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Battered but unbroken 


Contronting child abuse in the playroom 


by Kathie Min 


nside the brown turn-of-the-century house 
I on Egremont Road in Brighton lies a child’s 

paradise. One big room contains a Jungle 
. Gym and slide, and toys and books scattered 
across the carpeted floor. Another room, with 
* child-size tables and chairs, a TV set, and some 
goldfish in a glass bowl,.is for painting and 
» other artistic experiments. On an enclosed 
_ porch there’s a low trough of water where 
children can blow bubbles and sail ships. 

In the morning, after the kids have been 
picked up by bus or van, their things tucked 
away in wooden lockers, and their breakfast 
served, the place awakens to the shrieks and 
~hollers of playtime. 

In the room with the Jungle Gym, two of the 
smaller children sit on a volunteer’s lap, 
_listening intently as she reads The Grinch Who 
“Stole Christmas. She is ad-libbing the story 
rather than reading the text, pausing to ask 


them questions. “What do you think is going to 
happen next?” An angelic-looking girl with 
close light-brown braids looks puzzled and 
slowly shakes her head. 

Two observers strolling through the play area 
are accosted by a three-year-old who's big 
enough to be six or seven. He starts tying them 
together loosely with a long piece of knitted 
yarn. 

“Why are you tying me up, Lester?” asks one. 

“None of your business,” replies Lester, 

_cohtinuing with his work. 
“If you're tying me up, it’s my business.” 
“Shut the fuck up,” Lester shouts. 
baal * * 

ester is one of the 3000 or so children 
L reported abused and/or neglected in the 
Boston area last year. The troubled 
paradise he visits every weekday is the Parents’ 
‘ Continued on) page: 8: 
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After 
a cop 


kills 


by Michael Matza 
he gun is a .38-caliber, 
i six-shot, Smith & Wesson 
revolver, serial number 
7D35162. It’s the standard 
weapon issued to Somerville 
cops. This one was issued to 
Patrolman Noland LaCroix. 

These days, it’s under lock and 
key at the Somerville District 
Court, where it has been since it 
was introduced as evidence at 
an October inquest as the gun 
that killed Steven Vernon Ford. 
More than~he wants anything 
else in this world, Noland 
LaCroix wants the gun back. If 
his boss, Somerville Police Chief 
Arthur Pino, has his way, 
LaCroix is not going to get it. 

* * * 

orn in Flint, Michigan, on 
B September 11, 1955, 

Noland was dubbed 
“Buzzy” by a nurse on the 
maternity ward. He says he 
doesn’t really understand the 
derivation of his nickname, but 
his mother liked it and it stuck. 
Buzzy LaCroix it was, and Buzzy 
LaCroix it always would be. His 
father, a postal supervisor, 
moved'the family to Somerville, 
to be near his wife’s parents, 
when Buzzy was one. He grew 
up there, a product of the city’s 
school system and a student of 
the harsher lessons that can be 
learned on the corners of its 
intractable squares. Years later, 
when he had realized his child- 
hood ambition to become a 
police officer, he would tell his 
friends, ‘““You can always tell the 
guys who were born for the job. 
I'm a street cop 150 percent. 
That’s where I belong. Out in 
the street. I grew up in the 
gutter, I'll stay in the gutter. I 
like it out there.” 

After dropping out of high © 
school in his junior year, he 
joined the Marine Corps, com- 
pleting basic training six months 
before American troops were 
ordered out of Vietnam. 
Although he has the swagger of 
an adventurer, and_ readily 
‘1110s :Continued on page 6 
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|GET NO 
BOOT FROM 
CHAMPAGNE 


Some people will do anything 
for publicity, and others will do 
anything for a drink. Now, for an 
indefinite time only, the 
Crossroads Restaurant, at 405 
Beacon St..in the Back Bay, is 
offering a free drink to anyone 
who presents proof that his or 
her car has received the Denver 
boot. “When you go downtown 
to pay,” says Crossroads man- 
ager Kathy Sullivan, “you get a 
computer readout listing your 
fines and a police towing receipt. 
We'd rather the last, but both are 
good.” Happy hour indeed. 


TO THE HEART 
OF THE MATTER 


Would you hire Larry Sanders? 

Age, 41. Married, three children. 
Education, sixth grade. Work history, 
unskilled labor. 

Health: open heart surgery May 30, 
1972; blood clots causing motor impair- 
ments on right side with occasional loss 
of speech; could not hear in left ear; high 
blood pressure and fluid buildup; heart 
attack and cardiac arrest in June of 1981; 
pain in neck, shoulders, and back with 
limited movements; could not sit more 
than 30 minutes without pain; cramps in 
legs and feet; swelling, dizziness, short- 
ness of breath, no physical strength, 
excessive perspiration and loss of 
appetite; ongoing drainage of cyst 
incision in lower back. 

You might conclude that this man was 
disabled, but last July the Social Security 
bureaucracy, under pressure from the 
Reagan administration to speed up 
reviews of those getting Social Security 
disability benefits, said Larry Sanders of 
Atmore, Alabama, could indeed go to 
work. In August, his disability benefits 
were cut off. " 

The. rest of the story is told concisely in 
a memo the Phoenix obtained from a 
source in touch with the Legal Services 
Corporation of Alabama, advocates who 
were trying to help Sanders. 

“I wrote the client’s doctors. One wrote 
back on Oct. 15, 1981, saying he was not 
disabled although he had written to the 
Social.Security Administration (SSA) on 
Aug. 3, 1981, stating client was disabled. 
The other doctor never answered. We 
filed for reconsideration on Oct. 15, 1981. 
Client called on Jan. 4. Said he was 
working at a self-serve gas station. Said 
he had no choice but to work to support 
his family. 

“Jan. 21, 1982, client’s wife called. Said 
client had a massive coronary attack on 
Jan. 19 while at work and died Jan. 20. 
She said the doctor told her it was such a 
massive attack it blew the top of his heart 
right off.” — 


BALLPARK 
FIGURES 


If the Boston City Council allows the 
Red Sox to finance their 588 seats’ worth 
of rooftop luxury boxes by floating $10 
million worth of Industrial Revenue 
Bonds, it will not, as has been rumored, 
be dumping the city’s tax revenue into 
the laps of Sox owners. Haywood 








Sullivan and Buddy LeRoux. The real 
beneficiaries will be the banks who lend 
the Sox the money for the project. 

The bonds are designed to stimulate 
investment in areas of the city in which 
banks ‘might otherwise be reluctant to 
invest. Kenmore Square is one such area. 
The banks give the borrower a reduction 
of approximately one-third off the 
interest rate charged (the current rates, of 
course, are at near-record highs). In 
return, the banks — not the borrowers — 
get the tax breaks, because the interest 
they do collect is exempt from federal 
income taxes. 

One can argue that there are worthier 
enterprises for banks to lend money to 
than the creation of luxury boxes atop 
Fenway Park, but to condemn _ the 
process by which it is done is either 
demagogic or naive in the extreme. Our 
governor, our mayor, and all other pols 
who think they can take credit for it 
frequently point with pride to the state’s 
“good business climate.” Sweetheart tax 
deals for banks, and subsequent savings 
for on-the-ball businesses, are the stuff 
that such climates are made of. Many, 
many other businesses will profit from 
deals like this, at far greater dollar sums, 
without elicting any comment at all from 
pols, the press, or the public. Indeed, 
communities throughout the Com- 
monwealth will vie to give away. the 
most tax dollars to businesses, the better 
to control that all-important climate. 

Giving tax breaks to stimulate invest- 
ment is a questionable social policy at 
best, because of cases like this, where 





millions are spent with no guarantee of 
the desired result — ie, a_ better 
Kenmore Square. But don’t blame 
Sullivan and LeRoux as the city council's 
study committee goes about .its work. 
The Red Sex will win the World Series 
long before the tax break is ever 
eliminated by the body politic. 


PARTY 
AFFILIATION 


Gerald Morris, the governors press 
secretary, was understandably uneasy 
about the inquiry. The reporter, after all, 
wanted to know whether George Col- 
latos, the former city of Boston employee 
who only days before pleaded guilty to a 
federal extortion charge, had been doing 
any political work for Governor Edward 
J. King. - 

Morris’s response was categorical. 
Absolutely not, he assured the reporter. 
This response was categorically untrue. 

In fact, on October 14, 1981 — 
precisely one week before he was 
arrested by FBI agents in Dedham after a 
high-speed chase — Collatos, a long- 
time employee of the Boston Redevelop- 
ment Authority, sponsored a_ political 
campaign party for King at the Hotel 
Meridien in Post Office Square in down- 
town Boston. The Phoenix has obtained a 


copy of a receipt for expenses related to 


the party. 

Apparently, Collatos invited about two 
dozen of his friends to the party to meet 
King. Those in attendance included 


























SIPZESS © (%52 





contractors, architects, bankers, lawyers, 


and real-estate interests. It is not clear 
whether Collatos obtained contributions 





for King at the party or planned to solicit 
attendees in the following weeks. 

One source told the Phoenix that 
Collatos had told King of his plans to 
hold the party and had received a 
promise that the governor would try to 
make an appearance. According to one 
person who attended, “King and two of 
his troopers” made an appearance that 
night at the Meridien. “He spoke to 
everyone personally and individually,” 
this source said. 

When the reporter apprised Morris of 
details of the party, in an interview a few 
days after the original one, the press 
secretary had a less categorical response. 
“Okay,” said Morris, “he (Collatos) never 
did any fund-raising for us, and we never 
intended him to do any for us.” Morris 
did acknowledge that King had attended 
the party at the Meridien. He said King 
was in the hotel for another affair, and 
afterward, ‘‘we just had to kill 30 
minutes.” 


ORIENTATION 
PERIOD 


At 2 p.m. Central Standard Time on 
Thursday, February 25, Wisconsin Gov- 
ernor Lee Dreyfus became the nation’s 
first governor to sign a state law explicitly 
banning discrimination against lesbians 
and gay men. The bill, which had been 
introduced by state Representative David 
Clarenbach (D-Madison), passed both 
houses of the state legislature with strong 
support from*a number of religious 
organizations. Essentially, it extends a 
law that prohibits discrimination on 
racial and other grounds with the 
addition of the words “sexual orienta- 
tion.” 

The Gay Community News reported 
last week that the new law would 
prohibit discrimination in housing, 
employment in both the public and the 
private sectors, and the National Guard. 
Firms with state contracts are also bound 
by the measure. Dreyfus, a Republican, 
had said he had “no problem” with the 
bill, provided it did ‘not require 
affirmative - action. The measure 
explicitly states that affirmative action is 
not required, 

While the governors.of three states — 
Michigan, Pennsylvania, and California 
— have issued executive orders banning 
discrimination on the basis: of sexual 
preference, none is as far-reaching as the 
Wisconsin law, and none required the 
approval of the legislature, though they 
were subject to legislative veto. Similar 
legislation is regularly considered and 
defeated by such august bodies as the 
New York City council and the Massa- 
chusetts legislature. 


MUTE AMBITION 


Now it can be told: the Republican 
slate of candidates for state office is not 
as top-heavy as it might seem, what with 
five people running~for the party's 
gubernatorial nomination and two of 
them in the hunt for the US Senate. 

Although no one on the Republican 
State Committee is saying anything one 
way or the other, sources within the GOP 
hierarchy have indicated that the follow- 
ing people have yielded themselves up: 
long-time party activist Jody Dow, for 
secretary of state; New Bedford City 
Councilor Rosalyn Brooker, for attorney 
general; and one-time Senatorial can- 
didate Michael Robertson,’ for state 
treasurer. These sources also said that no 
candidate for auditor has yet emerged, 
although Wayne Budd has apparently 
declined to run, leaving the field open for 
Chip Faulkner of Citizens for Limited 
Taxation. 

There isn’t likely to be much opposi- 
tion to any of these choices at the 
state convention, next Saturday. “All we 
want,” said one GOP hopeful, “is not to 
have to run around the floor asking 
people if they want to be auditor.” 





Hats off this week to Anita Diamant, 
Richard Gaines, Michael Gee, Renee 
Loth, Alan Lupo, and Charles P. Pierce. 
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Insider .. 


Making war on work 


Reagan's kind of guy. He grew up 

poor on Liverpool Street in East 
Boston. He got a penny for every copy of 
the Boston Record that he sold, and he 
figured out quickly that he could make 
more shining shoes at Maverick Station. 
Ed Gillis ran trolley cars up and down the 
streets of Eastie and Revere. He was a 
soda jerk and a short-order cook. He got 
a longshoreman’s card and worked the 
docks. 

When the New Deal came along, Gillis 
joined the WPA and the CCC, which sent 
him to Vermont to build roads. The man 
dug ditches and laid pipe and today, at 
62, says he could still do it. In World War 
Il, he was a first sergeant with the 660th 
Field Artillery and landed at Normandy 
on D-Day. “I went in when I was 22 and 
came out when I was 26,” he says. 
“Listen, it had to be done.” As a civilian 
again, Gillis peddled insurance door to 
door and then learned that he could 
make even more money working for a 
bread company and selling to restaurants 
and stores, as long as he didn’t mind 
starting each day at 2 a.m. He didn't, and 
he put one son and three daughters 
through college before retiring. 

That certainly sounds like the kind of 
life Ronald Reagan has held up to 
America time and again as a role model, 
the alternative to welfare dependency or 
whatever it is we Americans are sup- 
posedly bogged down in. Why, then, is 
the Reagan administration beating up on 
Ed Gillis and 54,000 other older 
Americans? 

The reason these people are being 
hunted down is that they, having retired 
or having been unable to find jobs in a 
limited market — because of age, or lack 
of formal education and skills — have 
gone out and found work anyway. This is 
the heinous crime they have committed. 
Because they did not want to depend on 
welfare or on Social Security payments, 
because they wanted to retain their 
dignity and their sense of worth, because 
they wanted to keep mentally active, and 
because they wanted to help other 
oldtimers who cannot easily help them- 
selves, these older Americans went to 
work, 

Specifically, they work for the Senior 
Community Services Employment Pro- 
gram, which has been around since 1968. 
Under this program, the Department of 
Labor each year parcels out money to 
state and local public-service agencies. 
These agencies hire oldtimers who want 
to work and assign them to the kinds of 
jobs that badly need doing in our society 
— driving vans carrying the elderly to 
doctors’ appointments, visiting shut-ins, 
working with public-school kids in the 
classroom, staffing day-care centers for 
young and old, and helping people get 
fuel assistance, settle utility bills, and 
generally deal with the public and 
private bureaucracies that so often 
frighten and confuse older Americans. 

In Massachusetts, about 1360 of these 
older workers are doing such jobs, 
working 20 hours a week for $3.45 to $4 
an hour. Ed Gillis is one of them. He 
works out of his home city of Woburn for 
Cambridge-Somerville Legal Services’ 
project for the elderly. He is a paralegal, a 
word he had never even heard before he 
signed up for work, more than four years 
ago. Being a paralegal means he can do 
pretty much what an attorney does, 
except represent someone in court. 

By his own estimate, Ed Gillis figures 
he has saved elderly citizens thousands 
of dollars. “I get a confused woman or 
man, all shook up,” he says. “They think 
it’s the end of the world because they got 
a letter from Social Security or Medicaid. 
As a salesman, I’ve handled people all 
my life. I tell them I’m gonna help them, 
and by the time I’m finished, they leave 
with a smile. And most of the time, we 
can help them out. 

“Time is not a requisite for me. When I 
have a disability case, I don’t stop at the 
end of 20 hours. I need 40 hours to 
prepare. I do a lot of research, a lot of 
digging. I visit hospitals and get medical 
records. I get the facts of the case, look up 


E d Gillis would seem to be Ronald 


Michael Romanos 


Ed Gillis and lack Fisher: working for others as well as for self-respect 











The reason these people 
are being hunted down 
is that they have gone 
out and found work. 





the records. And I'll go to the hearings 
before the administrative-law judges. 
When I first started, Blue Cross-Blue 
Shield wanted $6000 from a widow. They 
said her husband had owed them the 
money. He had been in an institution, 
and there was a question whether his 
expenses had been medical or 
nonmedical. I proved they were medical. 
I beat Blue Cross.” 

For this service, Gillis’s price to the 
public is all of $4 an hour multiplied by 
20 hours a week. That's $80 a week. Jack 
Fisher, an attorney with Cambridge- 
Somerville Legal Services, sarcastically 
alludes to Reagan’s oft-repeated war cry: 
“Classic waste, mismanagement, and 
fraud,” Fisher says. No, Ed Gillis will 
give you more than your money’s worth. 
He’s not some bureaucrat afflicted with 


narrow vision: if he runs into a problem: 


that’s not strictly legal in nature, he deals 
with it anyway. “If I find people who 
aren’t eating or who should be hospital- 
ized or need medical care, I make calls on 
it. The Woburn police called me about an 
elderly couple who weren't eating. Their 
neighbors were worried about them. | 
went into the office on my day off, 
Monday, and contacted our nutrition 
people. They got in touch with a home- 
care corporation, and the couple got 20 
hours a week of home care.” 

Jack Fisher calls thé senior aides “the 
glue of our program. They make us 
acceptable to the elderly, who'll open up 
to an older person, who'll let them in 
their homes. Like the poor, the elderly 


fear the law. When confronted with it, 
they want to back off. There’s got to be 
some way we can get through the front 
door to help them. So,” Fisher says, 
smiling, “we have Ed and the others, 
congenial and competent older people.” 
“Aww cheez,” Gillis taunts him, “that 
sounds so nice.” Gillis is a wiseguy, fast 
on his feet, smart and unafraid of 
authority. But he can get as deep as any 
philosopher when he talks about what 
working means to the elderly. “I retired 
in 1975, and I laid around for a year or so. 
It just didn’t jibe. I was finding things 
kind of tough. I was kind of stagnant. To 
look for a job at my age? My age was 
against me.” With nine grandchildren 
and a 10th on the way, Gillis became “a 
babysitter, taxi driver, and errand runner. 
When I got back to work, my kids were 
happy because I was out of their hair. 
You know, my generation is a proud 
generation. We worked hard all our lives, 
went through a Depression, the wars, 
and we want to make our own way. 
When you work, you gripe about your 
job, I don’t care what kind of work you 
do. It’s an American tradition. But once 
you're retired, a kind of depression sets 
in. You start working again, and that 
depression lifts. You gain back your self- 
respect.” 
So this program that’s been around for 
14 years seems to be doing at least two 
things — for a very low price, it gives 
: people a small piece of useful change and 
a lot of dignity, and it enables them to 
_help some of the most helpless people in 


our society. It seemed that this program, 
at least, could be spared the terrible swift 
swotd of David “Hit Man” Stockman 
and his organized terror squad, the Office 
of Management and Budget. In fact, 
Stockman’s capo, Signore Gonzo Bonzo, 
signed at the end of last year an 
extension of the very legislation that 
makes this program possible. 

But even as our leaders were seeming 
to do one thing, they were really doing 
something else — namely, killing this 
and other public-employment programs. 
Reagan's plans for fiscal 1983 are to wipe 
out the $277 million for this program, to 


‘lump the elderly in with minorities, 


Native Americans, veterans, and others, 
and to make them all compete for only 
$200 million in job-training funds. The 
public jobs — those for paralegals, 
nutrition experts, day-care helpers, and 
van drivers — would be abolished. 
Somehow, the private sector would get 
involved, though just how that would 
work seems vague. It is, after all, the 
private market where such people are 
turned away because of age, inadequate 
education, or lack of marketable skills. 

“Tf the elderly went looking for a job,” 
Gillis asks, “where would they go? I'll tell 
you what I think. Nowadays, if a man 
isn't set at age 35 on what he’s doing, he’s 
gonna have a hard time getting a job.” 
Age discrimination has long been a 
problem in this society, and indications 
are that it’s getting worse. It is reported, 
for example, that formal charges of age 
discrimination before the Equal Employ- 
ment Opportunity Commission 
increased by more than 75 percent from 
1979 to 1981. 

By wasting the Senior Community 
Services Employment Program, the 
Reagan terrorists could effectively dis- 
patch many of these senior aides back to 
welfare, which we all thought Reagan 
was trying hard not to do. In a recent 
Boston hearing organized by Con- 
gressmen Barney Frank (D-Newton) and 
Ed Markey (D-Malden), those testifying 
tried to point out this obvious flaw in 
Reaganomics, which manages to say one 
thing and do precisely the opposite. 
“President Reagan’s proposal to curtail 
this valuable program,” Markey said, “‘is 
false economy at best and cruel, abusive, 
and insensitive at worst. Any savings 
that may be realized by cutting this 
would be self-defeating, because many 
older Americans served by senior aides 
will find themselves in nursing homes, 
which are costly to federal and state 
governments. The senior aides would be 
impacted as well. The loss of their jobs 
would force them to fall back onto the 
government's welfare rolls. At the same 
time, curtailment of this program will 
deal a blow to participating cities and 
towns here in Massachusetts and 
throughout the nation. These senior 
aides have helped communities already 
reeling from the blows of state and 
federal budget reductions to upgrade and 
continue human-service programs.” The 
$277 million budgeted nationally for the 
program, he noted, “would not even buy 
you one half of a single B-1 bomber.” 

A congressional hearing on _ the 
proposed cuts was scheduled to be held 
in Washington last week. And in a memo 
to one congressman, an aide predicts that 
a “battle will be fought in the Appropria- 
tions Committee in March. Congressman 
[David] Obey [D-Wisconsin] is 
apparently going to introduce an amend- 
ment for funding this program and 
hopefully [Congressman Silvio] Conte 
[R-Pittsfield] and the others will go along 
with it. lam cautiously optimistic, but it’s 
not a priority for many so it could get 
shoved under the rug.” 

If Congress doesn’t make a successful 
fight of it, then Ed Gillis and 54,000 other 
older working Americans will be 
unemployed (add them to the 10.1 
million now unemployed), and some 86 
percent of them will be needing some 
kind of welfare assistance. Reaganomics 
just doesn’t make much sense to Ed Gillis, 
who seems to have worked a lot harder 
in his lifetime than Ronald Reagan has. 
All he and the other senior aides seem to 
want is a chance to keep on working and 
helping those who can’t. For reasons that 
defy logic, Reagan wants them on 
welfare. 

You go figure it out. I've given up 
trying. a) 
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Letters 


We welcome responses from readers. 
Letters should be typed (double-spaced) if at 
all possible, and every letter must include 
the writer's name and address, as well as a 
telephone number (we'd appreciate one 
where we -can reach you during business 
hours). The last is solely for purposes of 
verification; as you can see on this page, 
only the writer's name and town are 
printed, and these may be withheld if there 
is good reason. All letters are subject to 
editing for considerations of space, fairness, 
literacy, and libel. 


SERVICE 


Once again the Phoenix does its job as 
an advocacy journal. In “Report from the 
front lines ’’ (News, February 16), Alan 
Lupo zeros in on the hypocrisy of the 
New Federalism. By reporting figures 
that show how the budget ax will chop 
away 60 seats for students at Casa Del 
Sol and thus virtually eliminate the 
chances of 60 poor people finding jobs, 
Lupo makes the best case I’ve seen yet 
for convincing disbelievers that Reagan 
in fact does not care about helping the 
destitute find jobs, and, worse, that he 
undermines his own philosophy of free 
enterprise as the best way for Americans 
to live. How can an illiterate Latino living 
in the South End make it in America if he 
is not even given the chance to learn to 
read? 

I would also like to praise Tony Hill 
and his “Block grants as hush money” 
(News, February 16) for exposing the 
current plight of social-service directors. 
What a tricky way for the administration 
to repress the growing voice of opposi- 
tion to the proposed mangling of the 
social-program budget. 





Brenda Kustin 
Cambridge 


CHOICE 


To Anita Diamant: 

I've noticed that two of the Phoenix 
articles | enjoyed recently were by you: 
“Mothers and sons” (Lifestyle, February 
2) and ‘Choice ladies: Ten heroines for 
our times” (Lifestyle, February 9). | 
thought the first was probing and as to 
the second, those faces were a joy to see 
and I found your commentary refreshing. 

E. Barkan 
Boston 


To Anita Diamant: 
| admired your choice of women to be 
admired (Lifestyle, February 9), and 
agree that the Good Housekeeping list 
can be boring and lame. I am forced, 
however, to observe that labeling Mother 
Theresa of Calcutta as “simply celibate’ 
and comparing her to Pat Nixon (!!??) 
reveals not only gross ignorance and lack 
of judgment but extremely poor taste as 
well. It appears to be an attempt to add a 
note of cheap humor to a relatively 
admirable article, and at the expense of a 
very admirable woman. And no, I’m not 

Catholic. 

Jamie Newell 
Cambridge 


To Anita Diamant: 

| must take exception to your calling 
Joan Rivers “unladylike” (Lifestyle, Feb- 
ruary 9). One of the biggest thrills of my 
life occurred in August of 1975 in 
Cohasset. She performed at the South 
Shore Music Circus. After the per- 
formance, she graciously signed auto- 
graphs for the audience. When I stood in 
front of her as she signed my copy of her 
book, | was very awed that I had met 
somebody that | had watched on TV and 
had liked for years. To this day, she 














remains one of the nicest people | have 

ever met. By the way, she was named 

chairperson of the Cystic Fibrosis Foun- 
dation in 1981. 

Ralph Dattero 

Cambridge 


HUMORLESS 


In his article about the Boston comedy 
scene (Arts, February 9), Doug Simmons 
devotes one paragraph to mild criticism 
of the scene’s “moral and social health.” I 
think he should have questioned that 
scene a lot more closely. 

A mixed group of friends and | 
attended one of Lenny Clarke’s open- 
mike nights at the Ding Ho recently. We 
left feeling that there was something very 
wrong with an audience that could laugh 
at him. Clarke doesn’t just insult women 
or make sexist remarks, like some hip 
version of Don Rickles. Lenny hates 
women. As the evening drew on, his 
diatribes made that point ever more 
clearly. His stories, which were 
marginally funny in the beginning, 
dropped any pretense of humor and 
became a flood of hatred toward women 
as he warmed up to his audience. 

What was so disheartening was watch- 
ing the mostly male audience eat this up. 
Granted, Lenny Clarke is a talented 
comedian with great presence and tim- 
ing. It’s hard not to laugh reflexively at 
many of his jokes. But if you think about 
his message for just a few seconds, the 
laughter dies in your throat. | saw many 
people who looked very uncomfortable 
during the show, but Lenny is an expert 
at dealing with hecklers. The only way to 
respond was to walk out, which we did. 

Another comedian named _ Lenny 
alerted people to the value of using shock 
tactics to make an audience uncom- 
fortable in order to awaken them to 
society’s contradictions and hypocrisies. 
Lenny Clarke does no such thing. He 
feeds on men’s fears of women and 
exploits misogyny for a laugh. His humor 
is profoundly reactionary and serves 
only to widen the gap between men and 
women. I, for one, won't subsidize it. 

Gary Kemp 
Brighton 


In his attempt to redefine “social and 
moral health’ in the Boston comedy 
community, Doug Simmons has proven 
himself to be just another confused 
product of the ‘80s. While he bemoans 
the fact that there are few women and 
black comics in Boston, he devotes only a 
token paragraph to combining both 
minorities. To blame the fact that there 
are few female comics in particular in 
Boston on the “willful macho cruelty” of 
Lenny Clarke is totally absurd. There are 
few females in comedy anywhere. As 
one of Boston’s female comics, I have 
always received nothing but support, 
respect, and encouragement from Lenny 
Clarke. Some of the female comics that I 
have seen drift in and out of the local 
comedy scene over the nearly two years 
I've been involved in it would never have 
taken their craft seriously enough to 
pursue it had Lenny not been available 
on open-mike nights to provide a critique 
of their performances and material. 

Doug Simmons is really missing the 
point here — the article is supposed to be 
about comedy and he tries to play 
armchair psychiatrist or sociologist 
instead. While he tries to portray Boston 
comedians as sexist and racist, I think 
that his attack on the “hard-boiled 
aggressive Irish male for whom vulgarity 
is second nature” is appalling. What 
follows this attack is a list of Irish names 
he equates with “crass” acts. It is 
amazing that the only mention Simmons 
gives to some of this city’s top comics and 
financial successes is in the form of such 
generalized ethnic roll-calling. 

I think Simmons should seriously 
consider that contradictory, distorted 
articles like his might -be what give some 
of us our best satirical material. Perhaps 
Simmons should stop criticizing comedy 
shows and pursue a career befitting his 
surname, like endorsing mattresses. 

Joan Borowitz 
Boston 
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Marvelous machines—visions of 
the future—and special guest 
appearances throughout our 
Boston store! Here’s your floor-by- 


* floor guide to all the components 


of “All Systems Go.” 


/ st Floor 

Computer Monogramming 

Our computer is standing by with the 
monogram of your choice, all done 
while you wait. $4 


“All Systems Go” Accessory Shop 

See our exclusive collection of futuristic 

jewelry, created by Quadrant Concepts 
especially for “All Systems Go.“ 





Computer Portrait System 
Our computer’s-eye-view of your face 
translates it into a printout “portrait.” $4 


Amazing Personality Machine 
What does the future hold in store for 
you? Find out with a computerized 
horoscope or biorhythm analysis. $4 


Personal Engraving Machine 
Your portrait done in the form of a metal 
or plexiglass engraving. $2 


E. R. Squibb Blood Pressure Machine 
“Hook” yourself up to the machine and 
check on your blood pressure in just a 
few seconds! 


na Floor 


informal Modeling 

See clean, colorful looks from our “All 
Systems Go” catalogue, representing 
spring’s most exciting fashion trend— 
architectural dressing. 

Monday, March 4 and 8 


, 11:30 a.m. to 2:30 p.m. 


Wednesday, March 3 and 10 
41:30 a.m. to 2:30 p.m. 
Saturday, March 6 and 13 
42:00\noon to 3:00 p.m. 


“Sonic images” 

An exhibit of computer-created 
images prepared by the Sonic 
Analysis Laboratory of New England 
Conservatory . Each one depicts the 
complex of waves, vibrations, 
acoustical phenomena, patterns 
and interpretations that make up a 
performance of a piece of music. 








The Scholarship 

String Quartet 

From New England 
Conservatory will perform 
at the “Sonic images” 
exhibit. Saturday, March 6 and 
March 413 12:00 noon to 1:00 p.m. 


“Boston Tomorrow” 

Get an advance look at Boston’s 
future landmarks—Lafayette Place, 
new looks for the Theater District, 
Waterfront, and South Station. A 
20-minute film, “Boston: Looking 
Towards the Year 2000”, will be 
shown continuously. 





The Probability Machine 

Just touch the button—and watch a 
vivid demonstration of the laws of 
chance. On loan from the Museum of 
Science. 


New England Telephone Exhibit 

See an exhibit explaining the basics of 
lightwave transmission and fiber 
optics—plus learn about new 
telephone products for special-needs 
customers, and much more. 


lek Space Shuttie and Camera 

A model replica of the NASA space 
shuttle and its revolutionary camera, 
developed by itek. 

Banking in the ’80s 

Check out the First National Bank’s 
Monec system—compact, easy-to-use 
terminals that will take your banking 
transactions out of tne bank and into 
supermarkets and stores! 


ttek Graphic Display 

Pictures taken by Itek’s large format 
camera, developed for use in the 
space shuttle, with a coverage, 
clarity, and fidelity never before 
available! 

Planets and Moons Photographs 

On loan from the Museum of Science, 
dramatic color enlargements of NASA 
photos, taken by an unmanned 
spacecraft. 








ts Floor 


The Microwave Shop 

Here's the place to discover 
revolutionary cooking techniques that 
will transform the ‘80s kitchen into the 
kitchen of the future. Demonstrations 
daily from G.E., Litton and Quasar. 
44:00 a.m. to 6:00 p.m. 

Cooking Demonstrations: 

King Arthur Flour Sample some King 
Arthur health bread, and get the 
recipe from Home Economist Betty 
McKenzie. Demonstrations: 

March 4 and 5 

41:00 a.m. to 2:00 p.m. 

Robot-Coupe Learn the latest in food 
processor technology. Demonstrations 
daily. 

West Bend Get some gourmet tips for 
use with West Bend’s innovative 
kitchen electrics. Demonstrations daily. 


The Sony Fair 

Take a “Walk Around the World” via 
Sony’s shortwave radio—watch the 
world’s largest TV—visit Sony's 
Integrated Audio/Video Center and 
Home Entertainment Center! Find all 
this and more in Sony’s multi-million 
dollar hands-on exhibit, previewing 
the latest developments in consumer 
electronics! 

Commodore Computer Exhibit 
Now there’s a full-featured, 
expandable home computer so 




























































BSR Home Security Booth 

Find out how to protect your home 
with the latest in electronic home 
security. One of BSR’s experts will be 
on hand to answer your questions. 


Meet Jim Dubrouillet, 

the Commodore Kid 

He’s a 16-year-old teenager from 
Holland, PA, who used the 
Commodore VIC-20 home computer 
to computerize his paper route! 
Saturday, March 6 ee 

42:00 noon to 3:00 p.m./ & 





Meet Ray D. Johnson 
Meet the famous ex-burglar in person! 
As technical advisor and spokesperson 
for BSR Home Security, he'll be 
answering questions on home security. 
Thursday, March 4 

44:30 a.m. to 2:30 p.m. 


Meet DJ Dale Dorman of KISS 

He'll be broadcasting via live remote 
to spread all the excitement of “All 
Systems Go!” Saturday, March 6 
40:00 a.m. to 3:00 p.m. 


Plus—Special exhibits prepared by 
JVC, Odyssey, RCA 
i and other companies. 






and on every floor— 
H.O.M.E. Sculptures 
See 16 outstanding 
sculptures by 11 New 
England sculptors, in 
a variety of media 
including steel plate iy 
and pipe cast iron, ssi 
wood, aluminum and stained glass. 
This exhibit is provided by H.O.M.E., Inc., 
a non-profit arts resource corporation 
located in the South End of Boston. 





= 
compact it’s actually portabie! Try it 0 all mars 
out for yourself at this special display. 
























Boston open 9:30 A.M.-6:00 P.M. and till 8:30 P.M.-Mon, & Thurs. 
Jordan Marsh i A Unit of Allied Stores. 
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After the shot, August 23, 1981: LaCroix’s colleagues rush into the Deres house. 


After a cop kills 


Continued from page 1 

admits to a_ streak of 
“machismo,” he says that South- 
east Asia is a part of the world 
he’s glad to have missed. During 
his four-year career in the service, 
and immediately thereafter, he 
earned a GED and went on to earn 
college-level credits at Los Angeles 
City College, the University of 
North Carolina, and Bunker Hill 
Community College. He left the 
college life behind after complet- 
ing only three semesters toward a 
BS. The decision hasn't bothered 
him. After all, his sights were set 
on a gun and a badge and a 
uniform. In that world, a man is 
not judged by the diplomas on 
his walls. 

In 1975, he took the police 
civil-service exam, then went to 
work at a White Hen Pantry from 
1976 to 1978; he joined the 
Somerville force as an auxiliary 
cop, and was sworn in as a full- 
time patrolman in August of 
1978. 

Six months later, he was cited 
for bravery, and a job well done, 
after he and another patrolman 
foiled an armed robbery at the 
Cedar Pharmacy on Highland 
Avenue. Although the gunman 
held a hostage, LaCroix and his 
partner disarmed him without 
firing a shot. Thomas O’Brien, the 
chief of police who hired 
LaCroix, placed a letter of com- 
mendation in his permanent per- 
sonnel file and rewarded the 
proud young officer with three 
days off. These were the rewards 
of the career he had hoped for 
and dreamed about — and which 
he planned to excel at. 

But police work has more than 
one way of rubbing the shine off 
even the brashest and most 
ambitious of rookies. Ungodly 
hours of monotony that explode 
in adrenalin. Close encounters 
with all that is seamy, and 
frequently dangerous, knowing 
all the time that you are supposed 
to be in this world (you have to 
be, to protect the rest of us from 
it) without being of it. The blood- 
boiling frustration of trying to do 
an impossibly difficult job to 
impossibly exacting speci- 
fications. The giddy excitement, 
and relentless I-dare-you press- 
ure, that comes from walking or. 
the wild side of the street, with 
the deadly symbol of authority 
and responsibility hanging on 
your hip. The status that comes 
from being trusted to carry a gun 
openly among us, and the burden 
of extremely explicit regulations 
on how and when you can use it. 


Being the one who is chosen, and 
the one who is always called on 
the carpet to explain. These are a 
few of the experiences _ that 
initiate cops into their secret 
society, their fraternity in blue. 
For many, it’s an introduction 
into a world that will make them 
crazy and old — or maybe just 
jaded, or maybe alcoholic or 
divorced or exhausted every 
morning — before their time. 
Although there does not 
appear to be a_ cataclysmic 
experience in the work life of 
Buzzy LaCroix, at some point in 
his third year the job seems to 
have begun taking its toll on him. 
“You know,” he recalled two 
weeks ago in a Phoenix inter- 
view, ‘when I first came on the 
job, the older guys used to say, 
‘Go ahead. Go out there and do 
the job. And when you get 
yourself in trouble for doing the 
job, you'll learn your lesson.’ ” 
It's a view he seems to have 
adopted. Indeed, over the course 
of not so many months, the 
enthusiastic, blond rookie, with 
the long sideburns and droopy 
mustache, had turned into a 
jaded veteran. It was, by his own 
candid admission, an unattractive 
transformation, and one marked 


by heavy drinking and abuse ot, 


cocaine. (Later, he would tell a 
Boston City Hospital psychiatrist 
to whom, he says, he was sent by 
Chief Pino that he was “heavily 
involved” in coke from August of 
1980 to January of 1981. He also 


told this doctor that he treated his / 


alcohol and drug dependencies 
during a 20-day stay at Lynn’s 
Mount Pleasant Hospital in 
March of last year.) As a bachelor, 
whose closest personal ties are to 
his parents, LaCroix seems to 
derive many of his gratifications 
from his professional life — from 
the specialness of being a cop. 
When that world went sour, it 
seems, everything started to go. 
Although he maintains that his 
personal problems never sur- 
faced at work, his record 
indicates otherwise. 

On February 3, 1981, LaCroix 
totally destroyed a Somerville 
Police‘ cruiser during a high- 
speed chase that ended when he 
crashed the vehicle through a 
chain-link fence in Charlestown. 
More significantly, he violated 
police-gun procedure when he 
discharged three “warning” shots 
into the night air and subse- 
quently failed to file the required 
station report on the use of his 
firearm. Nine days later, he was 
hit with*an “official reprimand” 


that upbraided him for a series of 
infractions, including ‘‘discharg- 
ing a firearm in a careless and 
negligent manner.” The docu- 
ment, which’ threatened 
suspension for “any future viola- 
tion of this order,”” was circulated 
to all commanding officers, was 
read aloud at roll call for four 
days, and became part of 
LaCroix’s personnel file. It was 
signed by Arthur Pino, a 19-year 
veteran of the Somerville Police 
Department who had _ been 
appointed to the top cop’s job 
when Chief O’Brien retired, a 
year before the incident. Accord- 
ing to one 15-year veteran of the 
department, written reprimands 
were almost unheard of before 
Pino took command. 

Shortly after the disastrous 
chase, LaCroix began attending 
meetings of Alcoholics 
Anonymous and the Boston 
Police Stress Program, an eight- 
year-old, confidential, multi- 
service counseling center (housed 
on the grounds of the Chronic 
Disease Hospital in Mattapan) 
that tries. to meet the special 
needs of cops. LaCroix says that 
he had no difficulty deciding to 
enroll in these programs, and that 
he was mativated by his love for 
a job that seemed to be slipping 
away from him, “I’m an outgoing 
guy anyway.’It wasn’t hard for 
me. I said, ‘Hey, Jesus, | got some 
problems here. | better get it 
squared away, because ... I love 
this job.’ | said, ‘I'll do it all [AA 
and the stress program] at 
once,’ ” he recalls. 

It was a little more than six 
months later that Buzzy LaCroix 


killed Steven Ford. 
** * 

aCroix is a “relief” officer, 
L which means he is assigned 

to different jobs, with dif- 
ferent partners, on different days. 
On August 23, 1981, he and 
Officer Paul Stefanelli were 
assigned to a cruiser in the Union 
Square area. They were, among 
other things, alerting store own- 
ers to the description and meth- 
ods of an armed hold-up man. He 
was, police believed, a suspect in 
a month-long spree of robberies. 
Moreover, they believed him to 
be responsible for the robbery of 
a Merit gas station and the hold- 
up of a Sunnyhurst Farms store 
earlier that day. At the second 
location, LaCroix told the 
Phoenix, the suspect was 
reported to have stuck a gun into 
another man’s groin. Do what | 
want, he is said to have 
demanded, or I'll “blow them 
off.” 

Around six p.m., LaCroix and 
Stefanelli returned to the police 
station to look for a better cruiser. 
“Our cruiser was garbage.... 
There were [others], but some of 
them didn’t have blue lights, 
some of them didn’t have sirens. 
The exhaust chokes you out on 
some of them. We were trying to 
find the one that was best so we 
could do some work,” LaCroix 
would later say. While standing 
in the lobby of the Union Square 
cop house, LaCroix heard a radio 
transmission. A vehicle, which 
had been positively identified by 
witnesses to both of the day’s 
hold-ups, was speeding into 
Union Square with at least two 
motorcycle officers in hot pursuit. 
LaCroix bolted from the station 
and began running to a spot in 
front of the post office on Wash- 
ington Street. It was there that he 
first glimpsed the man who 
would be identified on the cor- 
oner’s table as Steven Ford, 27, 
who had been on the run from 


-the Suffolk County House of 


Correction at Deer Island for a 
month. 

What LaCroix saw for the 
moment was a speeding white 
Buick Regal. In an attempt to get 
it to stop, he stood in its path. 
When it came to within 15 feet of 
him, he fired two shots and dove 
for cover. With the motorcycles 
still hot on its tail, the car veered 
the wrong way down a one-way 
Street that was also a dead end. 
LaCroix ran across the street to 
the Dunkin’ Donuts, where two 
other officers — Bruce Campbell 
and Lance Covert — had already 
taken up positions. From this 
location, they would see that at 
least one of the motorcycle 
officers had spilled off his bike 
and was in danger of being run 
down by the Buick. They could 
also hear what sounded like one 
gunshot, though none reported 
seeing a muzzle flash. When the 
car went screaming by them for 
what looked to be its getaway, 
Campbell fired at it once, Covert 
twice. Buzzy LaCroix fired the 
remaining four bullets in his 
revolver. LaCroix was out of 
ammunition, but he borrowed six 
rounds — in the form of a “speed 
load” that enabled him to load all 


six at once — from Lance Covert. 
Although he was still on foot, he 
chased the car as it tore into the 
residential neighborhood on the 
hill behind the police station. He 
lost sight of it, but continued his 
pursuit. 

At 82 Columbus Avenue, he 
came upon the vehicle, now 
wrecked and abandoned. In a 
matter of a few minutes, LaCroix 
learned that Ford was holed up in 
the first floor of 82 Columbus 
with a gun to the head of 32-year- 
old Mulugeta Deres, an MIT 
librarian who had been home 
watching TV with his wife and 
kids. The first officers on the 
scene — motorcycle cops Thomas 
Shamshak and _ Michael 
Devereaux — were already nego- 
tiating for the release of Deres 
when LaCroix arrived on the 
front porch of the three-decker. A 
moment later, Sergeant Thomas 
Gorgone arrived. By most 
accounts, he took. command of 
the situation. 

LaCroix approached Gorgone 
and volunteered to go into the 
building. He was wearing a 
bullet-proof vest — as he always 
did when in uniform and on duty 
— and he felt prepared to face 
Ford down. Although his gun 
was drawn — as were those of 
the two dozen or so other officers 
who were now on the scene — he 
asked Gorgone if he could leave 
his weapon outside and go in and 
talk to the guy. As an alternative, 
he offered his vest to Gorgone. 
When Gorgone ‘seemed not to 
acknowledge him, LaCroix says, 
choosing instead to enter the 
room himself, LaCroix left the 
porch and took up a position at a 
window on the left side of the 
building. It was from this pos- 
ition, in the gathering darkness, 
that he killed Steven Ford with a 
single, unerring shot that entered 
through a shoulder blade and 
exited through his left lung. 

x * * 

he inquest, at which Judge 
T Reno Orlando presided, 

commenced on October 7 
and lasted four days. The Ford 
family was present and 
represented by an attorney, as 
was Patrolman LaCroix. All the 
evidence, however, was 
presented by a Middlesex County 
assistant district attorney: The 
witnesses were not permitted to 
listen to one another's testimony, 
and the proceedings were closed 
to the public. (In response to a 
motion for access to records made 
by the Phoenix, a copy of the 
inquest report was made avail- 
able to this newspaper.) 

The opening day was taken up 
with the testimony of the medical 
examiner, who performed an 
autopsy on Ford; the state-police 
ballistician who test-fired Ford’s 
.22-caliber pistol and LaCroix’s 
.38; Mulugeta Deres and his wife, 
Deborah; and the Somerville 
Police detectives who com- 
menced an internal investigation 
of the events of that night. Their 
testimony held few surprises. It 
was not until the second, third, 
and fourth days of the inquest 
that inconsistencies and exam- 
ples of confusion began to 
emerge in stark relief. 





For three days alter the shooting, 
Buzzy had headaches, he 
couldn't sleep, he broke down, 
he couldnt eat. I was really 
tense and anxious. I felt like I 


had 500 cups of cottee 
in me.’ On the fourth day, 
Buzzy LaCroix crashed.’ 
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At one point, for example, 
Sergeant Richard Heyward, the 
senior officer on the scene that 
night, told Judge Orlando that he 
heard “Sergeant Gorgone” say 

Don't shoot.” A moment. later, 
he told the judge, “He didn’t 
exactly say, ‘Don’t shoot.’ He told 
[Ford] he wasn’t going to get 
shot.” It was a distinction that 
seemed to blur in a number of 
minds. 

In his. testimony, Sergeant 
Gorgone said that he was an 
arm’s length from Ford when the 
shot rang. out and that the 
hostage was standing between 
them; when LaCroix took the 
stand, he maintained that he 
made his decision to shoot when 
it looked to him as though Deres 
was getting into position to make 
a break for it, which LaCroix 
feared would provoke Ford into 
shooting the hostage. He had a 
clear shot, he said, and never 
once saw Gorgone inside. He did 
testify that he heard Gorgone’s 
voice coming from the apart- 
ment. 

Although an inquest is not 
truly an adversary proceeding, 
the battle lines began hardening 
around the testimony of LaCroix 
and Gorgone. In effect,.a decision 
to adopt one man’s point of view 
necessarily involved discrediting 
the other. 

Although he was farther away 
from the building, Patrolman 
Edward Sullivan, a cop with eight 
years of experience on the Som- 
erville force, was fairly near 
LaCroix when ‘the shot rang out. 
“At that point,” he was asked, ‘or 
any point up to that point, had 
you a clear view? Would you be 
able to shoot the suspect without 
endangering any of the lives in 
the apartment?” He responded, 
“If | had shot, | felt that my round 
would have gone through the 
suspect and then, possibly, con- 
tinued on and hit the hostage. So 
I didn’t think, from my vantage 
point, | had a clear shot... .. From 
the position that I was in, I didn’t 
think that it was a good move for 
me to fire at the suspect.” 

“At any point [after] arriving at 
the scene was [there] a point that 
developed where you could have 
shot Mr. Ford without endanger- 
ing the life of the hostage?” 
Michael Devereaux was asked. In 
a word, his answer was, “No.” 

Michael O'Donnell, a_three- 
year veteran of the force, had the 
first conversation with LaCroix 
after the shooting. From his 
position on tbe front porch, he 
seems to have had a good view of 
what was going on in the apart- 
ment. Although a_mob_ of 
onlookers and media people had 
gathered on the street, he didn’t 
hide his displeasure with what 
had gone down. “What the fuck 
did you shoot him for?” he 
demanded of LaCroix. “Mike,” 
LaCroix responded, “this isn’t the 
place to talk about this.” 

That night, LaCroix  sur- 
rendered his service revolver. 
Two days later, he filed a report 
on the incident. With those two 
actions, he commenced a process 
that has sought to answer Mike 
O’Donnell’s blunt question in the 
slow and complex language of 
bureaucracy and the law. 

Judge Orlando took the case 
under advisement for almost two 
months, and picked his way 
through the often-confusing tes- 
timony. In addition to the 800- 
plus pages of the transcript, he 
had taken 100 legal-sized pages 
of notes. (A clerk at the district 
court recalls seeing Judge 
Orlando pace the parking lot 
pensively during luncheon 
recesses in the proceedings.) 
Finally, on December 18, the 
judge released 18 pages of find- 
ings. In no uncertain terms, 
Orlando exonerated LaCroix, 
concluding that no specific order 
not to shoot had been given, that 
the use of deadly force was 
warranted, that the lives of Deres 
and Sergeant Gorgone were still 
in danger at the time LaCroix 
fired, and that LaCroix fired at 
Ford to save Deres’s life. “I find 

Continued on page 16 
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At the Parents 


Continued from page 1 

Center, a private, non-profit agency on 
contract with the state Department of 
Social Services (DSS). The Center serves 
only 12 families at this point, and it’s 
only one of several services DSS offers 
to families so troubled, but its existence 
highlights many of the problems in 
treating child abuse, some of them fa- 
miliar and others disturbingly new. 

Parents do not simply enlist them- 
selves and their children in the Center. 
They need a DSS referral to get in, and 
they get one by becoming party to either 
a “reportable” or “unreportable” case of 
child abuse or neglect. Each one of the 
3000-odd cases brought to DSS’s atten- 
tion every year, by social workers, 
doctors, or relatives or neighbors of those 
involved, is investigated by a screening 
unit comprising at least. two social 
workers. If they find concrete evidence of 
abuse or neglect — in almost every case, 
that includes medical evidence — they 
determine that the case is “‘reportable” to 
DSS, which must then act on it. If there is 
no such evidence, the case _ is 
“unreportable,” and the department can 
intervene only if the family involved 
requests help. Deciding what constitutes 
abuse or neglect is always difficult, as is 
balancing a family’s right to privacy 
against a child’s welfare, but present 
guidelines make it harder for the state to 
intervene in cases where the child bears 
no marks. 

Once a case has been determined 
reportable, DSS can offer the family a 
variety of services. Would day care for 
the child alleviate the stress of parent- 
hood? Would a homemaker be a help 
with chores? The social worker, in 
developing a service plan for each family, 
uses consulting psychologists to help 
decide what service or services would be 
most beneficial. From there, a contract of 
sorts is drawn, up between the social 
worker and the parent: “I will do my best 
to improve, and if | don’t, I know I could 
lose my child.” Every attempt is made to 
help the parent adhere to the plan, which 
is reviewed every three months. If one 
plan doesn’t seem to be working, another 
may be proposed. If all else fails, a court 
may order that a child be placed in the 
state’s custody, temporarily or otherwise. 
Once in the state’s custody, the child 
goes into foster care. 

Keeping families together, both 
physically and psychologically, is the 
goal of the Parents’ Center. Lester (which 
is not his real name; none of the 
children’s or parents’ names herein is) is 
one of 12 chilcren between the ages of 
eight months and four years who have 
been placed there by DSS. The Center is 
run by the Parents’ and Childrens’ 
Services of the Children’s Mission, a 
family-service organization. The Center 
provides a comprehensive approach to 


enter: the goal ts to keep families together. 


attered but unbroken 


child abuse. It offers door-to-ddor trans- 
portation for infants; diaper service; 
breakfast, lunch, and_ snack; social 
activities for both the children and the 
adults; and therapy for the parents — all 
under one roof. 

Don Zall, the Center’s coordinator, 
says, “The Center offers a comfortable 
environment. Families can visit their kids 
here; we aren't going to take them away. 
We're an extended family for these 
mothers, most of whom are isolated with 
little or no support from families or 
partners.” Adds Center Director Ann 
Chisholm, “We give the children a lot of 
emotional support and provide them 
with a routine they can learn to count on. 
Their home lives are very disorganized. 
We offer them choices so they can 
experience the alternative. They can then 
respond differently to the chaos if they 
want to.” 

In Boston, there are only 28 day-care 
slots under DSS aegis for infants and 
toddlers who have been abused or 
neglected. What makes the Center 
unique — and a model for programs 
across the country and around the-world 
— is its commitment to breaking the 
pattern of abuse in families. The parents 
of abused children were’ most often 
abused children themselves. Almost all 
of the mothers at the Parents’ Center 
were in and out of foster care throughout 
childhood. They accepted beatings as 
normal parental perogativwe when they 
were young, and they now-exercise the 
same perogative on their own children. 
Beyond the tendency ‘toward abuse, 
however, is a genuine/ove and a desire 
to stay together as a family. It is this 
desire that the Center tries to nurture. 

Statistics show that the Center is fairly 
successful. According to Children’s 


of the 85 
(involving 122 children) who progressed 
through the program, only three percent 
have suffered the ultimate failure: foster- 
care proceedings. The national average 


for protective-service cases is 20 percent. 
* * * 


Mission records, families 


he children’s actions at the Center 
I reflect the lives they're used to at - 


home. Possessively, Joseph stuffs 
his pockets-full of toy cars. Nicky wants 
one, and when Joseph isn’t willing to 
cooperate, Nicky hauls off and slugs him. 
Joseph strikes back, and a small battle 
ensues. Chisholm referees. When it’s 
over, Joseph shares his cars with Nicky 
and walks away, sniffling. 

The sudden violence and anger, the 
swearing and yelling are, in the children, 
imitative. But what lies behind the 
violence and anger for the parents is 
deprivation and hardship. Not that these 
children haven't suffered much in their 
short lives, but they are young enough to 
break the pattern of frustration and 
violence. For their parents, it is almost 
too late. 

On Tuesdays, the mothers have their 
own playtime. Zall takes them bowling 
or out to breakfast or to buy pumpkins 
on Halloween with their children. These 
activities are optional, and Zall says four 
or so mothers show up regularly. This 
particular Tuesday morning, two 
mothers drink tea in the Center's kitchen, 
waiting for Zall to take them bowling. 

Ruth is a nervous woman. Her eyes are 
intense as they move back and forth, and 
words pour out Of her mouth in a stream 
of pleasant babble. She’s short and 
slightly heavy, with short brown hair 
nicely groomed to hug her face, a pale 
complexion, and pink cheeks. Her two 
children also attend programs at the 





The state took Rita from 
Marilyn and placed her in 
foster care; she says she wants 
her back. But over the three 
years the child’s been out of 
her home, she has made no 
effort to see her. When 


asked why, she shrugs: 
"Life is so complicated.” 





Center. 

Marilyn is a sliver of a woman, about 
5-foot-3 with the body of a 12-year-old 
girl. But she’s 28 and has born four 
children by two different men. Large 
glasses seem to engulf:her face, and her 
long, black hair, worn straight down the 
back with a flower on the side, adds to 
her little-girl appearance. She is Joseph's 
mother, and she has a story for every 
occasion. Now, she’s telling Ruth about 
the time she fell into an open grave. 

“You fell into a grave?” Ruth asks, 
incredulous. 

“You better believe | did,” Marilyn 
says earnestly. She then goes into a story 
about the time she and a girlfriend ran 
away from the foster home. “We was 
always running away. This time I was 15, 
and me and my girlfriend went swim- 
ming in the Hudson River with this boy 
we knew. He was such a good swimmer 
you know, but later we found out he 
drowned, swimming in that river.” She 
pauses for dramatic effect. “I felt so close 
to him, | kissed the dead boy’s forehead 
in the funeral home. Aren’t too many 
people I'd kiss after they were dead, but 
that’s how much I cared for this boy.” 

On the way to the bowling alley, the 

conversation turns to television. Marilyn 
starts on soap operas and how much she 
‘hates J.R. “I wished so bad that when he 
got shot, he would die. Everybody | 
know did.” Ruth shakes her head and 
says, “I don’t like watching soap operas. | 
have enough problems of my own.” 


* * + 


™ uth’s problems are, indeed, many. 

R Her husband, a Vietnam veteran, 

has had difficulty keeping a job. 
He is now working as a janitor. She was 
kicked out of her middle-class Catholic 
home when she was 18 because she 
wanted to become a Mormon. 

“I've been in counseling since | left 
home,” she says. “I need to resolve my 
feelings about family. | want a close 
family, like the Osmonds. I want to be 
close with my daughter and want my 
parents to accept my beliefs, to respect 
me as a person.” Ruth, who was an 
adopted child, can identify the root of her 
problem, but she remains unable to solve 
it. “I want to show my mother I’m a good 
girl. | can’t live without my family, but I 
can't live with them. I know it shouldn't 
matter what they think, but it does.” She 
now lives upstairs from her parents; both 
are alcoholics, and both seem unwilling 
to accept her new religion. 

Tommy and Annie, Ruth’s children, 
bear no bruises or other evidence of 
physical violence. The symptoms that led 
to their involvement with the Center are 
subtler. They were tiny and did not gain 
weight. These characteristics often are 
evidence of neglect. When Tommy first 
came to the Center, he would not laugh 
or cry nor did he seem to care who held 
him — these are. all strong signs of 
neglect. 

“When Tommy spilled a hot cup of tea 
on him, I took him to the hospital. | had 
to explain five times that I hadn’t burned 
him on purpose,” Ruth says angrily. 
“They wouldn't believe me.” 

Marilyn has a similar story about her 
second daughter, Rita. At 14 months, Rita 
was rushed to a clinic with burns from 
her thigh to her toes. Marilyn claims that 
she’d been giving her a bath and left her 
in the tub with her older sister, and that 
the hot and cold water taps were 
reversed, and that the older child turned 
on the hot water by mistake. Why 
Marilyn left a 14-month-old baby in a tub 
with a three-year-old is unclear. Denial 
of abuse is common among mothers, but 
neglect is harder to disavow, if only 
because it’s harder to define. 

The state took Rita from Marilyn and 
placed her in foster care; Marilyn says 
she wants to get her back. She says she 
consented to put Rita in a home only 
because Rita’s father threatened to kid- 
nap her. But over the three years the 
child has been out of her home, Marilyn 
has made no effort to see her. When 
asked why, she shrugs: “Life is so 
complicated.” 

What's striking about these women is 
their ambivalence — toward their child- 
hood, their motherhood, toward . their 
present lives. Marilyn will talk fondly of 
the times her mother fed her cornbread 
when she came home from swimming 
and then say, bitterly, “She didn’t care 
about me. Still doesn’t to this day. She 
didn’t want me.” Marilyn says she was in 
and out of foster homes from the time 
she was two until she ran away for the 
last time, at 17. “I never wanted my 
children to go through what I did (in 

Continued on page 20 
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Flint Born 


The case of the Cambodian 


plagiarism, plus the latest on ‘NAC 
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FAKO GENERAL BUILOING 


>... od 
by Dave O'Brian 


ower of the Press Critic: it was, for 
P the record, the utterly irrepressible 

Alexander Cockburn — that 
marvelous media maven who does his 
dirty work at the Village Voice — who, as 
far back as January 13, went and nailed 
kid freelancer Christopher Jones for 
shamelessly plagiarizing the work of a 
Nobel Prize-winning novelist while 
purportedly describing his. own adven- 
tures with Khmer Rouge guerrilla forces 
in the jungles of Cambodia (or the 
Democratic Republic of Kampuchea, if 
you will) in the august pages of the New 
York Times Sunday magazine last 
December 20. “I had just gotten back 
from a trip to England,’” Cockburn 
remembers, “and a friend who’s an 
expert on Southeast Asia suggested I take 
a look at it [Jones’s story}. We both 
thought immediately that the Pol Pot 
stuff was rubbish, and one or the other of 
us — I forget which one now — did say it 
reminded us of something in Malraux. 
Then it was-just a matter of finding it.” 

Translation: both Cockburn and friend 
were skeptical of the kid’s breathtaking 
account of spotting (through his field 
glasses) the semi-legendary Khmer 
Rouge leader, Pol Pot, complete with 
“dead and stony’-looking eyes, atop a 
nearby hillside during a Vietnamese 
helicopter attack on an otherwise quaint 
Cambodian village. Especially since said 
attack was reported to have occurred at 
night. And sure enough, Cockburn 
subsequently discovered — and, yes, 
reported — that Jones’s conclusion, a 
moving description of an elderly, blind 
Cambodian busily chanting and twang- 
ing a guitar, was lifted almost verbatim 
from the English translation of The Royal 
Way, a 1930 novel set in Cambodia and 
written by André Malraux. 

Ah, but it wasn’t until better than a full 
month later, after Washington Post 
reporter Robert Kaiser repeated the 
plagiarism charge — and added to it 
denials from Khmer Rouge officials that 
this Jones boy had ever picnicked in the 
woods with them or anything like it — 
that the Times was moved to launch an 
all-out investigation, one that led to last 
Monday’s front-page admission that the 
story was a phony from word one. “The 
Voice was not sufficient to get them off 
their ass,” Cockburn concedes. “I think 
Ed Klein [editor of the Times magazine] 
basically. was hoping the whole thing 
would go away.” 

It didn’t. And to its credit, the Times 
seems to have overreacted to its own 
public embarrassment in much the same 
manner as it did to the Janet Cooke fiasco 
in the Washington Post. That is, just as 
the Times grossly overstated the implica- 
tions of the Cooke scam by running an 
anguished editorial saying the thing 


“debases communication, and democ- 


racy,” so did the Times respond to its 
own little “internal nightmare” (as one 
Times veteran called it) with yet another 
anguished editorial, this one saying that 
the Jones scam both “discredits publica- 
tions” and “debases communication,” 
adding, “It may not be too much to say 
that, ultimately, it debases democracy.” 
Let’s hear it for —_isistency. 

And let's hea, it for full disclosure: this 
reporter hereby admits to having an ax to} 
grind, since a piece I wrote on assign- 


| WNAC-TV. WRKO-AM WROR-EM |i 





ment for America’s Sunday magazine of 
record died without ever seeing the light 
of publication. (This reporter also notes, 
in plain old self-defense, that said 
magazine has a richly earned reputation 
in the business for over-assigning stories 
and then either killing them outright or 
bouncing them from sub-editor to sub- 
editor for endless, and _ pointless, 
rewrites. Just thought I’d mention“that.) 
With that out of the way, let me say that 
I took a certain delight in seeing the 
mag's much-touted fact-checking depart- 
ment so easily duped. I mean, if it weren't 
for the plagiarism, this Jones kid would 
likely have gotten away with it, basically 
by being shrewd enough to figure out 
how to play the game — how to, you 
know, give them what they wanted. 
What's especially intriguing here, after 
all, is that a totally made-up article 
portraying the Khmer Rouge (mass 
murderers of their own people, let us not 
forget) in a somewhat sympathetic light 
slipped into print so damned easily. 
Cockburn, for one, explains this 
phenomenon by noting that the Times 
magazine “has been subscribing to the 
Alexander Haig view of the world” of 
late. No alternate explanation could be 
garnered from’ Times honchos, but that 
might well have been due to their 
concern over a sudden one-day drivers’ 
strike that stopped delivery of the paper 
last Wednesday. (It’s always something.) 

“The whole thing has been blown out 
of proportion,” Cockburn added. “It’s a 
technique. By singling out the egregious 
blunder as an event so goddamned 
extraordinary is to somehow legitimize 
the rest of the garbage that appears in’ 
that magazine. At least this one was 
better written than most. I mean, hell, it 


was Malraux.” 
-_* * 


hese three would-be television 

i magnates huddled together in the 
bitter cold outside the Govern- 

ment Center studios of Channel 7 last 
Thursday evening, smiled for the 
cameras, and announced how happy 
they were. Meanwhile, employees of that 
endlessly troubled station were looking 
down at them from their office windows, 


doubtless wondering what these guys are 


going to be like to work for and, not so 
incidentally, whether these guys are 
going to offer them jobs so they can find 
out. It seems, you see, that David Mugar 
(millionaire businessman, heir to the Star 
Market fortune, and long-time president 
of a thing called Community Broad- 
casting), Bertram Lee (head of his own 
consulting firm, black-community 
activist, and long-time president of a 
thing called the Dudley Station Corpor- 
ation), and Edward Fredkin (an MIT 
computer-science professor who now 
finds himself presiding over the New 
England Television Corporation), had 
been informed by the Federal Com- 
munications Commission that afternoon 
that, yes, they probably will be getting 
that local-TV license that has been so 
bitterly contested for almost precisely 13 
long years. “We've just cleared our most 
important hurdle on our long journey to 
operate Channel 7,” Fredkin declared. 
Specifically, the FCC that afternoon 
had finally designated NETV — a merger 
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March 3 
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Orpheum Theater 
$10.75 
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Special Guest: wrabit 
March 4 
Boston Garden 
7:30pm 
$10.50, $9.50 







April 2 7:30pm 
Boston Garden 
$10.50, $9.50 


Apr. 23, 24, 25 
- Orpheum 


Mar. 16 & 18 ’ 
Boston Garden = 


Tickets available at Box Office, Ticketron, and Concert Charge (all charge cards accepted) 
426-818). 
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BERLIN AIRLIFT 
Face to Face 
Tonight, Sat., Feb. 27 
8:30pm $4.50 


THE LIQUIDS, 
REVOLVER, 


THE MODES 
Sun., Feb. 28 8:30pm $3.75 
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RENAISSANCE 
March 2&3 8:30pm $7.50 


JONATHAN EDWARDS 
The Pencils 
March 4 8:30pm $6.50 


LEO KOTTKE 
The Man From Trivia 
Fri., March 5 8:30pm & 11:00pm 
$8.50 














ORCHESTRAL 
MANOEUVRES 


IN THE DARK 
November Group 
Sat., March 6 8:30pm $6.50 


KENNY RANKIN 
Don Gavin 
Sun., Mar. 7 8:30pm 
$5.50 in adv., $6.50 day of show 


ROMEO VOID 
Way of the West 
March 11 8:30pm $6.50 











Dance Party Drink Specials 
BOYS LIFE, 007, 


PRIMITIVE ROMANCE 
Fri., Mar. 12 8:30pm $2.04 


HUMAN SEXUAL 


RESPONSE 
Sat., March 13 8:30pm & 11:00pm 
Sun., March 14 3:00pm all ages 
$6.50 


STEPS 
featuring 
Michael Brecker, Mike Mainieri, 
Peter Erskine, Eddie Gomez, 
Don Grolnick 
$4.50 in adv., $5.50 day of show 
Sun., March 14 8:30pm 


Busch Beer CBS Records 
GEORGE JONES 
Bobby Bare 
March 16 8:30pm & 11:00pm 
$5.50 














ANIMAL DANCE, 
THE OPPOSITES, 


THE FIRST 
March 18 8:30pm $3.75 


MEDIUM-MEDIUM 
The Dark, 
Future Dads 
Friday, March 19 8:30pm 
$4.50 in adv., $5.50 day of show 


LIVINGSTON TAYLOR 
Sat., Mar. 20 8:30pm 
$5.50 in adv., $6.50 day of show 


SWEET EVIL, 
SMUGGLER, 
THE LUKE 


EDWARDS BAND 
Sun., Mar. 21 8:30pm $3.75 


COMING 
Atlantics March 27 
Jorma Kaukonen April 3 
Larry Gatlin April 6 


In The Front Room of the Paradise 


CONSTANT COMEDY 
Tuesdays (March 9, 23, 30) - 


The Box Office is open Monday thru Friday from 12 to 
6 P.M. and Saturday and Sunday from | to 6 P.M. 
Tickets also available at Ticketron, Out of Town, 
Gracia Ticket Agency in Worcester, Open Door in 
Brockton, Ticket Center in Acton and Concord and 
Eisie’s Ticket Agency in Kenmore Sq. and Harvard 
Sq. Positive photo ID required. Phone: 254-2052. 
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Instructors — Reach . 
390,000 potential 
customers each week 
through the new 
Sports Instruction 
Category in The 
Phoenix 
Classifieds. 
267-1234 














by Lisa Guisbond 


44 oonesbury” fans are 
D no doubt familiar 
with Ellie and Jeanie, 
the two first graders who'd 
planned to drop out of school to 
work for the Equal Rights 
Amendment until their teacher, 
Miss Latour, explained that they 
can’t legally leave school at the 
age of seven. These characters are 
not merely the fabrications of 
“Doonesbury” creator Garry 
Trudeau's imagination. Ellie, 
Jeanie, and friends live and 
breathe as Deborah DeBare, Jen- 
nifer Jackman, and _ Lauren 
Finkel. 
These three women are older 
than their comic-strip counter- 
parts, but they have the same 

















youthful idealism and dedication 
to the passage of the Equal Rights 
Amendment. They call them- 
selves “ERA missionaries,” and 
they've postponed their own col- 
lege educations for a year in order 
to work on the ERA Countdown 
Campaign organized by the 
National Organization for 
Women (NOW). As_ college 
coordinators for the campaign, 
they travel to campuses through- 
out the country and try to recruit 
other students to lobby for the 
amendment. Their unusual com- 
mitment has attracted a lot of 
media attention along the way, 
including articles in the New 
York Times and the New York 
Daily News. And _ considering 
that these articles appeared just 
before Ellie and Jeanie popped up 
in “Doonesbury,” it’s just 
possible that these women 
provided a model for Trudeau's 
strip. (Trudeau, for his part, is not 
eager to reveal the identity of his 
muse, or muses. He says that he 
probably read some articles 
about college women taking time 
off from school to work for the 
ERA, but that he can’t recall the 
exact inspiration for this series.) 
As befits young idealists, 
DeBare, Jackman, and Finkel take 
themselves a lot more seriously 











than, say, Trudeau would take 
them. Indeed, after US District 





Public eye 
Beyond the funny pages: 
Three ‘ERA missionaries’ 


Court Judge Marion Callister’s 
ruling of December 23, their 
commitment seems almost quix- 
otic. On that date, he held not 
only that Congress exceeded its 
authority when it extended the 
deadline for ratification, but also 
that the -five states that have 
rescinded their ratification do in 
fact have to the power to do so. 
The Supreme Court has stayed 
the ruling and said it would hear 
an appeal, but other signs aren’t 
much more encouraging. To date, 
35 (or only 30, if Callister’s 
decision is upheld) of the con- 
stitutionally mandated 38 states 
have ratified the ERA. No state 
has ratified since Indiana did so, 
in 1977, and this year both the 
Georgia and Oklahoma Houses 
voted down the amendment. 

Even so, DeBare and Jackman 
have spent the last six months 
traveling to 25 campuses in the 
East, and Finkel joined the fray 
just last month; for -them, 
the complicated political man- 
euvering is less immediate than 
their first-hand impressions. of 
students’ response to their 
efforts. Both DeBare and Jackman 
profess to be amazed. So far, 
they've recruited more than 50 
students to take time off from 
school and travel to targeted 
states to work on a door-to-door 
campaign and another 1500 who 
are willing to work on their own 
campuses, raising funds and con- 
ducting a_ letter-writing cam- 
paign. 

Jackman, DeBare, and Finkel 
are similar in background — 
white, middle- to upper-middle- 
class — and although they all 
portray themselves as first-gen- 
eration activists, it appears that 
their political views represent 
a continuity of, not a rebellion 
against, their parents’. In talking 
about growing up, each describes 
an idealistic and politically aware 
— but not necessarily active — 
environment that supported 
ideas which naturally prompted 
their activism. And in the cases of 
Jackman and DeBare, there is a 
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sense of symmetry to their 
parents’ decision to join NOW. 

Jennifer Jackman, a 21-year-old 
Smith senior, began to work on 
behalf of the ERA five years ago, 
during her sophomore year at 
Pittsfield High School, when she 
started working for the state 
equal-rights amendment. Later, 
she organized women to work in 
NOW’s drive to have the ratifi- 
cation deadline extended. Last 
summer, while working as an 
intern for the Women’s Legal 
Defense Fund in Washington, she 
and a friend from Smith decided 
to organize a student show of 
support for the ERA in conjunc- 
tion with the August 22 Walk- 
athon in the capital. 

On the day of the demonstra- 
tion, NOW president Eleanor 
Smeal approached her to ask if 
she'd consider spending the com- 
ing year working for the ERA. 
ince Jackman had already con- 
sidered taking the year off from 
Smith, and since she feels that 
Smeal is a “very, very strong 
person, probably my idol,” and 
since she feels strongly about the 
ERA, the decision wasn’t very 
hard to make. 

From that point on, things 
began to fall quickly into place. 
Deborah DeBare, a 20-year-old 
entering her senior year at 
Brown, had discovered the June 
30, 1982, ratification deadline dur- 
ing her research as an American 
civilization major, and felt com- 
pelled. “After realizing that 
something needed to be done, | 
called all the women’s organiza- 
tions about openings to work on 
the ERA ratification effort,’” she 
says. “I called NOW on Septem- 
ber first, and within four days | 
was in Washington head- 
quarters.” 

Unlike Jackman, DeBare has 
always been an ERA supporter, 
but never an activist. “I jumped 
into this thing head first,” she 
says, stressing that her parents 
were very, very supportive. “I 
think they are more proud that 
I’m doing something I believe in 
than anything else.” She says her 
older sister, who now works in 
San Francisco for an organization 
concerned with human rights in 
El Salvador, was the family’s 
original radical, “so anything I do 
is comparatively mild.” 

Both DeBare and Jackman 
recall their send-off from Wash- 
ington last October, and Smeal’s 
inspirational farewell, 
“Remember, everything you're 
doing is geared towards changing 
the political climate.” But accord- 
ing to Jackman, a change in 
climate is not necessarily what 
they are after, despite the 
evangelistic touch to the appella- 
tion “ERA missionary.” Since 
they claim that a majority of 
Americans already favor ratifi- 
cation — 63 percent, according to 
a Gallup poll taken in August of 
1981 — their task is to mobilize 
supporters, not to convert the 
opposition. 

And though they didn’t even 
visit Dartmouth, Massachusetts, 
the home of Southeastern 
Massachusetts University, the 
campaign did mobilize Lauren 
Finkel, a sophomore majoring in 
political science and women’s 
studies. She says she found out 
about the campaign early in the 
fall of 1981 through a professor, 
and “I knew right away that I 
had to do it. In fact, it had been a 
childhood dream of mine to 
work on the ERA, since fifth 
grade (which was in 1972, when 
Congress passed the ERA and 
submitted it to the state legis- 
latures for ratification).” 

Finkel and her mother called 
NOW headquarters several 
times before they were given 
confirmation of Finkel’s accep- 
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Lauren Finkel: “I knew right away that I had to do it.” 


tance as an ERA missionary, but 
finally, two months after her 
initial inquiry, Finkel was con- 
tacted by DeBare, who told her 


that she would be working in 
Tallahassee, Florida, starting 
January 2, 1982. 

Finkel, who has never lived far 


from home, admits her concerns 
and fears in a way that suggests a 
basic self-assurance. And in her 
own mind at least, she has reason 
to be concerned. “Here I am,” she 
says, “a 19-year-old Jewish 
feminist from Boston on my way 
to the Deep South to campaign 
for the ERA.” 

But these concerns aren't 
enough to prevent her from 
fulfilling a childhood dream. She 
says she rejected the “woman's 
role” as early as fifth grade, and 
claims she didn’t wear a dress 
once between the fifth grade and 
the eighth. “I sensed a great deal 
of competiton between girls, in 
terms of looks,” she says, “ and 
didn’t want to get involved in 
that.” Instead, she satisfied her 
competitiveness through sports, 
even though “other girls thought 
it unfeminine.” 

It wasn’t until she entered 
college, however, that her activist 
impulse emerged. At SMU, she 
worked for the college branch of 
the Massachusetts Public Interest 
Research Group (SMUPIRG), 
and then coordinated a campus 
boycott of Nestle products. But 
all this is secondary to her 
concern for the ERA: “If the ERA 
is not passed,” she says, “I’m 
considering moving to Canada.” 

Such ingenuous petulance is a 
sitting duck for the satirical aim 
of one who had tackled no less 
than Reagan's brain, and Garry 
Trudeau does not go easy on the 
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ERA movement. In one strip, 
Howie speculates that when the 
ERA dies, “It'll probably become 
okay to call women ‘chicks’ 
again! Great, huh?” And when 
Ellie presents Howie with her 
problem, asking if he thinks she 
should leave school for the ERA, 
he responds -coldly that the 
amendment is dead, adding 
“Look, it was a tough battle, but 
it’s time you girls faced facts! The 
country wants sex discrimina- 
tion!” 

If this good-natured ridicule 
touches any raw nerves in the 
ERA missionaries, they don’t 
admit it. In fact, it seems that 
much like the characters in 
“‘Doonesbury,’’ they are 
oblivious to the Howies around 
them. “I love it, I love it” says 
Finkel of the satire. “I was so 
excited to see it. That's me, 
though. It was really very 
realistic.” 

All of them consider the strip 
another tribute to the success 
of their campaign — a more 
exciting one, according to 
DeBare, than the interview and 
photograph of her that appeared 
in the New York Times. Like 
Trudeau's Ellie, they are not 
cowed by the likes of Howie 
when he taunts, ‘Admit it, Ellie, 
the boys won fair and square.” If 
anything, they are spurred on, 
crusading with blithe determina- 
tion in the wilds of unratified 
America. oO 
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WEEKEND 


STARTING FRIDAY MARCH STH AT 3:00 PM 
AND GOING ON ALL WEEKEND LONG. 


DURING OUR WHO/KINKS WEEKEND WE'LL BE 


GIVING AWAY WEEKEND ALBUM PACKS... 


THE KINKS “GIVE THE PEOPLE WHAT THEY WANT" 


THE WHO, pousLe LP “ HOOLIGANS” 
LISTEN TO WCOZ.ON MARCH 6TH AND 7TH FOR YOUR 


COMPLIMENTS 


CHANCE TO WIN... 


\ & ARISTA RECORDS, MCA RECORDS 


 PYOUR ROCK & ROLL CONCERT CONNECTION 











Talking politics 


Keeping its own council: 
The more things change... . 


by Tom Sheehan 


y the time Bruce Bolling rose last 
B Wednesday evening to address 

Boston’s brand-new district-rep- 
resentation plan, the six o'clock news 
deadlines had long passed and the strict 
attention of the TV-camera crews had 
wandered elsewhere. To a majority of his 
colleagues on the city council, who were 
clearly intent on rushing the plan to a 
favorable judgment even though its 
details had emerged only with that 
morning's papers, the media inattention 
was no small blessing. 

“What we see here,” said the only 
black councilor, “is a perpetuation of the 
status quo.” Later, he said, ‘I’m talking 
about white Irish Catholic political domi- 
nance of the city of Boston at the expense 
of people of color and liberal whites.” All 
of which was strong stuff for the 
freshman councilor, who talked 
incessantly on the campaign trail last fall 
about the “commonality of interests” he 
felt all of the city’s people and 
neighborhoods shared. And all of which, 
given the district plan the council rapidly 
rubber-stamped last week, was true. 

Or close to the truth, at any rate: it’s 
hard to maintain the status quo when the 
voters have mandated an entirely new 
method of choosing their local represen- 
tatives, as they did in last fall’s elections. 
Converting both the city council and the 
school committee, whose members have 
been elected for years now on a citywide 
basis, into bodies comprising nine mem- 
bers elected from districts and only four 
elected at-large was bound to ruffle some 
feathers among the established. The 
trick, though, was to ruffle as few as 
possible. And as far as Bolling was 
concerned — and he served on the 
council committee charged with drawing 
up the district lines — the trick had been 
turned neatly. 

The sense | got,” he said on Thursday, 
‘was that they wanted to take it slow and 
not make too many waves. There was 
this sense that everybody was going to 
be safe.” Everybody, he hastened to add, 
who was already well-represented by the 
city’s political system. Certainly not the 
city’s growing numbers of young lefties. 
“Those radical young progressives in the 
Jamaica Plain and Roslindale areas?” said 
Bolling. “No need to have them involved 
in government.” Particularly not at the 
expense of the current councilors, like 
Maura Hennigan of West Roxbury and 
Joseph Tierney of Hyde Park. And so 
instead of combining those two 
neighborhoods, which would have been 
logical enough, we get a West Roxbury- 
Jamaica Plain marriage, in which high- 
voting West Roxbury will dominate, and 
a Hyde Park-Roslindale pairing, in 
which Hyde Park should have the edge. 

And as for non-whites, there’s no great 
need to get them involved, either, except 
to this extent: since people of color now 
make up roughly 30 percent of the city’s 
population, at least two of the nine new 
seats had to be seen as belonging to 
them. And so there'll be a_ district 
composed primarily of Roxbury and 
another that consists of Mattapan and 
black Dorchester. And that, under the 
new plan, will be that. Or as state 
Representative Mel King of the South 
End put it last week, “It’s one thing to 
gerrymander districts so that you can’t 
get in — which they couldn't do. But it’s 
another to put a limit on how much 
access you're going to have.” 

Talk about shotgun weddings. Even if 
you tried for months you couldn't devise 
an odder couple than Southie and the 
South End, it being part-non-white, part- 
gentrified, and largely liberal. But then 
again you're not a Boston city councilor, 
and they've been trying. They also threw 
all of Chinatown into the district; the 
resulting aberration should be controlled 
by high-voting Southie until the next 
district-reform plan is adopted. “You 
can’t tell me,” said Bruce BoHing last 
week, “that that’s not a district that isn’t 
literally the opposite of what district 
representation was supposed to 
embody.” 

He got no argument on that point last 
week from Ray Flynn, the only Southie 
resident on the council, who argued that 
it made more sense to combine his 
neighborhood with nearby Savin Hill, 


which in the past has often found itself 
sharing state representatives and the like 
with Southie. Flynn even offered a plan 
to that effect, which was _ uncere- 
moniously voted down, with only 
Bolling in his camp. Flynn's plan stood 
little chance: he’d done little or no 
lobbying for it, was extraordinarily 
inarticulate in presenting it at the council 
session, and is generally resented by his 
colleagues these days, who despise what 
they see as his headline-hunting style. 

With the defeat of Flynn’s plan, Bolling 
attempted an even longer shot: he 
suggested that Southie be joined with the 
Back Bay and Beacon Hill, arguing that 
the latter neighborhood would be better 
able to hold its own against Southie than 
the South End. His plan, too, was rapidly 
killed, and his suggestions about ine- 
quitable treatment for non-whites were 
roundly denounced. “I was wondering 
when all this was going to surface,” said 
Councilor Fred Langone of the North 
End. “Why can’t things happen in Boston 
without the question of race, creed, or 
color being raised?’ Then he turned to 
the gallery, which was liberally sprinkled 
with Mel King supporters and members 
of the Committee for District Represen- 
tation (CDR), the more militant of the 
two groups that worked for passage of 
district representation last fall. ‘What 
more do you want? What more do you 
want?” demanded Langone. “The people 
who should be squawking here tonight 
are (from) Charlestown.” (That 
neighborhood wound up with the Italian 
North End and East Boston, but no 
matter how you sliced it, was bound to be 
dominated by whomever it was com- 
bined with.) “Why,” continued Langone, 
“at the 11th hour, the 59th minute, do we 
have to raise the ugly specter of race? 
Because it serves your purpose, that’s 
why.” 

Even then Langone wasn’t through. 
He turned the conversation to the subject 
of Allston-Brighton and said, “There are 
a lot of liberals out there who speak the 
language of your people.” That remark 
drew hisses from the crowd, but Langone 
seemed unfazed. Instead, he plunged on, 
mispronouncing “racist” as “race-shist”’ 
every time he said the word, which was 
often, and concluding: “Accept it (the 
plan) as the democratic process of some 
well-intentioned people.” And if the 
crowd didn’t like those people, they 
could always vote ‘em out of office, 
because “that’s the way we do it in 
America.” 


And this, God help us, is the way we 
do it in Boston, and apparently will 
continue to do so for some time. Not that 
Langone’s speech was the day’s only 
ugly moment; indeed, it had been an 
unpleasant show from its uncertain start 
(no one knew for sure the council would 
take up the plan Wednesday, let alone 
vote on it) to its predictable finish, a 
show madg¢ all the more unpleasant by 
the disorganization and utter impotence 
of the progressives. The CDR people 
seemed oddly out of place as they 
attempted to lobby the councilors; their 
leader, Me! King, was even shooed from 
the council floor by its president for 
buttonholing a member for too long. In 
short, it was a day to spotlight the 
essential us-versus-them nature of Bos- 
ton politics, and to showcase the city 
council’s workings as nothing more than 
a battle between powerful insiders and 
pathetic outsiders. 


Not that all the outsiders have 
responded with despair: at least one we 
spoke with, Alex Rodriguez of the Latino 
Political Action Committee, a group that 
had pushed unsuccessfully for the crea- 
tion of a district in which a Latino 
candidate stood a fighting chance, 
indicated he had no intention of giving 
up the ghost now. His group, he said, will 
meet this Monday to determine whether 
to challenge the district lines in court; 
more significant, though, is that he said 
whether or not ‘such a challenge is 
undertaken, he and other South Enders 
would try to talk to their new district 
bedfellows in Southie. “We're going to 
see what the potential for dialogue is,” 
said Rodriguez, “because not to do that is 
to accept stereotypes.” O 
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LaCroix 


Continued from page 7 
that Officer LaCroix did NOT 
commit any unlawful act in 
shooting and killing Steven V. 
Ford, and I further find that he 
was NOT negligent in taking 
such action,” the judge wrote. 
The assistant district attorney 
who had handled the inquest 
called LaCroix at home, at 8:30 in 
the morning, to give him the 
news. Buzzy LaCroix cried like a 
baby. 


* * * 


ears have not been 

| unusual in the six months 
since the shooting. Within 

24 hours after he pulled the 
trigger, LaCroix met with the 
“post-trauma” team of the Bos- 
ton Police Stress Program, a 
group of cops who have killed or 
wounded a suspect or who have 
been shot themselves. For three 
days after the shooting, Buzzy 
had headaches, he couldn't sleep, 


he broke down, he couldn't eat. 
His peer counselors told him to 
expect that. “Il was really tense 
and anxious. | felt like | had 500 
cups of coffee in me,” he recalls. 
(“For the first three days, reac- 
tions range from a state of 
numbness to an adrenalin high,” 
the stress program’s Eddie 
Donovan says, explaining the 
characteristic experiences of a cop 
who kills. “Who wants to be a 
hero for taking a life?’’) 

On the fourth day, Buzzy 
LaCroix “crashed,” and the 
significance of taking another 
man’s life started to weigh on 
him. He couldn't function. He 
stopped going to work. When a 
few of his close friends held a 
cookout for him to lighten his 
spirits, he cried through the 
whole thing. “I just. couldn’t 
relax. | was in really tough 
shape,” he recalls. 

Within a week after the shoot- 
ing, LaCroix began seeing John J. 
Barry, a “consulting  psy- 
chologist” to the stress program, 
who specializes in treating cops 


(his father was a Boston Police 
detective for 30 years; his brother, 
Charles Barry, is a former state 
secretary of public safety). Every 
week, Barry sent a letter to Chief 
Pino detailing the progress of 
LaCroix’s psychological readjust- 
ment. Over the next 60 days, four 
other doctors would correspond 
with Pino about LaCroix’s fitness 
to be a gun-carrying policeman. 
To be sure, the mental health of 
cops who kill is no small matter. 
According to Chief Pino, a study 
by the International Chiefs of 
Police found that 80 percent of 
“shooters” retire on disability 
terms within two years after the 
incident. “It’s very traumatic, the 
most traumatic of traumatics, and 
I think [LaCroix] is a good exam- 
ple,” Pino told the Phoenix last 
week. 

On September 22, LaCroix 


returned to work. “His psy- 


chologic evaluation is complete 
and the preliminary review 
reflects no negative factors that 
would mitigate against his effec- 
tive job performance,” Barry 


“Q to 5 [ sell stocks. 


wrote to Pino on:that day. At the 
station, LaCroix was issued a new 
service revolver. He worked as a 
dispatcher on his first shift back. 
Quickly, however, he was back 
on the steeet, doing the work that 


he says he was born for. 


But the inquest of early Octo- 
ber affected him in ways that be 
couldn't control. A week after it 
was over, he began having chest 
pains. On the evening of October 
22, he was admitted to the 
emergency room of the Som- 
erville Hospital for an -elec- 
trocardiogram. Apparently, there 
was nothing physiologically 
wrong with him; he was dis- 
charged that night. The 
diagnosis: “anxiety reaction.” 
LaCroix says that doctors at the 
hospital suggested that he follow 
up with a visit to his regular 
physician. The next day, with 
Barry concurring, he _ visited 
Somerville city physician Dr. 
David F. O’Brien for an examina- 
tion. In an October 26 letter to 
Pino, O’Brien wrote, “All physi- 
cal findings were well within 


Weekends, I bust loose with my buddies & Cuervo.” 


normal limits. ‘However, the 
officer gave me an impression of 
bitterness and depression verging 
on paranoia because of recent 
happenings in his career. | feel 
psychiatric consultation is 
indicated and would be of help to 
the officer. His psychologist has 
run tests on him showing him to 
be adjusted in the overall aspects 
of his employment on the police 
force and | do not feel any 
restrictions are called for at pres- 
ent.” 

Using the letter as his rea- 
son, Pino ordered LaCroix to 
turn in his service revolver and 
also revoked his private-citizen’s 
license. to Own weapons and 
ammunition. Without a gun, he 
became a member of what cops 
refer to as “the bow-and-arrow 
squad.” 

The stress. program’s. Eddie 
Donovan says it plainly: “To take 
a guy’s gun from him is almost to 
castrate him.” But to a cop, the 
gun is more than just some 
stereotypical symbol of 


Continued on page 18 
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There’s only one 
genuine guarantee in 
weekly newspaper 
Classified advertising - 
and that’s in The 
Boston Phoenix. 

Because The 
Phoenix is Boston's 
largest selling weekly 
newspaper, more 
people see your ad 
and that’s why the 
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classifieds work better 
in The Phoenix. 

We’re so confident 
your ad will work we 
guarantee that if it 
doesn’t work after two 
consecutive weeks... 
we'll continue 
to run it free - not for 
just one more week, 
but until it works - we 
guarantee if your non- 
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commercial ad in the 
For-Sale, Apartments 
for Rent, Roommates 
or many other 
categories doesn’t 
work after its bought 
in advance for two 
consecutive weeks 
we'll keep running it 
free until it works. 
Now, that’sa 
guarantee! 
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Free until it works. 

Just call us, tell us 
to re-run your ad and 
that’s it. It’s also very 
easy to place you ad. 
Simply call 267-1234 
and charge it - that’s 
267-1234. 

lf our ads won't 
work, no weekly’s will. 
That’s why The 
Phoenix, with the larg- 









est weekly classified 
section in Boston, 
offers you THE 
guarantee. 

The Guaranteed 
Phone-in Classified 
Service From The 
Boston Phoenix. 


Call 


267-1234 
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LaCroix 


Continued from page 16 
masculinity, in the same way that 
it is more than just a tool. It is the 
emblem of being a cop, the proof 
that he is special and deserves to 
be seen as special. 

For two. straight weeks, 
LaCroix showed up for roll calls, 
asked for his gun back, and was 
told he couldn't have it. Each day, 
he “respectfully declined” to 
work, 

He went to see the chief. “I told 


him, I said, ‘I can’t come to work 
under these conditions. There’s 
no way that I’m gonna wear a 
police. officer's uniform and 
expect to work in that capacity 
without a firearm. This is 
thoroughly ridiculous. And 
extremely dangerous. Especially 
for someone in my position.” 
(This last reference was to 
LaCroix’s belief that he is the 
target of credible threats against 
his life by Steven Ford’s brothers; 
of the five, one was arraigned in 
the Waltham District Court on 
December 2 on charges of 
unlawfully carrying a firearm and 


unlawfully carrying a rifle, and 
two others have done time in 
Massachusetts. Buzzy LaCroix 
also says that he has received 
some 40 threatening phone calls 
since he shot Steven Ford, and 
that other police departments 
have been informed of threats 
against him. In a Phoenix inter- 
view, Chief Pino said that he 
believes LaCroix could be a 
target. Indeed, he confirmed that 
Boston and Somerville police 
recently conducted a joint search 
of Boston bus-station lockers 
looking for weapons that were 
reportedly being stockpiled to be 





BOSTON PHOENIX 
GUIDE TO THE 


IPOSA SHOW 





April 1 - 4, Commonwealth Pier, Boston 


On March 30, 1982, the Boston Phoenix will 
publish a special photography supplement 
which will also serve as a guide to the IPOSA 
Show at Commonwealth Pier, April 1 - 4. This 
issue will be read by over 400,000* Phoenix 
readers and bonus copies distributed to an esti- 
mated 15,000-20,000 photo enthusiasts at the 


show. 


Deadline: March 19 Phcenix Issue Date: March 30 


For advertising rates and information, contact Susan Webber, 
100 Massachusetts Ave., Boston, MA 02115 (617)-536-5390 


*Circulation: 134,000 plus 3.2 pass along factor 
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GIVES YOU A RADIO MAGAZINE 
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Not the movie . . . but an interview with Boston’s new Traffic and 
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DID JESUS HAVE CHILDREN????7?? 


That’s the contention of authors Henry Lincoln and Michael Baigent 


(Holy Blood, Holy Grail) 


THERE’S GOLD IN DEM DERE COINS - 


And numismatist Jay Miller will tell you how much. 


PLUS 


A look at alcoholism and women. . . hazardous waste.in 
Massachusetts . . . and the Culture Vulture turns you on to ramos 


fizzes. 
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used against LaCroix. The search 
turned up no weapons.) 

On referrals from Barry, 
LaCroix has seen another psy- 
chologist and a psychiatrist. In 
the last few months, he has 
received an implicit rejection of 
his request that he be made a full- 
fledged cop again; now he is 
gathering arguments for his pos- 
ition, which means gathering 
assurances that he can be trusted 
with a weapon. But Pino is also 
marshaling medical opinions that 
are likely to weigh against him. 
Altbough the chief told the 
Phoenix that he will not divulge 
the contents of LaCroix’s medical 
records, he did say that he has 
letters that have not been 
divulged by LaCroix, and that his 
decision to take LaCroix’s guns 
away from him is amply sup- 
ported. He says that his position 
of responsibility has left him no 
other choice. “If [a controversial 
incident] happens once, it’s 
shame on him. If it happens 
twice, it’s shame on me,” be said. 

For the time being, Buzzy 
LaCroix is pressing his case in 
two forums: in the Middlesex 
Superior Court, where he is suing 
Pino to get back his permit to 
carry a privately owned weapon, 
and at tbe Board of Conciliation 
and Arbitration of the state 
Department of Manpower 
Services, where he is asking that 
his service revolver (along with 
other benefits described in his 
employment contract) be 
restored. 

The mills of bureaucracy — 
and policemen, for all the 
fraternity and all the specialness, 
are still employees of a bureauc- 


racy — grind slow and exceeding 
fine. In this case, it's Buzzy 
LaCroix who’s being chewed up 
in the process, Time is on the side 
of the bureaucracy, and with 
every week it keeps his gun, his 
frustrations mount. In fact, if you 
set out to squeeze LaCroix out of 
your police force by goading him 
into resigning (not retiring early, 
mind you, because early retire- 
ment costs the bureaucracy 
money — resigning), you could 
go about it exactly this way. 

It’s impossible to prove that 
Chief Pino’ set out to goad 
LaCroix into resigning. But Pino 
minces no words when it comes 
to his opinion of the man. In a 
Phoenix interview last week, he 
said flatly, “If Arthur Pino had 
been chief [when LaCroix was 
hired], Noland LaCroix would 
not have gotten here.” 


*_* * 
siren is wailing past 
A outside the office of 
Noland LaCroix’s 
attorney, but the distracted 


patrolman pays it no mind. The 
interview has gone on longer 
than expected, he’s into another 
cigarette, and he’s looking wrung 
out. Mainly, he has been talking 
about the hardships of the past 
few months, hardships that he . 
believes came about just because 
he was doing his job. 

There is another question to be 
asked before the interview is 
over: what will he do if he wins, if 
he gets his gun back? He pauses 
for a long second and cocks his 
head. He seems unprepared for 


the question. “I suppose,” he 
says, tentatively, ‘I'll see if I can 
shoot the damned thing.” O 
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BRYSON 
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AND SPECIAL 


A 


Berklee Performance Center 
March 25th, 7 pm 


All seats reserved on sale at the Berklee Performance 


Center Box Office, Out-of-Town Tickets, Concert 


Charge, call 426-8181, and Strawberries 
TICKETS ON SALE 
WEDNESDAY, MARCH 3RD 


Battered 


Continued from page 8 

foster care), and now Rita is,” 
says Marilyn. For a moment, she 
is guilt-ridden. Later, she blames 
Zall, somewhat irrationally, for 
keeping Rita from. her. “Don 
never met Rita, so he doesn’t 
want me to have her.” 

After .having four children, 
Marilyn had her tubes tied. Now 
that she has a new boyfriend, a 
relationship that seems to be 
fairly stable, she wants to get 
them untied. “I want a child with 
Eddie so when he goes away, I'll 
have a part of him with me.” 
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Sony Video Recorder SL-5000 





@ Front operation with feather touch full logic 
microprocessor controlled function button and 


and B-lll 


function 





front loading mechanism 
® BetaScan: 9 and 15 times normal speed in B-Il 


@ 1 day/1 event programmable timer w/repeat 


® Remote control for-playback from stop mode, 


freeze frame, pause and BetaScan (Cue and 


Review) 


® Express tuning; 14 push butons 

® Records up to 5 hours 

®@ Record & Playback in Beta II and Ill. 

® Video and Audio line inputs and outputs 


SALE PRICE 


$669.95 


CASH 
SALE 2 


RICE 401 Mass. Ave. (Central Sq.), 


Monday-Fra PM 
tof PM 


Phone 876-3210 


® Camera remote control and microphone jacks 


Supplied Accessories: Videocassette, Remote 
Commander, Antenna Adaptors, 75 ohm coaxial 
and 300 ohm twin lead cables 
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Underneath the cheerful 
stream of conversation, these 
women’s. eagerness to open 
themselves up to anyone who 
will listen, there lies an anger and 
helplessness, a childlike vulner- 
ability. In the leisurely 
atmosphere of a bowling alley on 
a Tuesday morning, their stories 
of beatings and displacement, 
told in almost boastful, wondrous 
tones, seem difficult to believe. 
But when the stories are recalled 
in the tense conference room at 
the Center on the following 
Thursday afternoon, there’s no 
longer much reason to doubt 


them. 
- . * 


hursdays are mandatory 
| group-therapy meetings 
for the mothers. At these 
sessions, Chisholm tries to solve 
some complicated problems that 
one of the mothers, Loretta, is 
having with two other women in 
the group, Diane and Susanne. 
The conference room is tiny, and 
it appears to grow smaller as 
Diane, a huge, foul-mouthed 
woman, and Loretta, haggard 
and pale, call each other names 
across the table. It seems that 
Diane has stolen something of 
Loretta’s and Loretta wants it 
back. Chisholm and another 
counselor try to calm them down 
by asking questions that will 
force them to think about their 
conflict. 

Looking every bit of 200 
pounds, Diane is suddenly up. 
“I'm gonna kill you, bitch!” she 
yells as she lunges across the 
table. Loretta is up on the other 
side, “C’mon, c’mon.” Diane is 
punching and shoving as four 
people rush to restrain her. She is 
fat — the flesh hangs from her 
arms — but she is also strong. 
They manage to drag her out of 
the room only after she’s pulled 
the picture and bulletin board 
from the wall behind her. She 
paces the kitchen like a penned 
bull, yelling and punctuating her 
speech with vulgar threats. 

In the conference room, mean- 
while, Loretta is sobbing, her 
hands over her face, her dark- 
brown hair hanging in front of 
her hands. Her eyes are filled 
with pain and tears. “I just want 
to be a better mother for my kids, 
that’s all. And look where it gets 
me,” she says. “It’s hard to be a 
good mother when I never had 
no mother and father to be good 


to me. You know what I’m 
saying?” 
Diane and Loretta have 


another scuffle before the day is 


through. Someone admonishes 
Diane for fighting in front of her 
two-year-old. “She's seen it all,” 
Diane replies. 

Diane goes home with her 
child and calls the Center 15 
minutes later to apologize for her 
behavior. She is contrite. “Loretta 
has a contract on me and my kids, 
gonna bomb my house,” she 
says. “You can mess with me, 
understand? But nobody messes 
with my kids.” 

Loretta also fears Diane will try 
to harm her little ones. They're 
both protective of their children 
at the same time they’re violent 
toward each other. 

This. incident reflects how 
accustomed to violence these 
women are. They have learned 
from their parents and are teach- 
ing their children. Loretta says 
her father. raped her when she 
was 12 while her stepbrother 
took photographs, and her family 
photo album includes photo- 
graphs her father took when he 
forced her to dance nude in 
nightclubs. Diane says. her 
mother beat her severely. 

These women have never had 
a relationship they could depend 
on, so their inability to sustain 
relationships — with their 
parents, with their boyfriends, 
with each other, with their chil- 
dren — should not be surprising. 
The Center becomes an anchor of 
support and acceptance for these 
women in much the same way 
they try to be for their children. 

“I don’t want to hurt the 
Center, it’s helping me,” says 
Diane. In tears, Marilyn calls Zall 
when her gas heater blows up, 
even though she _ continually 
complains about him to the other 
mothers. Five days after the fight, 
Loretta sat in the Center's kitchen 
sipping tea. “(Diane) has her 
problems and I have mine,” she 
said simply. “That’s why we’re 
here.” 

One of the techniques Zall uses 
to help parents get along with 
their children is videotaping, the 
mother and child together and 
then reviewing the tape with the 
mother. 

On the screen, Marilyn is 
looking at photos in an album 
and talking to a girlfriend she 
brought along to the taping. 
Joseph is standing and looking up 
at his mother — he cranes his 
neck to look at her. She ignores 
him, Later, she picks up toys in 
the playroom and_ stands 
awkwardly as Joseph watches. 

When Zall reviewed this tape 
with Marilyn, he found her recep- 








Chisholm: “They can respond differently to the chaos. 








tive to the points he made. She 


made a conscious effort, for 
example, to kneel down or 
crouch so Joseph could see and 
talk to her without having to tilt 
his head back so far. The tape 
helped her to understand what 
changes in her behavior could 
help Joseph«relate to her, and 
help her to understand his needs. 

Progress is usually slow and 
steady at the Center, but some- 
times it is dramatic. After two 
years Tommy, for instance, who 
at first seemed withdrawn, is now 
an outgoing child who can play 
with others and talk freely. After 
two years, Nicky can resolve 
conflicts without having to resort 
to violence. Although it seems 
impossible to resolve the dif- 
ficulties between Loretta and 
Diane, the mothers have met and 
indicated a willingness to try. 


And gtaduates of the Center. 


speak eloquently for the success 
of the program. 

Pam came to the Center in 
1972. Her.son, George, is now 11. 
When she started at the Center, 
her boyfriend, George’s father, 
had just left her, she had no 
money, she started to drink 
heavily, and George was 
diagnosed as hyperactive. “I used 
to get so angry with no one to 
take it out on but George,” she 
says. “I had a temper and I was 
losing control, | was afraid | was 
going to hurt mhy child.” Pam says 
she didn’t beat George, but also 
says, “You can mentally abuse 
someone, too. | don’t want to 
think about what would have 
happened if: things had kept 
going on the way they were.” 

After two years, Pam and 
George left the Parents’ Center. 
These days, she’s been off wel- 
fare for two years, and working in 
the same place for five. In her 
case, the pattern of abuse has 
been broken. It is difficult to 


imagine a Diane or a Marilyn 
making the same progress, but 
even if they progress slightly 
toward a more stable relationship 
with their children, the change 
could mean the _ difference 
between their losing the children 
and being able to cope with the 
daily stress of having a family. 


7 * ~ 


he Parents’ Center -is an 

] expensive program. Foster 

care costs about $4 a day 

per child, but the Center spends 

$44 a day per child. Simply and 

dramatically, money has become 
its newest problem. 

Despite its siiccess, the Center 
has become a victim of federal 
and state cutbacks in social 
services. After operating under 
contract to DSS for 13 years, the 
Center was informed last August 
that its budget would be cut by 57 
percent, from $134,000 to $61,000. 
When funds for day care were 
reduced, those for special-needs 
day care were cut completely. 
The Center managed to recover 
most of its losses for this year by 
negotiating a separate contract 
for the parent-oriented program 
and by soliciting private funds, 
but its future remains uncertain. 

The costs are easily tabulated, 
but the long-term effect of the 
Center is incalculable — the cost 
of foster care over the course of a 
child’s life, the cost of sending 
someone to reform school or jail 
or a mental institution, the emo- 
tional anguish of a family’s dis- 
integration may all be avoided. 
The future of the Center is 
inseparable from the future it 
seeks to provide not only. for the 
12 families it now serves, but also 
for the families waiting for its 
services. “We're helping the next 
generation, even if we can’t help 
this one,” says Zall. It’s more than 
money that’s at stake here, it's 
hope. O 





Quote 


Continued from page 9 

of Community and Dudley, the 
original license challengers — as 
“conditionally” fit to take over 
the station once the current 
owner, RKO General, runs out of 
legal rope. That is, NETV gets 
authority to begin building 
studios and a_ transmitter 
(though the outfit seems to have 
no intention of doing so) and in 
the meantime RKO gets to keep 
running the station even after 
March 7, the date that the US 
Circuit Court of, Appeals in 
Washington had set for the sta- 
tion to go dark, in long-overdue 
punishment for a history of cor- 
porate greed, bribery, and what- 
not. 

This uneasy compromise 
allows some likelihood of an 
orderly transition of power here, 
while putting a lid of sorts on 
RKO’s continued _ bleeding of 
profits out of the station. (The 
deal is that beginning March 8, 
RKO’s Channel 7 profits go into 
an escrow account, and if the 
broadcasting giant loses its 
Supreme Court appeal, said 
profits go to charity. Meanwhile, 
NETV can get cracking on its 
own broadcast arrangements, 
and provided the Supreme Court 
has refused to hear RKO’s appeal 
by then, NETV_ gets those 
precious airwaves two weeks 
after it says it’s ready.) NETV is 
eager to lease and eventually buy 
the current Channel 7 studios 
(though RKO has yet to talk to 
these guys about that), and thus 
Mugar and cdmpany were, well, 
threatening to run back into court 
and challenge the legality of the 
FCC compromise, a threat that 
seemed aimed directly at one T. 
F. “Tom” O'Neil, board chair- 
man and chief executive officer of 
RKO General. “We've offered 
them a $125,000-a-month man- 
agement fee,” Fredkin noted. 
(More money than RKO would 
get under the profits-to-charity 
deal, after all.) “I don’t think Tom 
O’Neil cares if this thing goes 


dark or not,” Mugar challenged. 
Fredkin predicted, meanwhile, 
that NETV would be ready to go 
on the air in less than two 
months, easily. How? “We've got 
a few: tricks up our sleeve,” was 
his mischievous reply. Mugar 
later outlined a few of said tricks: 
the leasing of studios and equip- 
ment from others (WGBH-TV, 
Channel 2, for one, is surely 
willing to offer same), the use of 
office space in any of the down- 
town buildings he happens to 
own, and the intriguing news 
that he has an experienced but 
unnamed “interim general man- 
ager” in town and ready to go. 


Meanwhile, one-time Channel 4 * 


GM Win Baker is consulting 
with these guys on their upcom- 
ing programming content. Mugar 
would say only that he plans to 
outdo Channel 5’s impressive 
record of locally produced stuff. 
No details yet, though. “Just tell 
them we're going to give them a 
plan that'll blow their socks off,” 
he quoted Baker as saying. 
Damn. And they don’t even 


Own a camera yet. 
** * 


hich, Somehow, 
W kEeminas Me: at 
roughly the same time 


that the Voice was exposing 
rampant plagiarism in the Times, 
the Columbia Journalism Review 
took notice. of then-sportswriter 
Charlie Greene of Dedham’s 
Daily Transcript for what it called 
his “creative’’ rewrite of a wire- 
service dispatch out of Chicago 
last summer. A line from United 
Press International's original: “At 
the: Bleachers, a bar behind the 
Wrigley Field stands, manager 
Jack Kearney said the place lost 
money during the strike — even 
though it has a regular crowd, 


baseball or no.” And from 
Greene’s sports copy (pun 
entirely intended): “At Cop- 


perfield’s, a bar behind Fenway 
Park, assistant manager Jack 
Kearney said the place lost 
money during the strike — even 
though it has a regular crow 
baseball or no.” And yes, Greene 

Continued on page 22 
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SONY. CASH SALE 
Sony Walkman | 
Portable Stereo Cassette Player 


Portable StereoCassette Player 

MDR-1L1Stereo headphones supplied 

Tape selector — normal, CRO., metal tape 

Built in belt clip 

Supplied Access: Stereo Headphone (MDR-1L1), 4 AA 
Batteries, Strap. 


Our Reg. 99.99 
SALE PRICE $7 a . ie 5 


Sony Walkman Il 
. Portable Stereo Cassette Player 


Metal tape capacity 

¢ Soft-touch controls 

e External battery case allows sixty full hours of playtime 
on two alkaline ‘‘D’’ cell batteries 

« Dual headphone jacks for connecting a second, optional 


sects $414.9 
QMITH. 
€ 
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Timberland® boots and handsewns are constructed with 
only the finest materials by experienced craftsmen, for 
lasting comfort under the most demanding conditions. 

That's why year after year more and more people are 
stepping into Timberland. ; 


6” waterproof 


This waterproof 6” boot is insulated for real warmth 
below zero. It’s fully lined with soft glove leather and 
features a padded collar for extra comfort. A terri:.c 
all-purpose boot with a super-rubberized lug sole 
and tempered stee! shank. 





475 Commonwealth Ave. 


Boston 
353-0685 


* STUDENTSwWse your university coupon book to save $. 


























imc DUOCIUIN FNUCINIA, WiIANUN <, is 


MUSIC IN THE AIR 
and 














>, AUDIENCES PRESENT : 














ARLO GUTHRIE 


WITH SHENANDOAH 
SUNDAY, MARCH 14, 7:00PM 


BERKLEE PERFORMANCE 
CENTER 


RESERVED SEATS AVAILABLE AT: BERKLEE BOX 
OFFICE, ALL TICKETRON LOCATIONS, ALL 
STRAWBERRIES, OUT OF TOWN, CONCERT 
CHARGE (ALL MAJOR CREDIT CARDS ACCEPTED) 
426-8181. 











Quote 


Continued from page 21 ‘ 
was canned. ‘After the CJR 2 
article came out we investigated 
it," Transcript . editor Phil 
Keohane told us at the time. 
“The article was true, and he was 
fired.” 

That seems final enough. But 
other folks at the newspaper 
have more to say: according to 
them, this reporter’s habit of 
putting his own name on barely 
rewritten wire stories had been 
reported over and over again to 
Keohane and other Transcript 
honchos, but no action was taken 
until the matter was, as they say, 


leaked (out of desperation, per-' 


haps) to CJR. Oh, and Greene, as 
it happens, was one of those 
inexperienced kids who were 
hired to play reporter during the 
dragged-out Daily Trancript 


strike three years ago. 
*_* * 


omic relief: so was the 
( state trooper arrested for 

alleged involvement in a 
drug-smuggling scheme living 
beyond his means or what? 
Here’s yet another question 
whose answer depends very 
directly on which daily news- 
paper you read. “Latest pot cop 
lived simply,” read the headline 
in the Sunday, February 21, 
Herald American, above a story 
stating that two stowmobiles in 


the cop’s yard represented “the 
only hint of a lifestyle’ beyond 
what a state trooper’s modest pay 
would support. “State trooper’s 
lifestyle led to drug probe,” 
countered that day’s Globe head- 
line, above a story about the very 
same cop that made bare but 
significant mention of the “two 
homes anda cabin cruiser he 
owned, the trips around the 
country and abroad, the ready 
supply of cash. ...” And let’s not 
forget those snowmobiles... . 
Then there’s NBC newsman 
Roger Mudd, who we're told was 
the only network newsman at a 
recent Harvard University back- 
patting seminar on campaign 
coverage to raise what should 
have been the obvious-issue: the 
evils of show-biz news. “For me, 
the basic problem is the conflict 
between being an honest reporter 
and being a~member of show 
business,” he said, “and that 
conflict. is with me every day. If 
you're dedicated to honest, unaf- 
fected, untrammeled reporting, 
you run up against the demands 
of making the news that evening 
interesting .... None of us is 
content to let an event be an 
event. We have to fix it.” It turns 
out to be no coincidence that 
Mudd also happened to be the 
only network newsman present 
who sat out the last presidential 
campaign and watched the thing 
on TV (not by choice: he was 
between gigs at CBS and NBC). “I 








#1 Rock ’n’ Roll Connection! 


found myself unsatisfied, dis- 
satisfied, and not very proud — 
and not very well informed,” he 
said .... And there’s this line, 
from a February 7 North Shore 
Weekly story on a controversial 
state Department of Social 
Services plan to store information 
about all the folks the agency 
serves in one big master com- 
puter: “A legal expert on privacy, 
who didn’t want to be identified, 
said the crucial question is, ‘Who 
has access?’ This “legal expert 
on privacy” was the only person 
quoted in the story who “didn’t 
want to be identified.” Naturally. 
-_* * 

ocal Boys Made Good? 

Well, sure. There’s Bill 

McKibben, for example, 
who’s actually jumping — right 
after cap-and-gown time this 
spring — from his post as under- 
graduate editor of the Harvard 
Crimson to a staff writing job at 
the prestigious New Yorker. “I'm . 
looking forward to it,” he says. 
“Around the Crimson. there’s 
often not a lot of time to write. It 


will be a_ different sort of 
atmosphere.’ No argument 
there And WBCN’s own 


laugh-a-minute radio production 
team of Eddie Gorodetsky and 
Tom Couch are off to Canada for 
a four-week trial period as writers 
for that hilarious Friday-night 
funfest known as SCTV Network 
90. ‘I’ve been working here for 
nine years,” said Couch. “It’s 
great to get a shot like this.” “In 
capital letters,’ says Gorodetsky, 
“IT’S EXCITING.” Yes, the guy’s 
come a long way since he was the 
comic counterman at the late, 
lamented Rainbow Rib Room. 0 
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of everything in the store. Many, many small 
items practically given away, used instruments 
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“We'd rather give it away than move it, this is definitely 


one of the great instrument sales in the history of the 
Universe as we know it.” 





36 Boylston St., Cambridge 


instrument 
(in the Garage Shopping Mall) 
. 876-8997 
CXC Music Co. Mon.-Fri. 11-6 Sat. 10-6 
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Notes from the Jazz festival: After 
the Disney trip, the Celtics wail 


by Michael Gee 


f the Utah Jazz were a boxer, 
I the State Athletic Com- 
mission would have 
suspended its license for a year. If 
the Utah Jazz were a politician, 
it'd run for mayor of Chicago as a 
Republican. If the Utah Jazz were 
a racehorse, it'd be put under 
permanent urinalysis. | consider 
all these ifs because there is now 
some considerable doubt about 
what the Utah Jazz might be. 
Based on its performance last 
Wednesday against the Celtics, it 
sure as hell isn’t a professional 
basketball team. The Washington 
Generals and New Jersey Reds 
never looked as bad against the 
Globetrotters as the Jazz did in 
losing by a modest 132-90 
margin. 
When one purchases a ticket to 
a professional sports event, there 
are few guarantees printed on the 
ducat, besides the lengthy para- 
graph that tells you you can’t sue 
if hit by debris. One is apprised of 
the date and time of the contest, 
where one’s seat is located, and 
the identities of the two comba- 
tants. The Jazz rendered even 
that modest promise a lie by 
failing to provide even a minimal 
amount 9. opposition at any 
point in the contest. Simply put, 
the Utah players disgraced them- 


selves an@.the sport of pro- 
fessional etball. 


“Did you*think we were sup- 
posed to win?” Utah coach Frank 
Layden asked the press after the 
game’s merciful conclusion. Well, 
no, but that’s no excuse for what 
went down in the Garden. Utah 
is and should continue to be a 
poor basketball team, for aside 
from Adrian Dantley and Darrell 
Griffith its personnel is of the sort 
coaches refer to as “marginal.” If 
these guys play Boston 10 times, 
the Celtics should win all 10, for 
the difference in material is just 
that insurmountable. But it’s one 
thing to go in as a prohibitive 
underdog, and quite another to 


quit cold in the first three minutes 
of a game you're getting paid to 
play. 

That may be an unfair accusa- 
tion. Perhaps Utah was indeed 
trying as hard as it could. Cer- 
tainly some of the players were, 
notably guard Carl Nicks. But 
every one of them apparently 
forgot how the damned game is 
played, as did mentor Layden. A 
brief glance at the first quarter 
will suffice to prove this con- 
clusion — which is handy, since 
the first quarter is about as much 
of the game as can bear recollec- 
tion. 

At 10:39, the game 81 seconds 
old, the score was tied 4-4. In the 
next 3:27, the Celtics scored 12 
points to the Jazz's (love that 
possessive) none. Utah suffered 
three turnovers and_ three 
blocked shots, and such was its 
hustle getting back on defense 
that every transition resulted in 
Boston points, either on easy fast- 
break baskets or on easy Larry 
Bird jump shots. Then things 
really got bad. 

By the end of the first quarter, 
Boston led 37-13. Utah had 10 
turnovers, was shooting 27 per- 
cent (as opposed to 70 percent for 
the Celtics), and Layden was 
looking like Hamilton Jordan on 
November 5, 1980. Inexplicably, 
he kept his five starters in 
throughout the disaster. Or 
maybe he felt they deserved to 
suffer. Whatever, by the time the 
first Utah substitutes entered the 
game, with 7:47 to play in the 
second quarter, Boston led 49-17. 
Those punters who'd read the 
headlines proclaiming that 
neither Tiny Archibald nor Chris 
Ford would play, and who'd also 
noted that the spread was a 
generous 12 points, were leaving 
the building for more com- 
fortable surroundings — like the 
middle of the Mystic River 
Bridge. 

As it turned out, Utah money 


would've had to have gotten 43 to 
cover, and only Northwestern 
gets that. It was 70-33 at the half, 
and more than one reporter was 
thinking that if only referees Jake 
O'Donnell and Ed Middleton had 
the power to stop the mismatch, 
there was time to hit the last 
showing of Shoot the Moon. 
Unfettered by duty, many fans 
slipped away as the teams whiled 
away 24 minutes of garbage.time 
en route to the final score. The 
only notable moments came 
when former Indiana State team- 
mates Nicks and Bird traded 
efforts at dismantling one 
another with a couple of “Flying 
Head Lock Off the Turnbuckle” 
fouls. Bird denied either malice or 
resentment, but the matter may 
well come up at their 10th 
reunion. 

For Celtic followers, the prob- 
lem with such a rout is that it 
makes it very difficult to evaluate 
how their team played. The 
reserve backcourt of Gerald Hen- 
derson and M.L Carr was superb, 
but Utah’s all-around effort was 
so feeble as to raise the question 
of whether their stats might not 
deserve an asterisk. Besides, the 
non-game told the world far 
more about Utah than about 
Boston, and the Utah Jazz are, 
sadly, more significant to the 
NBA right now than the Celtics 
are. 

Frank Layden, the Utah coach, 
began the season as_ the 
franchise’s general manager. In 
that capacity, he fired coach Tom 
Nissalke for what he deemed 
unsatisfactory performance, and 
replaced Nissalke with himself. 
In one of his first acts as head 
coach, he hired son Scott, 23, to 
be his chief assistant. If sports 
had a Ward Commission, Layden 
could've been subpoenaed. 

Layden’s boss, club president 
Sam Battisone, has had a good 
season for himself as well. Dur- 
ing the league meetings over the 


January All-Star break, he 
reportedly proposed to his fellow 
owners that his dismal franchise 
be merged with the Denver 
Nuggets, a far more respectable 
outfit. He’d split the nut with the 
Denver owners, the two rosters 
would merge, and the new team 
(the Nuzz?) would retain all 
contract rights for both squads. 
That is, it could sell the surplus 
players for profit, and would 
retain rights to two sets of draft 
choices. This modest proposal 
was not well received, 
particularly since Battisone hap- 
pens to be the same enlightened 
owner who had already moved 
the Jazz from its ancestral home 
of New Orleans to Salt Lake City. 

That this hybrid was meant to 
remain in Denver is only a guess. 
Given Battisone’s previous his- 
tory, it would not be surprising to 
learn that he’d planned to build a 
30,000-seat domed arena in 
Grand Junction, Colorado, which 
is strategically located between 
the Denver and Salt Lake metro- 
politan areas, a convenient 250- 
mile drive from either down- 
town. 

Understandably, interest in the 
Jazz in Utah (where the citizenry 
is mad for the sport of basketball) 
is at such a level that no Utah 
newspaper had a reporter present 
at Boston Garden — which was 
just as well, | suppose. But I have 
saved the worst statement about 
the Jazz operation for last. Its 
radio-TV broadcaster is that 
supreme buffoon, Hot Rod 
Hundley. Given his talent for 
description, the good people of 
the Wasatch Valley may be under 
the impression that the Jazz is an 
indoor soccer team. 

_* * 


ith the season three- 
W quarters gone, a case 
can be made that the 


Atlantic Division title, and all the 
rights and emoluments thereof 
(like avoiding the Bucks in the 
quarterfinals) will be decided not 
on the court, but on the ice. That 
is, the result will depend on 
which of the two contenders, the 
Celtics and 76ers, can _ best 
survive the extended road trip 
each must endure when its home 
building is occupied by that 
lovable, fun-for-the-whole- 
family extravaganza “Disney on 
Ice.” 

The Celtic trip concluded Feb- 
ruary 21 in Seattle, the very day 
the 76ers began their journey. 


Boston played the six teams of 
the Pacific Division, the league’s 
toughest, and emerged with a 
creditable if unspectacular 3-3 
split. In the meantime, however, 
the 76ers were winning eight in a 
row, seven in the Spectrum, to 
take a game-and-a-half lead in 
the Atlantic Division. The Sixers 
will not return to Philadelphia 
until March 3, but their schedule 
is far easier. They've already 
beaten the Clippers, and will face 
the Lakers, Bulls, and Nuggets 
before the trip conchudes. It is not 
imbalanced to suggest that they 
might wind up winning all three 
games. Given the almost 
infinitesimal difference in quality 
between the two clubs, a superior 
performance on the Disney trip 
could mean the _ difference 
between first and secofid place. 
But don’t look for the victors to 
vote Goofy a half-share. 
~* * 

uch are the expectations for 
sy this team that there were 

indeed WHAT'S WRONG WITH 
THE CELTICS? headlines when the 
squad had the temerity to fall half 
a game behind Philadelphia with 
only 32 games left in the regular 
season. That kind of silliness is a 
given where the Celtics are 
involved, and there are indeed 
areas in which Boston has not 
performed as well this season as 
last. But there are also many areas 
in which the team has performed 
far better. At least Robert Parish 
sure has. 

Next to Moses Malone, Parish 
has become the best offensive 
center around. In the second half 
of the Seattle game, for example, 
he was able to score more or less 
at will against Jick Sikma and 
James Donaldson. Against Utah, 
which effectively has no center, 
the mismatch was total. Robert 
scored inside and out, off the 
offensive boards, and off the fast 
break. A man once renowned for 
jumpshooting exclusively has 
become adept at finishing off 
three-on-two and four-on-three 
breaks. And when the guy finish- 
ing off the break is seven feet tall, 
opponents become hesitant 
about breaking up the play with a 
foul. But since Parish can bury 
the outside shot, he and Larry 
Bird have become a lovely inter- 
changeable inside-outside com- 
bination around the lane. Bird’s 
passing skills have helped Par- 
ish’s scoring, sure, but Robert's 

Continued on page 26 
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classic simplicity and subtle elegance. 


In years 
into the 


with a hat on until it grew out. 


unbecoming hairsty 


it happen! 





but who does not want a total perm look. The graduated cut and 


in those straight design lines, leaving no chance to styling variations. 


with the chemicals. Design is the key word in perm concepts today. 


the hair to be permed only in the specific areas desired. The 


permed hair is intermingled wit 


lo Perm Or Not To Perm’’ 


The Whisper Perm Technique adds body and fullness to fine, limp hair. This “no perm” look is ideal for the woman whose hair needs added expansion, 
hisper Perm give this design a quiet but distinctive style. Its appeal lies in its look of 


tt the words “permanent wave” struck terror into the hearts of all fashion-conscious women. Horror stories were told of the women who walked 
uty salon with healthy hair to have a little curl and body added, only to walk out looking like a human version of a scouring pad or an over- 
fluffy piece of cotton candy. There was no happy medium — hair was curly and frizzy all over or it was straight. Old-fashioned hairdressers used the 
antiquated method of wrapping the hair in straight lines across the top of the head and down the sides. The results were predictable. The hair was stuck 
nce the hair was permed, that was it. Either you liked the style or walked around 


Are things different today, or are you still taking your life in your hands risking a perm? Fortunately, there have been outstanding breakthroughs made in 
our industry. Perm solutions have been vastly improved, but more importantly, hairdesigners are learning exactly how to best apply artistic ideas aldng 
he perm is in the mind of the hairdesigner, and it’s the technique of wrapping it that 

makes the great difference. Perms should be used to add support, texture and volume to a hair design. For this reason, perms are designed tor the 
haircut, that is, they are to be applied precisely where texture is desired, not randomly over the head. 
Hairdesigners are professional artists who work to offer you the best in chemical control. You now have your hair permed with complete confidence that 
it will turn out the way you thought it would. Here are three new ideas of perming and what they can do for you.... 
The Whisper Perm — A “no perm” look. This hidden perm adds fluffy fullness to = hair. The hair to be permed is carefully selected. This allows 
the unpermed air, resulting in a natural-looking fullness. Hair 

that has been bi Permed can be worn curly or straight and full. This technique is the answer to all women who are bored with their flat, straight, 

es. 


Call for an appointment with a member of our progressively educated staff to discuss these and other new and exciting beauty ideas. We know how to make 
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IS THERE A SKI RESORT... 


where you can get big mountain 


skiing any day of the week for $15? 


YES, 
LOON 
MOUNTAIN! 


ees The $15 ALL LIFT weekday 
~ Fy | tickets & $15 ALL CHAIR 
Baw t sey weekend tickets are the best value 
Dewees in spring skiing. 


















































Loon Mountain Yes. I would like to ski LOON MOUNTAIN. 
Kancamagus Highway Please rush me your brochure. 
Lincoln, New Hampshire 
Name 
Mail to: Loon Mountain Po en 
Box 81 BP 
Lincoln, N.H. 03251 City State Zip 


Now! One call lodging reservations 603-745-2244 . 








survive was an injury to Tiny 
Archibald. Well, the injury has 
occurred (a sprained wrist suf- 
fered against Phoenix), and 
Gerald Henderson has stepped in 
to play so well that even Bill Fitch 
has been moved to praise. “In the 
past,” said the coach, “Gerald has 
played great but I've been afraid 
to mention it because | didn’t 
know how he’d handle it. But 
he'll just get better and better 


© 
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Celtics 


Continued from page 24 

vigorous activities in the paint 
have boosted Larry’s assist totals 
as well. No pass is worth much 
minus a receiver. 

When the year began, sage 
experts like myself were saying 
with absolute assurance that one 
thing that Boston could not 
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from now on.” It might not be 
possible to do better than he did 
against Utah, scoring 15 points on 
seven-for-eight shooting and dis- 
tributing six assists. More than 
anything, Henderson has done 
what it was most doubted he 
could do: he has taken over the 
role of point guard. Like Tiny, he 
takes the primary responsibility 
for making the offense get a 
move on, forcing the game into 
its proper (from the Celtic point 
of view) tempo. Gerald Hen- 
derson has unquestionably been 
Boston’s most improved player 
this year. 

As is the Celtic way, Gerald has 
reacted to his new status with 
calm. “All year long it’s been 
going well for me,” he said after 
the Jazz festival. “There’s no new 
confidence factor as far as I’m 


-Kevin McHale. 
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concerned. This is an opportune 
time for me, to get the time I need 
to get it going for the playoffs.” 
His opinion was echoed by 
“What matters is 
to win the world championship,” 
he said. “We're slowly but surely 
building up to that point. Maybe 
these injuries are a blessing in 
disguise, because Tiny can rest.” 
(It’s expected, by the way, that 
Archibald’s wrist will make him a 
spectator for at least another 
three games. Last Wednesday, he 
did his resting at the Garden, and 
his wrist had not prevented him 
from donning a dazzling set of 
street clothes: white turtleneck 
over brown leather pants tucked 
into two-tone — as in white 
leather and snakeskin — cowboy 
boots. As one press-table fol- 
lower of fashion noted, it was too 
bad Ford’s back was hurting so 
much he couldn’t make it. Chris 
is given to the loafer-and-Lacoste 
look, and the contrast would 
have been, well, interesting.) 
Fitch was less convinced about 
the value of training replace- 
ments. When someone suggested 
























CLINICAL APPLICATIONS OF THE SIMONTON APPROACH 
with Stephanie Matthews-Simonton and staff 

A Two-Day Training April 3-4 

AWAKENING IN THE NUCLEAR AGE: 

A DESPAIR AND EMPOWERMENT WORKSHOP 
with Joanna Macey, Ph.D. 

A Two-Day Workshop April 3-4 

THE TURNING POINT: 

CRISIS AND TRANSFORMATION IN 

SCIENCE AND SOCIETY 

with Fritjof Capra, Ph.D. 

An Evening Talk April 8 

HOLISTIC MEDICINE: 

FROM STRESS TO OPTIMUM HEALTH 

with Kenneth R. Pelletier, Ph.D. 

A Two Day Workshop May 1-2 

THE AQUARIAN CONSPIRACY: 

PERSONAL AND SOCIAL TRANSFORMATION 
IN THE 1980’S 

with Marilyn Ferguson 

An Evening Talk May 11 

THE ENERGY BODY IN ACTION 

with George Leonard 

A Two-Day Workshop May 8-9 


For more information and a brochure, contact: 
INTERFACE 230 Central Street, Newton, MA 02166 (617) 964-7140 
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INTERFACE 


The educational center dedicated to introducing and 
nurturing holistic awareness in the New England region. 





















CAMBRIDGE CENTER 
FOR ADULT EDUCATION 

42 BRATTLE STREET 
HARVARD SQUARE 547—6789 





a game like Wednesday's was 
helpful for seasoning bench play- 
ers, he tartly responded that “I’m 
not interested in running a tryout 
camp. You go with the iron of 
eight or nine guys in the playoffs. 
I'm not interested in turning a ‘B,’ 
or an ‘A,’ into a ‘major’ player. I'd 
much prefer to have Tiny and 
Chris back and healthy. Tiny can 
take his time, but | want him 
back.” 

So will the fans, if they ever 
stop waiting for Danny Ainge to 
become an instant Jerry West, 
Ainge has not played much or 
well, which is not uncommon for 
rookie 12th men on world-cham- 
pionship teams. Still, the Garden 
buzzes when the kid enters the 
game, and his deeds and mis- 
deeds command far more atten- 
tion than Henderson's or even 
Kevin McHale'‘s. It is almost as if 
Boston fans have decided that, by 
God, they’re going to make Ainge 
a star through force of will. 

That's a waste of valuable 
crowd energy that will be needed 
for booing Jack Madden and/or 
Andrew Toney come May, but 
it’s also something far worse. It is 
just about a textbook method for 
ruining the development and 
psyche of a rookie ballplayer. 
Leave the kid alone, and worry 
about the guys with the responsi- 
bility for this season. y 0 




























respiration, and unhealthy joints 


TAI CHI CH’UAN. 
THE MARTIAL ART/EXERCISE SYSTEM 
THAT BENEFITS BODY, MIND 
AND EVEN THE INTERNAL ORGANS. 


While Tai Chi Ch’uan was developed as a unique fighting form based on intemal power, millions in China 
and across the world practice it because of its health benefits alone. 

Some of the benefits derived are improved coordination, improved balance, increased strength and 
resiliency, and increased vitality. It can aid the eliminabon of ailments connected with poor circulation, poor 


Master Gin Soon Chu has practiced T’ai Chi Ch’uan for 24 years. He is a disciple of the famous Grand - 
Master Yang Shou-chung, of Hong Kong, whose ancestors developed the classic Yan style of T’ai Chi Ch’uan. 
While Grand Master Yang has had thousands of students, he has had only disciples. 








EMMANUEL COLLEGE 
says Thank You to SPINOFF 
for the Good time at a great 
price. Our fund raising roller 
skating party was a success! 





EMMAN UEL COLLEGE 
400 THE FENWAY 
BOSTON, MASSACHUSETTS 02115 
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two (In Chinese tradition, 
is the highest honor.) Master Gin Soon Chu is the 4 


becoming 4 disciple is like being accepted into the family, and , 
only man in America authonzed by Grand Master Yan to teach the classic Yang style of Tai Chi Ch’uan. 

For more information, call the number below from 11:30 a.m. to 2:00 p.m. Mondays and Thursdays. and 
trom 7:00 p.m. to 10:00 p.m. Mondays through Fridays. 





GIN SOON T’AI CHI CLUB 
32 Harrison Avenue, Boston (Chinatown) MA. 
PLEASE CALL 542-4442 
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FAMILY DYNAMICS AND 
FAMILY TREATMENT 








Topics include: 


rich learning environment 
of committed professionals. 


TIME: 


As a part of our {ree Saturday Workshop Series the Counscling 
Faculty of Cambridge College Institute of Open Education 
Graduate Program invites you to attend a day of intensive 
workshops focused on understanding nad helping the family. 


“Roots of Family Therapy: the Work of Nathan W. Ackerman” 
“Creating Family Genograms” 
Assessment and Treatment of the Black Family” 
“The Couples Journey” 
and more 


In addition over twenty workshops in the fields of Education, 
Administration and Management will be offered. Take this 
opportunity to enhance your personal and career development in a 


Saturday. March 6th 9:00-5:00 











Get this free guide to part-time programs at Northeastern. 
Call 437-2400 or send this coupon to: BP-X 
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PLACE: Longiellow Hall. 13 Appian Way. 


Harvard Square, Cambridge 
ALL WORKSHOPS ARE FREE AND 
OPEN TO THE PUBLIC 


Information about our one year Masters Program will also be 
available. For further details contact: 


Cambridge College 
15 Mifflin Place 
Cambridge, MA 


02138 
492-5108 
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Sunday 
March 28, 1982 






Boston, Mass. 


SPECIAL INVITED RUNNERS 


¢ Defending Champion Greg Meyer 
¢ Defending Women's Champion Patti Catalano 
° Jim Ryun (first Boston appearance ever) 


e Thom Hunt 

e Eamonn Coghlan 
e Bruce Bickford 
© Garry Bjorklund 
e Vinny Flemming 


Celtic Celebrities 
e Red Auerbach—official starter 


¢ Dave Cowens— official motorcycle pace vehicle 


Celtics Runners 
e John. Havlicek 

@ Hank Finkel 

e Sieve Kuberski 
e Kevin Stacom 


FREE OFFICIAL RACE TEE SHIRT FOR 


ALL ENTRANTS 


PRE-RACE CLINIC BY COACH JOE CATALANO 


RACE RESULTS WILL BE PUBLISHED IN A SPECIAL 
SHAMROCK CLASSIC SUPPLEMENT IN THE APRIL 6 


BOSTON PHOENIX. 
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_ Please Make Checks Payable 


Send to: Mary Lou Endyke 
| The Shamrock Classic 
Boston Celtics 
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Boston Garden, 
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certified 5-mile Course 


Start and finish 
Boston Garden 


Live broadcast of race on 
Radio 68-WRKO 
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$20,000 in prizes to be awarded 
including 1,000 tickets to the Sold-Out 
game between the World Champion 
Boston Celtics and Philadelphia 76ers, 
2 p.m., March 28, at Boston Garden, 
compliments of STOP & SHOP. Prize 
contributors include POLAND SPRING 
WATER, COCA-COLA, and LOWENBRAU. 
Prizes for top finishers, men and 
women's age categories, and special * 
heavyweight divisions. 


Complimentary post-race refreshments 


POST-RACE PARTY AT THE 

METRO— BOSTON DISCOTHEQUE. 
Special hotel package available for out-of- 
town runners at Sheraton-Boston Hotel. 


SHAMROCK 
HOTLINE (617) 523-6107 
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With the great food of St. 
Patrick's Day, what's more 
natural than Natural Light 
and a special Irishman’s mug? 


This festive mug is insulated 
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to keep your Natural Light 
naturally cold with every 
toast. Pick yours up at any 
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Anheuser-Buscn, INC.: st. Louis, Mo 
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Diamant bids adieu to the ERA 
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WORK 


Company spirit: 
As American 
as applehood 


and mother pie 


by Norman Boucher 


ou should know my 
own prejudices at the 
start: my pedigree is 
undiluted working 
class. I am derived from a long 
line of loom fixers and shoe 
wotkers, and this circumstance 
has been a source of both 
discomfort and pride, at times 
personally thorny, at others 
politically convenient. I got a 
social security card at 14 and a 
time card at 16. That was when | 
began several years of spending 
after-school and vacation time 
learning about the world of 
work and its attendant humilia- 
tions, at the local shoe factory. 

I was lucky. I worked in a 
room in the warehouse, away 
from the awful din of machines, 
the dizzying fumes of rubber 
cement. But when an errand 
took me into the guts of the 
factory, | was transfixed by the 
men and women at the 
machines (“greasers,” we called 
them in school). Hour after hour 
and day after day they stood 
gluing heel counters or stitching 
soles, one after another, as fast 
as they could, the sinews of 
their arms taut as _ workers 
worked machines and machines 
worked workers. Most of them 
were paid a fixed rate: for each 
dozen pair of shoes they 
worked, and to prove that they 
had met their rate, they tore a 
little coupon from a card on 
each rack of shoes. At the end of 
the day they stuffed all their 
coupons into an envelope that 
they dropped into a padlocked 
wooden box beside the time 
clock. 

I stood with them by that time 
clock, waiting for that final click 
of the day, when the clock read 
3:58. Punching out at 3:57 meant 
losing an entire 15 minutes of 

Continued on page 4 





























SUL 











Bruce Weiner and Dick Fleming 





BOSTON 


c86l & HOYVW ‘OML NOILOAS ‘XINSOHd NOLSOG 3H! 




















N 


THE BOSTON PHOENIX, SECTION TWO, MARCH 2, 1982 
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SELLS 
SEASHELLS 


If Plum Island and gathering seashells seems light- 
years away, try an alluring store in Harvard Square 
to be reminded of hot sand and pounding surf. The 
Inside Corner has shells of all sizes, shapes, and 
colors, from 50-cent baby starfish to huge $24 pearl 
oyster shells. 

When you enter the tiny shop, your eye is drawn 





magnetically to the large starfish ($2.50) standing 
upright — kids of all ages find irresistible magic in 
these stellar creatures 

Another appealing specimen is the delicate sea 
urchin. A number of these have been made into 
lamps ($18). Lamps made from exotic pink conch 
shells from the Bahamas are also available ($25). 
What next, you ask? Neon signs made from electric 
eels, of course. 

The Inside Corner, 99 Mt. Auburn Street, 
Cambridge, is open Monday, Tuesday, and 
Thursday through Saturday from 11 a.m. to 5 p.m. 





























THE 
BOSTON 
BOOT 


Boots on your wheels are bad 
news, of course. And by this far 
along in the winter, the boots.on 
your feet are probably pretty bad 
news, as well. The good news is 
that you can have them 
reconditioned from heel to toe, at 
Boston Bootmakers. 

The pros at this shoe and boot 
repair shop charge $24 to give an 
average pair of boots the works. 
This includes new soles, new 
heels with protectors, and a 
thorough reconditioning of the 
leather. Believe me, my old 
faithful Fryes look and feel better 
after their Day of Beauty at 
Boston Bootmakers than they did 
when I first bought them. 

Boston Bootmakers, 115 
Summer Street, Boston, is open 
Monday through Friday from 7 
a.m, to 5:30 p.m., and on 
Saturday from 7 a.m. to noon, 
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SEEING IS 
BELIEVING 


Dadakin, the current exhibit at MIT’s 
Hayden Corridor Gallery, makes onlookers 
participants. “Is that really art?’ one student 
asks another, pointing to mounted pages of 
Skunk Piss, a local punk rag gone the way of 
the Real Paper. “It’s not art unless you'd 
want to hang it in your room,” comes the 
reply. 

I'm not sure I’d want to hang Robin 
Winter's Rejection Feels Like a Shot or 
Kathe Izzo’s Terror, both violent visual 
statements, in my living room, but 
nevertheless I’m glad I caught this show. 
Local “progeny of Dada,’ as the curator’s 
printed statement about the exhibit would 
have it, have made a success of rejecting both 
the traditional definition of art and current 
conventions of taste. Much of what is 
exhibited is “public art,” aka flyers (such as 
Holly Andersen’s The Vernacular 
Tablernacle) and posters (such as Ken 
Winokur’s Visual Truisms). Bushfire 
Graphics’ chalk silhouettes, seen on 
sidewalks all over the city, are documented 
in photographs here. So is the “Media Eyes” 
billboard installation, a work at 318 
Massachusetts Avenue, Cambridge, that was 
part of last September's Sky Art Conference. 
During the day, the giant eyeglasses depicted 
on the billboard were blank; by night, their 
lenses became the screens for a slide show. 

Dadakins’ curator, Gary Garrels, conceived 
the exhibit “as an indicator of the vitality and 
variety of work” being done locally “outside 
the usual gallery framework.” The show will 
make you look or think twice when you see 
flyers, posters, and billboards on the street. 

Dadakin will be in the Hayden Corridor 
Gallery, 160 Memorial Drive, Cambridge, 
through March 28, and is open 24 hours a 
day. 








Photos by Ken Winokur 
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The thaw has begun and winter is 
easing up — at least down in the 
Southern growing regions. The 
tumultuous winter weather created the 
customary scares (the mid-January 
freeze in Florida was a real dilly) and 
customary delays in getting the trucks 
and trains to our markets. And for a 
couple of weeks there were empty 
border warehouses because of a 
Mexican truck drivers’ strike. 
Consequently, produce supplies, prices, 
and flavor have been highly variable. 
But time, as the Darwinians say, moves 
on. So while New Englanders are still 
blanketed with winter white, important 
growing areas of the country_are 
beginning to shake off their frosty 
covering, and Southern farmers are 
moving ahead with their early spring 
plantings and harvests. 

Late winter is possibly the worst 
fresh-produce season of the year for 
New Englanders. Not only are last fall’s 
harvests long gone (about all that’s left 
are the durable butternut squash and 
some small, mushy apples), we are also 
thousands of miles away from the 
producing fields and groves. Although 
many items travel well, some are fragile. 
Tomatoes, for example, have to be 
harvested early and shipped green, 
before their full flavor has had a chance 
to set in. Besides, the fewer produce 
options we have, the more dependent 
we are on the vagaries of one region's 
weather, and this usually means broad 
fluctuations in supplies and prices. 

But we do have fresh produce around 
— that’s important to remember. We do 
have choices. It’s just that for now 
consumers will have to reduce 
expectations and work a little harder at 
keeping up with changes in the weather 
across the country and at shopping with 
a careful eye, touch, and smell. 


Fruit 

Citrus supplies and prices have settled 
down since the hard freeze whistled 
through Florida back in mid-January. As 
much as 20 percent of the oranges was 
lost, but since growers were originally 
expecting a glut, the season now looks 
fine. Prices for both orange-juice 
concentrate and juice oranges have 
dropped substantially, though they're 
still a tad bit higher than before the 
freeze. Actually, the price pressure on 
fresh Florida oranges comes as much 
from the orange-juice industry as it does 
from bad weather. The way the growers 
figure it, why should they go through all 
those extra steps of painting, packaging, 
and marketing when they can get almost 
as good a price from the concentrate 
people? So 90 percent of the oranges 
heads for the factory ovens. It’s a good 
thing we have orange groves out in 
California; they supply a large 
proportion of the fresh-orange market. 
And the California navels, with their 
incredibly uniform paint job, are still 
reasonably priced, even though they're 
more expensive than in past years. 
Flavor and supplies will hold up well 
through the spring. 

Grapefruits have also settled back in. 
The Florida freeze took an exceptional 
bumper crop and transformed it into an 
ordinary one, though not the disastrous 
one that was originally predicted. (Alas, 
it looks like another year without a 
shipment of Texas ruby reds.) We're in 
the mature part of the season, beginning 
the slow taper down from February’s 
peak. The fruit will continue sweet for 
another few months. 

Rising prices for limes indicate that 
the end of their season is near at hand 
and that it’s time to switch over to 
lemons. Mostly from California, lemons 
are moving into the prime of their 
season; prices, the lowest in years, 
should hold strong until lemonade 
season kicks them up again. 

Apple prices are heading for the 
ceiling. Local apples have just about run 
their course; what little is still around is 
squishy soft and expensive. Red 
Delicious, the major commercial apple, 
is coming in fairly well from the West 
Coast, but it too had an off year, so 


VEGETABLE MATTERS 


A Report on March’s Produce 


Lesley Evans 


prices are up. The Delicious doesn’t taste 
all that terrific, but it does hold up well 
through lengthy storage. 

Supplies of Granny Smiths from 
Washington and France have ended. 
Taking their place are Grannys from 
Chile. Apart from the political reasons 
for not buying Chilean products, these 
apples aren’t any good — too soft and 
tasteless. Around May, Grannys switch 
over to South Africa, so you might want 
to.stay away from the green ones until 
around June, when the New Zealand 
deal starts up. 

While we're on the subject, garlic is 
beginning its long trek from Chile and 
Argentina, so you may want to hold off 
for a couple of months, until the 
Mexican harvest begins. In addition, all 
the summer fruit — plums, peaches, 
nectarines — that’s around this time of 
year is from Chile; it’s expensive, 
relatively tasteless, and a symbol of 
oppression, 

In the course of a contract in 
California, the United Farm Workers 
have called a boycott on Castle and 
Cooke products. Castle and Cooke is 
one of the largest lettuce and cauliflower 
growers in California, under the name of 
Bud Antle. But it’s the Dole subsidiary of 
C&C that most people recognize. Dole, 
one of only three banana suppliers, 
controls huge plantations in the 
Philippines and Central America; and it 
has recently expanded its Hawaiian 
pineapple operations into Central 
America. Unfortunately, the Dole 
pineapple is generally the most reliable. 
But for now you might think about 
alternatives. 

One of the more exciting new 
possibilities is strawberries. An early 
reminder that spring is moving in our 
direction, strawberries are coming up 
from Florida and Mexico. And as soon as 





the California reds start up, prices 
should drop. Although flavor isn’t as full 
and sweet as it will be when the season 
peaks in May and June, it isn’t bad; and 
more important, strawberries bolster 
those lagging spirits worn down from 
the long winter months. 

When buying strawberries, hold up 
the basket and check it all over for signs 
of mold or wetness. Smell the berries for 
fermentation or decay; discard bad 
berries at once since decay spreads 
quickly. Avoid both overripe, squishy 
berries and unripe, green- or white- 
tinged berries — they should be plump 
and firm, with a uniformly bright red 
color. Make sure their green leafy caps 
are still attached; without caps the 
Vitamin C content declines and decay 
accelerates. 

Wait to wash strawberries until you’re 
ready to eat them — otherwise you'll 
wind up with mold crawling through 
your fridge. Finally, as pretty as the large 
berries are, remember that the small 
ones are more flavorful. 

Another new arrival is the cantaloupe. 
The season in Mexico and Central 
America has started up, and as the 
weeks progress, the harvests will move 
north, eventually crossing the border 
into the states by April or May. As for 
now, size is small, flavor is fair, and 
price is given to dramatic fluctuations. 
Hey, they've got a long way to travel. 


Vegetables 

Nearly all vegetables are looking 
better, and with lower prices, than they 
were a month ago. As the weather thaws 
out down South, the plants have begun 
to peek out from under the winter 
blanket. Interestingly, it was the salad 
fixings — tomatoes, lettuce, cucumbers, 
radishes — that got such a working over 
by the weather last month. But with the 


survivors of the Florida freeze added to 
the new harvests from around the 
country, we're now looking at a well- 
stocked vegetable counter. So at least for 
now, the salad bow! should show good 
diversity, increased quality, and 
decreased cost. 

A new crop of tomatoes has been 
harvested in Florida. We're lucky in this 
regard, since tomatoes took it on the 
chin back in mid-January. Now, growers 
are shipping out good quantities, and 
consequently prices have settled. 
Supplies look like they’re holding well 
through May. 

The bottom has dropped out of the 
lettuce price. A fairly steady supply of 
California lettuce has now combined 
with a rejuvenated Florida harvest of 
Boston and Romaine to ease the scarcity. 
The California supply of iceberg still has 
some erratic bumps, but on the whole it 
is leveling out, at least for now. With 
prices dropping drastically, I can’t help 
wondering whether those restaurants 
that added an obscene surcharge on 
sandwiches with lettuce are now 
planning to drop their prices. 
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The New Jersey gardens have just 
started up with a trickle of a green crop 
— the first from the Northeast. It’s only 
dandelion greens now, but by this 
month’s end they'll be shipping kale, 
collards, leeks, parsnips, and other 
winter-over vegetables (that is, hardy 
vegetable plants that live through winter 
in a rather hibernated state). 

Right now, it’s Texas that’s sending up 
the early greens — parsley, kale, 
collards, Swiss chard, and spinach. The 
produce looks good, the bunches are 
full, and the prices are fine. The spinach, 
both loose and packaged, looks 
particularly good, and it remained 
inexpensive even when lettuce prices 
were soaring. The Texas cabbage, which 
is sharing the market with the Florida 
crop, is also good and cheap. 


On the poor side, bell peppers, 
eggplant, cucumbers, and green beans 
will be somewhat erratic for the next 
two or three months. Quality and prices 
have been fluctuating recently, and 
there’s no relief in sight. We're at the tail 
end of the Florida season, and the 
Mexican season, which should take up 
the slack, has been off and on, mostly 
off. We probably won't see much here 
until the Carolina crops are harvested. 

Coming mostly from Mexico, snow 
peas have been looking quite good. 
Although they’re not cheap, they are 
peaking now, which means that this is 
as low as prices will get. Remember that 
the pod (as opposed to that of sweet 
peas) is quite tasty, so don’t throw 
anything away. Sweet peas have been 
erratic — you might sample one first to 
make sure the pea is sweet rather than 
starchy. Avoid slimy ones. 

The next vegetable item from Mexico 
and California is asparagus. Although 
it’s starting slow, which is not a good 
sign, asparagus is such a hot item with 
supermarkets that you may be able to 
pick up some on sale. California 
artichokes will be back by the end of 
March. And broccoli, cauliflower, and 
carrots are fine in quality and quantity, 
so you should be able to find reasonable 
deals. Broccoli has seemingly calmed 
down; it is more affordable now, and 
assuming there isn’t an epidemic of floods 
out in California it should hold steady 
for a while. 

So even though it is not a great time of 
year for fresh produce, there are still 
quite a few choices, and with spring 
right around the corner selection should 
get even better. Unfortunately, spring 
also means heavy spring rains, which 
not only can delay harvests but can 
wash out an entire crop. But as spring 
progresses, more growing regions of the 
country will thaw out, plant their crops, 
and reap their harvests. And as difficult 
as it may be to believe, shivering as we 
still are, the thaw is moving our way. 

(Thanks again to Leonard Dankner of 
the New England Food Cooperative 
Organization for his helpful 
discussions. ) 





|— Billy Pope 
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Continued from page 1 

pay, but at 3:58 we were free. You 
could hear the conversation pick 
up as the magic moment 
approached; you could feel the 
exhilaration ripple down the line, 
could sense the younger workers 
setting their feet, getting ready to 
bolt out the door. In that line, too, 
were small, wilted men who 
looked 70 but must have been 
about 55; stooped men _ with 
backs hunched from wrestling 
year after year with the same 
obdurate machines. My _ boss, 
though not stooped, had worked 
his way to the warehouse by 
doing his time in the factory, and 
every now and then | watched 
him get up from his chair and 
shuffle to the back of the room. 
Cartons of shoes were piled to 
the ceiling there. After he slipped 
behind them, | could hear the 
pfft! of a bottle being opened, and 
after a pause, he would come 
shuffling back empty-handed 
around the corner and pass me, 
smelling of beer. Before returning 
to his seat, he would make his 
way to the open door, and 


s . . 
slowly, deliberately, with great 


concentration, he would spit. 

My own time in that factory 
was brief enough, but I left with 
the frightening realization that 
for my parents and grandparents, 
this was what was meant by 
work, by the world, by life. | 
couldn't wait to get away from it. 
Ever since that time, | have had to 
smile whenever someone has 
gotten going about the nobility of 
the proletariat. Workers, | 
observed, are many things, and 
among the things they tend to be 
are vulgar and spiteful. That spite 
is directed as much at one 
another as at their bosses. | never 
saw a whole lot of nobility in that 
sweatshop, but you should know 
that ever since | worked there, 
I've given my immediate and 
complete sympathy to any 
attempt at relieving the humilia- 
tions of places like that, no matter 
how utopian or strange. Any 
attempt at justifying the humilia- 
tions that people face every day 
at their jobs makes me want to 
get up out of my chair and spit. 

So much for my prejudices. 
The world of our fathers is not 
our own. That shoe factory, in 
fact, no longer exists, and my 
reading of the business pages 
informs me that corporations 
have gradually become aware of 
something that most of us have 
known all along: that there just 
might be a connection between 
the humiliations of the workplace 
and the prevalent lack of motiva- 
tion and declining productivity. 
More and more managers are 
realizing that just shoving more 
and more cash at dissatisfied 
employees won't do — not only 
is it financial suicide for the 
company, it’s often irrelevant to 
the workers, In recent years, the 
talk has been about ‘‘quality of 
work life.” Glancing over their 
shoulders at the Japanese cars 
and electronic products that are 
closing in fast, corporate leaders 
are searching for ways to give 
self-respect back to their workers. 
“Today's workers want much 
more,” a labor analyst told US 
News and World Report a couple 
of years ago. “They want nothing 
less than eight hours of mean- 
ingful, skillfully guided, person- 
ally satisfying work for eight 
hours’ pay. And that’s not easy 
for most companies to provide.” 

I recently spent a few days in 
the New Hampshire woods rub- 
bing elbows with some 30 mem- 
bers of the proletariat, learning 
how one company, at least, is 
trying to improve the quality of 
its workers’ lives. 

o. a 

It all begins one snowy week- 
day morning in February when a 
bus pulls up in front of a row of 


cabins at Boston University’s 
Sargent Camp, a lovely 850-acre 
spread of woods, meadow, and 
pond in Peterborough, New 
Hampshire. The bus has fought 
its way up from the Norton 
Company, in Worcester, the larg- 
est manufacturer of abrasives in 
the world. When the doors open, 
a motley group of noisy workers 
emerges. They carry bags and 
suitcases, boots and jackets, and a 
few of them look as if they 
weren't sure why they’re here at 
all. 

In fact, as some of them are no 
doubt remembering with mixed 
emotions, they — all supervisors 
of one kind or another — have 
volunteered for a four-month 
long training program known as 
the Supervisory Institute. They 
have agreed to come here for a 
few days to undergo BU’'s 
Executive Challenge Program as 
part of their instruction in how to 
work with one another and with 
their subordinates. According to 
Tony Lahnston, one of the pro- 
gram’s designers, they will be 
“focused on risk taking” in order 
to “facilitate the breaking down 
of barriers.” Right now a few of 
them look as if they’d rather be 
back in Worcester making grind- 
ing wheels. 

Once everyone has_ been 
assigned a bunk in one of the 
cabins, we gather at Southern 
Lodge, where Pat Westwater, a 
trainer for the program, photo- 
graphs each of us with a Polaroid. 
Most of the Norton supervisors 
here are white men, of various 
ages and levels of experience. 
There are only three women, a 
couple of blacks, and one His- 
panic. A majority have worked 
their way up to supervisory 
positions by spending time as 
workers on the assembly line. 

“It's important to keep in 
mind,” Tony Lahnston is telling 
the group, “that the process, what 
you're going through, will evolve 
slowly.” He turns to a flip chart 
beside him. “It’s helpful if you 
internalize a couple of things. 
First of all, participate. That's the 
only way that we feel the pro- 
gram will help you. Second, be 
responsible for your learning. 
Basically, no one’s going to tell 
you something you don’t already 
know. Ask questions. And third, 
have fun. We really believe that 
you can learn and have fun at the 
same time — in spite of what we 
may have learned in school.” 

And so the Executive Chal- 
lenge program begins. 

Outside, no one quite knows 
what to expect. I join one of the 
three groups of 10 or so who will 
work together over the next few 
days. Our leader is Allen 
Hollander, the young, bearded 
program manager. I have agreed 
to be a full, participating member 
of the group, and any fears I have 
that I will be shunned as an 
outsider evaporate when a 
rugged, red-faced man in a faded 
denim jacket comes over and 
offers me his hand. “I’m Everett 
Stidsen,’” he says, ‘foreman, 
materials division.” Before | 
know it, the entire group has 
stepped forward one at a time to 
shake my hand. I am welcomed 
into the world of the Norton 
Company. 

For the rest of the morning, 
Allen presents us with a series of 
exercises and problems that are 
meant both to test our trust of one 
another and to develop our esprit 
de corps. The morning's final 
problem begins when he leads us 
behind one of the cabins and 
points to where a rope has been 
strung around four trees to form 
what looks like a boxing ring. 
Lying on the ground within the 
ring is a two-by-four. Allen 
instructs us to hop into the ring 
and then tells us to imagine that 
we're really surrounded by an 


Photos by Jon Chase 


electric fence with thousands of 
volts running through it. The 
current runs from the rope, which 
is five feet up, to the ground. 
“One more thing,” Allen says. 
“At Sargent Camp, everything is 
a conductor, and anything touch- 
ing the rope is also charged with 
the same electricity. Anyone 
touching any of this is dead and 
must be removed.” Our mission: 
to get everyone out over the fence 
within 15 minutes. 

Chaos breaks out in the group. 
Then someone suggests that a 
leader be appointed. “How about 
Bruce?” someone suggests, and 
Bruce Weiner, a supervisor of 
management services with 16 
years experience in designing 
computer application systems, 
accepts. A noisy discussion fol- 
lows, and the consensus is that a 
few of the lighter members of the 
group be boosted over the fence 
by some of the heavier ones. 
Being one of the lighter members, 
I am soon on the outside, but in 





the frenzy of activity, someone 
accidentally pushes the forgotten 
two-by-four against one of the 
rope’s electrified supports, and 
since it is now charged with 
imaginary electricity and useless, 
Allen removes it. Now we must 
get the rest of the group out with 
only our bodies and our minds, 
and this calls for a new strategy. 
Jack Bresnahan, a manager in the 
health and insurance office and 
with seven years in Norton cen- 
tral engineering, is a former high- 
school track man. He volunteers 
to be the last man inside the 
fence. He will try to leap over it 
high-jump stylesTime is running. 
Finally Jack is the last man left. 
He removes his jacket and hat. 
He rears back, flexes his knees. 
Outside the fence, the rest of us 
pile our jackets on the icy snow to 
soften his fall. Jack draws a bead 
on the rope. He sprints toward it, 
but at the last moment he breaks 
through the crusty snow, yells, 
and comes falling directly on the 


rope. For the first time, the group 
has failed. 

“I felt disappointed out there,” 
Bruce Weiner says a little later. 
Two or three times a day, each 
group “‘debriefs.” We are in the 
Southern Lodge, sitting around a 
table with coffee and cocoa 
before us, discussing what hap- 
pened at the electric fence. “I felt 
disappointed, like a pitcher with 
a no-hitter going into the bottom 
of the seventh. I’m disappointed 
because I feel like I let the group 
down.” Weiner is a_ round, 
expressive man with dark eyes 
and black hair thinning on top. 
Already, two things are clear 
about him: he likes to take 
charge, and he is one of the most 
articulate members of the group. 
He is trying to take the blame for 
the group’s failure, but the rest of 
us won't let him. John Horan, a 
chief inspector with four years of 
Norton experience, won’t let him. 
Horan, too, apparently likes to 
lead. In a personality profile that 
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the members completed back at 
Norton, he emerged as a “High- 
D” personality — highly domi- 
nant. “No, I think it’s the other 
way around,” he tells Weiner. 
“The group let you down.” 

“Il kind of feel responsible,” 
says Jack Bresnahan. “I thought | 
could high-jump it. | should have 
seen that there was not much of a 
runway there. Besides, | haven't 
high-jumped in 25 years.” 

We discuss our failure to let our 
leader take charge, our hurried 
teamwork, our lack of careful 
planning. We resolve to do better 
next time. 

After lunch, Tony Mickewicz 
asks me to be his partner. | am 
flattered. In his early 60s, Tony is 
the oldest member of our group 
and the oldest Norton employee 
here. He is almost exactly my 
father’s age and is a throwback to 
the working world as I saw it in 
my own factory days. At first 
glance, he is almost comical. He 
wears plaid polyester pants and 
thin vinyl boots, neither of which 
looks very warm. He is an erect 
man with a large, bulbous nose 
and the low-pitched, booming 
voice of a born orator. But he has 
spent much of his working life as 
a janitor, or a “sanitation 
worker,” as he puts it. He is now 
a foreman in _ housekeeping, 
where he supervises 46 employ- 
ees. He will probably retire soon, 
and it seems to me a waste of 
money to send a man with so 
little time left in the company toa 
supervisory institute. But I sense 
that he is the kind of worker who 
must be forced to take a vacation, 
that sending him here is a way of 
getting him away from the plant 
for a few days. Everything he 
does seems to be characterized by 
simplicity and directness, and it is 
typical of him that, when asked 
to name the most beautiful place 
he has ever visited, he wrote, 
“New England.” 

In the snow, we are off to the 


ropes course. Here, back in the 
woods, an array of rope bridges, 
ladders, platforms, and webs has 
been strung among the trees. It is 
Outward Bound on a small scale, 
and its purpose is to test our 
individual courage, our abilities 
to set goals for ourselves and to 
achieve them. It is also meant to 
test our camaraderie. Allen cau- 
tions us that we need not do any 
of it. Set an attainable but 
challenging goal, he advises, and 
trv to meet it. 

Tony says he will go up the 
‘small ships” ladder and come 
jJown. Because of his back, he 
will do no more, and getting into 
che spirit of things, | encourage 
1im to achieve that modest goal. 
He dons an orange rock-climbing 
1elmet, clips a belay onto his 
harness, and | hold the ladder 
and encourage him some more as 
he slowly works his way up and 
down. Then he goes over to a 50- 
gallon drum where Allen has 
built a fire, and he stays there, 
keeping warm. He seems distant, 
uninvolved, and | leave him to 
help others in the group. 

Above me, on a 30-foot-tall 
spider's web that has been spun 
of one-inch rope between two 
trees, Kathy Kelly, a mounted- 
wheel-press operator and 
substitute supervisor, is having 
trouble near the top of the web. 
She must cross over from the web 


“to a branch in a tree, and she is 


afraid. We yell that we are behind 
her and she finally makes the 
leap. 

Across from Kathy, mean- 
while, Bruce Weiner is having 
problems of his own. He has 
climbed the small ships, crossed a 
rope bridge, and ascended 
another rope ladder onto a plat- 
form high up in a tree. There he 
must clip into a cable suspended 
from an apparatus that will slide 
along a wire down to the ground 
50 feet away — a zip line. Bruce is 
hooked in, but sitting there on 


the platform, he can’t move. 
Tony Lahnston is on the platform 
with him, but Bruce’s eyes are 
bulging from his head as he 
surveys the distance he must fall. 
Although it is snowing and the 
temperature is around 30 degrees, 
his face is covered with sweat. 
“Hey, Bruce,” someone shouts up 
to him, “can I have your parking 
space if you don’t make it?” 

Soon the entire group is at the 
end of the zip line urging Bruce 
on. We are clapping and calling 
out. Slowly, an inch at a time, he 
eases himself off the platform 
and zips down into the waiting 
arms of us all. 

Afterward, in the debriefing, 
we discuss fear. “It’s not just you 
out there,” says Dick Fleming, a 
25-year man and a shift super- 
visor, “it’s the group you're in.” 
Bruce and Kathy discuss their 
own fears and how the group’s 
support helped them along. They 
have learned how manageable 
their fright can be once they 
confront it and allow others to 
help. 

I am beginning to distrust all 
this good feeling. I have no doubt 
that it is sincere, that everyone in 
the group really does feel a sense 
of loyalty and respect for one 
another, but the mutual praise 
seems to be coming too easily. | 
suspect that these are intelligent 
people and that, after years as 
workers obeying supervisors and 
fitting in with company ways, 
they have evolved a sixth sense 
for anticipating how to please the 
boss. Consciously or not, they 
have caught on early to the idea 
that they have come here to work 
as a team, and sensing that this is 
what is expected of them, they 
are making all the proper team- 
work noises. Later, I discuss this 
with Allen, and he says yes, no 
doubt my perception is correct, 
but that within the next couple of 
days he hopes to break this 
“love-in’” atmosphere down. | 





remember Lahnston’s comment 
about trying to “facilitate the 
breaking down of barriers,” and I 
decide to wait and see. 

*. * - 

The following morning we are 
off on a trek through the woods, 
on snowshoes. Before going out, 
we struggle with snowshoe bind- 
ings. Many in the group have 
never worn them before, and 
when | see Tony Mickewicz 
struggling to put his on, I go over 
and help him get the straps good 
and tight. Then we're off on a 
kind of treasure hunt. Over the 
next few hours, we must follow 
compass bearings through the 
woods from one station to 
another. At each one is a new 
problem for us to solve, as well as 
directions for reaching the next 


packet of instructions. At one’ 


point, half of us are blindfolded 
and the other half are forbidden 
to talk, so new forms of com- 
munication and cooperation 
must be improvised. Dick Flem- 
ing, who wears snowshoes when 
he hunts deer in Maine, 
obviously fancies himself some- 
thing of an outdoorsman, and he 
becomes our leader for the trek. 
Bruce Weiner, who reads our 
map and compass, tries to follow, 
but it is evident that he is 
restraining himself, trying not to 
criticize Dick’s leadership. He 
attempts to stay near the rear of 
the group, but while he’s getting 
a compass bearing the group 
moves out of sight in the woods 
ahead. Meanwhile, Tony’s feet 
are getting cold. 

The debriefing afterward 
begins on the same teamwork 
note as before. ‘I’ve never been 
dependent on anybody since | 
was a kid,” says John Horan, who 
had been blindfolded and was 
led by a mute member of the 
group. But a different note is 
beginning to creep into our dis- 
cussions. Bruce is asked why he 
stayed in the background this 
time. “I guess I bit my lip,” he 
says. ‘I wasn’t the leader. | didn’t 
want to be overpowering or 
domineering.” 

“Dick?” asks Allen. “Do you 
want to say what it was like to 
lead this morning?” 

“It was a bitch,” Dick replies. 

* * ~ 

The ideas underlying the 
Supervisory Institute at Norton 
and the Executive Challenge Pro- 
gram at the Sargent Camp come 
from a variety of disciplines. 
They seem close to the ideas of 
progressive education and 
behavioral science; most of the 
staff here have education creden- 
tials or experience in group coun- 
seling or programs like Outward 
Bound. It is sometimes startling 
to hear the Norton people, men 
and women whose everyday 
language revolves around mak- 
ing abrasives, start talking about 
“feedback” and “sharing.” Dis- 
cussions of personal trust and 
self-respect are not what I'd 
expected from the mouths of 
manufacturers - of grinding 
wheels. But within this group, at 
least, an attitude of trust and 
acceptance has been building, 
and this makes it possible, as 
Allen says, “to try new 
behaviors,” and also to see, per- 
haps for the first time, the ineffi- 
cient ways in which we com- 
municate and get things done. 
For a few days, the rules of the 
cold, cruel working world have 
been turned on their heads in 
these New Hampshire woods, 
and I am beginning to sense ways 
in which this is affecting the 
members of my group. A few are 
even beginning to raise the most 
important question of the pro- 
gram: “What does snowshoeing 
blindfolded through the forest 
have to do with going to work 
every day at the Norton Com- 
pany?” 

John Conn, Norton’s manager 
of organizations and employee 
development, designed the 
Supervisory Institute a couple of 
years ago, and he is still trying to 
work out the answer to that. 
Conn founded the institute when 





he decided that business schools 
were fine at teaching technical 
skills like finance and economics 
but were poor at examining and 
imparting what makes for effec- 
tive supervisors. Deciding to look 
at the question himself, Conn 
had the novel idea of actually 
going into the factory, working 
various shifts and jobs, and ask- 
ing the workers what they 
thought. He quizzed more than 
100 supervisors and workers. ‘I 
asked, ‘If you were to design a 
program for your supervisor, for 
your boss, what would you put 
into it?’” What they told him, 
Conn says, was that supervisors 
don’t listen and don’t ask work- 
ers what they think. The workers 
“said that they were always 
hearing the bad news, and that 
they were unclear about what 
was expected from them.” 

Borrowing from his own 
experiences and from his read- 
ings in behavioral science, Conn 
came up with a program that not 
only would examine the work 
environment but also would look 
at the issue of motivation. “What 
does motivating people take 
today?” he asks. “How do you 
treat your people? Do you treat 
them as dummies?” Conn con- 
cluded that what motivates 
workers is the challenge to be 
respected and included. If a man 
works at a machine for 15 years 
and a problem develops around 
that machine, why not consult 
the worker? As Barry Carden, 
Norton’s coordinator of 
employee development, says 
‘‘These are remarkably 
sophisticated, intelligent people. 
They’re a hell of a lot more aware 
of the world around them than 
we think they are. There are 
tremendous skills, abilities, and 
desires in these individuals, and 
they are finally being recognized 
as capahle people.’ 

The Executive Challenge Pro 
gram fits into the four-month 
Institute by giving these same 
people an opportunity to learn 
firsthand how eritical to solving 


work problems are listening, 
specific communication, and 
teamwork. In the greatly 
simplified world of Sargent 
Camp, ideas can be heard 
without the static that would 


surround them back at the shop 


* The need for communicatien and 


cooperation, for example, is 
never more clearly recognized 
than when a blindfolded super- 
visor is trying to understand one 
who is forbidden to speak. This is 
experiential learning, and many 
people take back to the shop the 
realization that the way out of 
their rut lies in looking at their 
subordinates as something more 
than appendages of various 
machines. In addition, they go 
back having learned something 
about themselves and their own 
sensitivities. And they often go 
back with fire in their eyes. They 
end up disappointed. “We tell 
them,” John Conn explains, 
““When you go back to that 
factory, don’t think that that 
world will! necessarily be ready to 
receive you. When you go back in 
there, keep in mind the reality 
you go back into. If you go back 
in there thinking you can sud- 
denly change the work place, 
you're going to be very frus- 
trated. Change takes time. Be 
realistic. 

After dinner, we try to under- 
stand “feedback,” or “infor- 
mation to someone else on the 
effects of their behavior.” Allen 
asks each of us to write down a 
piece of feedback for each of the 
others in the group. Then he asks 
for volunteers to read their feed- 
back. 

Tony surprises me by volun- 
teering first. He surprises me 
even more by addressing his 
feedback to me. “Norm,” he says 
in his loud, deep voice, “when | 
was putting on my snowshoes 
this morning, I was obviously 
having trouble, and you came 
over and got down on your knees 
and helped me out. And the fact 

Continued on page 13 
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But how hard should we cry at the funeral? 


by Anita Diamant 


Equality of rights under the law shall 
not be denied or abridged by the United 
States or by any state on account of sex. 

— the proposed 27th Amendment 


ratify and the June 30 deadline 

looming ever closer, the Equal Rights 
Amendment looks doomed. Even 
though polls have consistently shown 
that Americans support the ERA by a 
two-to-one majority. Even though 16 
states — including Mormon Utah — 
have passed constitutional equal-rights 
provisions. Even though pro-ERA groups 
have spent millions of dollars and 
countless hours on national and state 
campaigns to get those 24 words added 
to the US Constitution. 

It stinks, but there it is. What the ERA’s 
defeat will actually mean, however, is 
unclear. Phyllis Schlafly et al. will 
congratulate themselves about having 
saved the American family. Ms. 
magazine has already assigned a story 
about the kinds of sophisticated and 
expensive strategies mustered by the 
Right against the ERA in various states. 
The media in general will, no doubt, treat 
it as a grave crisis for the American 
women’s movement because, for the last 
five years, many ERA supporters have 
been running around and getting quoted 
on how the amendment is “both the 
symbol and the substance of the 
women’s movement.” 

Well, political rhetoric is notorious for 
overstatement, but though the battle 
won't be over until July 1 (and political 
miracles do happen), that well-inten- 
tioned but facile phrase has already 
begun to haunt the future. 

If the ERA were truly symbol and 
substance (it sounds positively religious, 
doesn’t it?) of the women’s movement, if 
it represented a distillation of the 
challenge to: sex roles, sexism, and 
sexuality that’s been voiced over the past 
decade, then the failure of the amend- 
ment would signal the death of 
feminism. But it’s not so. You simply 
cannot equate the ERA with a continuing 
cultural revolution that daily redefines 
the way women and men think about 
themselves and their responsibilities to 
one another. 

But if July 1 is, finally, the ERA’s burial 
day, the headlines will banner a death 
knell for feminism, the columnists will 
gloat or moan (as is their wont) and ... 
what? Husbands who have been sharing 
the housework for the last seven years 
will not suddenly hang up their dish 
towels and tell the little women to take 
care of business in the kitchen. Organiza- 
tions like 9to5 will not close up shop, and 
neither will the Association of Latin 
American Women, nor the Rhode Island 
Feminist Theater. The psychologists who 
have developed, published, and taught 
new theories about women’s person- 


I t stinks: with three states needed to 


alities will not revert to the penis-envy 
paradigm of female inadequacy. Women 
will not disappear from the driver's seats 
of buses or from jogging paths or TV 
anchor posts. If shelters for battered 
women close their doors, it will be the 
fault of Proposition 2/2 and/or Reagan's 
military spending spree — not because 
the ERA died. 

Which is not to say that the defeat of 
the ERA won't hurt. Substantively, states 
with equal-rights provisions have shown 
progress in a range of legal and legisla- 
tive areas. The NOW Legal Defense and 
Education Fund has assembled an 
impressive packet of information show- 
ing how state ERAs help set precedents 
that benefit women in a variety of ways. 

Still, even if the national ERA were to 
be’ passed, in the context of a Reagan 
administration it could provide little 
guarantee of progressive policies or an 
improved legal or legislative outlook. 
One might expect that, with the ERA, 
there would be far-reaching changes in 
the Social Security System regarding 
compensation for homemakers. Of 
course, those changes wouldn’t mean a 
thing now that the Social Security 
System is being gutted. And if you had to 
measure the benefits that the Massachu- 
setts ERA has brought us against the 
contributions made by the handful of 
committed feminist legislators on Beacon 
Hill, | doubt that the ERA would come 
out on top. In other words, a national 
ERA could not, in itself, create a context 
for reform. 

The loss of the ERA fight will do 
serious symbolic damage to the idea of 
the women’s movement as a mainstream 
political force. The ERA is the most 
visible and widely acceptable single issue 
identified with feminism. It’s so vague 
and bland, the support it has thereby 
attracted is so diverse, that political 
meaning is ambiguous, to say the least. 
Republicans, Democrats, Libertarians, 
and Socialists have hopped on the ERA 
bandwagon. There are a good number of 
anti-abortion activists on board as well as 
virtually all prochoicers. There are busi- 
ness leaders and college students, law- 
yers and maids. 

The failure of the ERA will be taken to 
mean that the women’s movement has 
not yet achieved political clout — that it 
cannot deliver the least divisive item on 
its own agenda, that it is small-time, 
penny-ante and not to be taken seriously 
at times when the big boys are dividing 
the spoils. 

The questions ‘“‘Why did the ERA die?” 
and ‘How did you screw up so badly?” 
are currently being tossed in feminists’ 
faces — whether or not said feminists 
happen to be ERA activists. Underlying 
these classic blame-the-victim queries is 
the still untarnished assumption that the 
deck wasn’t stacked, that we live in a 
land of opportunity and open access, 


where justice will out. 

ERA supporters had more to do than 
win over the apathetic masses, which 
were, arguably, much ignored by an elite 
reformist movement. They had to fight 
the well-funded, well-organized, and 
much-underestimated ERA opposition. 
That opposition is formidable; white, 
conservative, rich, well-connected, 
powerful, fearful of change — in other 
words, the people for whom Reagan’s tax 
package is such a bonanza. That the ERA 
issue has stayed alive as long as it has is 
testimony to the tenacity of the amend- 
ment’s advocates and to its popular and 
common-sense appeal. And besides, in 
this, the land of lobbyists and political 
payoffs, since when does right make 
might? 

Confronted with the loud “Why?” left 
in the wake of the ERA debacle, many 
liberal feminists are looking more con- 
servative, back-pedaling furiously on 
issues they were never too fond of in the 
first place: abortion and what is called, at 
arm’s length, “gay rights.” Their lament 
goes, “If only the women’s movement 
had stuck to business — the ERA — we'd 
be planning our victory parties today.” 

The fuzzy thinking that gave us that 
unfortunate “symbol and substance” 
slogan comes of a bad historical memory. 
The second wave of American feminism 
did not begin as an ERA caucus. It grew 
from consciousness-raising groups held 
in kitchens and living rooms. And the 
first item on the agendas there was far 
more likely to be birth control or orgasm 
than constitutional guarantees of 


equality. 
The ERA did not precede tougher 
issues like abortion and sexuality — it 


followed them. But because it was 
simpler and less threatening, because it 
could so easily be fit into the rules of the 
game as it is played, ERA was adopted as 
the cause célébre of the mainstream 
women’s movement; NOW, the National 
Women’s Political Caucus, women’s pro- 
fessional associations, and the like. And 
since these were the groups that sought 
and got press coverage, the women’s 
movement and feminism came to be 
identified with ERA and not necessarily 
with issues like abortion or violence 
against women, universally available 
day care, the feminization of America’s 
underclass, the challenge of love 
between equals, the vindication of 
housework as an economic necessity. 
These and a hundred other. feminist 
concerns were relegated, in popular 
discourse, to back burners, while the 
business of the women’s movement 
narrowed to the real-politics of getting 
the 27th Amendment ratified. 

Sadly, the ERA mobilization has 
tended to shrivel the public notion of 
what the women’s movement is all 
about. It has shrunk a mind-expanding 
theory called feminism into one conven- 





ient, bite-sized morsel. And the ERA‘s 
defeat is, in effect, another announce- 
ment that a cultural revolution cannot be 
neatly and peacefully legislated. The 
amendment’s opponents deserve credit 
for having taken so seriously the 
challenges and changes that are implied 
even in the apparently harmless bill. 

In reality, the death of the ERA is a 
legislative and judicial (because the 
judiciary would probably have the most 
to do with its implementation) setback. 


But because of the primacy given the | 


ERA by the largest and most visible 
women’s groups, and by attendant media 
attention to it, the setback threatens to 
have some serious psychological conse- 
quences. 

Perhaps it will vindicate the sexism of 
some, but the impact on those who have 
fought for so long will vary. Some will, 
no doubt, be terribly discouraged and 
withdraw from all forms of activism. 
Others will plunge into electoral and 
party politics, haying been well trained 
by their years with the ERA campaign. 

The feminist movement of the late 
19th and early 20th centuries culminated 
in 1920, when women finally won the 
right to vote. The suffrage battle 
absorbed the time and energy of 
American feminists almost to the 
exclusion of everything else — even 
certain scruples. (During World War I, 
some of the National Women’s Suffrage 
Association’s leaders withdrew from 
women’s peace organizations and toned 
down rhetoric about the pacifism of their 
sex in exchange for political favors that 
were eventually repaid with the endorse- 
ment of the 19th Amendment.) The 
movement became so narrow that after 
the vote was won, it seemed pointless to 
continue. To continue doing what? There 
was no compelling answer to that 
question in 1920, and the women’s 
movement went to sleep for 50 years. 

I doubt that a victory for the ERA in 
June would result in a similar collapse of 
feminist activity. But its defeat may well 
mean that those whose entire feminist 
analysis and commitment was summed 
up on their ERA buttons will have to 
rethink their polite distance from the 
messier issues that inevitably attach 
themselves to any struggle for women’s 
self-determination. Women’s rights can- 
not be divorced from issues of reproduc- 
tive and sexual freedom. They come with 
the territory. The Right knows this, and 
it’s time for mainstream feminists to 
recognize it as well. 

Today, the women’s movement is so 
diversified, so rich in ideas, publications, 
institutions, associations, and activities 
that have nothing to do with the ERA, 
that the end of one battle on this one 
front — either in victory or in defeat — 
will not mean the end of the whole 
campaign. In fact, this war metaphor, 
which works so very well in reference to 
the ERA, breaks down in discussing the 
broader project of which the ERA is only 
a small part. The whole project is the 
redefinition of “equality” in ways that 
the ERA has never dreamt of. O 
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Go with the cash flow 


Coming soon: Sweep accounts 


by Elaine Pappas-Graber 

ou may soon be able to earn 
VY money-market-fund yields on 

money you put into your checking 
account. In a desperate attempt to hold 
onto your dollars, banks across the 
country are joining forces with their 
arch-rivals, the money funds, to offer an 
attractive new product. 

That product, called a “sweep” or 
“overflow” account, is simply a NOW 
checking account that automatically 
diverts balances in excess of a 
predetermined amount into a money- 
market fund. Hence, once the money in 
your account exceeds a certain level, the 
surplus starts to earn. money-market- 
sized yields (now about 12 to 13 percent) 
instead of the maximum five-and-a- 
quarter-percent interest that federal law 


permits NOW accounts to pay. 

Although these accounts have not yet 
become available in Boston, local banks 
are considering them and planning for 
them. In fact, some banks are expected to 
make such accounts available by late 
spring. MasterCard has already arranged 
to allow its affiliated banks to offer 
overflow accounts next month; these will 
be tied into a money fund managed by 
the Fidelity Group. 

So before you're assailed by the 
fanfare that’s bound to accompany the 
arrival of these accounts, a closer look at 
how they work and what their potential 
advantages and disadvantages are might 
help you to decide whether they're for 
you. 

To understand how an overflow 


account works, imagine a sophisticated 
plumbing system connecting two basins. 
One basin is to hold the money in a 
checking account (usually a NOW), and 
the other is for shares in a money-market 
fund. The bank determines just how 
much the checking basin must hold 
before money begins to flow into the 
money-market fund. This level varies 
from bank to bank but mostly falls in the 
$1500-to-$2500 range. 

Let’s say your bank sets the level at 
$2000 and you put $2500 into your 
overflow account. Then $2000 will 
remain in the checking basin, earning the 
traditional five and one-fourth-percent 
interest. The remaining $500 will flow 
into the money-fund basin and begin to 
earn the higher money-fund yields. 


If you then write out several checks 
totaling, say, $200, this sum will, in effect, 
seep out of the money funds and back 
into checking, to maintain the checking 
balance at $2000. 

In other words, to receive higher 
money-fund yields on any substantial 
amount of money, you have to keep at 
least a few thousand dollars in your 
overflow account. Banks are likely to 
require an initial deposit of at least $2000 
to $3000 to open the account, and both 
the bank and money fund are likely to 
charge you maintenance fees. 

Clearly, overflow accounts are not for 
everyone. Massachusetts Banking Com- 
missioner Gerald Mulligan feels they 
“don’t really offer a lot to average- 
income individuals.” 

Lisa Sheeran, editor of Donoghue’s 
Moneyletter, points out that “the individ- 
ual investor could do better by putting all 
of this money directly into a money 
fund.” In this way, you'd also earn the 
higher money-fund yields on as much of 
the $1500-to-$2500 checking balance as 
you don’t need to pay bills. 

However, according to Rab Bertelsen, a 
spokesperson for the Fidelity Group, 
overflow accounts are aimed at fairly 
affluent consumers looking for more 
convenient and effective ways to manage 
their money. 

In 1975 the brokerage house of Merrill 
Lynch commissioned a study to examine 
the needs of its customers. It found that 
people wanted one consolidated account 
that would keep their money working for 
them all the time but also allow them 
access to their funds. So Merrill Lynch 
came up with the innovative Cash 
Management Account. The CMA ties a 
traditional margin brokerage account 
into a money fund, a Visa debit card, and 
a line of credit, and it offers checking 
privileges as well.” But it requires a 
minimum deposit of $20,000 (in cash or 
securities), and there’s an annual fee of 
$28. Still, the Merrill Lynch CMA has 
been highly successful; some 600,000 
such accounts have been opened since 
the product's introduction. 

Overflow accounts are based on the 
same one-stop-shopping concept. But 
federal regulations restrict banks from 
setting up their own money funds, and so 
to cash in on money funds’ great 
popularity, banks have had to join with 
established money-market funds. 
Continued on page 13 
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Pregnant...? 


Free pregnancy testing 
Counseling 
Abortion service 


the 
crittenton 
782-7600 Clinic 


A non-profit licensed 
reproductive health care center 
10 Perthshire Rd., Boston, 
Massachusetts 02135 617/782-7600 











$175. Abortion 


$205 w/ general anesthesia 
A private medical office 
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WHEN YOU'RE 
ABSOLUTELY, 
POSITIVELY 
CERTAIN 
YOU DON’T EVER 
WANT TO GET 
PREGNANT. 


If the whole idea of birth control 
bothers you, and you're sure you 
never want to be pregnant, you should 
consider a laparoscopic tubal ligation. 
It’s simple. Safe. Out-patient surgery. 
And, next to abstinence, as effective a 
method of birth control as there is. 





A licensed non-profit health care facility. 
1842 Beacon Street, Brookline, MA 02146, 738-6210. 
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@ You can organize and plan your 
personal finances. 


@ You can “hook-up” to other 
computers to get stock reports, UPI 
and AP updates, etc. 
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rather do, sell cameras, or save the 
world from invasion from outer | 
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@ You can create graphics in color. 
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Ti invaders ... The Attack ...C. 
Wars ...Biasto...and Football are 
just a few of the exciting Texas Instru- 
ments video games you can play on 
the TI-99/4A (Ti video games play 
better than most other video games 
— because the TI-99/4A is also a 
powerful home computer!) 


computer requirements grow. 












If and when you tire of playing games, you can use the TI-99/4A to help you 
make sound financial decisions, to organize your household, balance your check- 
book, figure your taxes, or help educate your children. All with easy-to-use plug- 
in Ti Command Modules that make the TI-99/4A a home computer that anyone 
can use. 
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Pick Our Brains 


We'll help you compare Apples. 


Apple /// computer system. from ComputerCity: Before 


How do you pick the right 
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computer? Ccme to the 
ComputerCity near you and 
pick our brains. 


We're a store of informa- 
tion. 


At ComputerCity, we'll 
be happy to show you all the 
ways you can benefit from 
owning a computer. No matter 
what you do for a living. 

And we can show you the 


latest in personal computer 
technology. Like the versatile 





you pick your computer, pick 
our brains. 


The Apple /// is the 
most powerful compu- 
ter in its class. 









The experts at 
ComputerCity can 
custom-design 
an Apple sys- 
tem that fits 
your needs. 
And your 
budget. 


Here’s an 
open invitation 








Burlington: Vinebrook Plaza 273-3146 Cambridge: 991 Mass. Ave. 491-4638 Charlestown: 175 Main St. 242-4596 

Danvers: 15] Endicott St. 774-7118 Framingham: 50 Worcester Rd. (Rt.9) 875-8126 Hanever: Hanover Mall Plaza 826-9217 
Worcester: 16 Front St. 755-5464 Manchester, NH: K-Mart Plaza 668-9527 Salem, NH: 527 Route 28 898-2390 

Other stores in CT: Hartford & New Haven RI: Providence 
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232-6637 | 
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Computers etc. 


Parts 


department 


by Peter W. Mitchell 


omputer stores are 
( intimidating to most 
people, the way hi-fi 


stores were 10 years ago. If you're 
in a computer store looking at a 
system of hardware that covers a 
table top, you may feel a little 
silly asking, ‘Which one of these 
boxes has a computer in it?” 

This column will talk about 
which box the computer is in, 
what the various parts of the 
computer system are, and what 
they do, so that you can make” 
sense of what you might see in a 
store. 

Computers come in a range of 
sizes. A “mainframe” computer, 
which is what people generally 
think of when they hear the word 
“computer,” is likely to fill a large 
room. A minicomputer is “mini” 
only by comparison with a main- 
frame: if you were to buy a 
minicomputer system you would 
need a three-man crew to move 
in the pieces, and the machine 
could easily co$t as much as your 
house. The _ typewriter-size 
machines us ordinary folks buy 
are called “microcomputers,” or 
“micros.” 

We've run out of Latin prefixes 
for small size, and we still have 
two categories to go. “Briefcase” 
computers, or portable micros (of 
which there are a few models 
now and many more coming next 
year), are electronically similar to 
table-top micros but are artfully 
compacted to fit under an air- 
plane seat and to travel to hotel 


rooms, conferences, and so forth. 
Finally, there are “pocket” com- 
puters, which will indeed fit in a 
large pocket and which are only a 
little more complex than fancy 
scientific calculators. 

The heart of any computer is 
the central processing unit (CPU), 
and in a table-top micro the CPU 
is called — logically enough — a 
microprocessor. It consists of a 
single integrated circuit (IC) that 
costs $12 or so and is about the 
size and shape of a thin mint, so 
your question about where it’s 
hiding isn’t a silly one after all. 
All the computer's “intelligence” 
— its capacity for logic and 
calculation, its abilities to 
respond to instructions and to 
issue its own commands and 
control signals — reside in the 
CPU, which really is a marvel of 
microminiaturization. But by 
itself the CPU can’t do anything; 
it needs connections to the world 
around it. 

There are science-fiction 
stories in which someone is so 
severely injured that only his 
brain can be saved. The detached 
brain, kept alive in the lab, is 
similar to an isolated CPU. To 
function normally, a brain must 
have sensory organs to provide it 
with “input”; hands and/or a 
voice to communicate its “out- 
put,” or the results of its process- 
ing; and nerves, analogous to 
wiring, to conduct the infor- 
mation to and fro. The central 
processor also needs a storage 


Chart by Jill Winitzer 
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A typical microcomputer system 


system, or “memory,” to hold 
both the information being 
processed and the instructions for 
processing, or the “program.” In 
the human brain the memory and 
the central processor are united in 
the same organ. In the micro- 
computer the memory is lodged 
in separate ICs close to the CPU, 
either on the same printed-circuit 
board or on smaller boards that 
plug into the board containing 
the CPU. 

Microcomputers have two dis- 
tinct types of memory: per- 
manent and temporary. Read- 
only memory (ROM) is per- 
manent, but it can’t store new 
data; it remembers only the 
information that was locked into 


it at the factory. Random-access 
memory is “volatile”: new infor- 
mation can be stored with light- 
ning speed, but it all evaporates 
when the computer is switched 
off. Every computer has some of 
each type of memory. 

ROM is used to store factory- 
programmed instructions, such 
as how to accept coded infor- 
mation from the typewriter key- 
board and how to display infor- 
mation on the TV screen. ROM 
may also be used to store special- 
ized operating programs. RAM, 
on the other hand, is used for the 
temporary storage of information 
that is expected to change from 
moment to moment (such as the 
position of your spaceship in a 





space-war game, text that is being 
edited, or accounts that are being 
updated). RAM is also used to 
store the instructions that make 
up whatever operating program 
you are using. 

As noted, RAM loses its con- 
tents when the computer's power 
is off. This means that when you 
turn the machine on you have to 
load your operating program into 
the empty memory, together with 
any text or numerical information 
that you want to process. To do 
any processing, you'll need some 
way of telling the machine what 
to do. And when the processing is 
finished, if you want to save your 
processed data you'll have to 

Continued on page 12 














* CALENDAR 


The Boston Computer Society’s Guide to Meetings 








March 7-Family H.U.G. 


BU’s Curtis Auditorium 





‘The 
Boston 


society . 





March 2-Business User Group 
BU’s George Sherman Union 
775 Commonwealth Avenue at6:30 P.M. 


635 Commonwealth Avenue at 4:00 P.M. 


Saturday Clinics- held 10 AM. to 2:00 P.M. BCS Office 3 Center Plaza, Boston 


Information on membership contact: 


Computer 


March 8-Apple-Boston 
BU’s George Sherman Union 
775 Commonwealth Avenue at 6:30 P.M. 
March 10-Atari User Group 
M.I.T. Building 66, Room 168 
25 Ames Street, Cambridge at 7:00 P.M. 





Three Center Plaza 


Boston. Massachusetts 02108 


617-367-8080 
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Food 


Shop talk 


Three new filling stations 


by Sheryl Julian 

mall food shops and _ bakeries, 
m, where the customers have an 

opportunity to get acquainted with 
the proprietor’s taste and learn which 
foods and dishes to expect on which 
days, offer the most pleasant surround- 
ings for shopping and usually the best 
available foods. They may be out of your 
way, but often they’re worth it. Here is a 
report on three new shops in this area: a 
bakery in Somerville, a carry-out shop in 
Lexington, and a cheese-and-sandwich 
store in Somerville. 

* * * 

Finding Gerard Jones baking in Somer- 
ville is a little like finding a real Dior in a 
thrift shop. His route eventually brought 
him to Powder House Square, near the 
entrance to Tufts College, to a bakery 
called Gracious Goodness, where 
extraordinary croissants go for 70 cents 
apiece because that’s all the traffic will 
bear. 

Jones came to Gracious Goodness after 
opening the pastry kitchen in the new 
Meridien Hotel. Before that he had 
opened the pastry kitchen in the new Bay 
Tower Room. Before that he had made 
the croissants for Autre Chose, the 
Cambridge restaurant owned by Maurice 
le Duc. And before Autre Chose, he had 
started Patisserie Frangaise with le Duc 
back in 1969. 

This 29-year-old Englishman, who 
speaks with the clipped accent of Man- 
chester, likes small pastry shops, but he’s 
annoyed that the brownies sell better 
than the French pastries. The 
neighborhood, he says, is students and 
blue collar, so the items he prefers to 
make — petits fours, puff-pastry cheese 
twists, napoleons, and reines de Saba — 
are not yet in the case on a regular basis. 


But then, Jones has been the store’s © 


manager (it is owned by an absentee 
landlord) for only two months. 

Gracious Goodness is the antithesis of 
a fancy bakery. The window decoration 
is a stack of 100-pound sacks of flour, and 
the goods aren't laid out to entice the 
customers. They are meant to speak for 
themselves. 

Generous loaves of bread made from 
half whole-wheat and half white flour 
sell for $1.25. French breads in the shape 
of a shaft of wheat or in the traditional 
baguette shape cost 90 cents. 

Jones's cakes are the classic French 
kind one doesn’t see around anymore. 
He makes chocolate genoise, covers it 
with a round of marzipan (thinly rolled 
almond paste), and decorates it with 


around with “Happy Birthday” already 
written on it ($9 for a cake that serves 12. 
A chocolate brandy cake ($10) is 
decorated with triangles of chocolate 
standing on their sides over each wedge; 
chocolate butter cream is revealed 
beneath each one. All-butter sablee 
cookies, very short and rich, with their 
ends dipped in chocolate, come in two 
shapes — thick finger lengths and fleurs- 
de-lis; both are 35 cents each. 

Along with Mary McKone, Jones offers 
brownies, regular, with nuts, and with 
chocolate chips, 45 cents each, and 
raspberry oatmeal squares, also 45 cents. 

A whole quiche, made on the premises 
with a puff pastry bottom (chicken 
almond, Lorraine, broccoli, or spinach) 
costs $6.50. And the croissants — plain, 
cheese herb, ham and cheese, raspberry, 
almond, and chocolate — are 70 cents 
apiece. That, according to Gerard Jones, 
is “dirt cheap.” Cross the city line into 
Cambridge and you'll see what he 
means. 

Gracious Goodness is worth the trip. 

Gracious Goodness, 854 Broadway, 
Somerville (in Power House Square near 
the entrance to Tufts College), is open 
from 8 a.m. to 6 p.m. Monday through 
Saturday and from 8 a.m. to 3 p.m. on 
Sunday. Telephone 628-7627. 

The staff of Goodies To Go, in 
Lexington Center, spent the shop’s first 
birthday preparing their first full-service 
catering job, a party sponsored by People 
magazine and held in Filene’s. Tiny 
chocolate walnut tortes with perfect 
rosettes of chocolate frosting and minus- 
cule pink and violet balls of icing were 
slipped onto some trays while chocolate- 
dipped strawberries were being laid out 
on others. Small rectangles of puff pastry 
covered with thin apple slices were 


_ prepared along with large bries baked in 


puff pastry. Good pastries are the 
signature of this cheerful shop, where, 
says owner Gaye Pickrel, she is fortunate 
to have creative and energetic people in 
her employ. She adds that she doesn’t 
feel the least bit uneasy about heartily 
recommending everything in her cases. 

Goodies To Go has a large staff for its 
size: Debbie Thompson, Misty Van 
Kennan, George Leger, Diane Unger, 
Sally Myers, Susan Makrianes, and 
Nancy Benson. Pickrel spent too many 
years behind the cooking scenes to enjoy 
that end anymore, so she does all the 
business and lets the staff cook and 
create as they please. 


Paul Karapetian 

















iful cakes and pastries. A basket of 
something to go with coffee appears on 
the case daily, from apricot slips with 
pastry cream to jalousies to whatever 
Thompson happens to do with the day’s 
puff pastry. Many of the cakes are baked 
according to a schedule: on Mondays it’s 
chocolate sour-cream layer cake with 
walnuts ($9.50); Tuesdays, carrot cakes 
with cream-cheese frosting and a bunch 
of icing carrots in the middle ($6.50); 
Wednesdays, French chocolate tortes 
with chocolate ganache ($10.50); 
Thursdays, chocolate cheesecakes 
($8.75), mocha walnut tortes ($10.50), and 
chocolate-scotch cakes ($10.50); Fridays, 
mocha roulades ($8.75), Linzer tortes 
($8.75), and apple custard tarts ($7.95). 
Thompson has shown up in cooking 
classes all over town and tried recipes 
from many sources, and the results of her 
hard work are pleasing. 

The shop does a brisk lunch business, 
offering soups, chilies, slaws, salads 
(including chicken with broccoli, $6.75 a 
pound), curried pasta ($5.25), and West- 
phalian pasta ($4.15). There are terrines 
and patés (mostly brought in from 
Gourmet Francaise, which is run by a 
local couple who supply many shops in 
town). Meats include cervelat, smoked 
bacon, kielbasa, bockwurst, tea wurst, 
liverwurst, gold-metal liverwurst, 
lachsschinken, soppresso, pepperoni, 
prosciutto, and Westphalian ham, many 
from Shaller & Webber. And there is a. 
good selection of imported cheeses. 

Goodies To Go, 1734 Massachusetts 
Avenue, Lexington (in Lexington Center) 
is open from 10 a.m. to 7 p.m. Monday 
through Friday, from 9 a.m. to 6 p.m. on 
Saturday, and from 11 a.m. to 3 p.m. on 
Sunday. Telephone 863-1704. 

* *” * 

Bob Reselman is so anxious to please 
his customers that he remembers every- 
one who walks into his shop, Dorothy’s, 
which opened four months ago in Union 
Square, Somerville, next to Bel Canto 


croissants, many dozen kinds of crackers, 
good French breads, and quiches, but it 
does two things especially well: it sells 
enormous sandwiches (made on 10-inch 
Green Freedman pumpernickel, rye, or 
marbled bread) of roast beef with a 
cheddar spread ($2.95); turkey with 
avocado ($2.75); and ham with cheese 
apples and sprouts. Three bucks for a 
sandwich that size is a steal. Reselman 
will eventually have pastrami, turkey 
with salami, corned beef, peanut butter, 
and something he calls “the ultimate 
sandwich,” which will cost $4.95 and 
feed four. 

Reselman talks fast and moves fast and 
acts like a New York proprietor at least 
twice his age. He wants to know (and 
seems to know) everyone in Union 
Square. He has a small counter with 
stools where his pals and some locals 
hang out and eat lunch and read. 

The real reason Reselman seems to 
have opened this shop is that he loves 
French cheeses. And to the strains of too- 
loud rock music, Reselman can wait on a 
customer with about as much knowledge 
of the cheese business as you'll find in 
this town. He has had years at the 
Continental Cow in Winchester (which is 
known to have some of the finest cheeses 
around), and he was quality control 
supervisor at Crystal Food Emporium 
(one of the largest importers of French 
cheeses in the US — it provides cheeses 
to such New York City shops as 
Balducci’s, Zabar’s, Dean & Deluca, and 
Ideal Cheese). Reselman can let his 
superb cheeses and his knowledge of 
them do their own PR. He knows exactly 
when a cheese tastes good, and his prices 
are wonderful, not as low as those in the 
North End but much better for the 
quality than you'll see in most places. He 
sells Asiago for $4.89 a pound, imported 
Romano for $5.69. Brie is $4.49, and brie 
du supreme is $5.59. His French cheeses, 
he claims, arrive in his shop within a day 
of being shipped, and there are some 





























“Building an Enlightened Society” is the first in a 
series of five talks presented by Shambhala Training 
The remaining talks will be given by local Shambhala 
Training Directors and will be held on Wednesday 
evenings from March 17th through April 7th. 

23 Garden Street, Cambridge: 7 pm. $2.50 admission. 
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PARROT HATTERS 


Lowell 453-4622 





selection of felt 
hats at a truly fun 
place to visit! Just a 
short ride from Boston.  1A/ 
Shop: Mon. thru Sat. 


9:30 to 5:30, 
Thurs. til 8:30 PM 





butter cream. There is usually one Thompson and Leger produce beaut- pizza. The shop offers deli meats, Continued on page 12 
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Restaurant 


China syndrome 





Tea Garden, 1105 Massachusetts Avenue, Cambridge; 354-1132; open Monday 
through Saturday, 11:30 a.m. to 11 p.m., Sunday noon to 11 p.m.; all credit cards; no 


liquor; no wheelchair access. 


New House of Toy, 8 Hudson Street, Boston; 426-5587; open daily 8 a.m. to 10 p.m.; 
all credit cards; no liquor; no wheelchair access. 





by Robert Nadeau 


ur view of Chinese food is 
O distorted in several respects. In 

most of China rice is food, and 
both have the same character, fan. 
Dishes, or ts‘ai, are only flavoring for the 
rice, except on feast days or at formal 
banquets, where rice is played down. 
Moreover, ts‘ai (or tsoi) is also the generic 
term for vegetables, so even at banquets 
Chinese food is not apt to mean a-plateful 


We start tentatively with spareribs 
($4.25) and spring rolls ($1.95). The ribs 
are six very meaty and juicy ones, 
slightly underbarbecued but very good. 
The spring rolls are losers — small, all 
cabbage, greasy, and not helped much by 
a dipping sauce. that seems like 
applesauce. 

Barbecued-duck-with-mustard-green 
soup ($4.50) is a whole other story, as a 





is neither traditional nor useful; all it does 
is make scary noises. The duck, however, 
is excellent, rendered crisp yet juicy. The 
lemon sauce works out to a typical 
sweet-and-sour, soured with lemon juice 
instead of vinegar. A nice touch: pineap- 
ple sliced thin and stuffed between 
meaty slices of duck breast. 

No desserts, domesticated fortunes, or 
weak, bitter jasmine tea. At lunch time 
there is dim sum by individual order, a 
pleasant practice that assures you of 
freshness in the steamed items, which 
otherwise toughen as they sit. 

Service is good, decor is simple. If I had 


taken over this space from three other 


restaurants | might not invest in decor 
either. It’s the underground location and 
the cheap, reliable fish house upstairs 
that killed the previous tenants. Perhaps 
some real Cantonese food can break the 
jinx. Several adjustments will be needed 
first. 

By way of field research, the owners 
could try a visit to the New House of Toy. 
It's a basement place, on the least 
commercial street in Chinatown, and 
next to the cheap, popular China 
Pavilion. Here too, dim sum attracts the 











s of sweet-and-sour butterfly shrimp Southern soup should be. The brothisas_ ¢ lunch crowd, so let's look at some of the 
h To add to our illusions, Boston is light and tasty as any French consommé. = same dishes in a very average Chinatown 
ir uniquely blessed with outstanding Man- The duck holds its flavor and texture the 4 dining room. 
a darin-Szechuan restaurants, so we may way the roast pork that usually goesinto § Spring roll ($1.10): grabbed from a 
h not realize that three-quarters of the this soup does; and there are twoorthree ~ passing dim sum tray, this isn’t a main 
e finest Chinese dishes originate south of _ meaty pieces for each of four diners. The — marketing on all eight delights, as wellas _ stay of the restaurant, but it’s larger than 
a Shanghai. (And the Shanghai restaurant only flaw is some tough, stemmy greens. __ the use of the fat, hand-cut rice noodles _ the Tea Garden item, and full of pork and 
n was where many of us had our first Shredded chicken with pepper in called chow foon. The foon at Tea chicken. It’s also greasy and cold, but the 
y Peking ravioli!) black-bean sauce ($6.50) tests two South- _— Garden is terrific — buttery noodles like house custom is to shake some 
r, All by way of praising Tea Garden for ern techniques: stir-frying itself, and the manna. But then, what foon isn’t won- Worcestershire sauce on top, and this 
e attempting an honest South Chinese use of the salty, richly flavored preserved derful? To tick off the eight delights, the takes off much of the curse. 
d menu outside the vague borders of black beans. On the latter point Tea shrimp are okay, the squid is very good if Chicken in black-bean sauce ($5.50): 

Chinatown — indeed, at the very gates of Garden has the right touch, but the a little strong, the sliced pork is a little off, | here the chicken is stir-fried so nicely and 
| Harvard Square. There are problems (not chicken-breast chunks are overdone and the fish maw is skippable, the pea pods, kept so tender we aren't sure for a minute 
t enough seafood, high prices, some prob- dried out. That leaves the onion and bok choy, and such are fine. My big __ that it’s cooked through. It’s really soft, 
d lem dishes), but Tea Garden at least gives | green-pepper slices to please us,andthey —_ complaint is that the same dish is fresher but fully opaque; and the black-bean 
v Cambridge people a chance to see how do. and two bucks cheaper in Chinatown. sauce is lively with scallion. The defi- 
’ the other half of the world’s greatest Eight-delight chow foon with Then there is the lemon-flavored duck —_ ciency — this is a very average place, — 
5 cuisine goes about things. vegetables ($6.50) lets us check out the _ in sizzling plate ($6.95). The sizzling plate ; Continued on page 12 
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, Action, adventure, sightseeing, fun...our we When You Bring 
new brochure offers a fabulous « hoice ot Gustons tans Dry Cleaning 
value-for money for the 18-35's. -CON- Specialists ' 
CEPT tours, where you stay every night in 77 Summer St : Cl EANERS 
Boston 


‘ontiki’s exclusive Special -Stopovers 
(like a French Chateau or an Italian Villa) 
or one of Contiki’s unique canvas Vil- 


126 Brighton Ave., Aliston 254-9649 











| lages throughout Europe...you never 
: have to put up your own tent! Year 

round HOTEL tours with guaranteed 
twin rooms, each with bath/shower 
And every tour has masses of extras 


included in the price 
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aoe, Tare ec FARE TO EUROPE. 


470 Commonwealth Ave. 
Boston, MA 02115 coer 
( D eT) Mon. Sat., Q:( 10) a.m.-5:30 p.m. 


METRO WOONCRA _ROUNITRIP 


Mid Winter Fare. Good until March 23, 1982. Return by May 31, 1982. Stopovers 


An altogether different 
experience for the 18-35's. 





Call for details 
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@ Free wine with dinner, cognac after. @ Bargain car 
rentals from $95/week in Luxembourg. @™ Free stop in 
Iceland for fantastic duty-free shopping. M™ Free bus 
service from Luxembourg to Frankfurt, Dusseldorf, 
Cologne, Bitburg, Mannheim and Wuppertal, Germany. 


° - = , o permitted in both directions. No advance purchase. Seats limited. 
Sa OS There is no lower fare to Europe than our special 
ae we" : 3 unrestricted winter bargain fare to Luxembourg. 
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We custom make furniture to support today’s lifestyles 
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FROM NEW YORK FROM NEW YORK 


Also low cost service to: Zurich $539, Nice $599, 
Amsterdam $499 and Athens $659. 


Purchase tickets in U.S. All fares subject to change and government approval. Icelandair 
to Luxembourg. Luxair and Crossair connecting service to other destinations. See your 
travel agent. In New York City call 757-8585. Elsewhere, call 800/555-1212 for the toll free 
Icelandair number in your area. 
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Shops 


Continued from page 10 

gorgeous ones: try Gaperon, a lightly 
pressed cheese shaped like a small bowl 
and flavored with garlic and peppercorns 
($5.99 the whole); or Chaource, a smooth 
creamy cheese with a slightly tart but 
pleasant flavor and made in a white rind 
that is meant to be a natural case for 
serving ($4.29 the whole); or Olivet Foin, 
a farm-made Camembert wrapped in 
hay ($4.29 the whole). Get him going 
about his favorites and he'll let you taste 
everything in the place: the rigotte (half- 
goat and half-cow cheese) marinated in 
oil and the fines herbes of Provence 
($3.99 each); the Cotswold, a double 
Gloucester flavored with chives and 
onions, a wonderful melting cheese for 
cheeseburgers ($5.69); the blue 
d’Auvergne ($4.99) a cow’s-milk cheese 
that could be an alternative to the 
expensive ($7.29) Roquefort. 

There is parking in Union Square, and 
Reselman can find something to suit you. 
If you're not interested in good cheeses, 
have one of his sandwiches. There’s Watt 
milk (99 cents a gallon and creamier than 
supermarket milk) to go with it, some 
good juices, and Mountain High yogurts. 

Dorothy’s, 251A Washington Street, 
Somerville (in Union Square), is open 
from 7:30 a.m. to 7:30 p.m. Monday 
through Wednesday, from 7:30 a.m. to 9 
p-m. Thursday through Saturday, and 
from 8 a.m. to 5 p.m. on Sundays. 
Telephone 628-6467. O 


Chin 
Continued from page 11 
is too much grease, which seems to cling 


to the onions and peppers more than to 
the chicken. 


eight-delight, though wor mein are thin 
noodles in soup. The soup is terrific, a 
sharp broth that seems to take something 
from all eight delights without getting 
muddy, even with such powerful items 
as squid and liver. 

Hudson Street has a long soul-food- 
like tradition, so our eight delights 
include such funky items as chicken 
gizzard, diaphragm, liver of several 
flavors, and fish maw, in addition to 
squid, shrimp, roast pork, straw 
mushrooms, baby-corn ears, and bok 
choy. The best delight is the squid; it’s 
fresh and juicy. Some of the liver is pretty 
good too. 

The noodles, because the broth is so 
good, are outstanding, and even my 
squeamish companion had several bowls 
of them. They’re easier to handle with 
chopsticks than with either spoons or the 
ladle, by the way. 

I'll be back to House of Toy for soup 
and dim sum but probably not for other 
tsoi, which are better elsewhere in 
Chinatown. But I’m likely to hit Tea 
Garden whenever I’m in Harvard 
Square, so strong is the pull of South 
Chinese food. Jack Nicholson never 
wants to talk about Chinatown; for him 
it always goes bad down there. For me it 
always goes well, and there is no topic 
so fascinating in the field of Boston 
food. O 


Computers 


Continued from page 9 
transfer it to some kind of external 
storage before switching off the com- 
puter. This brings us to the subject of 
input/output (1/0) devices, which fall 
into three groups. 

Input only — For most micro- 
computers the main input device is a 
typewriter-like keyboard, which you can 


and numerical data into the computer's 
memory. In small micros that cost only a 
few hundred dollars and have a very 
limited amount of internal memory, 
there may also be a socket for plugging in 
a program “cartridge.” This cartridge will 
contain a ROM §factory-programmed 
with the instructions for some function, 
such as a video game. Finally, a few 
computers have provision for plugging in 
joy sticks to provide steering signals for 
your space ship or whatever. 

Output only — The main device is the 
TV screen (in video jargon, the CRT, for 
cathode-ray tube). This can readily dis- 
play the changing information in the 
computer's memory. Of course the 
screen, like the RAM, goes blank when 
the computer is switched off, so if you 
need a permanent way to store visible 
information (text, numbers, and images) 
you need a printer. 

Input/output — The cheap way to 
store programs and data is to record them 
(in coded form, as warbling tones) on a 
cassette tape. A program is loaded into 
the computer’s memory simply by play- 
ing the tape, and processed data are 
saved by using the cassette recorder to 
record them. This is the standard 
procedure with small microcomputers. 
With larger micros costing over $1000, a 
faster recording medium is used: a 
magnetically coated ‘floppy’ plastic 
record spinning at about 200 rpm in a 
“disk drive.” 

One other I/O device deserves men- 
tion: the modem (mod- 
ulator/demodulator), which is used not 
for storage but for communication. The 
modem connects your computer and the 
telephone, enabling your machine to 
communicate with other machines, large 
and small. 


So where’s the computer? 

The accompanying diagram illustrates 
the devices that make up a typical 
microcomputer system. The CPU and the 


close together, always in the same box 
and usually on the same printed-circuit 
board. (The CPU and all the memory of 
even a large micro could fit in a shirt 
pocket.) The other parts — keyboard, joy 
sticks, TV screen, cassette recorder or 
disk drive, modem, and printer — are 
“peripherals” that allow the CPU to 
communicate with the world. 

In room-sized mainframe computers 
the CPU and its memory are in one big 
cabinet, and each peripheral is installed 
in its own cabinet, except that the 
keyboard and video screen are often 
combined in a freestanding device called 
a “terminal.” Perhaps out of conceptual 
habit on the part of designers, some 
micros are also configured in “modular” 
fashion, with wires connecting each 
peripheral to the central processor. 
(Examples of this approach include the 
Apple, Atari, Commodore VIC-20, and 
IBM.) In most micros the typewriter 
keyboard is in a box with the CPU and 
the memory. (A few designers feel that a 
detachable keyboard is convenient; their 
ads show the user lounging comfortably 
with the-keyboard in his lap, obviously 
lost in creative thought. Since the TV 
screen is separate you have the freedom 
to position it at eye level and to adjust it 
to minimize glare.) The essential advan- 
tage of the modular approach, of course, 
is that you can space out the purchase, 
buying peripherals when you can afford 
them. 

The other, “all-in-one” approach 
(exemplifed by the Radio Shack TRS-80 
Model III, Heath/Zenith 89, NorthStar 
Advantage, Commodore PET and CBM, 
and Intertec, among others) combines the 
CPU, memory, keyboard, CRT, and one 
or two disk drives in a single cabinet. 
This arrangement is .compact, conven- 
ient, and doesn’t require a rat’s nest of 
cables running everywhere. And though 
two peripherals, the modem and the 
printer, are still separate, the owner of an 
all-in-one will never have to explain to 
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certified sex therapists is 
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Continued from page 7 

Unlike traditional money-market 
funds, banks won't set any restrictions on 
the minimum amount for which you may 
write a check (money-market funds 
generally don’t allow checks of less than 
$500). So if you now have a checking 
account and a money-fund account, and 
you find it a real bother to switch money 
between them — either when you must 
cover payments or in an attempt to earn 
the most on your dollar — an overflow 
account could be very appealing. 

Indeed, convenience is one of the key 
selling points for overflow accounts. 
Bertelsen notes that an overflow account 
also can tie in to a debit card, brokerage 
services, a line of credit, and other bank 
investments like All Savers or IRAs. It’s 
up to the bank to decide which of these 
features the account will offer, but most 
are expected to opt for fhe gamut. 

Hence, an overflow account should be 
a means for handling almost all your 
financial transactions. And it will result 
in your receiving a single comprehensive 
transaction statement at the end of each 
month, instead of several partial ones. 

If your reason for not having invested 
already in a money-market fund is 
concern over how safe an investment 
such funds are, an overflow account 
offers you no particular incentive. 
Although banks offer the accounts, only 
the money in the checking portions will 
be protected, as bank deposits long have 
been, by as much as $100,000 of federal 
insurance per deposit. The money-fund 
portion, like savings in traditional 
money-market funds, is uninsured. 

Bankers say that consumers can expect 
to see even more appealing products on 
the market as the regulatory walls 
controlling the banking industry tumble. 
As you may remember, progressive 
deregulation of the banking industry is 
slated for completion by 1986, but the 
dire state that our ailing thrift institutions 
are in might move Congress to intervene 
and speed things along. D 


Team 


Continued from page 5 

that you, a stranger, would do that — 
well, it renewed my faith in the human 
race.” 

1 am dumfounded. I doubt that Tony 
has ever once lost faith in the human 
race. Still, | am moved by his compli- 
ment. | am moved even more deeply a 
little later when he suddenly erupts in an 





Mandarin, Hunan & Szechuan 
featurmy 
The former chef of 
the Chinese Embassy 
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1033 Comm. Ave., Boston 
(next to EMS) 


emotional monologue about his days as a 
trusted sergeant during World War Il. He 
tells us now that he would trust any of us 
with his life. It is clear that I have been 
mistaken about Tony, that his quietness 
at the ropes course yesterday was not 
aloofness, but a sign that he was 
thinking, weighing this new situation he 
had suddenly been thrown into. Now he 
has told us what being part of our “team” 
signifies. 

The next afternoon all 30 of us again 
put on our rock-climbing harnesses, and 
we walk down a country road to a bridge 
some 60 feet above a frozen river. Today 
we are going to jump off that bridge. We 
will, of course, do so while dangling from 
secure ropes in a maneuver that rock 
climbers known as rappelling. 

On the way over, a new variant on the 
old question arises: how is jumping off a 
bridge relevant to the work place? 

“| wonder why they give you this kind 
of training,” I overhear someone ahead 
of me saying. “Is it in case an employee 
attacks you and you have to jump out of 
a four-story window?” 

“You can’t explain this to anyone who 
ain’t been here,” someone else observes. 

At the bridge there are three stations, 
three places from which to jump. Ten- 
sion is high: Some of us can hardly bear 
to look over the side of the bridge. Tony 
is Once again my partner, but he assures 
me immediately that he has no intention 
of hurling himself off any bridges. At 
home, his wife cautioned him to take it 
easy. She is afraid that at his age 


something could happen. 


Meanwhile, people are beginning to 
take the plunge. The most difficult part, it 
soon becomes clear, is climbing over the 
bridge railing before being tied into the 
belay rope. I watch Bruce Weiner do this 
clumsily. Once over the railing he 
clutches desperately at it while facing 
Tony Lahnston, who will belay him 
down from the center station. Bruce is 
even more frightened than he was on the 
ropes course, but here even more people 
are urging him on. His voice seems 
unnaturally high as he asks Lahnston 
detailed questions about how to proceed. 
Finally, he has built up his courage. He 
slowly lets go of the railing and allows 
Lahnston to belay him down to where he 
can plant his feet on one of the bridge 
supports. He releases his line a little at a 
time and slowly, carefully, makes his 
way to the river. 

Then, before I know it, Tony has 
fastened a helmet onto his head. In a 
sudden burst of courage, he had decided 
to try this rappel. As his partner, it is my 
job to encourage him, to help him feel at 
ease, and as he climbs over the railing, I 
grab him by the harness at his waist and 


hold him there while Lahnston attaches 
the belay rope to him. As Lahnston 
fusses with the ropes, I can feel Tony’s 
entire body shaking in my hands. Why 
has he changed his mind so suddenly? 
Certainly he has nothing to prove. He 
has already earned our respect several 
times over. Much younger men than he 
will refuse to rappel down to the river 
today. I sense that he is doing this 
because it does not seem as wild an idea 
to him as it might have yesterday or even 
this morning. Tony’s trust in us has been 
building, and when he said yesterday 
that he would trust any of us with his life, 
he could not have foreseen that he would 
be doing exactly that today. Now I am 
holding his life in my hands, and I try to 
calm him as he stands there. Already, | 
think, Tony has been changed in a 
significant way. Even if I don’t quite 
understand how this will affect his 
performance back in Worcester, even if 
it's not clear how this will alter 30 years 
of work habits, | would be a fool not to 
see that something is going on. John 
Conn says, “If I can get someone to do 
one thing differently after 250 hours of 
the Supervisory Institute, I feel we've 
accomplished something.” With Tony 
Mickewicz, something is being 
accomplished. 

By now the bridge has become 
crowded with people, all of whom are 
trying to give Tony their support. On the 
ice below, others are yelling up 
encouragement to him. Lahnston gives 
the signal and I release my partner. 
Although his form is awkward and 
unsteady, he is soon inching down the 
bridge support to the river below. The 
crowd cheers as his feet hit the ice. Later, 
he tells everyone, “Starting with the 
staff, I think you’re the greatest group of 
people I’ve seen in 62 years. You're all 
super. Super. That's the only word for it. 
Super.” 

. - * al 

“1 don’t want to burst the bubble about 
this,” says John Horan, “but let’s be 
realistic.” 

The group is meeting for its final 
discussion. It is the final night of the 
Executive Challenge Program, and the 
barriers have been broken. The love-in is 
over. The discussion is being led by Barry 
Carden, and it is not going well. The 
subject is “transfer,” or how does all this 
relate to Norton? The sentiment is 
growing that, okay, this was all fun and 
meaningful and all, but how can I go 
back and suddenly treat my subordinates 
like people, letting them participate in 
making decisions, when my own boss, 
who has never been here, still believes in 
don’t-tell-them-any-more-than-you- 
have-to management? 


Carden has heard all this before, but 
he responds with patience and tact. Yes, 
you must follow your own boss's orders; 
and yes, you can’t just go back to work 
on Monday and tell your workers that 
you will suddenly listen to them; and yes, 
it will be frustrating. But, he says, more 
and more people in the company have 
gone through this program, and more 
and more will come, and if you can apply 
just a tiny bit of it for just a little while, 
you may be surprised at the results. 

Over the next couple hours, perhaps 
half the group becomes convinced that 
what Carden is saying does indeed make 
sense. “The company and even the 
country in general is realizing that there 
is no morale and no teamwork any- 
more,” someone says. “Something is 
missing, that esprit de corps that we all 
think of as hoky today but which is as 
American as applehood and mother pie.” 

It’s a strange scene, these matter-of- 
fact supervisors working to explore 
themselves, to acquire “self-insight.” It’s 
as though Lee Iaccoca had suddenly 
discovered Henry David Thoreau and a 
strange, new blend had resulted — 
applehood and mother pie. 

In fact, many of those who are 
designing programs like this have been 
deeply influenced by the social and 
political movements of the ‘60s, and they 
are bringing some of that influence to 
bear on corporate America. “I came to 
Norton with a beard and a background in 
the Peace Corps and Outward Bound,” 
says Barry Carden. “I’m finding that 
people are more tolerant of different 
ideas, more receptive to listening to these 
ideas than I thought would be the case. 
There’s an increasing number of younger 
managers that are enlightened 
individuals, that understand that we're 
not around just to make dollars and 
increase dividends, that we've got social 
responsibilities, world responsibilities 
personal responsibilities. And while 
being in the black is important, as 
important is the idea that we can no 
longer divorce ourselves from the 
responsibilities we have toward the 
world we live in.” 

Change comes slowly, but sometimes 
slow, personal changes are the ones that 
are finally more lasting and subversive. 
“To see the people overcome their fears,” 
says one of the supervisors at one of the 
many debriefings, “it really made me feel 
strange inside. I don’t know. It really 
made me change my ideas about people. 
I think living in the world that we live in 
today, you get the impression that people 
don't care, even at the Norton Company 
sometimes. But this — this has really 
helped. And it’s gonna help me back at 
the funny farm.” 0 
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at'NEWBURY STREET 

Stop_in and treat your- 
‘self to the best > 

226 NEWBURY ST. 
| 437-9700 f 





B cup out TANS AND 
B Receive ONEAGT, FRESH ff 
i CUP OF CORFE (OR TEA) 





‘asted Chinese food Until You've Been to 
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Smorgasborg Buffet-S.echuan & Hunan Style 
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Fresh ? 
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Enlfoy Great Chinese food? 
Discover... 


“Boston’s Best 
Pu-Pu Platter 1981” 
— Says Boston Magazine 


WE DELIVER 
BOSTON UNLY 


Boston 


390 Comm. ave. 
Phone: 536-0420 


4 pms a.m. daily 
Free Garage Parking 


Jay Alewie bivuKk Pkwy. 
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#279 Czech, Please 
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< Ludwig Lazar Zamenhof was a born linguist. His father, Dr. ; 33 
= Mark Zamenhof, was a professor of languages, and his mother, 1) krucvortenigmo : earthquake os 
2) Dvoshi, talked a great deal. By the time he was 18, young Ludwig $ litude oi 
= spoke Latin, Greek, Hebrew, German, Yiddish, Russian, Polish, 2) marporko —— 7% u 38 
= English, French, and a smattering of Spanish. And a year later, in 3) rapidindikilo : quixotic iy 
fe) 1878, he created his own language, Esperanto, which sort of 4) malnovmo da : beetle 35 
fuse combines them ail. aS nia 7 ao ee 
o Today, more than seven million people, worldwide, use 5) sendilo-ricevilo : off-peak 2% 
” Esperanto as a second (and third and fourth) language. : 23 
> “Aah, but I’m not one of them,” you say. : 6) skarabo sens stopwatch Fe 
2 Fear not. Since Esperanto makes use of words that are inter- 7) okulharo : cornflakes 3 Bs 
w nationally known, the average English-speaking person can : Z ze 
9 recognize between 70 and 75 percent of the vocabulary without 8) marmalsana pa journal 2% 
a ever having studied the language. 9) taglibro : goldfish te 
5 ee 10) panterkato  ; ____ porpoise i 
oD * ° Pe ee 
e) 11) Cindromerkredo : blackjack ir: 
Sg ' ae 
& 12) malproksime seasick eS 
: a * 
= Rules 13) pensulo > ____ martini ts 
1. Prizes for solving the Puzzle will be Phoenix Puzzle Winner T- 14) orfigo i crossword 23} 
shirts. ‘ sere ie 33 
2. All entries must be received at the Phoenix office (addressed 15) maizflokoj : thinker 332 
to Puzzle, Boston Phoenix, 100 Massachusetts Avenue, Boston : ; , ee ; 
02115) by noon on the Monday following the issue date. Phoenix 16) skribotablo i-— anxiety 8 
employees and their immediate families are ineligible. 17) bovidsteko ; valance x 3 
3. In the event of disputes or ties, the judges’ decisions will be z ( ; a BES 
final and arbitrary. Hey, we only have 10 T-shirts to give away, so if 18) fingratiko ; walkie-talkie cf 
there are more than 10 winners we'll have a lottery. 19) bestogardeno  : Ash Wednesday 22 
4. All entries must be accompanied by the Puzzle page. Anything Ze } H : is 
to sell papers. When possible, the answers should be entered on Ses 20) izolo old-fashioned He 
the Puzzle page. £3 Bz: 21) dudek uno} _ starfish eh 
= ren : P : ; Ae 
Same #39 8:52: 22) klikhorlogo : ___ fan mail sie YS 
Address phy S353 ; Ba i 
City/Zip Bi 23) duonfrato j —— headphones ue 
T-shirt size pes: 24) eksterduba ; eyelash 2g 
: 25) koralrifo knuckle 23 
‘ 3 ew. 
26) pendi ; ____ atoll ES : 
Solution #277 le Ena 
28) tertremo : half-brother 32% 
« . m4 
Winners and losers split 17 to 30 last week, the wolves — ‘ s ; as 
Thomas, Tom, and Virginia — accounting for most of the errors. : 29) gorgo ;— unquestionable aa8 
Nineteen people mistook Virginia for Oscar (Wilde), and another i 30) vermutkoktelo : sliderule ae : 
seven saw half of Truman (Capote) in Thomas. West, Waugh, “3 ‘ ame: HY 
Wordsworth, and Wharton provided the dénouement. = 31) vespersignalo :_ afar Ba 
The correct pairings: 1) Gore (Vidal-Norman) Mailer, 2) Kurt 32) marstelo : ' 33 . 
(Vonnegut Jr.-Mark) Twain, 3) Jean-Paul (Sartre-Franz) Kafka, 4) )marstelo —_ ; __ speedomete 335 
Alice B. (Toklas-Gertrude) Stein, 5) Ernest (Hemingway-Virginia) 33) birdotimigilo ; dangle 2 : 
Woolf, 6) Thomas (Wolfe-Tom) Wolfe, and 7) George Bernard 33 3 4) d onkihota i ocelot $9 
(Shaw-William) Shakespeare. 23 i Spore: 328 
T-shirts to the following authors: 3 35) kapaudilo ; desk eg 5 
1) John Rhodes, Charlestown 33 : : 3 ‘ 
2) Guy Paquette, Maynard Ry: 36) tnatirerikvilo {omnis Curlew Ee 
3) Wayne Hilinski, Boston 33 37) admirpoSto  i__schnitzel 3 
4) David Maloof, Brookline $38 ‘ , : ; Fig * 
5) Kathryn Hollenbach, Newton 33: 38) videkzamenisto i optometrist = 
6) Tanya McKenna, Worcester { 39) kalkulbastono :_» scarecrow : 
7) Greg Clemente, Alliston 3 ; 
8) Gail Weinberg, Cambridge 40) pendbordero :_ throat 


9) Pat Tampone, Boston 
10) L. Worth Jones, Boston 
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The Newtowne Grille 
and Steak House 





Newtowne Grill 
1945 MASSACHUSETTS AVENUE, 
CAMBRIDGE, 661-0706 


from 
ROBERT NADEAU’S 


GUIDE TO 
BOSTON 
RESTAURANTS 








Your host and chef, Benny. 


Call ahead for take-out. 
Complete dinners prepared to 
take home. Dinners to gc 


The place everyone’s talking about! 


My first column for The Real Paper was a rave 
review of the Newtowne Grill. | stand on it. This is the 
finest of neighborhood Italian bar-restaurants, a home- 
style place that accepts its limitations and outperforms 
most of the high-powered joints. Chef Benny Musto is a 
master of skillet, fryolater, pizza oven, and saucepot. 

My dish there is chicken cacciatore. Chicken cacciatore 
en bianco is a heartier presentation with whole stewed 
vegetables, and I recommend it. The chicken is neither 
overdone (falling apart) nor underdone. It is ready, ina 
sauce balanced between herbs, tomatoes, and wine. I 
could eat this every night. Fried scallops show the master 
fry technique. It's a good plateful of ocean scallops, with 
all the flavor sealed in. The veal Marsala has a kind of 
Chinese sophistication about it; some hungry eaters may 
not like the portion, a compromise with the price of veal, 
instead of the usual compromise with its quality. Chicken 
alla parmigiana has all the beauties that first attract 
people to Italian food. It’s just chicken, breadcrumbs, 
tomato sauce, and cheese. But the technique again makes 
everything work in tender harmony. I am not an expert 
on the cheaper dinners, although my experience with the 
eggplant parmigiana has been excellent. I once tried 
ravioli and sausage, on a whim, and got two fat sausage 
and cheese ravioli in a loose tomato sauce that let them 
talk to each other. The pizza and sub joint next door has 
a good reputation, although my experience is limited to 
the “Benny's Special” sub, which is a breaded fish fillet in 
a light tomato sauce. It's a lighter and sweeter sandwich 





1945 Mass. Ave., Cambridge, Ma. 868-3845 


than the conventional! veal cutlet sub, and I don’t know 
why more sub shops don’t have it. Perhaps they lack 
Benny's fine hand on the fish fryer. 

The Newtowne Grill has amazing bread. Through 
some adroit manipulation of the pizza oven, Benny sends 
it to the table steaming hot and glutinous, never dry or 
toasty. It’s a commercial ten-inch loaf, but an honest one. 
1 tried to steal some for analysis once, and it got all stiff 
by the time I got it into the car. Side dishes are where the 
Newtowne shows some weaknesses. The vegetables are 
steam-table mush. The side spaghetti follows the rules. 
The french fries are pretty good. The salads are good but 
not unusual. The soups are homemade and rather good. 
Dessert is sometimes lacking, sometimes something like 
a commercial tortoni or spumoni. Coffee is fine. 

The Newtowne is just a dining room between a typical 
Mass. Ave. bar and a pizza takeout. But the foor is made 
with commitment and skill. It reminds me of a passage 
from The Unprejudiced Palate by the wonderful Aldo 
Pellegrini. The author is recalling the wealthy city rela- 
tives who visited his peasant home. “We had on these 
occasions what seemed to me strangely simple fare for 
such distinguished guests.” He remembers especially 
“an immense amount of homemade bread.” 

Only later, as a literature professor in Seattle. did 
Pellegrini realize, “Those men are true gourmets. They 
come to the country for what they had missed in the 
city.” What I miss in restaurants is the human brilliance 
that Beany Musto gets into his better dishes, night after 
night. 




















SPRING 
IS JUST AROUND 
THE CORNER! 








































SUzuxK, 






GS-650GL 


THE GLASS 
OF THE 
COMFORT. GLASS. 















e 4-cylinder DOHC engine with e 4-cylinder DOHC engine with 
Twin Dome Combustion Twin Dome Combustion 
Chambers e Shaft drive Chambers e Shaft drive 

e Transistorized ignition e Transistorized ignition 

e Dual slotted front disc brakes e Slotted front and rear disc 

e Slotted rear disc brake brakes ¢ Two-tone color 

e Adjustable damping shocks e Leading axle front air forks 
e Air front forks ¢ Tubeless tires e Tubeless, raised white letter 
e 12-month unlimited mileage tires ¢ 12-month unlimited 
warranty* mileage warranty* 

*See “Limited Warranty” brochure for details. “See “Limited Warranty” brochure for details. 


PEPORMANCEABOVEALL © PERFORMANCE ABOVEALL 


Don’t wait for the crunch. Buy now at substantial savings on 
an interest free layaway plan!! 


Have your new Suzuki ready for the Spring! 





Ask about our: 


* Safe riding school * Extended service contracts 
* Insurance & financing * Cycle card 
* Maintenance course * & much, much more! 





We've got it alll! 


PARKWAY CYCLES 


1865 Revere Beach Parkway 
Everett, MA 
389-6998 
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anh & Flea Mkts. 


Resumes 
Volunteers 


AUTOMOTIVE 16 


Foreign 

Vans & Trucks 
cles 

Tires 

Auto Services 


REAL ESTATE 7 


partments 
Apts. Wanted 
Commercial 

Space 
Condominiums 
Houses for Rent 
Houses for Sale 
Housemates 





Phot 
Miscellaneous 


Answering 
Servi 


ices 
Artists’ Services 
Business 
Services 
Children 
Counseling 
sag 
elivery 
Health 
Home Services 
Carpenters 
Construction 
Painters 
Miscellaneous 
Legal Services 
Movers 


Party 

Piano Tuning 
Repair 
Miscellaneous 
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Appliances 

Bk cles 
Clothing _ 

Fuels & Firewood 
Furniture 

Odds & Ends 


Photography 
Yard Sales 


muUSIC 
Audio Visual 
Gigs 
Instruction 
Musical 

Instruments 

Music Services 
Records & Tapes 


PEOPLE 24 
Messages 
Person to Person 
Personals 
Personal 
Services 
Escorts 
Escort Opps. 
Massage 
Massage Opps. 
COUPON 27 














Off Broadway hit “Album” 2M 2F 
alley theatre 492-9567 after 5 














SEE SHEAR 
MADNESS FREE 
Volunteer ushers needed for 
Shear rey Charlies 








The terms Male & 


Female are used for 
the convenience of 
the reader. Sex dis- 
crimination is illegal 
unless a bona fide 
occupational quali-) 
fication is Stated. | 














or y 
Chorus. Medford High School 
489 Winthrop St. Fur furthe; info 
484-7205 of 395-8614. 





In the matter of J. Robert 


Ptay ii. 426- 

10 am & 2 om Thursday only. 
PRIVATE ACTING 
LESSONS 
Qualified equity professional 
offers lessons in studio for pros 
and serious amateurs with par- 
ticular attention to the needs of 


indiv student-From audition to 
——— skills. Call 262- 
4 : 








Friendly Episcopal church choir 
in Arlington needs volunteer 


singers in all sections. 
day eve rehearsal. 783-5157. 


“THE CAPERS” 





mplete resumes 
and current photos to The 
Golden Anchor Box West 
Dennis, MA 02670. 





Footlight Club, 7A Eliot St., 





April pr Jamaica Plain, 10 Little indians, a 
Male 30 and over. Aud- mystery by Christie. 8 
Sun Feb 28 4-7PM Nucleo Eciet- men, 3 : . 
tico 216 Hanover St, Call for appt Feb 28, March 1, 7:00PM. For 

info call 524- aft. 

Triangle Theatre holding ACTORS-improve voice & audi- 
auds for “Niagra Falls”, Judy tion ing or lessons 
Braha . 2 women, 3 men w/theater 


ed 
cali David 497-9516. 
PERCUSSIONIST 
vailable for theatre and 





r work exp. solid progvers. 
dance instructors take note 




















novelty ti ram 
looking for attractive 
who are not shy 
ible hours, no nudity. 
Cait STRIP-A-GRAM at 
424-1007 


ae 














_ Quality 
teriors 
Silke 


Smal! business for sale. Car & 
hone are all you need. 


extras. $2000. 327-6871 
STITCHING CUSTM 
/CONTRACT 
prototypes piecework in- 
vince Dd 


. 








JOB 
NITY 


COUNSELING 

Small adult sup. apt. program 
sks live-in mgr. aftnoons and ovr 
5 days/wk. exc. salary and 
living exp. Exp req Alternate 
wknd pos also avail. Send 
resume NMHA, 10 St 

Norwood, MA 02062 att Nell 


OVERWEIGHT? We need 
overweighght people to par- 
ticipate in studies of metabolism. 
This is not a weight control 





‘ogram. will be reim- 
rsed for Participation. For 
information call Diane Morse at 


Tufts New England Medical 
Center, Div of Clinical Phar- 
. MW,F 8:30 - 1, 30 





RECEIVING VALIUM OR 
DIAZEPAM? We need 

who are being treated 
with Valium or Diazepam to par- 
ticipate in studies of 4 
We will study the effects of these 
medications on metabolic 
processes in your im- 
bursement provided par- 
ticipation. For information call 
Dianne Morse, Division of 


TAKING BIRTH CONTROL 
PILLS? We need people who are 
taking birth control pilis and no 
other 





We need several dynamic cam- 
comm. sales of time- 
flexible 


om reps for 
ly humorous product 
hours 1-8123 9 to 


Cail M.A.M. 
6. 
pent ma energetic F for 
housekeeper & companion for 
slightly male. Live 
in or out & salary. Call 536-6155 
anytime and keep trying. 


WE WILL 
TRAIN YOU 


Join» MHHI Volunteer Night 
nselor Team. Exc on-the- 


a, SS o 
alfway/correc- 
fhelds. $25 per 6 
. Some work- 
slots avail 





& 
fons/counsell 
hr shift stipend 
study & internship 
Cali 437-1864 today. 
Busy cleaning co. in Brookline 
needs cleaners. Good salary, 
flex. hrs. Fee paid if have car. For 
oe intment: 277-9009 Fri 








ANIMATOR/SCULPTORS We're 
looking for talented 
animator/: who in- 
terested In full or p:t. work. 
INQUIRE IMMEDIATELY. Call 
782-0319 536-5440. 





Information on ALASKAN and 
OVERSEAS employment. Ex- 
income Call 














be held at the Peabody Holiday cellent 
inn all ages for info & entry blank cynical Pharmocology. Tufte NE (312) 741-9780 extention 526. 
Call 617-964-2468 or 244-9568 Wed, Fri. between 8:30 &1:30 - 
Crp 3 
Newton Choral Soc needs o WIN WITH WOMEN mo job possible | pote} 
esp tenor National Women’s Political @™ 

bass rehearse Tues eves Spring aaa activist fun- 
Concert May 2 527-6430 or 332- raisers. us win EQUAL 

representation in the state See i etenee team 

QUISISANA nee. Cob Ginger Oe. nd On been Paes 








MONEY TO LOAN Business 
loans, start or expand, combine 
lis, any amount, second mortgs 
on Commercial, Residence J 
Bagge 1-800-525-3884 


g 











WRITERS AND 
TALENT WANTED 
FOR LOCALLY 








Looking for a job? Chang- 
ing careers? We offer indi- 
vidual counseling and a 3 
week course on career 
planning. p 

Sing sone , 








RECEPT/SECRY 
who can type to wrk & £ for dus. 


p< work switchbd, % day, 
other % wilt be misc. ofc. 
duties.Speed and gd spirit imp. 
Call Laura 923-77! 


Avail 668-0849 

















Cooking, ti 
—FREE ROOM &  —casional chiid care tor 2 hra/day 
BOARD run errands, shop. Need func- 
tioning auto. Need min 2 yrs rete- 
IN BELMONT vant experience. Send 
in exc! for some house ‘"esume/active employer 
jan rent phone no./salary corned on 
sa aeanbcccastertind ; t. Parker, RFD 1, 
Box Sheiburne, Vt 05482 
Camb non-profit environ/ed 
organization sks information on ALASKAN and 
20-25 hrs/wk. Organizational OVERSEAS Jobs. $20,000 to 
skills & car req. to: , year possible. Call 
School for Field Studies, 50 -998-0426 Dept 6513 
Western Ave Camb 02139 
497-9000 photo 
spread M & F. inexperienced 
POLITICAL ORGANIZING TO body types 
PROTECT ABORTION RIGHTS. Upto $40/hr: This is nota sex ad 


MORAL, the abortion rights 
organization, has two organ "9 
positions open (So. Shore 

Cape, Boston) sed in the 
Boston office, the successful 
applicants will utilize a 
designated to reach & ac- 
tivate M 


60 hrs/wk. 720-1880. 


JOBS PROMOTING ECOLOGY & 
Consumer issues, Bottle Bill & 
Safe Energy. MASSPIRG, a 
statewide Public Interest Group 























| ECONOMIC JUSTICE 
OMEN 





is hiring staff for public outreach 
& fund g. $135-$200/wk, M- 
F, 2pm-10 pm. Will train. Contact 
Sandy P. at 423-1796 








Send 
no. to: M & D Publishers, Box 263 
Wellesley MA 02181 


Wanted: F to wrk bof et o> Bee 
m 


horse & oxen legal 
no drink/smk. Will hip w/ sewing 
& cooking. Shid drve stand. No 








Cocktail waitresses 


SECTY/ADM ASST 
for org concerned with women 
world food system. $5.75/hr + 
benefits Anne 547-7529 6-1 


ENVIRONMENTAL 
ACTIVISTS WANTED 
To help pr endanger 


species and fight the forces that 
the worid’s 3 
S50PAA Cot Kan af @ieeronase 


Photographer wanted to 
laborate on producing trade 
paperback. Must be capable of 
making fine quality prints and 
have a sincere interest in child- 
birth end the women's healt Reid. 
Only “pay” will be publicat 
nationally distributed trade and 
_protessional work. 566-1627. 


EXP VETER RECEPT 
For animal 


wknds. be person! & exp 
Cali M-F 8-10am at 787-1502 


> 





we 





3 








Professional drummer wants to 
join full time working band. Have 


with i 
ing to wavel. 676-7305. 


am will- 
Housesitter available May 30. 
Very reliable Harvard Divinity 
School student. Call Deborah at 
498-7829 


Very attractive WF 24 
proce a — 

jographer. 
nudes. Sincere 


; 








seeks to be 

interested 
$30 hour. No 
replies only. Box 











AA RSMAS 
WE NEED YOu 

Place Runnaway House is look- 

me for volunteers who like 

adolescents. Place House 

provides crisis intervention 

counseling and emergency 


runnaway 
13-17. We will tr j 
& experience in a 
call after 6 pm 536-4181. 


Become a JACKS volunteer and 
assist oe Se ee 
traini ‘or details call or write: 
Joint, in Community Ser- 























For info call John Courtney 487- 
‘or in n ° 
7313 or 547-2020 


POLITICAL WORK 
Earn money working for a 























a FOR WORKING citizen-Labor coalition on transit 
PRODUCED COM-| | {9.TO 5. Boston's working PRODUCTION TYPIST issues. Hiring for n- 
EDY TELEVISION womens organization 85+ WPM. | need highly skilled draiser positions. xible hours. 
concerned with wag typists to work full or , days, $3.35 to $5.00 per hour Cali 266- 
ay promotional & discrimine! § eves, or wkends. Exceller 7130. 
6200 tion issues is now hiring r you qualify. Cinnue 
|} Outreach/Fundraisers. IP rng hi Jo 
- Call oonmee 5S 12: | ) 7es8. » Joy, 
an D 
SECRETARY gt hg 
ssases ee RG Be ty 
Ground floor dis- ing institution. Short- mited 
tributorships in national CITIZEN hand required. Centrally Uni call anytime. 
beverage co. Tremendous ACTION located law firm in 
earnings. Part or full-time. IN THE Waltham. Cook Needed for fraternity in 
College students ok. ; Call Medford. Shopping plus 5 dinne- 
on enaen Fares 80s 894-3309 f ro weedy. 395-8522 or 395- 
distributed by Bob Gilfeather ; 
— — Mass Fair Share, one of 
the largest citizen action CREATIVE MUSIC q 
groups in the country, has 
NATIONAL SALES full-time positions on its sole, gy sot. 
COORDINATOR fundraising/outreach Revival 1982 season open- An intensive 
The Boston Phoenix staff. Hours are 1:30 to ing April 10. Send Career Decision Workshop 
seeks a highly 9:30 p.m. $175 to $225 resumes c/o Sandy Sat. March 6 
motivated and outgo- per week. Will train. amen. 7 we S.. “cost $35. 
ing individual to Beverly, MA 01915. offered by uhanalie 6A, Rosner, 
coordinate national CALL 266-7505 ——— MEd. and Erle Myers; MSW, 

° i a i SSOCS., 
air, omen, sae Lie teen i. Boonie 
Should have excellent REACH 390,000 ' For information call 
office skills (typing 65 » 277-8996 
wpm+), be very well PROSPECTS PIANO TUNING 
organized, and be able EACH WEEK & REBUILDING 2 
to function well in a WITH A 
ent thatarowal || Phoenix ||| APPRENice |||  SEcuArTY | 
entry level position for PROGRAM 
a self-starter. Send Help Wanted M/F 
Bcxiy +m AD Now accepting Boston/Cambridge 

National Sales Director applicants —o 
The Boston Phoenix Call Mr. Furst openings 
ton, ; 
No phone calls please. TO PLACE 566-5901 3-5 p.m. | 
YOUR AD 661-1730 








An equal opportunity 
employer. 

















































































































mpg just 32 5 spd 
trans 2 tone $4900. Call 922-6347 
Tuesday best day. 











jm EDSEL RANGER-standrd, 
body gd, needs some work 
to restore: or make offer. 
617-346-8082 


1967 Mustang, 289v8, automatic 
trans., running con dition, 
restor: . $1200 or best offer, 
242-1048 after 5PM 


1976 MUSTANG II 4 g' 
ee eee ee = 


mi, exc cond stereo, exc 
. must be seen. $2399 


1971 FORD PINTO. Very good 
body, mechanically , 
Interior carpeting, AM-FM coax- 
jal speaker system, 2000 cc 
$708 frm aohasoe | 
$795 firm. 32 


1972 PINTO HATCHBACK-runs, 
$800, Victor at 232-6571 


1974 PINTO Station Wagon, L 
$900 491-6076 

FORD PINTO Wgn, 1976 stndrd, 
86K miles, original owner, radial 
snow tires, rear defogger $950. 
787-0516 


1976 —_ —- auto, Pioneer 
d, $1850 Call 827 BOK mi 
tan color 


1978 PINTO-43,000 miles. Looks 

uns great. $2500 firm. 625-4746 
before 10:00 » wkends, 
anytime. 


























= 


























1974 OLDS Cutlass Supreme pwr 
strng, pwr brks, bckt seats, con- 
sole, AM/FM, air, Olds Mags, low 
miles sharp $1700 or so. Call 
372-0035 





1967 PLYMOUTH Belvedere: 
Slant 6, tires & snows. Reg 
as. Dependable. $600 
38-6953. Steve, eves before 11. 





1976 PONTIAC Catelina. 4 dr. 
PS, PB, AC. AM-FM radio, exc 
cond, inside & out. Asking $1900 
or b/o. 232-9286 anytime. 


PONTIAC LEMANS 1976-Excell- 
$3950. Call 738-1920 or 731- 








1980 PONTIAC Sunbird-pwr 
steer /brkes, V-6, , fm cass 
ster, sunrf more. ,000 mi, 
— or BO. Call Steve 876- 


1978 TRANS AM-25000 miles, 








tremely maintd 
wee menN= 

















= a aN ae see 
grea pe 4 door fee b, 
a/c 39k mi hate to ‘call 73 7460 


1977 DODGE Aspen 2dr, bick, 4 
sp, 6 cyl, am/fm, 90 cond, orig 
owner, $1400 628-7685 





FOREIGN 


1973 ALFA ROMEO GTV 2000 

good cond inside & out, 

ene. rebit eng, Blaupunkt rad, 
lecaro seats, Duniop snows 

&alloy whis $3500 or BO 774- 

8238 days, or 774-4589 eves 


ALFA ROMEO Alfetta Sport 
Sedan 76 57k blue/tan a/c 
am/fm 25 meg Michelins $4000 
or bo eves 782-0067 











AUDI 4000 1980-AC, 4-spd, sport 
wheels, front whel drive, am/fm 
cassette. 325-5321 


1971 BMW 2002- Engine ex- 
celiant, body fair, $2100 or BO 
Call Bern 9-5 at 926-5030 














Government Surplus 
Cars & Trucks 
Now Available 
through local sales 

UNDER $300 - 
Call (602) 266-2411 
For your. Directory 
on how to purchase 


* OPEN 24 HRS. 














‘72 BMW BAVARIA-exceptional 
cond throughout. Replacmt costs 
for this beaut 4-dr Classic 

for $6000 738- 


$25000. Will 

7609 - 

1974 BMW Bavaria 3. 

Blue w/ tan leather int. Pak 
new muffier, brakes, s tudded 
sno. B/O around $5000 Cail 342- 
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1971 VW is I! 
79 MAZDA RX-7-GS- Auto, 2 bedrm & den available Mar 1 BROOK-Rent contro! $304 ali uts NATURAL AREA 
amvim sun, Unt oaas, 40 Semin Gase-00 Eat ail THE AAA ia at 1» Funky decor. $450 nc heat & not pd w/tpl. 868-7973 RE. NON SMOKER ONLY 
000 ier, Call 492-7693 nites, 9242228 eves Guaranteed Realty 267-6101 See-2000, Smalls on Hunt Ave BROOK-BRI ee ty 
657-2008-days. 1972 VW BUG- in excint running ee Sudo eae) $650. SBD $e75, Natural attr safe area by 265 acre 
orate cond, body no rust, $650 firm Classified BEST RENTI! "Arnold Arboretum & pond. Near 
1968 VW Beetle. Cables broken, = G65 ceag s bed Ny. BOSTON-prof M/F 20's to look = Many . BOS COM RE S66- b.5"s subway. Conv shopping. | 4 
engine good. od $125-732-0402 March 1st occupancy $400 hid nee hd ey — = Semi privat entrance. Quiet, neat | I 
's for —~zpwuaainar - 
1974 BMW 2002-automatic, AC, Thany new ports, wood foo IT RUNS BOS COM RE 262-4588 267- reg Elion 46-9413 x00 287- CAMBRIDGE soelivad, eotows ede chosen | cs 
sunroof, am/fm stereo tapedeck, Asking $1 pay a 7 TIL IT WORK 2415 h CENT! .-3-bdrm MOW. or faculty man clean 
75000k, 80. 720-0688 G26? enytine and leave sf NORTHEASTN U ok. 1 month Yoo S348, St secu man, soaking cian | 
MISSION HILL-7 room heated RE 262-7244 , SS 1 
1975 BMW 2002 red standard, "©*S89°- Sunny stu $275 1bd $325 262- aot call 427-2017. References ee eee ane Mee are = 
snow tires, $4000 Call Marianne 1671 vw gquareback-clean, 1976 | DODGE SPORTSMEN . . = required. CAMBRIDGE. all sizes & prices before 9:30 pm. No pets. $50/wk | O 
seoiaas emween 2:90 & 7:90 runs well, bdy excell. Must Cal eves 827.2751" 8195 — BOSTON-Back Bay-1 bedroom MATCHING Call now! $75 jee HOMEFOLKS (OC 988 heat, hot water, basic | 
= 26 moving to LA. Asking $1100 524- & studio apts. 497-4300 peRS cartes and TV. y 
ond DATSUN 310 front 11° slide on truck camper- toilt lent location. No fee. Cai  ROOM-MATES! Z 
— drive. Am/tm cassette na vw Sq oaatmen 2 pm TT ght - 267-2108. pmo | ter 6 *pommete’ CAMB Line 4 rms. $300 hid. janaica PLAIN > br ° 
5 A back r ———_——_————— ister now a + lovely se 
— lenge geet see or OO Bo. [uns gf exc tires & ones clean for 700. Best ok ten Sec 32! LOWEST RENTS ROOM-MATES INC, ee Glass entry. 868-7368 45+ in house avible 3/82 $300 un- - 
3 eee aoe ' $1000 277-8288 Brookline or B BAY NATHEST U stu $240 1bd St, hid Please call 522-6745 it no | 
message 7470151 Plymouth Su jeeps, cars and trucks $310 20d 9400 RE 208-4008 297- 734-6469 or 734-6484 CAMB- 38R $450! best answer leave message 522-3390 | / 
' -_— ey) 
estan 1976 FIAT Station W 131, 74 vw Bug. available. Many sell for under area/ w/extras! $75 FEE. 
‘4 one OF gant. came $200. 742. 5852 BOSTON-4 rms $250! Newly dec m 
a oo Swen ° some Tust, 68k miles, for intersnatios cn eeoeee apt. wiw and more! Pring fT. “on + 457-4088. JP-1 bdrm apt in one fam hs. Big | O 
— , $2000 Call evenings 622°2850 purchase BACK BAY-Mariborough St. $75 FEE. HOMEFOLKS. 437- yd. Shared Green nr | —4 
497 FIAT X-19 1979-sportscar. 5 Sunny, 1 bdrm condo, work 4303. CAMB SOR $490. Ht pd. Petsok contre. $350. Ref req. 522-0021. | 5 
4 “ : 1974 VW cond, 1972 PO JEEP . 5 , NOW. 
speed, 38 mpg, excellent condi- p bought from PO ” Jorie 876-2134 , < 
-. ton, $4990. Cal 436-7063 after ower, clean, $1600 or BO. 437- gnly 700 miles ago for $1150. ors * manent pep enone en oa CAMB-Sublet now tit mid June in 3an4,,PLG Barm pores oF lS 
y+ 5:00pm. ykends. 423-2500 . Ask $875 goree goed chane ee bars Po ~«—«BACK BAY- St Germain St. $75 FEE. HOMEFOLKS 43 a eewese — ss = 
ree. 1974 FIAT 12881 hatchback. 9d pthc Avail 3/18 on “tle ‘foe. $185 + util 536-0834 AM-PM Sam LYNN- SO COMMON | 2 
& brak 1974 VW . Exc. inter. minor 565/month. - -days. SOUTH END-ig sunny tbdrm ‘ 
20+ mag. ciy. low somerset, cust. Call C2 ined noe eee et CON. 262.8045 eves. w/bay windows, ‘nrdwd ire. CMB.Sbr ay Mar 1-8946/mo in pete apo = 
— 734-0320 eves., & wkds $1000 or a. snes, naw cone Sear ObSER on $380 includes ht. Cali ft. Ant cont, MK Realty Trust [it & hw. prkg, stoves & refrags. | 5 
ord, 8.0. s00 4t3-seeetee ne 596-2240 or 879-7390 x6355 266-4070 D 
work 1973 VW Squareback, totalled BACK BAY-Beacon St. Cory ou NEWBURY-Oceanside yr-rnd apt | 2 
og ak mi on ebm eng. Many new body, w/ new rebit eng'has stkr. SCOUT It 1975 four wd $1900 & sac condo big. Fi Fp, mod Kae SO END Lp ibdrm situated on Cnneated $278 per month, cai mins away fr Rt 1 8 95. Lg ivgrm| = 
ae rides great; looks great 1971 Ford pick 7 park, mo. & bdrm, sm br, full kitch & iL 
sare parts moving musts st sell § for parts 237-7608 $500 he See ere Oe Ce Ssas/mo. Y REALTY ereee. $395 inci util 462-3369 eves ||, 
tion, o 
4 W. NEWTON-A great deal!| oo 
fer, 1976 FIAT 128 4D sedan — Mature quiet ‘woman i 


4spd southern = good cond 
rust 





&F! 2781 Ses] Re| #| Sek28) $e 


s 


Fl Sasiimose ll Se7Si £21 LFeQli Sasi e8Si AFBs) 988) 


— 


F=85 | 


PSF al 688 | 





roses! 


oar 


p> nag clean. am/fm, 


26mpq. on reg. $4800 or BO. 
days, lv mess- 273-6816,aft Ve 
884-3215 





HONDA Civic 77 exc cond rebuilt 

nme 2000 or BO Call Daniel 
67 74 evenings must sell so 
call immed. 


1976 LANCIA BETA Coupe 27K 
mi A/C AM/FM Mich tires biue 
w/ tan leather int, minor rust, 
runs gd Call Linda 232-2206 
$2500 








LANCIA BETA COUP-'76, 
maculate, black w/tan 
sunroof, ster, sec alarm, etc. 
$3000 or BO. 667-2893 


1967 Mercedes 250S mint in- 
terior, oy on rebuilt engine. Call 
367-4555 $2500. 


1972 MERCEDES 220Diesel 4 
door white, sun roof, new glow 
4 and battery, 

mech $4300 or bro 774- 


MERCEDES —~ wr 1975 2400 
auto, ef sunrf, A/C, Must be 
seen. $7900. Serious inquiries 
only. 232-5990 evenings. wkends 


MERCEDES BENZ 1969 280SE 
rebit eng, excellent int and ext, 
beige, 4-dr, , michelin tires 
$5400. 527- evenings. 


1971 MGB ROADSTER in mint 
cond with only 56,000 or miles 4 
sp tran with overdrive $3600 
Jimin Goncord NH 603-225-6 
1972 MGBGT-engirie: excellent, 
mech solid, am/fm, mich radials, 
rear defrost. $1950. Must sell. 
Call 646-1687 


1975 MGB, red w/black trim, 
good condition. 60K mi, 4 spd, 
am/fm, new re must sell 
$3100. or BO. 744-4530. 


1980 MGB royal blue 25,000 mi, 
never driven in winter, Pioneer 
stereo, mint condition, must sell 
$7500 Andrea 897-2619 





























1969 OPEL- Full Rallyo gauges 3 
spd. auto on floor, runs excellent. 
Solid body, comfortable 
economical. $650. 567-1877. 





OPEL Manta 1974- 1 ownr, 4 cyl, 
autc, am/fm, w/ stded- snows, 
reg tires, new spare, $980 gd 
cond. Call 623-8330 


1975 OPEL 1900, 45000mi, 4 cyl, 
4-spd, am/fm cassette, body 
dented, interior excellent, runs 
excellent $850 or BO. John 646- 
0620 5-7pm 


1974 PEUGEOT 504-Auto wagon 
original owner, all receipts, 
perfect condition except rust, 
shocks. $1875 call 734-3337. 











1980 RENAULT LE CAR- Deluxe, 
bilue, sun rf, AM/FM, 16K, 
33mpg, $4500 491-6090, Perfect 
Condition. 





1972 SAAB- 95 Station Wagon, 
extensively maintained by caring 
owner, ex cond, $2100 5094 
eves, 268-9540 days John 


SUBARU 79 1600 series front wh 
dr. am/fm cass. excel cond: 
white, 37k, $3200 569-5856 or 
782-7627 eves. 


TOYOTA Celica 1978 GT Liftback 
am/fm stereo tape great car 
prime conditon 1 car owner 
$5000 ava now 266-2503 eves 


TOYOTA CORONA “Deluxe” 
1971 Vinyl roof am/fm cass well 
maintained & serviced many 
miles left $900 phone 442-0172. 


65 VW BUG-5000mi on 1966 eng, 
gd trans, new brk shocks carb all 
wk by rep mech, ez to fail in tuv. 
$500 or BO Jonathon 49 1-2703. 




















VW Bug 1969 Reb 2 yrs old 
some rust 600 or t offer 
above 500 Cail Victoria at 964-3 
981 or 424-4096 


69 VW 2nd engine in excellent 
cond. Some eg rust good 
mechanically. No htr. Blaupunkt 
radio. $795 or best offer Jo 738- 
1472 pm. 








70 VW BUG-69 CHEVY Sub. C- 
10 window 4 sale cheap. 354- 
2452. Lv message. Don 
Schaefer. 


1971 VW Superbeetie. Looks 
bad, runs $400 or BO. 
524— 3433 








71 VW SUPER BEETLE-Exc con- 
d, new radials, muffler etc. Low 
mileage sunroof. $1800 492-1846 
work-495-5922. Vickie. 








“GOPY GOP 
“HEADQUARTERS” 
AT B15 BOYLSTON ST 
(OPPOSITE PRU) 
267-9267 





SUPPORT 


YOUR LOCAL COPS. 


“GOPY COP’ 


PRECINCT 2 
AT 13 CONGRESS ST 
NEAR STATE) 
367-9267 





“GOPY COP 


“PRECINCT3 
AT 85 FRANKLIN ST 
(DOWNTOWN AT ARCH) 


451-0233 


— tle 050/80 ’ 
- Off St. pkg, yd, quiet, safe nbrhd. 

&! 497-1679 eed ends my oe $310 inct all ulis. 
78 HONDA ACCORD-semi-auto, nm 1787 aft 6 pm. Keep try- 








‘79 VW RABBIT Deluxe-sun 


pe Oe cork envy duty ale pg, pro, Sek 4 


ese-817 78 


65. VW Bus. Dependabie, 
15K on rebuilt eng, new battery, 
body. Brakes need work 

. 783-5652. Keep trying. 





RABBITT 1975-gd running cond, 

new radiator, 4 new rads, minor 

9 $1700 or BO. Nancy 332- 
705. 





1978 VW RABBIT- Bronze 4 
speed AM/FM michelins, great 
gai mil, gd cond insd and out, 
all 666-9148 in Somerville 


1971 VW oot is omg a 
Mechanicall great for 
camping, $825.00. Call Bill 524- 
2228 eves 





CYCLES 





VW RABBIT 1979 beige 4 dr std 
37k mint cond $4400 or best 
offer 522-2478 





1980 V.W. pickup L.X, white w bi 
interior. am/fm, front wheel dr, 
fuel inj, 15,000 mi, perfect cond. 
Call 864-4457 eves. 


1981 VW 4-door RABBIT L. 5 spd 

am/fm stereo cassette, Chap- 

man lock system, leatherette in- 

terior, custom value pkg. factory 

— still in — 500 mil, 
beige. $6895 653384 








"1968 VOLVO 142S 8000 mi on 


rbit eng new batt,brkes, clutch, 
exh, shcks extens body rot inc 
frame. Will sell for pts or whole. 
Asking $650 whole 666-8935 





1970 VOLVO 1425 New radials, 
body rough, good city car, $750. 
Ask for Marsha Mon-Wed 3- 
9pm. 227-4500 Thurs 10-7pm 
266-9135 


VANS & TRUCKS 


1970 CHEVY Pick-up. Step-Side, 
poe na) oak fir, exc cond, no 
rust, ‘ebit, 87000 mi, $1200 
firm. 23 saer, Franklin 


76 CHEVY Van ps/pb, am/fm 
a retrig. ‘nda ile body work, 

r . is ’ 
$2500 or b.o. 617-764-2377 after 
5 








1977 CHEVY Van- Well main- 
—, SS ae Vy strong 

good. $3000 or BO. in ay Vv 
mess. 


1975 DATSUN Pickup, am-fm, 
80,000 miles,standard, cap, 
$1850 Call evenings, 649-9897. 


77 DODGE Van short 


pd rads snows custom q 
Wkdays: 681-8520 ext 225, 
nights: 462-9264 


6 X 8ft enclosed wooden trailer 
w/ 15in wheels. 4 ft 
$260 John -0017 after 6! 


73 DODGE Van, 8 cyl, automatic 
transmission, radial tires, 
ziebarted, runs well. Good cargo 
van $800 491-3692 


1978 DODGE Van-4 spd, OD, 
nicely customized, many extras. 
Must see. Sacr. $3900 or BO. C-Il 








& 














DODGE 100 pickup 1975- From 
Texas. PS/PB, AC, AM/FM 9 
Excellent condition. $2450. 731 





81 BMW R100 -Biack full dress 
package many extras. Serious 
ing. only. 524-0343. Charlie- 
Check this one out. Beauty 
guaranteed. 524-0343 





Moped Coiumbia, less than 100 
miles. 581-1411 eves $400 


1980 Suzuki GS 550 6000 mi 
stored heated garage Immac 
cond b/o Cail 264-4542 aft 7pm 





BACK BAY/PARK. DR. Lg studio 
w/aicove, separate kitch, $325 
per mo htd. 367-5793 or 
262-5099. Avail Mar. 1. 





F roommate wanted for 4 bdrm 
apt. Back Bay. $170/mo. Avail 
immed. No smoking, no pets. 
437-9429. 





ROOMS & APTS 
$70-$85 A WEEK 
pg carpet kitchenette 262- 





BOSTON PKR HILL 
Remodeled 5 rm in cin qut 3fam 
near Bst St Hvd Med Chidrns 
Hosp Med Cntr mod 
kt+bth+prch $400 unhtd gas ht 
Call 427-2699 


"BEST BLDG” 


Cleanest & safest loc Pk Dr stu 





$265 ibd $330 2&3 bds tool, 


BOSTON COMMON RE 267- 
6191 262-4588 





1980 SUZUKI GS 450 only 3000 
mi. Mint cond w/crash gar and 
back rest. Asking $1300. Call 
Rick 947-7538 Bridgewater Ma. 





1981 HONDA 900 custom. Very 
low miles. Almost brand new. 
$2600 firm. Call 770-2338. Keep 
trying. 

CRE OAM STI, on Te ENR 


AUTOMOTIVE 
SERVICES 


New & used VW parts 884-6049 
LARA LAL CA 


TIRES 


Snow Tires-2 new 145R-13X 
Michelin radials and rims. 2 
F7814 new and rims. Eves, 
weekends Leave message 734- 











peed ,000 miles) 15513 Michelin 

jails. Mounted with new BMW 
hub caps. $195. 327- 1480 
anytime. 





5 polished Cragars & SS/GT 
seseries. res incl 























APARTMENTS 


ALL/BRI- pk haan htd. John 
agent 868-7372 

ALL cin sny 3bd $525 RE 232- 
0050 








ALLSTON-Freshiy painted 1- 
bdrm on side st. w/bay window. 
$335. NO FEE. 787-11 





BACK BAY Studio-overikng 
rdns, Ld ht paid. Cali Mike 
7370 Ri 


nO LEASE!! 
PARK DRIVE-H studio alcove 
very sunny 8 windows. $300 htd 1 
bd mod K&B $350 BOS COM 
2676191. 


BACK BAY-Newbury St. Chrm 
1BR loct'd on quiet bik. Frpi, — 
id closets. 

REALTY 262- 1650. 


BACK BAY Mariboro St 1 bdr 
w/w tile kit htd convenient loc. 
Close to T no fee $375 avail imm 
Cali 266-1590 267-6191 


CLEANEST APT 
Stu $265 1bd $330 267-6191 
262-4588 








tile bath, 
BACK BA 











ST. GERMAIN ST-Luxury 1bd 

- W-w, d &d, ae egy AC, 

sees 'oe-406 Mar 1 oan” 
536-4185. Ask for Al 


BEACON ST. 
BACK BAY-lovely . ye 
bor heated. Grt loc BCR 267- 
6191 








1 MONTH 


FREE RENT 
Studios, 1 & 2 bdrm apts 
Fenway/N.U. area. No fee. BC 

108 yee ey 
BACK BAY-Low rents! Immac 


fic and 2BR. Heated, $275 & 
$75 FEE. 437-4301. 


in 
BCH 
h St. 
5. 
ef- 
up! 





N.E.-2 rms $285 ht pd. Call Kathy 
RE 868-7372. 


FEN studio $265 BAY RE 232- 
1140 








FEN-Mod 1 bdrm. W/W. $325 RE 
232-0050. 





FEN-Lg 2BR $400 RE 232-0050. 
FEN sunny stu $240 RE 232-0500 
BOSTON- Studio apt nr BU and 


Nrthestrn, sm pets only, $295 inc! 
ht 254-9031 








SU END-Rest Vict ig 2BR 1 % B, 
DR, LR w/wip, pch & sundeck. 
. Owner 536-5395 or 


$625. — 

353-1590 

BOSTON So End ate By 
bdrm apt nr Pru Parquet 
frpic $497 ht inci avail immed calli 
848-9592 eves 


CL CiR-Huge 2BR mod K&B 
$400. RE -0050. 


BRI nice stu $265 RE232-0050 
BRI nice 2bd $375 htd RE 232- 
0050 

















BRIGHTON-1 bdrm $340 
students ok. BAY RE 232-1140. 


cin sun. 3bd $550 
232-1140 





BRIGHTON | 
BAY REAL 





BRIGHTON-Beaut 2 bdrm in hse, 
2 prches, nice area! $420. 
FORMAN & FERRARI. 787-2232. 


BRI 2bd $435 BAY RE 232-1140 








BRIGHTON immed furn 2bdrm 
Comm Ae 1 mi fr BC ig bdrms 
mod kit Cali 735-0022 


BRI 1bdrm on T $300. RE 232- 
0050 








BRIGHTON $250 & up! Studios & 
ibdrms, nr T. Heat pd! $75 fee 
HOMEFOLKS 497-4301 


BRIGHTON-Sunny, mod 2BR on 
quiet side st. nr reservoir. $525. 
NO FEE. 787-1188. 


BRIGHTON modern 1 & 2 bdrm 
apts heat ee bus $335- 
460 owner 646- 


SROOI OS Gay St. Lg priv 
2br in 2-fam -_ _—- 

brick, newly ren 

232-7215 Bve0-523-7300 x566 
days 


pete aypen ypeayaioes sorely - 2 
bdrm in residential 3 family 
house he floors tile bath 
front/back 














BROOKLINE 
Mod 1BD Beacon St. $395 
1BD condo 


1BD, nr Res'vr bulcing, 68. Hoge 
2000. ; 


FREE FURN apr i 


quiet 
help (2hrs/day) to male in 
now. Al De 
from 9-5. Student ing weicome. 
BROOKLINE-BRI 
wndw 
2bd hdwd firs $450; all htd cin & 


pntd BOS COMM RE 566-2000 


NO FEE NO FEE 
BRKLNE-BRI cozy stu 265; 1bd 


conv loc $325; 2bd ww 
BOSTON COMMON RE 566- 





BRLN BRI Line 2 “bdrm 2 bth 
sny 2d fir Ben T nr Civd Creie irg 
windows cists hrdwd firs eat in 
kitchn no fee$595 inc ht 738- 
1472 pm 


VICTORIAN TWNHS 
Beaut. restrd. 2BR dpix mod. 
ktch, brkft rm, ig. DALR, study, 
lots of closets, 2 bath, deck, in- 





dry, pk 4-4 hag oh oe 10 
mins. to 

6203 

CHELSEA-off Washington Ave. 
Newly renovated apt. 5 rms-2br, 


mod bath & kitch, bkyrd, 
$400 o unhtd. 484-3275 aftr 
6pm 


CHELSEA beaut 1, 2 or 3 bdr apt 
eat-in kit, nw paint, & sanded 
hdwd firs, stained glass window, 
$450/mo, city skyline view, 
busline, 5 min to Haymarket. 
Aduits, no fee. 889-2866 








DORCH-Ronan Park. Ciean 4 rm 
3rd fi apt, hdwd firs, oll heat great 
view of Bay. Cali bidg mgr. 265- 
2557. 


DORCHESTER-Mtng Hs Hill. 2 
bdrrm $300 3 bdrm $350. + utils 
ig, renov, yard, no kids 1 mo sec. 
pets OK. 282-4371, 491-4110. 


DORC-Meivilie Pk 7 rm ig 2nd fi 
on T hd wd floors util Sep enc 
sun rm call 436-8447 7am-7pm 
no fee $500+utii ref & sec 


DORCH-Park St area, clean 2nd 
fi 7 rm apt, hdwd firs,steam by 
gas, porches F&R yard $335. Calli 
owner, 265-2557. 














DORCH-Meeting Hse Hill. 5 rms, 


beginning Mon. 825-8510. 


DOR-Adams St, Mtng Hs Hill 
studio. Aa kitch, all utils. $275. 
Sec & ref. 282-5360. Avail now. 


DORCH-Jones - 5 pn 
rms, ist fi. ig yd priv. 
porch. $200 + utle Sec. m no pets. 
262-8817 


DORCHESTER-Jones Hill, 6 
bdrm % mi to Red line, insulated 
0/o, sanded floors, new 
$300/mo ht (gas) exc. 


MELLVILE PK Ashmont Hill & 
Jones Hill - Apts avil now 1-2-3— 
bdrms All near Red T nice clean 
& sunny By owner 436-9447. 


DORCHESTER JONES HiILL- 
Large 2 br fireplace, 2nd fi 


























rm apt in Victorian home 
best location $700/mo. 522-8941 


JP rm avail. Low rent in exch for 
childcare 2 eves 4-lipm(3 % yr 
old). Frpi, yrd. Pref k of 
oan in & resp. Neg - 








ON LEVERET POND 
Studio bsmt in condo . Landry 
mag MBTA. Exc 
jogging area. . Jamaica 
Plain. Call aft 1pm 24 232-6199. 











bath, porch, $400 phe 
furnace, 
744-6540. 


SOMERVILLE studio $215 inci yd 
& all utils, avail now; 2-3 bedrms 


$390, nr T, su clean, 
availApril 1. Cail 1 776-6080 


SOM/CAMB- 6rms, $350. 868- 
7378 RE. 











Cntry 1BR $300 ail utils free. 868- 
7368 RE. 





SOM-$215 utils 


efficiency nr T. $7: HOMEFOLKS 
-4304. 


SOMERVILLE 3bdrm, new kitch, 
inci ht & elec, avail Mar 15, no 
pets Call 628-7918 $600/mo 


pee ee PY Char- 
2 & 3-bdrm, 2 & 3 fams, nr 
T. eady now. $75 FEE. 
HOMEFOLKS, 497- "pone 
age -2 fam ! Ideal 
al call now! $75 FEE 
HOMEFOLKS 497-4302. 


SOMERVILLE West Teele Sq nr 
Tufts 5 rms 2 or 3 bdrms mod 
bath $375/mo unhtd call 484- 
3275 after 6pm 


APARTMENTS 


All sizes and prices for now & 3/1/82 
Great selections of nice clean apts. 
Lease or no lease. Students are no 
— Call the friendly profession- 
als 






















425 Mariborough St., Boston 
267-6191, 353-1935 
1216 Commonweaith Ave 
Brighton 
566-2000 


| 
APTS. WANTED 


Apt wanted by prof M, 25, look- 
ing to become a tenant in 3rm 
residential apt w private en- 
trance. Call Bob, 658-7850, 933- 
9493 after 5PM. 


734-4016 











Musician seeks living space in in- 
dependent household. Camb, 
Somrvi, or ? Budget $125. Larry 
661-1521. 





SOMERVILLE-1F, 1M sk 1— & 1M 
prof persons for ind hsehod. 
Share chores, not meais. 
Beautiful ig hse on pleasant st., 
nr pub trans, indry, yd, no furry 
pets no tobac. 628-6488 after 
noon. 


NEWTON 1 prof M sks 2F, 1M 
23-33 for beautiful victorian hse. 
ee, be atmos. Nr 
recreation, oo bus. 2.5 
. Laundry, 
7-1528 





baths. No 
dw, $230+ 


REWARD-$100-OFFERED. 
Wanted: 1 bdrm or studio apt nr 


Feb 1 occup. Will pay $200- 
250/mo, but must incid ht. 625- 
0949. Best to call 8am or eves. 


Rudi 25 German artist skg ie 
place to live. Close to T. 
Liberated M. You look too, con- 
tact. Eves. after 6pm 282-2274. 


a utils. 











to share. 924-3143 


ROOM-MATES! 
Looking for a roommate? 
Register now at MATCHING 

~-MATES INC, 251 Harvard 
. Call today!! 

734-6469 or 7: 
Rnti/subl wntd 3/15-5/1. Furnd 








so ST 
sen- 
sitive & indep wart © tone ors 
bdrms apt. Please write Box 577 
Cambridge MA 02138 


COMMERCIAL 
SPACE 
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Wanted to rent-a place to teach 
Tai Chi tor health in 
CAMBRIDGE. 2 eves/wk of an 
hour. Better term. John Li 277- 
6151 





Studio to share, 2500 oq ft, ht, 





SOUTH END brownstone coop 


$230 all inc friendly spacious no 
pets 5 min to Prud 262-0571 
2671490 eves 





SO END-GM wanted - share ig 

Victorian home with all modern 

amenities. Minutes to Copley SQ. 

$265/mo inc! utilities. immediate 
y. 266-2708. 











and graphic in 
business on iit Asoum St Came 
to share space and 
possibly equipment. Women 
owned and operated. 354-1253 











TO PLACE YOUR 


Classified 


BY MAIL, 


PLEASE SEE THE 
AD FORM ON 








THE LAST PAGE 





HOUSES 
FOR RENT 


5 acres with cabin, elec, 





once, 
522-9056 or 281-0169 


PEMBROKE 2 bdrm hse, hdwd 
firs full cellar cone, living 30 
min from Boston $400/mo. Call 
294-8341. 








HOUSES 
FOR SALE 


A NTION: 
DOCTORS, 
DENTISTS 

LAWYERS OR 
PROFESSIONALS 








BRIGHTON CTR-2 M/F wnted. 
Grad/prof pref. Mod, spac, sun- 
ny 5BR hse w/yrd. Quiet dea- 
dend st. Mst be easy a & 
resp. Conv to T, smkrs ik.Call 
Anne or Mitch. 254-5599. 


BRIGHTON-Skg 1 F 25+ to shr 8 
bdrm semi-coop hse. We're a 
friendly, supptve, diverse g rp. 
We have dogs, smkrs. Safe 
nghd. $125+ 783-3156 


BRIGHTON 2F 1M 1 one F to 
live in a house $165/mo 
cats ok Cail Charile 567-6583 
days or anyone at 783-0557 eves 


BROCKTON-W. side. F rmmt 
wntd to shr hse in res area. 
K&B, bp! 2BR. Cali days or 
after 12 587-6667. 


BROOKLINE-room avail to 
woman.in coop hshd. ae 
music listening environment. 

smoking. $250 inci ht. 7302040 


BEAUTIFUL 
HOUSE 


IN BROOKLINE | 
F 25-35 to share Ig ho 
rm, 4 fri a Toys waD tote ot 
space. ree pkg, $250/mo inci all 
utils. Days 9280 ext. 30 or 
292-5613 eves-232-5064. 

















8 rm house. & den 
$200 month inc! heat 742 
eves 

CANTON Rmmte = house nr 


128, prof., social, finan. stable , 

non-smkr, neat. 826-8308 or 
leave messg. 

CONCORD Contemp cntry hse, 
spac & priv on 10A. Swim, hike, 
ski sks to join 2 progressive, fun- 
Meas wrkg profs. $250 369- 


DERRY NH AREA 
2 WM, 29-33 yrs, sk 3rd M to 
share comfortable home. 








ity. References. 

work first shift. Call before 2:00 

pm. 603-434-8045. 

MATCHING 
ROOMMATES! 
Need a roommate? 

day at MATCHING OOM. 

MATES INC, 251 Harvard > 
‘Cool Corner). Or 





DORCHESTER-Veg, non- 
smoking feminist to share co-op 

home nr Red line. Y: ard & garden. 
ee ut. Call Laurel/Ken 825- 





DORCH-Coop w/comforts ikng 
for 2 rmmates w/sense of humor 
& pol consc. $110+ util/mo, nr T. 
No strict rules on beh 825-5955. 





6 professionals (32-42) seeking 
1M. Victorian house, shared 
chores, and 
plus equity share. Non-smokers. 
cc skiing. on bustline. We strive 
for a warm atmosphere. 
4831796. 


W. MEDFORD-2 adults to shr irg 
house. $135-150/mo. 
References. Ms. 

be = days 483-334 








HSEMATE MILTON 
GWM in mid 30's seeks same as 
roommate to share house in 
Milton. $300 per month inci 
utilities. Need own car. Call 
Seeerge 8 CRS S Thee. Se- 





Rent-a-house: wide selection, al 
areas & sizes, nr T, low rents. 375 
fee HOMEFOLKS ‘497-4300 


W. NEWTON-F 31 sks F to shr 
beaut 5 rm 
d&d. App 

med. Nancy wrk-872-8747. 








NEWTON - Non smkr to shr ig 
Victorian hse in Auburndale. 
% util. 890-6300 x 3469 


days 964-. 


NEWTON-2 prof men mid 20s 
seek same to share comfor- 
table 4BR house. Avail 4/1 very 
reasonable rent + utils. . 


pool, Cal Bil 968-2533 evenings 








Professional G or Bi wht M share 
chester Melville Pi 


inc utl-ref & sec 436-8330 
ask for Clint near T & stores 


NEWTON CTR- 2M 2F sk 1 pers 


29+ for sm rm in coop but 
hsw w yd fpic w4d near 
no pets/cigs $140+util 965-0720 


SUDBURY- Nonsmkrs for ig 
house acre of land, ig ktchn, d/w 
w/w, 2 fr . Young prof, 20's 
pref. +ut. 482-2700 x2959 
or x3092. after 8 443-9051. 


TEWKSBURY-2M 1F seek 2 non 
smoking M for 2 furn rms. Sec 
dep and ref's req’d.Call 851-3271 
aft 5pm. 








WALTHAM resp non smk M sks 
same nr stores & T. Possib rent 
reduction in exch for work. 
8993717 





WAKEFLD- GWM sks GM 2 shr 
my 8 rm hse, frnshd. 12 mi Bost 
B & M nr MST B cin&neat no 


ir, den, ig yd grdn pool nice 
area png Must see Call 246-2144 
$325-425. 





ee ee we pone. room. 
1M 3F seeking 5 


mature mon Rew veee 
preferred. $175+ ng. Beas Bau 92 
2006 eves 





WATERTOWN- 3F/IM seek IM/F 
financially respon, mature room- 
mate, 25+yrs, rent $175+util nr 
T, Call eves 924- 


WAT-Prof 31 sks 2 or 3 25+ for 8 
rm 1 % ba home w fpi w/w, W&D 
D&D. Nr Oakley c.c., bus & shpg. 
No smkg, pets. 








WATERTOWN - M or F 30+ i. 
pe eeoe oF, 1 M Pleasant tr 

ined st, close to T, $190 
4/1 923-0116 plus aval 





PARKING SPACES 


REWARD for 
space in Coolidge Corner area. 
Cali 734-8044 


PARKING SPACE 
At Beacon and Berkley for rent 
Call 536-3564 


Garage desp. needed: for 1 car 
storage year round. Occas. for 
minor repzirs. Call Ed 10-5 227- 
5284. Pref. safe area. Loc. unim- 
portant. 
Ri ocr 
ROOMMATES 
7 Looking For 
A Roommate? 


The ist ano most 
experienced 

roommate service, 
serving the public 


for 16 years. $20 Fee. 
Call 
or 734-6484 











251 Harvard 
Brookline (Coolidge = 











LOOKING FOR A ROOMMATE? TRY 


and Brookline 


$20 FEE 


The original and most 
experienced roommate 
service, serving the 
public for 16 years. 

A member of the Mass. 
State, Greater Boston, 


Chamber of Commerces. 





INC. 





| MATCHING ROOM-MATES, 









BELMONT WATERTON Room 
avail in ig 3 bdrm eiltene 
30;longer possible $1 Spius 026. 
6678 

O61 MONT: we ty warm, 
ener » 28+ to join M 








BAC KBAY-F -— ~ to share 
beautiful 2 


small br apt in exc 
Beacon St(Copley Sq) loc. No 
pets-no a $195 inc ht. 
267-8977 


BOSTON-Back Bay. M/F shr 5 
br. $220 incids ht/hw, sunroof, 
gym. Avail April 1. 267-6976 


BACK BAY-F to shr irg apt on 
Comm Ave. $333 incis ut. Avail 
Mar 1. 536-4565 or 338-6663 











PARK DRIVE-M or F 26+ nr 
175/mo + utils. Avail. March 1 
Call Dave 262-4126. 





BOSTON- Back Bay, seeking 
one M or F to shr 2 bdrm apt. 
Avail immed. 








PARK yh gg 
po he M or F rmt. 
hw included. oar. rise 


BACK BAY-F roommate wanted 
to - 2 bedroom ting — 


a me ge kitchen, livi 
th, 3 frepieces. $370. 
Available immediately. Cali, 536- 
5994 after Spm. 


PARK DRIVE half of 2 bedroom 








female. Cail 267-8979 after 5 


BACK bag Grad/prof to shr 3 
br 2 bth dup nr Pru 
ht/nw/dw ex brckalarm $240 
Jack, 536-0332 eve 


ROOMMATE WANTED 
Sor 2 bdrm apt nr Kenmore 
Fp, Lyng rm large kitchen 
$187 Sto inet on ual 


BACK BAY- F rmmt wntd 2bdrm 
po $225/mo. Ht inci. Avail mid 

rch or April 1. Call Susan 262- 
9408 days. 


BACK BAY- Indep M wtd for 2 -” 














536-4252 Dave 


BOSTON roommate needed im- 
med,! to share 2bd apt mod k & b 
w/w ct garb dis dishwash Ig livrm 
$330/mo after 5 Dave 2474129 














Register Now! 
Avoid the Rush! 





DOR-JONES HILL 
DORCHESTER- Jones Hill 3fam 
1st & 3rd rented $400 ea- 2nd fi 


Wanted person to shr 2bdrm apt 
in Boston. Kit, liv rm, bth, Ken- 


PLAN AHEAD! 








vacant Gas ht 436-8330. New 
elec 





Maine farmhouse. 5 acres, barn 
orchard, garden, raspberries, 
asparagus. $32,000. More land 
possible. By owner. 491-5318. 





No. Conway, NH. B or R zoned 
prop. 5 apts walk to s,c, or h.Exc 
view of mtns. Fin avail 1 a. Blenn 
522-6172 or 603-356-2013 


HOUSEMATES 


ACT/CONC skg prof 3M 2F 24+ 
to start coop hsehid. Share 
veggie meals & chores. Pets ok. 
Call for info eves 203-742-7549 








ALLSTON 2F 2M sks F/M 22-30 
4 compleation of our happy 
household Near T ample parking 
safe location 787-3717 9am- 
10pm 





ALL M/F for ig 3bd apt 2 fam hse 
w/ 2 Mwrker stdts. 2 prchs, ps, 
conv to T 10 min wk to H 

* Avail Mar 15 Call 783. 





ALLSTON-CAMB warm, es- 
tablished co-op, 4F, 2M sk M 
25+, 1 yr committment, semi- 
veg, no pets/cigs, $121+utils. 
254-4265 after 6pm. 





ARLINGTON-2 respon people for 
6BR house Spy Pond. No more 
pets. Call after 6pm, 646-6206. 
Available 4/1. 


ARLINGTON- F 26+ good trans; 
pkg; reas rent interest in arts & lit 
no smoking no pets semi coop 
w/ professionals 648-2161 


ARLINGTON STRICT 
VEGETARIAN (no eggs, no dairy, 
mostly raw) M or F to shr space 
with 1 or 2 others. No smkrs, S 
pets. Must be employed or fu 
time enrolled student. Call 451. 
3958 


ARLINGTON HTS Fda hse nr 
T, pond sks M & F 28+. No 
smoks, pets. Grad dt, prof, 
$225 inci util. 646-7049 or 643- 
3538 














ARLINGTON 2M vegetarians (no 
flesh foods at all) to shr a, 
spac, 2fam home in Ari Hts, w/ 

prch, pone. hills & open space. 
No smokers. 643-4236 eves 





BELMONT-M or F 25+ to share 4 
bdrm house w/2M 1F. Yard, gar- 
den, near T & Belmont center. 
$150 + Avail immed. 489-2057 


BEACON HILL APT 
Share 2 bdrm April 1st-Sept. 
Choose $250 or $310 room 
heated L Zac or 








ease renewable. 
Scott nites 720-0682 for informa- 
tion 
FORT HILL 


3F 4M sk 2 to share sifownd 20 
rm house in Roxbury shrd vegie 
meats smokefree air wkly house 
mtg enough pets comm garden 
trees across frm park yore frndly 
nghbrhd call 9-9 442-5349 





BOSTON-Fenway-Prof M,F sk 
rmte 2 sunny rm no smk pets. F 
pref. $158 ht & hot wt inc. Bus. 
536-3431 open 3/1 or after. 


SOUTH END M/F to join coop 
house near Pru and Copley $120 
mo incl ht. We lvoe the old Couth 
End Call Bryan M-F 10-6 491- 
9269 








BROOKLINE Jewish fam sks 
hsmte to shr our kosher & veg 
coop household. No smokers, 
pets. $165 incl util/pkng Avail 
mid-March 731-3175 no Sat calis 


BROOKLINE 
F24 tchr, M32 comptr prof, M32 
Sr med st sk F nonsmkr 25-35 
prof grd st to sh Ig dupix apt frp! 
porch $195+ some ht. Desire rsp 
prsn of tranquil habits and quiet 
ways. 738-0514/0207 eves 








CAMB. 2W please for nice house 
on street with trees. 3M remain & 
still quite sane. So if 25+ check 
on us. $155+mo, 547-0154 





N. CAMB-1 F sks 1 non-smkg 

quiet indep F out some eves to 

shr cozy hse. Scren, porch, sm 

gran, wshr. Nr T-no pet $250+ 
1-3660 





CAMB-2F sk 2 friendly resp F/M 
25+. Share food chores some 
meals, left/fem politics warmth 
fun. No cigs. $160+ 354-6740 
eves. 





CAMBRIDGE-Seek F 25+ share 
3bdrm hse w/M & F friendly 
responsible sunny. $148/mo+ 
util March 1 or now. 491-3697 
cats ok. 





Housemate needed for 4bdrm 
March to June Non-smoking 
semi-veg, share food. 
$115+ht/uzils Nr Cent Sq Camb 
876-2860 





CAMBRIDGE- M 23+, no smoke, 
friendly semi-coop house w/4 
others. 10 mins to Harvd Sq, 90+ 
Avbi 3/1 Call 547-5458 aft6 


PORTER SQ/CAMB-Bedrm in 





yd $200mo inci 
5468 or 628-5497 let it ring. 


MATCHING ROOM-MATES, INC. 
251 HARVARD ST., BROOKLINE 02146 


: (COOLIDGE CORNER) 
Mon.-Fri.: 9:00-8:00, Sat.: 9:00-5:00, Sun.: 11:00-5:00 


DORCHESTER co-ops. 2 
co-op hsehids: 1 7 bdrm, 1 4 
bdrm both sking members. 
Shred fd cking, chres. Wkly 
house meetings. Friendly, 
diverse, bey gh nghbrhd. 
Busses to red & orange line. 265- 
7479 or 288-7338 


DORC MELVLLE PK 
Large 12 rm hse to share on Red 
Line, conf furn & equipt w/ d/w 
wash & dryer, utils inc $200. 436- 
153 








HOLLISTON-Sth rmt for Mar 1. 
Wood stove, sauna, garden, cn- 
try kitchen, acreage. $150/mo.+ 
util call429-6866 





Non-smoking housemate need- 
ed in hse full of artists in Hull 
sy $200 per month. Call 





JAMAICA PLAIN near pond 2 
men 3women 1 cat seek 1 con- 
genial male 25-40 Large room in 
old Victorian ark. Shared cook- 
ing, dining and chores. 
Washer/dryer, pkg.No more pets 
or veggies. $135+ util Avail 
March 1 522-6227 





J.P.-Room in pleasant feminist 
household near T. $125/mo. + 
$26/mo ht + utils. Semi veg. 524- 
3558. 


JP 2W 3M 28-38 sks 3more to 
join ly coop owned, » non- 
smking house. Kids OK. $120+. 
Shr friendly meals, chores, food 
coop, garden. No more pets. Call 
524-1441 


HILD REARING 
J. P./CAMB-Collective leftist 
house with 1 or + children 
wanted by 2 caring feminists. (in 
30s) and baby. No smoke/pets. 
Pat 868-4476. 











CAMB-FRESH POND 
1M and 1F seek 1M and 1F 30+ 
to share spacious 4 bdrm house 
w/frp! and sunporch. $175 incidg 
ht. Independent non-smokers. 
No pets. Avail Apr 1. 492-2298 
eves. 





CAMB H Sq wanted: indep prof F 

ps lath on to shr w/prof_M ae ming 
hse. good sep of space 

frpl $200+util 876— 2948eves 


Nr Hvd Sq shr comf 1-fam hse ig 
kitchen piano & garden. Pref veg 








or semi-veg; shr meals but open 
185+ 1 eves, wkends 
GM-No smoke, ic, sks © 


.» psychi 
similar GM/GF w/home or apt to 
share neat Maynard or Ston. Al 
Box 206, Maynard Ma 01754. 


CAMB-Nr H. Sq. Friendly coop, 3 
M 2 F sks 2 folks 25+ to share 7 
br. hse. No more pets. Avail now. 
$150 + 492-6595. 


CAMBRIDGE-1 br in irg furnshd 
Victorian hse nr Porter Join 3 
males in 208. $260+. 497-0252 


CAMB-3F/3M sk F to shr furn 
Vict hse Pg fr Hvd Sq. 


p se. Sp 
quiet hse. $225+14 util. 354- 
1741-Fred. 

















M or F 25+ to shr hse in attr area 
pA = $200/mo + utils. Call 524- 





JP- Woman 25+ for feminist + 
hid of 6, semi-coop, no smkg, | 
block from pond, $150-$175inc! 
util avi 3/15 522-2850 


J.P. 1 for sunny apt nr T & Arb. 
Vegitarian into music, living & 
creative ine. 25+ pref. 
$137.50+ 522-5429. 


LEXINGTON Lg sunny rm for F 
25+Resp, quiet, indep. Bus to 
pny? wn 2 acres, no dog. 








NEWTON CORNER 
Quiet, resp, ind F to share Irg Vict 
hse w 2M, 1F,dog, cat Yard, frpic, 
conv to trans avail 4/1 No more 
dogs 225+ 969-0318 


NEWTON CNTR-indep & friendly 
coed house ‘% biock to T (57) 
parking Ig sunny room Ig closet 
yard. $150+ ut. Aft 6, 969-6571. 








NEWTON-F 33 seeks 2 M/F 
March 1 2/3 Vict house. Share 
chores, garden, recycle, natura! 
foods. $245 ea. incl. No cig/pets. 
965-6098 





NEWTON- + age 30ish — 





house. No ‘emoling, right = . 
965-3907. 


NEWTON CORNER.- share large 
house w/ prof. group, laundry, 
express bus, pkng, $245 incl. 
utils. 244-4067 


QUINCY Waterfront 9 rm home 
ne— eds G Male 35+ $280 inc 
utilities Call 472-5576 


NEWTON CTR-30+ prof M/F, 
beaut 10 rm/3bth Vict/priv st, nr 
T & lake w/3 SM dg. W&D, prkg, 
Iwn, prch, frpics. oar hse, wkly 
chores, no cigs, ts. $300 inc! 
ut. 964-1198 8- why 12-4 
wkends. 


Prof M 32 seeks prof M or F to 
share charmin ng 2 bdrm house in 
residential neighborhood. Nice 
backyard,off-street parking,ac 
&firepilace. Would prefer a non- 
smoker & no pets . $200 
plus haif utilities ($45 avg per 
month) 963-2340 before 11pm 


ROSLINDALE-M/F 25+ to share 
spac Vict home. Prkng, 

on bus line. Rent includes all 
utils. 327-8976 after 6:00pm. 




















ROSLINDALE-Seek F student or 


recent grad for quiet room in 
friendly household. $150/mo, 
utilities inc. 323-5024 nr trans. 


SOMERVILLE- 1 F wanted 4 
spac 3 bdrm apt. wash mach, 
porch nr T $150+ 623-7605 








Loving Su; oes Light-Hearted 

pep! (2F&2M) consciously invivd 
in ap hat pe baw rowth sk 1-2 
of same to shr ut 11 rm 
coop hshid-rent & util $250/mo- 
easy T 625-097877 


PROSPECT HILL Somerville W 
to share Ig renov. age oo w/2M& 
1F prof. in late 30's mbta comey 

, $125/mo+ util 623- 








NORTHERN SUBURB minutes 
‘om Boston. F skg woman w or 
w/o child for lovely country 
home. Great —T- Laund 
prkg, pet welcome. 1 pers $2! 
2 pers $380 plus sec & util. Imm- 
ed occ. 648-8926 or 259-9874 


LINCOLN-indep. -— ee hse 
sks prof. mid 20s-mid 30s. Coun- 
ee pore. $275 Incl util. 259- 








MARBLEHEAD-Old Town, F 
rmmte for 250 yr old hse nr wtr. 
$235 + utils. Avail 3-1. Call 631- 
3632 8-10:30 am 9-12 pm 








E. SOM-2 hsmtes M/F wntd 4 our 
indb hshid. Lrg rms, nice nbrhd 
near T. $175/mo. a incl. 628- 
7383. Evenings best. 





Energetic W 26+ to join a warm 
friendly estbishd group. Lg yom 
Victer. home in Somerville. M 
Se te oad 
ht & utils. 5-9pm 628- 





STONEHAM Prof M sks rmmte to 
share ig house w/ frpic, screened 
co 270 includes heat 662- 





WATERTOWN-Woman sought 
for frndly hshid (20's) '%$ oe 
kitten, music, ig rm, nr 

No smkrs, drugs, pets. 924-3712. 





WAT: friendly coop of 4F sks 
F25+ for sunny duplex w/cat, 
as ht. No cigs, no more pets. 
emi-veg, fem, $118+ 926-7601 





WAKEFIELD Prof M 25+ wanted 
to share large house on % acre in 
hilly, wooded area. Plenty of 
amenities, parking. Near B& M 
train & I-93. $200/mo 245-3212 





WELLSLEY- M/F 25+ to shr Ig 
hse w/ yd, grdn, prkg on quiet 
str. Nr128, rt 9, Pike + bus $225 
util incl 237-7862 

WESTON- 
Llose to 128. F late 20s, early 30s 
wanted to share irg, b 





ALLSTON- M or F, | block from T, 
prefer muscian or artist, $183 
incl ht 787-3381 





ALLSTN-F 25+ wtd for 2 bdrm. 
$225/mo. Aft. 6 pm 738-6088. 
For 3-1 Or 4-1. 





ALLSTON-wanted, 1 workin 
person for 4bd apt to share w/2! 

& 1F & 1 cat. $160 htd. Please call 
aft 5pm at 254-1567 





ALLSTON beautiful 2br spacious 
apt fireplace quiet neighborhood 
parking $275/mo nr T Call 787- 
5830 eves 254-3300 daysBrad 





Female roommate wanted for 
two bedroom apt in Aliston. Rent: 
$230/mo. inc heat. Available 
April 1. Call Laurie 232-9647 
eves. 





home w/2 profs. Non-smkr. 899- 
6760 eves 





WESTWOOD Rte 1A 3 prof M sk 
rmmt for 5br house. Mst see to 
apprec on bus rte. Nr comm rail 
$210+ aft 6pm 329-2411 





WHITMAN a for 1 or 2 
hsmtes, pref F 20-35, beaut 8 rm 
house w/ land $200/mo 447— 
4365 after 6 





WEYMO)UTH - Wrkg F Gay or 
| ae apt, non smkng 331- 





ACTON-Nr train. M or F wanted 
to shr our home and meals. 
No smkg or pets. $145+ utilis. 





Pets OK 1 more F to yee ny g 
co-ed hse Lov country wae» Ba 
mins to Boston nr bus $1 
587-8423 Bx 685 Randolph, Ma. 


WATERTOWN-2F sk M 25+, 
prof, easy-going, non-smkr for 
roomie ? b -9~ 2-fam hse nr W- 

No pets. $155+-Apr 1 








WELLESLEY F — 4 shr 4 


io be a 
preciated. Call 238-8717 eves 
wknds. $350+ utils. 


BRULINGTON-3 bdrm ranch 1 
bath enclosed porch, nice yard. 
$500/mo + utils. Fee. 
Wihchester Realty. 729-7777. 


INVESTMENT 
PROPERTIES 
MONEY MAKER! _ 


30’ x 60’ metal bidg, 5 rm home 
2+ wooded acres, comm zoned 
on state hwy, saeere $85, 

















Forest land, 17 acre, 20 mi from 
Elisworth Maine. Road 
canoeable long stream fron 

2 mi to ocean & lakes, $1 
Financing possible, call 7-10pm 
only 61 7482-5160. 


ALLSTON hsehid of 2 seek 1F, 
27+ responsible for ige apt in 
hse on tree-lined st nr T. No 
smokers, no pets. 125+ 7872692 


more Sq area Call Debbie at 875- 
8044 betw 6 & 10pm for detalis 





BEACON HILL duplex 1F/M to 
shr w/ 2M 18-25 priv rm mod kit 
& bath. $250/mo inci utils. Call 
pane or Rich 367-8894 


BEACON HILL-2br avail Mar 1. 
pga Dep -reqd. Eves 


BOSTON-$150 ht incid. M/F 25+ 
non-smok for ig 3 bdrm apt. Gd 
trans. $225 security deposit. 
April. 536-6039. 


N. END-M or F to share 2 bdrm. 
$250/mo. ideal loc for dwntwn. 
Please cali 523-7188 eves. 














BOSTON 1F & 1M sk M/F for 
lovely flex indep semi coop nr T 
& Park avail: Immed $140/mo & 
ut Hank or Karen 522-1419 or Iv 
msg 


Conv MISSION HILL anarchic 
but neat household sks 
roomates working people 23+ 
pref must apprciate punk music 
34-8185 








MISSION HiLL-Renovated apt 
roommate wanted now. 22+. On 
quiet st, nr T. Semi-veg $130+ 
util. Your share. Call 445-7246 





MISSION HILL-immed opening 
for F in 4 bdrm apt. Near shop- 
ping, laundry & T. Only $160/mo 
incl ht/hw 427-0879 ev & wkends 





ALLSTON-M sks M or F to shr 
2Br apt ex loc no pets. $250 htd 
Avail now. Cail Steve 787-1963 s 





ALLSTON 4 bdrm apt seeks 
2M/F roommates 18-24 $150/mo 
each room+utils+gas Call 
evenings 787-5823 


GWM mid 30s to shr Ig So. End 
duplex w/same. Ref required. Be 
employed & know who you are 
Phone 542-7036 wkends & eves. 


SO. END-2GM sk resp M to 
share 3 bdrm mod K 2bth w/gard 
disp/dshwsh frpic ig lvrm whdry 
289+ heat Rick 266-5728 4-5pm 








ALLSTON-Rmmte needed for a 
2-bdrm apt on Comm Ave. Near 
o—. Prefer F nonsmkr. Must be 

site ‘ad or prof. Available Mar 15 
ph 4 oye] » if interested cali 


SO END- Prof GWM sks rmt for 
ig comf furn 2 br neat wuiet resp 
prof only 360mo0+%util dep req 
nr Pru Tran 536-2724 avi immed 


495 at Rt 2. Share wo 2BR in 
/F & dog. 








NORTH ANDOVER-GWM 30 
seeks same 25-35 to share 2BR 
apt. Rent $215/mo. Call Frank 1- 
681-0445. 





ARLINGTON-Prof F36 sks frndly 
happy respon F 26+ for lovely 2- 
bdrm % hse, yard. No pets, Sad 
pise. $185/heated. 648-1584 





ARLINGTON STRICT 
VEGETARIAN (no eggs, no dairy, 
mostly raw) M or F to shr space 
with 1 or 2 yap en No smkrs, no 

pets. Must employed or full 
time ened student. 451-3958 


W rmmte to shr ag bdrm _ 





nr Acton w. 

D/D, w/w, $200/month + Feed a 
sec. Avail now. 264-4003. 2 

smok new age M profsni desire 
same to share 3BR apt in 
Brighton nr T1 $183+ 1/3 
Ht peel Studnt ok. Brian 783- 





Roommate wnted to s 6 rm. 
deluxe apt in BRIGHTON — 
area /mo. 1 Peter 964- 
5300 after 


Sreeiren aes late 30s seeks 
M /F to share studio apt con- 


venient to tran ion. $125/ 
mo. Call 7e3 0581 


BRIGHTON M/F wanted for 
2bdrm apt (Com- 











apt, sk bal of in 
owe. $275 inc 54 eves ". 
Ss, 





ARLINGTON-F 27+ to shr 2nd 
story of hse w/2 others. Quiet, 
warm, environment. No 


monwealth Ave) $200 htd. Avail 
now or Mar 1 277-7218 


oo Rmt needed el 4 
or $200 incidg Mt now 256 254-1286 








smk/pets. 646-6793 gs. 





ARL-2 F sk 3rd F indep 28+ for 
sunny spac apt. 2 porches, attr, 
close to T $160+util. 646-7753 
W-Sun ear or late-keep trying 


BELMONT share 2bdrm apt. 
Waverly Square. Share kitch, 
$175+ util. Near T. Call Caroi late 
eves. 489-3680 








BELMONT- F 25-30 to shr lovely 
Ig cin apt nr T w/ F 25 + dog, 
porch, firpic, prig. gh must be 
neat & cin, no cigs or drugs 
$300+ 484-3118 after 7 





BRIGHTON 3rd rmte needed for 
apt in quiet meg ymny | 
Comm Ave nr T, 5 rms & prch F 
stndt pref $225 ht inc 739-0196 


pg epg: ees - Immed 

nd F to shr sunny apt w/ 
‘one kitchen 5 mins to T, che of 
bdrm, $200 or $230htd Chris 
732— 1826 days, 566-2874 eves. 








M or F roommate wanted to 

pane bedroom apt. Own room 
and sunny. % way btwn BU 
iC. $216/mo plus. Parki 

LB. -S. Call 232-6832 after 
trying. 








WPew“esI Me =|wA mi FTA 1 ewe wem . & ee ee, 


~~ 
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$150'4/1 Call’ Mary days 367. 
2332 eve 783-3496 


BRIGHTON 1F & cat sks other F 
23+ to shr spac 2bdrm in hse nr 
T $187 + utils days 491-4600 
eves 782-0104 


100+ APTS TO SHR 
BRI/WAT-$140 BOS $125 CAMB 
$135 NWTN $125 BROOK $140 
SOM $130 MEDFD $135 N&S 
SHR $125 & up. All areas. Low 
prices. Nr T. Compatible rmmts. 
Apts/homes $40 FEE 








3 
to shar 3BR apt. Close to T 
shops, laund. $216.66/mo inci ht. 
Call 739-9767. Avail immed. 
BRIGHTON-2F 1M seek 4th. 
Sunny spacious apt. Nr Oak 


Smoker ok, no » $1 
included. Avail 3/15. 254-7101. 


BRIGHTON-Prof or | ge 
to share 2BR 3rd 5 





iz 

















incl 
Apr 1. No pets or drugs 787-2912 


BRIGHTON GWM 
Rmmtes to fill 2 bdrm 4 rm condo 
in Clv Cir 200/mo | bdrm for 


depen prof. and a to 
share 1 bdrm 100/m pir Ay 








THE 


Classified 


IT RUNS 
‘TIL IT WORKS 
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BRKLINE LINE F shr 3 bdrm w 
1M & 1F. Lg rm hrdwd fis sloping 


gs luvst wikin cist 
eatin kit $210 inc ht. 738-1472 
pm 





COOLIDGE CORNER- Female 
seeks prof Female 25+ for 2 
bedroom . modern. on quiet 
street near T. $216 includes heat. 
Call 566-5608 Keep Trying 


BROOKLINE-COOL CRNR 2F, 
1M sk M/F to shr twnhse. $275+ 
utils. Nr T avail imm thr 8-82 272- 
6020 x242 735-9195 


BROOKLINE- 1 F 24+ TO 
SHR LG % BDRM % F, your 
own ig bdrm, Avail 3/1, $220mo 
ht incl, prkg avail, call 731— 4364 
2 prof maies 30+ seat 3rd for 


apt for March— 
April. No smoking 566-5451 
noon til 9pm 














BRKLN- Civ Cir,wrkng M 
for sunny beautiful apt nr 


son, sn of 
humor. Great Avail immed. 
Call 277-3185 ai Monday. or 


566-1038 leave name and no. 





Need roomate, non-smkr in- 
tested sharing kosher apt. 
Coolidge Crnr w & pt time 
family. Reasonable. 327-1136 


FREE ROOMATES 
We refer ive room- 


good prospecti 
mates to you free! HOMEFOLKS 
497-4305 








BROOKLINE-Prof seeks same 
24+ to share Ig mod 2bdrm, 2 
bath, apt. nr Cool Cor. 5 min to T. 
$315 heat incl. 277-0733. 





BROOKLINE roommates wanted. 
Large clean apartment near T, 
parking. Cali 232-6489 





BROOKLINE 2M sk nonsmokin 
M/F 25+ to share apt nr T Was 
Sq area no pets. $166+ utils, 
heat incl in rent 566-0364 





BROOKLINE-F wants 2 to share 
6 rms nr Cool Cor. Couple 
prefered. $179 ea. includes ht/ ht 
wtr. Smkrs ok. 232-5858 
eves/wknds. 


BROOKLINE-4F 1M 2 kids seek 
HOSEMATE in communal home. 
Nr T. stores schools. $200 plus 
utils for ig bdrm w prvt bath frpi. 
Kids, pets, all lifestyles weicome. 
Cail 739-0008. 


BROOKLNE Prof non-smkg F 
25+ for spac 3br ¥ w/ fpic in 
hse nr T in res area. $225/mo inci 
ht/hw. Call eves, 734-0238 











BRI-Prof F sks indep, quiet, non 
smk F 26+ share 6 rm sunny apt 
in hse. Nr MBTA pkg. + 
utils. Avail 2/1. 254-5179 
BRINEW- Prof F 25 sks friendly F 
rmt for nice, spac 2 br in hse. 
Yard. Nr T-$200+ util. No pets. 
254-8267 eve, 287-0330 days 





2F rmmts to shr 3 bdrm apt in 2 
fam hse quiet residential area 
Apr 1 occ desired $200/mo Cali 
aft 6 783-9010 


BROOKLINE cpl pref to shr com- 
fortable old fash apt 1 bick from 
a St $300 incl ht/hw 731- 








BROOKLINE prof F 28+ for spac 
2 bdrm apt on Beacon St avail 
Mar 1 $207.50/mo inci ht Call 
eves 734-7835 





ee F at -4 ig sunny 
ap’ mo + $1 deposit 
734-7073 eves. 





BROOKLINE F prof (23-33) sks 
sme to shr 2 bdrm, 2 bth 
a/c apt pkng. 738-9091 $300 
Avail immed conv location d/d 


ROOM-MATES! 
Looking for a roommste? 
ister now at MATCHING 
hs MATES INC, 7! Harvard 
. Coolidge Corner. today!! 
734-6469 or 734-6484 - 


HARV/PORT SQ M grad student 
will shr 2 br apt Beacon St. frnt & 
bk porches, hd wd floor 
quiet mature non smkr $200+ 
bo Call 491-5692 or 254-2790 





2 





FEMALE 20S-30S 
Female roommate 20s8-30s 
wanted Mar 1 for 2 bed 
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apartment near Harvard Sq & 
bus line. $147/month plus 
utilities. Allergic to cats. 54 








3834. Evenings best. 

er perth. east canaries’ 
near riv, . 
ant fo Harv hi? 80 taep pe 
son,woman yy 492-7316, 6- 
8pm best $175 inc. util 
HARV/PORT SQ M grad student 
will shr 2 br apt Beacon St. frnt & 





CAMB-2M 1 straight, 1 seek 
M/F to share 3BR apt nr Sq. 
15/mo incl 
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TO PLACE YOUR 


Phoenix 
Classified 


BY MAIL, 


PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 

















MEDFORD-Prof F sks F 23+ for 
apt. , close to 
trans & Rt 93. $225+ 





























to 
& rent. $175 mo. Call after 6pm 
776-0723. Serious callers 





SOMERVILLE-Femaie wanted to 
share with same mid 20 


s 








r . Furn 3bdrm 
bdrm semi-furn. $217 + util. 
Near Har Sq on T 776-3310 


WALTHAM-M or F 25+ to shr apt 
w/father and son, 8. $175 utilis in- 
cid. Less $ for babysit possibility. 
894-0496 Phil. 








SOMERVILLE nr Hvd share top 2 
firs of beaut house w/ 1 


other utlis John 
$225+ 
491-2700, 776-6310 
SOMERVILLE-Male seeking 2 
. male or female to 
share 3 bedroom apt near 
line. $225 
each, ht incl. 16. 
WINCHESTER-2F sk 1 F 25+ to 
house. 2 


share ’: warm, spacious 
rms for $150+ utilis. No pets. 
Avail immed. 729-7411. 


ne 
ROOMS TO RENT 











i 
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has the Best 


Tr 





SCAPE THE COLD TO SUNNY ) 


SAN JUAN! 


8 DAYS « 8 NIGHTS 
Depart Boston Weekly Feb.13-Apr.17 
Featuring Riomar Golf and Tennie Resort 


and Other Fine Hotels 


Includes: 


°489-°749 BRE, 


Round-trip jet, transfers, & 
service charges 


and 








vel Values 
YOU'LL LOVE A WEEK IN 


SAN DIEGO 


8 DAYS ¢ 7 NIGHTS 
Depart Boston Weekly 


Feb.13-Mar.27} 


Includes: Round-trip jet, 
transfers, 7 nights hotel, 





CAMBRIDGE — 39 Boylston St. — (617) 868-2600 
Note! Cambridge Phones (868-2600) attended 24 hours a day, 7 days a week. 


BOSTON — 2 Ctr. Plaza — (617) 742-8500 


2M 1F grad stud sk rmmt for furn 
room until June 30. Nice single 
fam hse N. CAMB nr T $150 mo 
+ util no smk 492-7442 


J.P.-Female wanted to share 
sunny apt. $125+ utils. Parking 
no pets or dr Call after 8 
00pm. 524-4957. 





CAMB M/F 20s to shr 2br apt w/ 
M 25. Ptr Sq nr T. $250 ht hw ww 
dd ac indy. Avail now 776-3771 
Big rm parkg avail 


CAMBRIDGE Lkg for 2 non- 
smkg, quiet males for 3 bdrm, 
furnd apt. Harvard St. 
225+275/mo. include ht. Orson 
594-5371 day, eves 876-1802 


CAMB-inman Sq Wkg F,20’s, for 
2 br nonsmkg, semi- hv 
cat $190 inci util Call 623- 

Bet 7-10PM Refs req 


CAMB-H. Sq. prof. M 24+ rmmte 
wntd. Indep. no smoke, no pets. 
Safe, quiet, large apt. Avail imm- 
ed. ht incl. Call Michael 
353-7857 days, 492-9090 eves. 
CAMBRIDGE-F wanted to share 
ig 2-bdrm apt w/F. Lvg rm, study 
reat area, near T. $ ht inc. 
97-6379. Lt eves or morns best. 

















N.CAMB-mature rmmte sought 
for new 2br near T w/w, a/c eat in 
kitchen quiet nghs laundry 
$300/mo w/heat Bob 491-7181. 





CENTRAL SQ.1 rm avail. Easy 
access to Harvard, MIT, Red line 
$175+ util. Pref M 20-25. Calli 
Scott 7-10pm. 876-2755. 





CAMB/SOM.- F for friendly semi 
coop apt. Large sunny room, pref 
veg, no cigs $120 + utils. Call 
after 6 PM 625-5447 





M/F to share 4bdrm apt in Ctri 
Sq CAMB w/2M & 1F. $138 inc 
heat! Call 876-3393, 6-10pm 





CAMBRIDGE Oldest coop in 
Camb sks F hsemate to shr an in- 
dep, but cooper | w/11 
others (M/F). Shrd respon- 





CENTRAL SQ-sk 4th (Mpref) for 
veggie coop sublet thru Aug 15. 
Share meals, chores. $175 inc ht, 
w/d. Nice furn. 661-6652 





WM seeks WF to share 2 story 
English cottage apt w fireplace 
near Hrvd Sq. $275 inci util. 661- 
9833. 





CHARLESTOWN-F rmmt wntd 
for furn'd spac luxury apt. A 2nd 
res seldom used by me. Great 
apt $350. 281-2203 aft 7 or 
wkends ‘ 


CHELSEA working stdt sks resp 
M22+ toshare renov 2bdrm apt 
mins to Bos & T $140+ % utils. 
Call 266-2043 








ROOMMATE 
REFERRAL CO. 


Serving the gay 
community. No fee to list 
apt. (not a dating/escort 


svc.) 
731-2525 
12-9 











Roommate sought for beautiful 
well furnished pr "s man- 
sion 5 min from Harvard Sq. Very 
private excellant for enttertaining 
and scholarship, off street park- 
ing available Rent $400 plus util 
Call Patty or Jim at 868-5340 





CAMBRIDGE prof M 30's com'ty 
active and cat, seek mature rmte 
and/or cat for exc new 2br near T 
$300 w/ht 491-7181 





CAMB-RMT 4 2 bdrm apt, Ist fi, 
$170 o-+util. Call Bill 8765969 


CAMB Avail imm 2M seek M/F to 
share 3br apt nr Harv/Centr Sq 
$164+ 492-6156 


COZY,CONVENIENT 
CAMB F 23+ work prof or grad 
stu ONLY to shr part furn, char- 
ming 2BR apt. Pls be ind, org + 
fin solv. Sense of humor a must. 
Shr healthful food, chores No 
cigs 1 yr commit $162 0 876- 
3942 late eves + wknds, 














CANTON- Hsmte wntd for 4-br 
contemp nr 128. Mature, social, 
financially stable, non-smkr. 
Write about yrsif at length, in- 
clude phone no. H. Cahn, 9 
Hiliview St. Canton, MA 02021. 





Prof bik F sks same 23-30, neat 

non-smkr, shr beau 6 rm apt in 

hse w/ char nr twn $225+ utils 

A lve msge 273-6816:7;884- 
1 


JAM PLAIN-rmmt wntd to shr 
spac 3BR apt w/2 others. 
$142/month+ utils. Avail ASAP. 
522-1041. Charles or Monika. 


JP- F rmt wanted to shr apt wF. 
Music and cat lover veg who 
wants to shr food pref. Avail now 
$142+utils. 522-1395 








JP- Lg beaut apt nr T & Ar- 
boretum. Veg, pref frndly meliow 
consid. Shr some/ali food musc 
(Rock+) Eric 232-0137 wk day 
738-9737. 


JP 2 rms avail 3-1 and 3-15 indep 
hse. $112+ call 7 pm-11 524- 
7548. 








JAM PL apt to share 2 bedrm 
$175 each + March 1-May opt to 
stay Call 524-5396 late a 


JP-Lg quiet hilltop hse w skyline 
view nr Pond T & park sks non- 
smkg adult neat resp quiet to 
share. 522-0263. 








JP- 2M sk 20r3 M/F to share ig 
house w/yd, porch, near Eo sta 
share food and chores Rent 
$87 +util 522-5996 


LAWRENCE 2 men seek gay Bi 
M F 18-30 to share 2 bdrm apt 
own room $100/mo. Quiet area. 
Write RBN 534 Haverhill St 
Lawrence 01841 
LEXINGTON-Mature person 
wanted to share large furn. 2 
bdrm 2 bath apt with mature M. 
862-3726. 











LINCOLN 1F, 2M ikng for prof 
nonsmk F. Lg 4 bdrm hse lotsa 
land $187.50+ util. Days Garrett 
493-1117 or eves 259 3 





MALDENCTR-Roommate 

wanted to share large sunny 2 
bdrm $200 per mo. Near T. 
Available 3/1 Call ings 322- 





DOR- Nr Sav Hi T 2 pepi sk cool 
rmt 6 % rms spac sny w/vw 
wash/dry mst aprc musc+cheer 
no cig $200 inc util fin resp 268- 
9329 eves. 





DORCH-Shr rm in nice 6 rm apt 
w/1M,1F. must be quiet, no 
smokers or drug users. M/F ok. 
Lovers of science fiction & 
classical music weicome. 
$80/mo Call 825-9525 after 
10am. Nr-T 





Professional G or BIWM to share 
ig home Dorchester Melville Pi, 
$300 inc util-ref & sec. 

ask for Clint. Near T and stores. 





DORCHESTER-GM-28 sks M/F 
to shr outstndg frnshd 3BR apt. 
Security deposit. Nr beach, T, & 
U. Mass. 288-4626. 





Wanted mature responsibie F to 
share irg. sunny apt near park 
and beach — 2 minutes from An- 
drews Station 269-5324 


4183. 





MALDEN shr 2 bdrm apt, nr 
Maiden Sq avail Mar 1 mod apt 
w/w car $190/mo + util Call 
4216206 8am-4pm 





MALDEN-3 mature respons 
rmmts wtd. Huge btful 4bdrm 
hse, 1 bik to subwy, garden, 
soundprf, rhse rm, gd food music 
150+ 321-4808 





MALDEN- Prof F sks F 28+ for 2 
bdrm mod apt; quiet bids near 
trans w/w, AC, DW, Indy, Heat 
inc no pets $200+elec. Call eves 
324-6258 or 738-6840. 





NEWTON CTR-2 rmts needed for 
3 bdrm apt. No smkrs or pets. w- 
w, frpic, w/d, displ, prkg. Nr T. 
965-0486 








Mey tape Prof F oo! — 
+ charming w 
pd yard bus cat sunshine & me 
'7.50+ reas util 924-1648 











NEWTON-Ind friendly resp F 
23+ to shr 468r apt in 
hse 3 Fs. Nr public trans & 
Pike. $195+. Call 964-4487. 
Keep trying! 





WATERTOWN-2 single parents 
w/children 8&10 looking for 
parent & child to complete 
household. Large in 
— neighborhood. Eves 923- 
9437. ° 





NEWTONVILLE- 2 prof F's sk 1 
for beautiful 3 bdrm dupix mod 
kit liv rm 1 % baths pkg on quiet 
St. $190+mo Cali 655— 1030 
eves and wknds. 


~ NEWTONVILLE — 


2 pr f i I f U seek 
same 25+ for 3 bedroom duplex 
on quiet st, modern kitchen and 
bathroom. $190+ utilities. Must 
see! Call 655-1030 eves and 
weekends. 


NORWOOD-quiet sober M sks 
similar 20-35 to shr furn 2br apt. 
$295/mo htd & % util. Avail now. 
769-0420 ev 7-10pm & wkend. 











FEMALE ROOMATE 
seeking open minded Female to 
share furnished apt west of 
Boston also have car to share 
many other benefits. Safe area, 
best time to cali before 8 am or 
anytime & leave message. Avail 
immed, keep trying call Fred 
481-2449 





REVERE-Clean responsibie non- 
smoking roommate wanted to 
share very nice 3 bedroom a - 
ment near T & beach. 284- 


REVERE-Prof SWM 26 sks rmt to 
shr 2 bdrm. $130/mo+_ utils. 
Smkrs OK. Ken 286-0510 








ROSLINDALE-sk 1 wrkg person 
or grad stnt 2 shr exceint apt, irg, 
warm & safe w/1 rmt. $212 for 
everything. 323-6963 





SOM F sks F27+ to shr attract 3 
rm apt. Quiet secluded st. $162 
heat inc. ind lifestyle. Cat OK 
628-6453 am/pm to 11 


Avail Apr 2 own rm in big Aliston 
apt w/ 2 wkg wm. Sunny, porch, 
conv to trans. $157 w/o util. 
Sublet till Sept then perm. Cai 
783-0130 eves 





WATERTOWN Prof F sks F26+ 
to shr ig sunny apt nr river. 
$237+ utils. Yard & prkg. 924- 
3058 Avail now. 





Prof M to share spacious 3bdr 
apt. Excelient location. Close to 
Storrow Dr. By the Charles. 
we $225 incl pkng. 923- 





WILMINGTON TEWKS Line pvt 
home. 4rm mod apt Rt 93 to Bos 
20 min quiet res $350/mo inc utili 
for prof/resp GWM 658-5736 
anytime 





WINCHESTER- 2 prof F's seek 
same for ig apt own room, frpice 
sun, prch, ig yard, quiet street 
$183+util Call 729-2003 





WINTHROP nonsmkr, prof. 22- 
30, 2 bdrm complex D&D pool, 
$235 htd, 846-0574 





WINTHROP-2 bdrm, w/w, tile 
bath, furnished, near beach and 
bus. Call 846-4869 or 846-5721 
$200 plus utilities. 





BRIGHTON-M&F roommates 
looking for a 3rd near T & laun- 
dry. Lrg bdrm, no smokers or 
pets. $235/mo plus utilities. 782- - 
5442. 3/1. 





SOMERVILLE-2 prof seek M/F 
25 + to shr beaut ig 3BR apt in 
house. Hrdwd firs, prchs, conv 
joc nr T. Frndly indep. No pets 
$216+. Avail immed. 776-5067. 





MALDEN-Prof F 20s to shr mod 2 
bdrm apt 5 mi from Boston-nr T. 
$225 w/ht. Free prkg, laundry, 
secure, Irg apt. No pets 321-3933 


SOMERVILLE M sks 2 people for 
sunny 3 bdrm apt nr Davis Sq w/ 
dog 125util avail Apr 1 Call Jerry 
866-8740 





MARLBORO-8M 26 sks M/F to 
shr big 2bdrm luxury apt nr Mass 
Pike, pool sauna clubhse. $213 
mo +util. Call Buddy 481-0360 





LF 26 w/cat sks same.ig Porter 
Sq apt. garden, firepiace, sheare 
meals, no smokers or 
Avail 4/1 $200+util 776- 





2 rrmts for 3 bdrm apt 
CAMBRPORT. Non-smoker. M 
or F. Cats ok. Prof. pers pref. 
$125+ utils. Avail Mar 1. 547- 
2887 





JP person to share ig apt with 
organized neat theatre male & 
his studio. Coop veg no cigs. 
$140 Inc ht near T 522-4648 





Looking for rmmt to shr 2 bdrm 3 
min wik to T, 5 to beach, $180 w/ 
heat/hw, phone/util sep, pref 
nonsmk, Call 286-0 027 




















F U have a room to rent & enjoy 
fresh squeeze juices, seed 
Please 


sprouting, & etc rit 
Box 577 Camb MA 02138 





BROOKLINE-Coolidge Corner. A 
ase F. $200/mo. 244-4663 





LOOKING FOR... 


AUTOS? 





ANTIQUES? 








LEGAL SERVICES? 





FIND IT IN THE 


CLASSIF‘EDS 
CALL 267-1234 
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4 Stu dio space in JP 1000 sq ft. CARD WANTED: Oriental rugs any con- 
$160 utilities included. No live in COLLECTORS! dition 566-3785 before 9pm YMCA BASIC Budget 
rs pare a, yo? Call FENWAY SPORTSCARDS. SCUBA Ss Telephone 
jen or " . t 
mnemorehiia.Suy, 90h trade. 468 Photographer wanted to LANGUAGE — Answering 
Studio space to share, shor: Comm. Ave. 247-8021. Mon-Sat, collaborate on producing trade DIVER Service 
nN facilities no live in N. stationupt 9-5. Sun 11-5. paperback. Must be capable of Speak Spanish in 6 wks, have : 
s 2000 sq f sunny 12 f cing 242 - GIGANTIC COPIES we = oN Oe ae more fun in ne sun, private COURSE 
5494 evenings incer 4 e service that 
of RQ Feet. of Clay pottery collecti “-— th = b » — @ fold. only pay” will be publica- SAFE om your needs 
t a "oe ength on on aper, , 
= has opening for one no i- volun, ayer, acetate or bright tion in nationally distributed ENJOYABLE * 24 hour service - 7 days 
re) smoking F member. Sunt.y, colored paper while you wos oe professional work. SCUBA ADVENTURE ° Best accurate personalized , 
ira A G — —— 3 Elec,kilms. Cail poy yl prep yt — be : MARTIAL ARTS THROUGH — ae. 
< - ‘ By try -f YMCA DIVER —— 
Congress St (near State St) 367- ber 
= Studio avail to rent by hr/day- 2738, 85 Franklin St (near Will pay top dollar for tape of Jamaica Plain Uechi-Ryu TRAINING « Daytime service $11 monthly 
song “Pop Shivers” by local yt 
o 1200 ft symph area. Gd fir, sunny Filenes) 451-0233. Open eves — The Atientics! : aaa Adults only. 524- +24 hr. service - only 
> warm a exc for theatre, gp and Saturdays. leo any Eric Carmen trivia eo? ~~ $13 monthly 
F PRIVATE | 
z CAMBRIDGE-furnished _ studio BOSTON 825-6700 H 
S A wai, | MAILBOXES 
2 Mae ee, FOR RENT MEDITATION COLLEGE 
Oo ins March 21 
4 S | sree | tle tes vecuiAaicaLcwn | Sr smoot. 
ite manufacturing etc our ures ui 
xe $500 232-9488 Mailbox. 400 Comm. Ave., —_ Chilton Pearce-tri Mer 5 at Har. mar ees BUSINESS 
a Boston, MA 247-9141 vard & sat Mar 6 8:30-5 : :00 p.m. 
z Confidential & Secure workshop. For info call 734-013 All pool equipment RVICES 
w Ask {Abo t Telephone supplied SE 
oO Or maoeenoy & JP seeks s pace GURDJIEF- Information Call ORION AL 
: sixth member to share space, 9. ACTING OUSPENSKY CENTERS 891-4796 
a pone pln nah an : = . A ing students 237-5467 Tax returns R. McDonough 472- 
z 7 oo aon. $175 per Books Books Books. Higest ate : THE 2694 
re) month includ ex ; prices paid. Brattle soe er 5 —MAXINE KLEIN Renowned acting 9 CAMBRIDGF ZEN CENTER-Daily _ 
be share purchase extra. John 522- West St. Boston teo 54 . teacher to offer classes starting medhation. | Monti Inteneive Guaranteed 
8604, days. 524-7011, eves. RECORD CASHS “2068 coves Dhares gm Theredn } 
61|/For men and ate in March. 232 pm Gall 204-0868 , . CALL THE COPS 
a Sublet: Very bright painting When you have records to sell, irae School of al Mime Classified : 
studio, 650 sq. ft. non-live-in. call for the most tg ee | offers daily classes. d Raja- Yoga Meditation Dial C-O-P-Y C-O-P (2674 |; 
Ww women. $170 call after 6, 426— 1445 to get more for them. 641-01 ni r ate ; The Natural to Realization IT RUNS 9267) for 8x10 color xerox 
ing & intermedi levels. For 
rT any day or eve for top $$$. int tion. call 247-1774 Ram Chandra Mission ’ py ts of 35mm 
“11 Sunglass phair ae ctl TL IT ORS} | ster wis, ou wan as 
each). , Inc. (opp. 
° ® “ the Pru); hours 9- Th.; 
with built-in Fri.; 10-6 Sat. 4 
* SS 
AM radio 
q you Ban nate 
you ve your tax 
on hg ag tT 
us. ir 
earphone. federal and state tax law could 
fax collars. Home service 
Great for all bs : re. Home service 
Downes and assoc 3358 
outdoor | Sales Service ss 
s . e e 
activites. Pianos Bought & Sold — Consignment — Rentals — FOR 


Moving — Financing 
Grands, Uprights, Spinets, Antiques, New, Reconditioned, Rebuilt, Hundredsof 


Vintage Pianos. “Compare our lowest prices.” Steinways, Mason Hamlin, etc. 
Guarantee workmanship, plus full rebuilding services at reasonable prices. 


7 days a week — 10 to 10 


-D. FURST and son 


186 Brookline Ave., Boston, MA 
267-4079 566-5901 


Available in 
Black, 
Smoke, and 
Brown. Send 
$21.95 
post- paid to: 


AYC 


Associates 
P.O. Box 


Classified 
Display Rates 


Call 536-5390 














GIGANTIC COPIES 
Enlar, or reduced to 2’x5' or 
any length on bond paper, 
vellum, mylar, acetate or bright 
colored poster paper while you 
wait. COPY COP 815 cen St 
(opp the Pru) 267-9267, 13 
veges St (near State St) 367- 
2738, 85 Franklin St (near 
Filenes) 451-0233. Open eves 














8272 and Saturdays. 
COLOR COPIES 
Lowell, MA : . 48 ; ae: Be ES Erom ornate: bees or 35mm 














LIVING ACTING-a ten week 
course on Tues 7-10 pm with 
Daena Giardella. Working with 
the “Script of Your Life”. Call 
Theatre Worksiiop Boston 524- 


— = = = color slides. T-shirt transfers 

—————————— from same. COPY COP 81 

—_ - == iston St(opp the Pru) 267- 

- 9267, 13 Congress St. (near 

~ State St) 367-2738, 85 Franklin 

: — St. (near Filenes) 451-0233. 
————— Open Eves and Saturdays. 


01853 


SUBLETS PETS 








1737 or 522-8300 

















ROOMS TO RENT 


BROOK VILL-M/F 25-40 furn rm 
in holistic group hse. $180/mo 
incl util. No smkg, pets. 277- 
8180. 








BROOKLINE-2 rms, $45, $60. 
Nwly renov'td, shre K&B. Utils in- 
cl. Sep entr. 277-7219 after 6:30 
or 523-5700 x252 days. 





DORCHESTER Melville Pk nice 
Ig clean furnished rm util incl 
share bath & kit $50 wkly 436- 
8330 





TO PLACE YOUR 
Phoenix 
Classified 


BY MAIL, 


PLEASE SEE THE 
AD FORM ON 








BRIGHTON- Roommate to sublet 
1st floor house, now-8/31, good 
area, own room $225/mo, no 
utilities 254-8573 


NEED A 
ROOM-MATE? 


Then register now at MATCHING 
ROOM-MATES INC, 251 Harvard 
St, Brookline (Coolidge Corner). 
pe A today!! 734-6484 or 734- 








CAMB sublet 1 bdrm in sunny, 
furn 3bdrm apt. Avail now thr 
June 1 $210/mo incl utils. Call 
eves 625-9259 keep trying 


Boyfriends allergy forces me to 
find loving home for philos 2 yr 
old tom. Urbane feline faces ul- 
timate existential diiemma unless 
home found immediately Cali 
247-2186 ams or pms. 








Must sell Bee Bee parrot to car- 
ing person will sacrifice with cage 
to best offer. 266-4751 





Male Lhasa Apso. Good health, 
all shots, free. 5 yrs old. 641- 
0192. 





AKC Doberman pups, red/rust 
h i stock, tails docked, 





CHARLESTOWN-Beaut large lux 
apt, 2BR 2Bath, free prkng. $650 
281-2203 aft 7 or weekends. 








N. CAMB-apt. Rmmt to sublet 
own bdrm & study. $170+ 
utilities mo. April-June. Respon- 
-_ & socially conscious. 864- 





JP- F ikg for indep M or F for 
sunny 5rm apt, acc. T, avi immed 
thru May or June, $180 inci util 
Call 522-4578. 











THE LAST PAGE 
— 


SEASONAL 
RENTALS 


White Mtns- Ossipee NH, 10x40 
ft mobile home w deck, sleeps 6 
mod kit& bth ww crpt, tv, skling & 
snowmobiling nrby. wkend, 
$140/wk 658-8511 


ORLANDO- 2 bdrm condo 20 
min from Disney. Tennis, golf, 
pools avail month or week incl 
April vac and summer. 739-2200 
ext 582 











White Ossipee NH new chalet 
sleeps 8 wood burning stove, 
mod kit & bth, ww crpt, skiing & 
snowmobiling nrby, $150/wkend, 
$235/wk, 658-8511 





STUDIOS 


seek summer rental or housesit 
near beach, metro Boston will 
clean, paint, garden, pet sit etc 
rets avail 782-8175 











Artist studio for sale-Moody Sta- 
tion Waltham 1350 sq ft. Ex- 
cellent cond. Gan live in-$3750 








527-2683 Ask ‘or Betty MBTA 














—-_ 


TICKETS 


POLICE — Boston 
Garden 
Neil Diamond — N.Y. 
Best Seats ._— Credit 
Cards. Call :11am-7pm; 
Mon.-Fri. 








(201) 964-6180 
COLOR COPIES 
(8 x 10) 

From artwork, books of 35mm 
color slides. T-shirt transfers 
from same. CCPY COP 815 
Boyiston St(opp the Pru) 267- 
9267m 13 Congress St. (near 
State St) 367-2738, 85 Franklin 
St. (near Filenes) 451-0233. 
Open Evand Saturdays. 








fine dispositions, born 12-12-81 
$225 & up or barter. 1-585-8826 


TRAVEL 


JAMAICA 
VILLA VACATION 
On the sun drenched white sand of the North 


Coast, 3 bedrooms, $420 weekly. Ask about 
reduced air fares. 


(413) 458-4706 

















Photographer sks F assistant & 
model for Feb & Mar photo tour 
of south USA. Send tel. no Box 
813, 80 Mason St, Boston, 02111 





Gary Davis’ Worid Service 
Authority Passport available to 
people who consider themseives 
world citizens. Meeting every 1st 
and 3rd Fri at 7:00 pm in Jamaica 
— Call 524-4199 for more in- 
lo. 





Wanted:The traveler of dreams. 
A super-Atr.mid20’s,MorSF 
whos travi one way’s slowed as 
less magical&equally imprnt 
links grow. A singular travir 
t'share specly stolen quiet days 
alone/togthr, in NE 
woods&shires&in the 
Kabuls&Kathmandus of our 
minds tei ths blond cinimon bear 
how U know’'ts UIBx252 Concord 
01742 





Adventurous? Travel by private 
plane! Florida/Bahamas; also 
Colorado. Share expenses 
w/commercial pilot 646-1789 





Santo Domingo vacation for 2 
Mar 2-9. Can't use, will sell for 
$500. or BO. 964-2922. 





WANTED 


Waned Pan AM Two for One 
coupon Cail Victoria at 964-3981 
or 424-4096 Neg Price 








Priscilla Beach Theatre, Ply, MA, 
The oldest summer stock theatre 
in the US, is auditioning for its 
1982 actor’s-in-training program: 
An intensive professional acting 
curriculum & production 
schedule. Approved for veteran 
training and college credit. For 
application and interview, call 
224-4888. 





Register now! Spring session of 
THE ACTING SCHOOL at Boston 


experience. Call 267- 





STAGE PRESENT offers class in 





‘a Hr. & 1 Hr. Sessions. 
Andrea 
497-2127 


MISCELLANEOUS 


| WRITING FOR PEOPLE 
WHO HATE TO 
BUT HAVE TO 
Workshop in writing anxiety 
and writing style 
Assessments of writing 
strengths and weaknesses 
Special introductory rates 

















exper. theatre solo/ 

work. Stress in movement-sound 
—— exploration. March 783- 
1 





ARTS & CRAFTS_ 


KAJI ASO STUDIO 247-1719. Art 
classes - Monthly rates. Life 
Drawing, Painting, Etching, 
Ceramics, Japanese Calligraphy. 





Artists wanted-good at copying 
paintings in oil or acrylic. Call 
969-5440 


DANCE 


Conveniently located downtown 
dance studio offers beginrin 
modern dance classes. Call 
DANCEART Studio 926-2814. 





HEALTH 
~ SAVE MONEY — 


Stop smoking/weight control. 
Deep relaxation $7.99. 
The Relax Company, Dept A— 10 
Milk St, Box 1238 Boston MA 
02108 





PRE-MEDS 
* Admiesion program for qualified 
students seeking admission to 
FOREIGN MEDICAL 
SCHOOL 
H.S. grads/Undergrads 


UNIVERSITY RESEARCH 
METHODS 








com Ma 03130 
et ae1-3008 





HERPES 
Cold sores, fever blisters. Com- 
fort & control fast relief. For 
valuable info & contro! plan send 
$2 cash ck or MO-Jackson Plan 
333 Burlington Ave. Wilmington 
MA 01887 





EFFECTIVE 
EWA 


WRITING ASSOCIATES 
354-3383 


SSS ee 
DEMYSTIFYING 
COMPUTERS 
by Michael Weisskoff 
An enjoyable 4-session 
introduction for peopie who 
know nothing about com- 
puters and want to understand 


them. Course fee $40. For 
schedule and brochure cail 


776-3452 


MATHEMATICS 
Need Help? Grade 6 to Aduit All 
High School Math Courses Mr. 
Riccio 322-4712 Call in PM 


CHEFS AND 
COMPANY, INC. 
9 Month training program 
beginning in Marc’ 
Cooking classes in Boston. All 
levels. Beginner to expert. Register 
now. Director: Polly Yates. For- 
merly president of Modern 
Gourmet, Boston. italian, Chinese, 
French. Pastry, baking. Daytime, 
































sy ee 
i 
SPORTS 
SCUBA 
LESSONS 
EAST COAST 
DIVERS 


Wayland, Arlington: 
Weston, & Milford 
Fram Boston: 
620-1176 277-2216 

















FOR 
Classified 
Display Rates 
Call 536-5390 








ACADEMIC 
SERVICES 











TERM PAPERS 
Research, writing, ‘_" 
editing and typing = 
custom done to your HLL 
specifications. Pro- 4/ Fig 
fessional qu & 
personalized service 
atreasonablerates. = __ 
232-1714 23\_ 
after 5 pm —— 








Quality typing Camb, 497-5284 


~ FREE LAW a 
BOOK CATALOGUE 


Hornbooks, casebooks, texts 
and study aids from New 
England's law book store. Cail or 
write The Law Annew at Harvard 
Book Stores 12 Plympton St. 
Cambridge, MA 02138 or 617- 
661-1150. we welcome mail 
orders. 





ACCUTYPE- For ail your typing & 
word processing needs. Reports, 
resumes, lists, etc. 267-8063 





Typing-Selectric Ill. Any material. 
Dictaphone too. 10 yrs. exp. as 
legal secy. Volume discounts. 
Free pickup/del. Rush. 522-7044 





The Thinking Typist 277-0246 


ER 
By Phi Beta Kappa grad, BA psy- 
chology, MA sociology. Fully ex- 
perienced in writing & research. 
Free prompt home delivery of 
quality personalized work. Call 
Don collect 888-3116. 


FINANCIAL AID 
Computerized research-billions 
of $$ avail. Call or write for free 
info. Consolidated, Box 154, 
Quincy, MA 02169 479-0712, 24 
hrs 








ANSWERING 
SERVICES 


"MESSAGE 
SERVICE 


Live operator 
$10 MONTHLY 
Call torwarding or 

use our number 

8 am - 8 pm Mon.- Fri 
Sat. 8-4 











No Sundays or Holidays 


265-0349 

















For want of a BEEPER. 
A message was lost 

For want of a message. 

A call was lost. 

For want of a call, 

An appointment was lost 
For want of an appointment 
A sale was lost y 
For want of a sale. 

A client was lost. 

For want of a client, 

A business was lost 


Are YOU getting the message’ 
/ 7 
= = J 7 
The Beeper People! 


POR SALES OK SERVICE CALL 


(617) 890 BEEP 














CHILDRE 


IN BELMONT 
in exchange for some house 
work & child care. Please send 
written inquiries to Box 3742 





COUNSELING 


Carol DiGianni _ 
M.Ed., LCSW 
COUNSELOR 
Specialist in women’s 
issues 
862-3426 


sliding scale 


HYPNOSIS: Use the other 90% of 
your mind. Weight, Smoking, 
Sexual problems, Concentration, 
Memory, Sports, Creativity, etc. 
Robert J. Pilato 776-7976. 


























wren ew Awe 











SEXUAL py her CTR 
Specializes in the 


a 


PROCRASTINATION? 
For recorded message on - 








self-esteem call 646-8336. 











DESPONDENT: if 1/3 of at life 
as 1/3rd lonliness; & 1/3 - 
sleep; do you have a solution or 
are you part of the roblem? Call 
for counsel, 77. 
THERAPY GROUP-Tues eves 7- 
9:30, Cambridge. insurance 
accp'td. Paul Crowley, PhD, 
Resha vious r R.N. 
Green 492. 








Marriage, 


pony “Children. Former R. 
priest. N. Cambridge 876-9315 


family, “and child 








BOSTON ‘ 
COUNSELING 
SERVICE 

crisis 














—=— 

GAY MARRIED MEN 
You are not alone. Therapy 
Group baaty Call Francis 
Giambrone 451-1398/ 661-4070 


Collec- 
or new 
jude peer 

in 





Psychotherapy Traini 
tive has openings 


practice (12 week courses) 

theory seminars, reading eure. 
administrative work 

Paycnotherapy stud study group: 354- 


Pequod — 
Counseling 
Center 


A non-profit counseling 
center since 1970. 
Individual, Group, 
Couple, and 

Family Counseling. 

1145 Massachusetts 
Avenue 





617-354-6259 . 











Cali Career & Life Planning 
Associates 731-2336. 





Want greater eg agen 


richer 

munication? Join our 

Growth Group, >. leader 
Gestalt aeree Bn say 
counseling y 491- 
6408 





Feminist & assertiveness therapy 
for women str to be free. 
institute for Rational Living 739- 
5063. Lisc. Since 1964 





HOW TO FIND 
THE RIGHT 
THERAPIST 


a Call for free 


telephone 

orientation 

Karin Schultz, MSW 
731-2336 











WOMEN'S SUPPORT 
GROUPS 
One for major life transitions, the 
other for problem drinking. Call 


Carol 861-7045 or Sandy 625- 
1897. 





Psychotherapy & hypnosis for 
people who want to overcome 
shyness, depression. Lic Psy. | 
nst. for Rational Living 739- 





Soft, low-fee, rolfing 825-6700 


SINGLES GROUP-Deviop social 
skills and confidence, reduce 
anxiety. Institute For Rational liv- 
ing 739-5063. Since 1964, Lic. 


| MARRIAGE | 

ENRICHMENT 
WORKSHOP 
learning and growing 














Mens _issues-married/divorced 
single parents/gay/bi indiv & 
group counseling Louis ex- 
perienced therapist 536-4352 
after 6 





Overcome depression, anxiety, 
sex problems. Since 1964. Ask 
around. Dr. M. Grossack |.R.L. 
739-5063. Lis. Rational therapy . 


FINDING THE 
RIGHT THERAPIST 
IS HALF THE BATTLE 
We refer you to 3 reputable 
therapists who are affordable, 





for th free 

Pave. with each. 
ERA AR 

CENTER 267-8055 — 


HEARTLINE-739-1632. 





Cambridge, Massachusetts | 





mY Wy 


480 Boyiston St., 4th Floor 
Boston, MA 02116 
(617) 266-3444 
Since 1975, 

The Only Professional 
Center in the Boston Area 
Specializing in: 


“Sexual well being is as 
important as any other aspect 
of health.” 


Health insurance Accepted 














GAY PEOPLE-improve your 
lifestyle, reduce anxiety with 
ee ea 
ing 739-5063. Since 1964 

~ 





TO PLACE YOUR 


Phoenix 
Classified 


BY MAIL, 


PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 














$94" 





SINGLE? 
ACTIVE? 


TIRED 
OF THE 
BAR SCENE? 


Call 
Together™ 
The nation’s largest 
personal dating 


service with 35 
offices. We must be 











doing something 
right. 

Boston 437-9393 
Braintree 848-5318 
Framingham 879-8641 
Chestnut Hill 232-4800 
Wakefield 245-4667 
GAY? CALL NOW 

Neat, | 


intelligent, interesting 
le. Quick-confidential- 
imate. Contact 212-794-0050 





fe) WAY 


Bright, mature woman w/ 
outstanding references 
offers custom clean- 
ing/maintenance of apt., 
condo or office. For pro- 
fessionals on the go. 
Call Linda for apt. 
566-5941 











Dump truck wants work. Cleans 
ards, cellars, attics-reas rates 
87-3212 





Exp housecieaner prefer Har- 
vard Central Sq area Call Kathi 
SatTues night 492-3683 








HOME 
SERVICES 


Carpentry 


Cleaning 
Construction 
Any 
Home Service 


Call 
United Referral 
Services 
566-5901 





Painting ' 








MOUNTAIN GOAT 
$15/hr Iman LD a spity 524-6154 


Light moving anytime. Cali 208- 















14 Cube Box 
<5 cma of Furns. 











$15 every add. hr. 





Quick, dependable, hard work- 
ing. Lic & insur. call 492-8678 


Man & Truck $15 547-9365. 
Apolio Movers quick dependabie 
hard working. Lic and ins Call 
492-8678 

Mover & Van odd jobs 739-6311 
Nice Irish Boys & truck 641-1234 
MOTION 
MOVERS _ 





























(LOCAL & 











MACRO MOVERS 
Man with . one mane $18, 
2 men $28. ‘notice OK. 


787-4616 or 254-9553. 





PTs Movers. Fast Wy Pete 222-9108 
reliable 15-22 ee, i. 


Coyote Movers Low Rates 
Service a anytime 491 “2182 


Disc 


shows. Ask abo 


jockeys for aii occasions. 
Professional sound & light 
ut our new 
mobile video stem. Dan 
MoCarthy 924-0124 








° Reasonable & Reliable 
° Large and Small 
Equipped Licensed & Insured 
MDPU 24429 
Call Randall: 354-2116 








moving G 
Since 1970 
LIC. & INS./M.C. & VISA 


sive recycled cartons 
Ml 1417 


inex 










Marakesh 
Express 





_ ing eve of 
after 5 





‘39. 


Bausch & Lomb soft contacts. 


Fitting by eye doctor. No-obligation in-office trial. 15 day refund. 
Storage solution, carrying case & instructions. 


Single-vision 


prescription eyeglasses. 


Most frames & lenses 
complete. Over 250 


frames to choose from. 


One year guarantee 
on frames & lenses. 





E 
Aessalanes 


Cambridge 
1174 Mass. Ave. 
Dr. David Hauser 


547-6080 








reenhouse 


Counseling for 
anxiety, 
sexuality & 
depression. 
Cait 492-0050 














DATING 








There is only 

one service 

that lets you 

see, hear, and 

choose whom 
you'd like to meet. 


The Couple 
Company. 


That's why we've attract- 
ed such a great group of 
single men and women. 
See for yourself—call 
for a free, no-pressure 
demonstration. Why 
postpone a good social 
life any longer? igen. TY 


Evening Magazine 
Best Bet 











Th) oe 
Company 


247-3800 
GAY/BI? CALL Us! 
Personal introductions 247-0337 
> 
(SINGLE? 
TIRED OF BARS? 


Turning Point is a person- 
alized, selective introduction 





and much more. a 
favor today and call us. 
TURNING POINT 


or 431-1575 
Pr srg MA 01701 











Also in: Billerica © Brockton * Danvers ¢ Framingham « Hy 


SINGLE? Meet that special 
st oe Call DATELINE now. (800)- 


per- 





QUITE SIMPLY 
Companion Ii offers you a 
contemporary alternative 
to traditional dating meth- 
ods, in the comfort of your 
own home. Companion Ii, 


Brookline 
289 Harvard St. 


739-2707 


Dr. Bruce Rakusin 





* North D 





TAKE ADVANTAGE 
housecieaners 


do your work for you. Refs avail. 
eves 497-5695 








LEGAL SERVICES 

















—-—— 








HEALTH 





FELDENKRAIS METHOD 
Awareness Through Movement 
6-week course ins Thursday, 
March 11 5:30-7:00 p.m. For info, 
cali P’nina Macher, 739-2200 


DIET COUNSELING 
Individual counseling on nutrit- 
nally sound diet and behavior 
our needs. 

in 247-0763. 








HOME SERVICES 








CARPENTERS 


FINE CARPENTRY 
Finished work, ,ad- 
— 10 yrs exp, Mario 542- 


Carpentry woodwrk & furn 
stripped 10/h s tornr 846-8713 6-8pm. 














’ Quality Interior Painting. Low 
Rates. Excellant references Free 
estimates 522-0847 





Grent painter! 354-6088. 








MISCELLANEOUS 














P.O. Box 15-p, Danvers, DOMINICAN LAW FIRM 
MA 01923-015. wilt correct information con- 
922-4463 cerning 1 day divorces in the 
Do Republic. Call toll 
 @wNelee tree: 1-800-528-7021. 
SINGLES Uncontested divorces. $200. Call 
a Mf CAN MEET THAT Atty Mark Shaw. 523-8070 
AL PERSON SOON. 
tal oan ana you could ee ARAN RENE A TORII 
sant woent ode] mee 
our 
DATIOUE MOVERS 
‘9 aman TIQUE, INC Boston 02116 7 ———S 
Fast service. Since rt PIANO AND 
DATIQUE — America’s no. 1 Way | FURNITURE 
: MOVING 


Low rates - 24 hr. 
service, 7 days a 
week. Storage. 











*22 


evaluation. 


Professional eye care doesn’t have to be expensive. 


Somerville 
The Mall at Assembly Square < 


133 Middlesex Ave. 
Dr. Lawrence Norton 
623-3150 


* Quincy © Seekonk © Springfield ¢ Worcester 


Comprehensive eye 
examination. 
Includes glaucoma 
test, cataract check 
and slit lamp 










ii 





i 
i 







ih 






















2 men & van. Best rates 254- 


6145. 









LICENSED & PIANO — 
INSURED 


APT. 


‘D.C. 
N.Y.C. 
CALIF. 
FLORIDA 
ANYWHERE 









Jurenstaré 
7 lem nee 
AGENT 




















| PASS | | Pheairtix 
wi MOVERS - 
15. ‘ 
on taueinelde Classifieds 
Stewed » Loe Ras “SANTY: 
661-1683 . Department 
Caterers - 
Dee-Jays - 
Supply Stores - 


Liquor Outlets - 
Hall Renters Magicians - 
Performing Groups - 
etc. 


Place your Party 
advertising at festive 
rates. 


CALL 267-1234 


PETER SIMON 
radio personality and 
photographer also available as 
DJ for private parties. Specializ- 
ing in rock, new wave, soul, 
oldies & reggae. Cail 876-2401 


Sound Advice Disc Jockys. New 
Wave Music. Get Sound Advice 
for your next party or dance. 
Complimentary photo package. 
Call Tom 396-4801. 

















BILLY PINEAPPLE 
AND THE VOLCANOES 




































































DANIELLE rate 
THE LAVA-LAVA 
MOVERS, INC. | rd a i nee 
186 Brookline Ave. an * eS eee 
basal ———<— = (for all occasions) 
Boston Moving? Rent a van from Econo Call Aloha Entertainment 
267-4079 or Car, auto trans, low rates, men- Enterprises 
| 566-5901 tion ad get 10% off. 542-9800 442-1241 
MDPU 2022 Catch 22 1 or 2 men 846-2698 peti io 
Mo movers. Fast, cheap, Piano? MIVERIS! Expert piano "9 Service. Cail Livia 734-1694 
1, human. 492-1241 peae /riggi /erane noteti ‘ == sien 
as san ic/ins -878 v 
A SMOOTH I wove MPDU — a top func- 
Home or office, - — n jockey is avail- 
Uc, ineured. call Arby 387-4799. hRoek st lovers able for all occasions. 
MDPU 2517: ate aii cabal Weddings a specialty. 
MAN & VAN 492-7540. MPDU ‘Heavy cogteneee Del 
25149 Day Service JACK 
~ Low rates 
PACHYDERM Pianos | icensed McCOY 
pen yo ees moving core 5 0 insured 787-2282 
& ins. Call Mike or Carol 646- 22 
9645. MPDU 24184 Also available for 
TRUCK & 2 MEN. 492-7540, | ALTERNATIVE college parties @ 
MDPU 25149 MOVERS reunions @ 
Specializing in small moves for conventions @ 
Mon gad sm truck. $12/hr economy nminded soon. No fund raisi * 
truck rates. "8 
minimums. No No dntial running proms @ 
CHARLES RIVER MOVERS 492- _— time, no gimmicks. 581. Mitzvah 
7540 6299. MDPU 25162. seemenstieadl 
==B & = @UPERMEN MOVER PARTY PLEASING 
; MOVERS Professional-Caretul Tired of not being able to 
LOCAL - LONG DISTANCE- Economical-Large & Smail enjoy your own party? Our 
pe aint ie Turcks experienced staff will 
or small Friendly Personal Service serve and bartend your 
Pee ne a von, i Pianos-Long Distance next gala affair at low 
Jersey & D.C. Call anytime Packing costs. peeenean 
364-1927 or 364-3100 2 Men eres: 
LICC MC 1931 _MDPU - 1498 731-5719 Call 262-3888 





Rider wanted to LA area. Leave 
around March 8. Share drivi 
and expenses. Cali 653-031 
eves 





Rider wanted to Denver. Leave 
3/10. Share gas and driving. Call 
Mr Messer 965-4356. 





Ride needed-Coliorado mid 
March will Share expenses, driv- 
ing, fun! Call 
H 15 eves. Keep trying! 
A Vv LE 
NOW; 262-4950 


mileage fees. Liberal 
gas re Call now! 
Ave, 85 offices in USA. 


to URIVE-A-CAR 
Florida, Calif, etc. Some gas 


p Aan Good cars lea d 
Must be 21 & liceneed. Cal 267 








to he 
ch 19 Cali 266- 








DRIVE-AWAY-ALL 
© Cars to ali stetes (Cai., 
‘- Ariz., Fla., Texes, etc.) 
© All of care 

U.S. 

367-3333 
1018 Comm. Ave., 

Boston 









MISCELLANEOUS 


_ deff Licensed masseur 742-1732 











i atumnienetsieieninennenettniemeiememtenmalttl 
Financial Counseling 

Tax Preparation 
Telephone 617 + 357 «5253 

















FLEA MARKETS 

















TURKISH moe 
& kilim, old & anti whesle. 
Prices $100-800 Chris fg 235-1133 


ANTIQUE ORGAN 
1890's Victorian pump organ, 
hand carved oak, playable con- 
versa’ piece, best offer, Call 
864-5040 mornings (Camb) 


Victorian solid oak dresser, very 
cheval 


unusual w/deep bevel, 
mirror. Excellent cond. oo 
782-1041 or 739-0958 bef 


APPLIANCES __ 


17 cubic ft frostiess net g ty 
freezer. Working condition. $150 
— and carry. Victor at 232- 
6571 

















- Whirlpoot washer, exc. 
cond. 160. Woven a. - 
lamp, wail hangings, m 
shades, much more. 923-8862 
eves 


S OVE & frige, old & othy 4 


36” w/space heater 
mn, manual defrost, gaskel 


poor, $20 Call aft 7 pm 354-0 








Kerosene heater (like new). The 
kero-sun Omni 105 rated at 19, 
000 BTU for only $175. Cali in 
Brockton 1-588-0082 


_ WASHER & DRYER 
a Bane pe Bw washer ee 


dition, fit in closet ans ome attach t 
faucet. $375 Call 227-2193 


HEAT WITHOUT OIL 





38 





. List Price 
$400.00 will sell fer $195.00 Call 
Derek at 536-5390 ext 511 

pm. 


w/stovepipe. One year 
150. Call (in Taunton) 24-0280 





BICYCLES 


IDEAL UNICYCLE-Used. Made in 
rance. $50. 786-8586. 








Univega Sportour almost new 12 


speeos, » med bive 
$280 or b/o Call David at 
7625527 








Lz 


2861 ‘2 HOUVW ‘OM NOILO3S ‘XINSOHd NOLSOS 3H1 
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| 





Kirtland touring equipment never 
used. Hanilebar and rear 
both for . Also @ 

$95 


used cannondaie 
Please +“? after 
1-588-0082 


for $95. 
:00pm in 
Brockton. 1- 4 





Bikes M/F frames 3+ 10 spds. 
verhauled. Man — 


Camb 354-8441. Anytime. Kp try- 
ing. 


CLOTHING 


For sale-Autumn Haze mink 
jacket. Asking $350.00. Cali 536- 
5390 after 5pm 














HEAT WITHOUT OIL 

Brand new Patriot Super Com- 

pact wood-burning stove. Small, 

durable, and money saving. This 

2 es Se. Se One Sa 
t 


the f carton. List Price 
$400.00 will sei! for $195.00 Call 
Derek at 536-5390 ext 511 
between 1-4PM. 





Quality firewood: Oak, Beech, 


Apple. Cut, . S Special 
$115/unit. Dab 8290 or B46. 1267 


FURNITURE 


New comtemporary dark red si- 





Simmons Beautyrest King size 
mattress and box springs with 
ve & headboard. $150. 653- 





FOAM RUBBER 
DISCOUNT CENTER 
Cushions, Mattresses, 
sters. Covers, ready to 
Oo or made to order. 
hredded 
foam. Plat- 
form beds. 
Foam cut at no extra charge. 
165 Brighton Ave., Allston 
254-4819 


HAND PAINTED — 
CHILDREN’S 
ARMOIRE 


3 large drawers with 2 door top 
cabinet. White with yellow trim 
and hand painted with lovely 
children's design. Cail after 6 pm. 
4 484 


















PRICED 

FOR QUICK SALE: 
1 9 ft tufted vinyi sofa $100, 1 5 ft 
wood and upholstered sofa $50, 
1 high quality dinette set - 4 chrs- 

. 1 electric snow thrower $60, 
1 like new mem size black vin 
convertible sofa $200. Call wade 
6688 evenings. 


REDWOOD 
TABLE & CHAIRS 


Call after 6 pm 484-7484. 





Hospital Bed- excellent ——_ 
multi-height. Also hos; 

bed table. Both for $375. Call 
878-0310 


Pine student's desk & matching 
captain's chair, both stained an- 
tique maple. Both for $125; 
studio couch w/nice cover & 
—" boisters $100 Call 661- 
41 








FOR SALE 
Contempory dining table & 4 
chairs for $600 or best offer. Call 
247-2068 





Solid oak mirrored bureau 
w/shelf. Beautiful & Gast cond. 
Worth $500; selling for $225. 
648-7100, 643-1573 eves. 


Rugs, never used. 6x9 $18, 9x12 

$30, 12x15 $49, pads $9. 
Scatters $1.25, Orientals $39. 
523-9533. 


Contemporary sofa & manning 
chair, butcher bick tbies, add’ 
contemp chair Must sell immed 
best offer Call 566-1328 anytm 


HEAT WITHOUT OIL 
Brand new Patriot Super Com- 
pact wood-burning stove. Small, 
durable, and money saving. This 
is a great buy, the stove is still in 
the factory carton. List Price 
$400.00 will sell for $195.00 Call 
Derek at 536-5390ext 511 
between 1-4PM. 


© month old waterbed, queen- 
sized, heater included. $200 or 
BO. Ask for Linda or leave 
message at 647-0746 

















King size bed-2 extra long twin 
mattresses, foundations & metal 
frames/good cond. $75 or BO. 
Call 731-5761 eves 


Office file ry uy. a8 nese con- 
— heavy duty, asso sizes 
(m are legal ) $65-$85. 
Call 11 265.7479 or 2500336. 


Moving out state everything must 
go. Modern living rm set less 
than yr old, nice bdrm set & other 
items 9am-8pm 323-6605 


BED 4 SALE ASAP 
Twin mattress and boxspring 
and frame . Desk and chair 
$45 or BO. Steve 491-8536 eves 
only. 


5 piece leather sectional living 














coffee table. 
sell immed. 532-3399 or 927- 
2155 





DINETTE SET-48”" round — 
formica table w/expansion lea’ 
Mk chairs. Cheap “a7. 
95: 





FOR SALE CHEAP 
Living room furnitur-A little worn 
but with many one 
left. Béige sofa wfioral 2 
orange ray hp By = 10x12 2 
shag rug; ey: tee 
Best ome by ‘Sidon takes See or 
all. 437-9550 6- 











UNCLAIMED 
RUG SALE 


LARGE SELECTION OF 

COLORS AND SIZES 

FROM OUR CLEANING 
PLANT 


9x12’s 


AND LARGER RUGS 


*10 w 


Afbany (arpet 
(leaning 


ay 


A.M. to 5 P.M. 
782-4200 © AMPLE 
FREE 


PARKING 











Skis Head Metal. Salomon bin- 


Bos $60 
(skis for 6 ft person or taller) 


Custom built vendors cart, tow it 
or push it, sell juice, food, 
pretzels, whatever. Chip 281- 
0160 








Diamond ring 52.6 % pear shape 
1/3 carat, 14K gold 387-4362. 


Panasonic Tele answering serv 
w/remote control syst for sale- 
brand new, price neg, eves-353- 
1349 








Motobecane Super +e bike, 





Nikon 35mm F2 sir w/ motor 
drive, nikon lens 24mm F2.8, 
Braun lens zoom 36-100mm 
F2.8, Makinon lens 135mm F3.5 
w/ macro $500 738-4738 


Alpa Si 2000 35mm SLR 
w/50mm F 1.7 macro auto-Alpa 
lens. Both aasomewe and 
a ure-priority manual modes; 
Rotel 13¢ RE B auto flash; Hoya 
i‘. maa polaroid filters; lens 
hood; imperial IM-650 Pro case 
with multi compartments. $250 
or BO. 1-475-6581 


EKTACHROME 
400. Pack of 20 rolis EL 135-36, 
$68. Pertectly stored it is in 











exc cond w/lock-L 
w/stands-shure vocal master PA 
hs reasonable 6-9pm, 266- 
53 


- BUYING 
DIAMONDS 
GOLD SILVER 








ably perfect condition. 
864-2138 


Bell & Howell 1744Z super 8 
magnetic sound record play 
Filmosonic wept er 
w/zoom lens, vu lone con- 
trol, 18+24 ‘PST a 400° aa For 
still rev. 2 yrs old. Exc cond. Pd 
400. A sacrifice at only $175! Will 
pe 3 orig box & inst. After 6, 846- 








Nikon F3 camera ane. Brand 
new, never used, in box. $500. 
Call Bill. Everett. 387- 3663. 


Photo studio to share. Fully 
equiped. Excellent location. 266- 








Olympus OM1 with 50mm lens 
and 200mm zoom $300. Call 
Silipo at 437-8816 or 1-748-0938. 


YARD SALES 

















Mcintosh maS100 integrated 
$300. Technics SLQ2, 


mint cond 
table & choice of cart. new $140 
call Jay aft § 787-4386 


HH Scott Stereo Cassette deck. 
Never used! Mode! 675DM only 
> tg Call Jon at 536-5390 ext 
456. 








Hitachi Tape Deck Mode! D-E55. 
Never used. Only $150. Call Jon 
at 536-5390 ext 456. 





Cizek model 2 spkrs 8 in woofer 
1 in tweeter list 400, pr, now 150. 
Mitsubshi Da7 amp 75 WPC list 
350 now 200. Bill 458-6550 


HIFI SACRIFICE! 
Used Lux T2 tuner $150 (list 300) 
; C12 preamp $225 (list 649); 
Monitor Audio spkrs, rosewood, 
$450/pr (list $880); more, 
mint, all warranteed. 232-HIFi, 
keep tryng 








Sony TCDS portable stereo cass 
recorder. Dolby, tripowered FR 
20-18,000 Tiny 9x2x6. Best there 
is $500. Steve 838-2628 
TEAC R to R w/ t 





KEYBOARD 
Working R ‘n’ B band seeks ex- 
per . Material ranges from 
luddy Waters to Crusader and 
Meters Call 653-9297 655-6773 





reverse prime condition Don 
331-4178. 

Infinity Reference Standard ws 
Space age looks & sound. 2 10” 
Watkins woofers, 3 5” drivers, 2 
EMIT tweeters, 100 Ibs each, 
: Regular $950, 
$1100 or BO. Serious inquiries 
only 927-9811 after 4 pm. 


DBX 3BX DBX He bass 
enhancer. Both $540, list $950. 
Ex cond wil sep mst si = nd 
csh. Wknd or eve 738 Wv 
mess kp tryng. 








Video recorder RCA VFT 650 
almost new; under warranty; 
topof-line model has every 
feature; $895 call 646-1789 Iv 
mesa 





Hifi System: receiver, C: 
Deck w/program search, turn- 
table + cartridge new stylus 
3way speakers audio rack all in 
excellent condition asking $550 
call Dave at 783-0196 afterns _ 


Dennesen 180 Electrostatic- 
pS hybrid ey with 

2 subwoofers. Orig retail 
$1100. Mint: $649 firm. Kevin 


USED STEREO 

And TVs. Two whole stores full of 

uaranteed used gy Land 

y, sell, trade and 

ponents &. TVs. USED" SOUND 
225. Newbury St. Boston, Ma. 
236-18270r 31 Holland St. Davis 
Sq. Somerville, MA 625-7707 


HIGH END EQUIP 
Snell ‘She A imp list $2200 
$1550, Snell elec cross over list 


$1649 $1070 DBX 224 list $350 

$225 oe - oe = 

$550 $300 A 

watts a side Set is 1250" 9000 
3000 


Onkyo TX: list $380 $250 
Tech $L1300 list $370, $150 
Tosiba sc665 amp 65 watts a side 
list $350 $175 new km lab ‘SP 100 
w neatene list $900 $500 
ne Wee Rene FE. list Ay 
3300's! 150 all ¢ al equip n exc Sond & 

_ 


incl ~~ ewig 


FURNITURE COMPANY 


An Established Furniture Leader in the Boston Area Since 1924 

















CONTEMPORARY DINETTE} | 
30” x 54” Trestle table ALL 5 PCS 
th easy-care lami 
nate top. Natural Reg. $349.99 
butcher biock design 
H matching heavy-duty NOW 
= . 199” 


BREUER CHAIRS 





Oatmeal Haitian 
cotton and other 
high-style colors 
still available at 
$199.99 

Available in 
assorted high- 
style cotton prints, 
Herculon and nylon 


Flip Sofa by 
Congoleum 


Retail $349.99 
Reg. $249.99 





PRACTICE ROOMS 
$210/MO for 20'x14’_ rm. 
Soundproof — 24 hr. 
access — frt. elev. — Id. 
dock — on premises pro 
shop — repair shop. 

871-4185, 749-4852 

10am-midnight 











Awesome drums bass |. vocs 
lookg for exp creative id guitarist 
w/ gd eqp & trans to do power 
punch orig RNR Cris 264-4740. 


Sax lead vocal keyboard ikg for 
work, limited travel. Call Bob 
897-2362 








R'n’R & rockabilly band formi 
need bass, drums & lead ut 
must be solid & understand 

i ages music Call 491. 





Rock solid drums and aye wntd 
by singer, ee Sere vocals writrs 

with pro PA and ye A 
for all original band 770-17: 
Looking for lead guitarist to 


play/sing Beatie/60's. Must have 
equip: Call after 6PM Larry 438- 








Prof bass player comp arr look- 
rock band. Have exc equip. A lot 


play k 
Peter 569-3163. 


BASSIST LOOKING 
that 


293-335: 
7 oe RECORDING 


STIN» 
ety stupio 


16 Hour 








Call “Weird” Larry 
617-658-8391 











Keyboard plyer wntd for GB 
band, vcis helpful, neat appear- 





























44 Harvard Ave. 


Alliston, Ma. 





Visit our new lower level showroom featuring a complete line of unfinished 
furniture: desks, chests & bookcases. Section 2 has a full line of finished 


ready to assemble furniture: desks, stereo units, bookcases, entertainment 


centers, & cocktail & end tables 


Ample free parking, adjacent to store 


782-1891 


Daily 10 a.m.- 8 p.m. 


Saturday 


10 a.m.-5:30 p.m. 





BOOKCASE 
Custom made white pine 7'x4’. 
$450. 720-2493 





Brand new king coil queen size 
box spring and mattress with 
frame, best offer. 787-4340 eves 





Almost new queen size sofa bea 
gsr brushed treated veivet 

50, 9x12 Burgundy rug $50, 
Call 787-0371 


Butcher block dining & end —_ 

199 Kenmore w machine & d 

$150 Upright piano $199. 
423-4343 before noon 


TIBETAN RUGS 
New hand-knotted 100% wool 
synthetic or bie dyes an 
sizes and designs wholesale 
prices call 623- tit 10pm. 


Volvo am/fm ster radio exc $69. 
Lft frnt bumper cush $20, Jensn 
6X9 coax spkrs exc $29, furntur 
sale: Many oak pcs inc antiq leg! 
fil cabs, bookshivs & cases easy 
& reci chrs. Rob 734-6236. 


Brand new double box spring 
and mattress spring air firm ve 
comfortable $250 both $12 
each C Bregman 437-3310 days 

















Cstm made formal I.r. chair, 
orange crushed vel. $150. Exc 
cond; Queen sip sofa, bi. floral 
print, $200. 861-6129 aft 6pm 





Comfortable 3 seat Haltian cot- 
ton sofa good condition — 
must sell paid $800 asking $37 
Call 242-0123 leave message 





2 Wainut Butcher block vLove 
Seats w/ matching end table In 
new cond, must sell 275-7585 





Corner sofa arrangment; twin 
bed, table/cabinet, bolsters. New 
covers, ex cond $200 M-F days 
Call Karen 495-3112 


Quaser 19 color tv $225 Serta 
perfect sleeper box sp & frame 
new $175 Technics stereo 
— corplete $350 call 965- 








Drafting tbl, chair, Luxo lamp, 
like gy $325. Uie alr con- 


ditioner, condi- 
tion, eat offer O66" jiete. 


MUST SELL-ali excellent con- 
dition: 42” round teak dining 
table, $75; teak dining 
room table, x 8” expands to 
34” x 64”, $100; counter ht 
butcher block tablee, 24” x 41", 
$75; white mica record and 
stereo cabinets, $35 ea; tan ribb- 
ed corduroy sofa 63", $100; 
chrome & black viny! easy chair, 
$35. Call 492-1614 eves before 
8:45 or weekends 











Pioneer cassette tape deck 
Dolby allo Smith Corona 


— both exc 
erties 15 7-9PM 





“NEED 
CASH? 


We buy used paperbacks , 
HARVARD BOOK 








ROYAL MANUAL 
TYPEWRITERS 
FOR SALE 


$50, in worki order. Call 
Marcia at 536- or stop by 
the Phoenix, 100 Mass. Ave., 
3rd floor, Mon. Fri. 9 am-6pm. 











Skis- Brand new Yamaha PM 175 
cm & Tyrolia 160 bindings Paid 
300 Ask 200 782-8723 eves 





Moving must sell everything!! 
Wicker L.R. furn., rugs, sm app! 
500 records, art & fiction books 
framed prints, ver video 
tapes.(aiso x-rated) magazines 
etc. 267-7148 or 445-8888 10am- 
10pm. 





TAPESTRIES 
Large handwoven Sy ings/ 
rugs; colorful Zapotec & Navajo 


designs-$130-300; 783-4248, 
appt. 


42 Volume set of encyclopedias 
like new many extras Cost $700 
asking $400. Also have ladies 26” 
10 s bike, excellent —. 
tion | 75 Call 262-9408 between 

& 6 for more info 


SOONER OR LATER 
YOU'RE GONNA GET 


Booted in Boston 








@ 
WHY NOT NOW!! 


Please remit $7.95 for each 
high quality, authentic Booted 
in Boston T-Shirt. Beige back- 
ground, design in black with 
yellow boot, unisex sizing. 
Specify regular or french cut. 
S, M, L, XL. Bumper stickers 
available - $1.50. 
Mail to: M.A.M. 








| _ (617) 241-8123 
ALR RTEMR ROI SES 


Yard a ogh Lye clothes, 
household se . 492- 
4310. jas mane 




















Dual Mode! 1258-52 turntable, 
never used. Only $144. Call Jon 
at 528-5390 ext 456. 


STEREO & VIDEO 
For same day service, p! call 
Gyro Gearloose at 731-9629 











Pioneer SA-8100 i-amp 24w 
h. — Lege -ney LLike-new 
Best offer 437-9550 6- 





Mise 





10pm 





AUDIO VISUAL 


CASH FOR STEREO 
Buy. sell. trade 
new/used HiFi 
Consign-Rent 

Q AUDIO 

95 Vassar St. 

corner Mass Ave 

at MILT .Camb 

l 547-2727 

MARANTZ DS4000 3-head 

cassette deck perfect cond. 18 


mo still left on warranty. Was 
$5) oH new want $300 Call 492- 














All new. Onkyo TX2000 
Tune/amp sharp cassette deck, 
Technics turntable. pair advent 
speakers All for $850 or BO day 
367-8292 


Stereo/disco speakers. Top 
quality Bp eh cdg onl 
Pric- 
ed $90-$500 call 881-2791 wed— 


sun eves. 
Demo 


Used 
Hifi. 


Phaze Linear 100 cab- 
inets 

Celestion 662 Loud 
Speakers 











$9900 
used 
Ohm F Loud Speakers 


Reconditioned 


KLH 3 w/analogue 
computer 


Kenwood KT 815 Tun- 
er 


ig: 


$A2200 100 watt power 
amp 

Tanberg 2025 short 
wave Receiver 

AIWA 6700 Tapedeck 
demo $429 


igiF: 


Other phase linear cabinets as 
well. 





Zenith 21" BW TV. Very 
condition. Best offer. 437-9550 6- 
10pm 





Pioneer SX-650 35w/ch receiver. 
Handles 2 tape decks, 2 sets of 
spkrs. $185 or BO. Dave 894- 
7014 days or 667-4934 aftr 7 





TIS9 programmable calculator w 
PC100C printer, mag card & 
al 250. Call Bruce 876- 





SPEAKERS 
L audio transmission line enc 8” 
poyneeene magogny veneer 
new $250. 6 %" ane trunc 
oa new $170. Mike, 437- 
1391. 


8 components for $800 Kenwood 
45 watt/chan amp, tuner & turnt- 
ble & 4 Technics spkrs in wood 
stnd 653-7026 anytime 


TEAC A3340S Very clean in 
original carton. Has seen little 
use. Must sell. $850 or BO. Larry, 
661-1521. 


New Sony Walkman! Birthday 
was too good; we t extra 
resents ! ode! one $6 

$119, 646-1789 leave message 














stripes, plaids, Now §$ 1 59 Oy 
All Breuer chairs : ing. Now doing weddings, clubs 
sold in pairs only. cotds in assorted colors s etc. Call Bob 3606 eves 
Italian Breuer it 
in black walnut or natural finish Sadetet ~ e CLAYER 
i ‘anted for working heavy metal 
ee a peop Pe, IN id “—— — band. Vocals and own trans pref. 
anne mel 608.60 -> Factory hg Band does original material. Call 
ttatlen (side) Retail $89.99 Per Cee 1-685-6845 or 268-7862 
(erm) Retail $99.99 Super Purchase Reta! $49 99 
Reg. $34.99 
Reg. $39.99 Now *29.*ea _pesk. — 2Great —-Reg. $19.99 fluld styie, sks sooompenyment 
Reg. $49.99 Now *39.*%%ea. p Colors NOW NOW male musician, refined relaxed 
Reg. $69.99 Now $39... oe ee . $g 99 s94°° mature quality. PO Box 6054. 
Reg. $79.99 Now °49.°%ea UL Approve s JS PA RENTAL $55/DY 


1600 wts Crown & JBL DJ 545- 
5629 





Multikeyboardist wanted for 
diverse Northern Mass rock 
band. We have complete back- 
ing, excellent PA and studio 
usage-vocal ability is essential. 
For furthur info cali Nate 603- 
362-4215 or Mike 617-688-3602 


Seek guitarist w/ lead yocal abili- 
ty for est. working, T-40 band. No 
rons work. Call Joe or Bob 332- 








Innocents seek lead guitar, 
on pop rock with gigs. Must 

A make commitment 
33211 189 897-6398 


Bass needed for wkg T40 rock 
funk band. Must sing have 
eq stage presence pro att 
perience Charlie 289-1442 








Selling 2 KLH 12 speakers 10-B 
Marantz tuner dual 1209 turn- 
table. Exc cond, will sell any item 
separate. Best offer 536-6942. 


Drums needed for R&R band. 
Covers and originals to start,. 
Eyes on September. Eves & 
wknds 964-7437. 








re SALE Fl 


A bunch of us 
we want to sel ae Fi cone 
ment. Cali (617) 993-2421. AR 3 
Woofer System $30, Janis Sub 
Woofer $525, Burhoe Sub 
Woofer $125, ro wageeoens MG1's 
$435/pr, Decca Ribbon Tweeters 
$410/pr, Allison lil's $285/pr, | pr 
Cizek 1's $200/pr, | pr 
Microacoustics FRM 3 $119/pr, 
Connoisseur BD 2A $90, Con- 
BD 102 $120, E.V. 





Kenwood 7060 85w rec- Technics 
1900 trntbi-Ortofon MC20 Mar- 
coff PPA1 Bose 501s-owned by 
audio tech. Dave 879-3556 1-6, 
947-4889 





25” Zenith console TV. Exc. 
ture, nice piece of furn. 
Days: 267-9500, eves: 522-0683. 
Mr. Carney. 





Pair ADS speakers 910's w/stand 
mint condition 3 yrs old best offer 
call Mr Hynes 227-7215 


HEADPHONES 
Koss headphones brand new 
$24.00 or best offer. Cail Derek at 
536-5390 ext 511 


PRE-AMP 
H. H. Scott oe gon proene 
brand new, never used. $219. 
or best a, lows Derek at Se 
5390 ext. 511 











Executive's stereo components. 
a oe a S180, 
chan w/akg cartrid 1 
TEAC A-300 coset dock with 
12 blank tapes $200; Dy 
120 power amp $150; Onk: 
2500 30 watt receiver ores 
Metrotec 5 band Eq $50 

150 spespeaker $200/ pair: 
Presage model 4 3 way tuner 
$500 . Misc hi tech phono car- 
tridges new $20-50. 484-3413 
after 6pm 





Luxman C-12 real time process 
DC precme. brand new, £650 list 
Sell for $400. 698-6097 





Jukebox, yen pete | styled 
seeeburg in mint condition. Will 
guarantee. $650. 777- 








Equalizer for"d’’s $85, Burwen 
Noise Reduction $95, Phase Lin. 
Autocorrelator $125, DBX 21 
Disc Decoder $69, DBX 3BX 
$390, Stax SRD7 Head Phones 
$88, Sound Concepts Image 
Restore Control IR 2100 $135, 
Bang & Olfson Switch Box for 3 
Amps and 5s ry: sets — 
CM Labs 634R 3 or 5 wa 

tronic X Over $140, JV revi 
Demodulator $20, f. PPA 1 Head 
Amp $80, Markof PPA 2 Head 
Amp $145, AKAI Autoreverse 
Casette CSM40 $185, Cannon- 
piod Print Calculator $35, Used 
Car Stereo FM Casette $30 
Hafler 101 Preamp Ass. with 
Head Amp in $170, Audionics 
BT2 Preamp $125, Spectra 
Acostic 217R Preamp $100, 
Phase Linear 400 Ii 210W $295 
Hafler \00Watt 201 ASS 

Dyna MK Il 65W Mono’s Van Als- 
= Mod - wet —- yh oe. 


acacia 


Exp fem vocalist 

showband. Dance, stage 
presence, soprano a must. Nan- 
cy, 944-2864. 


Multi keyboards and guitarist 
wanted for . 

have singing ability. Roy-Phil 
944-2864. 











Lead anger & lead ong quiter 


MULTI KEYS WNTD 
Somewhere there must be a ser. 
keyboardist w the desire to jn a 
gd r&r organization we have PA 
lights man & gigs Goal is covers 
& originals Must have great at- 
titude & equip Please call soon 
We're worth it 6-10 wkday Jack 
325-9246 Jay 875-4178 


AEROSMITH LIVES 
Aero-clones sk bass, drms, 
vocals, for ultimate tribute band 
Auditions to be held next Sunday 
lf you love Aerosmith call 587- 








DRUMMERS WANTED 
Production co. seeking versatile 
drummers. Vocais needed. 
Phone 617-534-1735 Larry 





Wanted: drummer & guitarist 
wgood vocais for new country 
band. FT work. Cail Paul 332- 
3812 





Mean Arithmetic seeks female 
bass & drum for NW dance band. 
Inf: B Bop Diux, Ultravox, GOF 
po OMD Cail 267-8268 236- 





Drummer w/strong backing 
— age 2 powerful beat 

jeeded to back new wave singer 
weeserd. 327-61 148 


Guitar, keys, bass, genie 
drummer to complete grou; 
You must be aware of new m 
1982, no jazz, no mainstream, we 
hate Pat Benatar. 580-1772. 


Band seeks vocalist and wild alto 
sax, for exp Newwave and funk. 
into T. Heads, Pi , Certain 
Ratio, Cali Dana 


Working GB band a 
lead singer-guitarist Po 


Brookline 277-2616 sn @ pe pm 


Lead singer needed for cover 
act. Prefer female. Must be pro. 
Good bucks. Call Jack 522-4356 
aftr 6pm 


TRUMPET 
Working band seeks to 
compliant tenor aus 





























¥ needed for cover rock act. Must energy Fi ‘n’ B band. Cali 
ODDS & ENDS PHOTOGRAPHY ttn Fi yp for B® Pro. Call Jack 846-0053 9297 655-6773 
LTE MR CSTE I 
church or hall. JBL mode! 4375A. 
mony ye rg ype Never used of mounted, Self Drummer wanted Funk-Jazzeex- drummer needed | 
table platform bed Ousize and 1 Nikon F28B, MD2 motor drive $276 or best offer, List $981. Call | KP. a a 6 Bend. 3 Steady oie & 
/) . 5 m, * ue, , OF 
other odds and ends for sale w/beck. 20 mm. 28mm, 35mm, 968-0382 before Dana 586-0024 jiso seek F git & keys 769-1672 
lenses. 1 Pentax 1 spot 
BIRD CAGE water’ £ Goosen Lona pres, 1 162 Mess. Ave., Panasonic professional Trumpet Player. Avaliable for Sax |. voc dbl keys ske T40 ABB 
Decorative wrought iron cage Tenba pro, bag. Tripod 3 ie Ng color TV camera %" deck model working or near working R&B or GB te loo wkg snake dun 
pena + pod on pedestal base.Never Braun AL 515's & more. bo Call NV9400/WV3700. With case and = Funk Band BU Vocals. Have good equip & att no a 
used. Asking $375. 734-5879 Joe 395-0149 or 7 OOS lights Ex. $4000 864-9098. some originals 267-8041 2825 438-7103 289-4 
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THE SCHULTE BROTHERS 
SHO! 





PUBLICITY PHOTOS 
Promo pics for bands. Specializ- 
ing in live and location photos; 
pro quality at reasonable rates. 
Have references. 567-2337 








We're the Viscous Bulbi. We 
need a drummer. Cali Roger or 
Nee! at 653-1200. 











Lead r’Y b/u vocs van prac- 
ae soe ieodt Gand orig or 
for Ste Steve 





Tenor sax looking to start trio. 

Needs drummer & piano or 

| oa! . | have practice space. Call 
k 729-3227, aft 5 pm 


Very very serious rock band 
looking for keyboardist with lead 
vocals. We have excellant 
rehearsal space, full sound 
— sound man Pete 927- 
1 








Drummer sks to join or form hi 
power rock act. if you want — 
work hard n go places, lets g 
wrk 890-4070 ask (John lose)” 











BUDGET ANSWERING 
SERVICE 
For only $13/month we'll give Seeking gtr hrd roc roots 4 three 
you 24 hr service 825-6700. piece-versatile, honest ply4 a 
reason-expression Bauhaus 
RECORDING! Auipairs ect Bill 254-3259 
16 hour ie includi 
masters & 4 cassettes . he KEYBOARD VOCAL 


Bestiny GecOROING 81 STUDIO 


617-658-8391. 


Guitarist, 25, sks band. Lead & 
rhythm, rock & biues. For more 
info call Paul, 729-8760, Winch. 


Guitarist sks Gig. Exp, gd gear. 
Wide range of influences. Read & 
sing. Pref fusion but am open. 
Pros only. David 473-70q9. 


ROCKERS 

Solid versatile rythym guit. w 
ideas, exp. good equip. + 
transpo. wants to join or start 
working R&R band. orig. and 
covers. infi. by Cars, Geils, 
Pretenders, Tubes, etc. Lets go! 
Call Burt after 5 628-067! 


BASS PLAYER 
Est. orig rock band seeks bass 
player for recording & gigs. 
Chops, trans, dedication a must. 
= Mike 327-3389, RJ 646- 
180. 

















UNITED 
REFERRAL 
SERVICES FOR 
MUSICIANS 
Musicians looking for 
bands & bands looking for 
musicians. Call 267-4079 

or 566-5901. 











Guitar/bass/multikeys w/prac 
space ikg for versatile rock 
drummer. Must have trans. 
Serious only. Peter,tom. 667- 





Violinist seeks gig w/ worting 
band. B.M. Violin, Exp perf. 
w/blue grass, C & W, R & R 


bands. Have equip. and trans. 
Call Tom 484- 


Bass player w/vocais & trans. 
needed for original/cover rock 
band in Woburn. We rehearse in 
our own 8 track studio. Exc. 
equipment & chops and business 
sense a nnecessity. M/F over 23 
Our influences are Journey, Styx, 
Blue Oyster Cult, Cars King 
Crimson, Pat Metheny. We have 


record & radio connections. Call 
935-5091. 








Wanted male lead singer for rock 
band. Own trans tion & wt 
ulp preferred. preety, 8 

ya trust. Call Steve’at 
5 23 kp trying! 


Live Wire F voc/songwrtr w/exp, 
drive, strg vce, heart, soul Iks sks 
sincere, creative, t rock 
band or musicians for intense 
act-Lowell/Nash NH area Gd but 
not nec. Ann 1-617-649-9897. 


REHEARSAL 
SPACE 
Sound proof - 24 hrs. - 
security - loading dock - 


game room - low rates - 
186 Brookline Ave., 


267-4079 or 566-5901 

















Working rock band seeks fem id 
singer Call Cliff 547-0211 or 
Steve 254-5269 


THE LIFTERS sk id guitar plyer 
some bg vecis strg sec plyer 
versti, looks a must. Have gigs & 
bd ply call 739-6714 nd com- 
tmnt. 


CREATIVE 
INSTRUMENT 
DESIGN 
& REPAIR 








Call Joey Luise 
267-4079 








am 


Boston band Bae Be 
for prey Be ging nce/show 
act. Must Be pate 
Call now 783-3580 


Multi-keys wanted. Vocal me a 
—_ Pros only. Call Steve, 275- 











Wr "senoue gh energy wa 
ly for ser n 
band. Call Larry at 603-8828069. 
Evenings only. 


o-movig. GAT 
Dance Drums seek fun but 





day 





Singer/lyricist seeks creative 

musicians to form original 
‘ogressive hard rock band. Cail 

Boas 617-528-9782. Rm. 310. 


Bass needed for wkg top40-Rock 
Funk band. Some woe one nec. Pro 


attitude/ 
or 1 5: 5246 





Mario 254 





Drummer into 50’s 60's oS & 
roll only sking yom ng 

band. Serious inquiries fonng 
Have ble. 


lave rehearsal space a b 
Call Paul after 6 pm 8464512. 





Wanted for Reggae Soul band in 
Worcester area. Also lead guitr- 
gigs waiting. Call 617-756-6611 
eves 





MALE LEAD SINGER 
Front wanted by — 4-pe 
band. 60s, 70s, 


show be 
FT- ~some travel. 617-865-9195 
Wanted: irish entertainer to per- 
form on St. Patrick's a at Har- 
verd 2. heiteas Contact Peter 
4 








Pro Pro. wing Boston rock band 
lead singer rhythm 

ome ability helpful. —, & 

ie Exp pros only. 








Well established club. group 
working local- 

seeks 
multi-keyboaard player who 
ki or plays handed 
bass. THIS IS AN EXCELLENT 
OPPORTUNITY FOR RIGHT 
PERSON. Call 471-4450 or 277- 
3997. 





Wtd 7 for orgni Nuwave 
band. Must have trans and be 
committed. Evenings Bob P. 332- 
8698 0 or 783-4385 before 11PM. 
Guitar sks start or join highly 
talented cult band. Must ha 
slipshod vcis & awkward ope 
presence. 451-2683 

South Shore R & R band seeks 
lead vocalist into Rush & 
Journey. Rick 585-4265 


Want- Bassist & drummer for ori 











rock band, preferred 
le have demo & t ‘eon 
Now! Greg 783- 43 7 





Innovative rock band seeks 
dedicated creative guitarist w/ 
backup voc, trans a +. Cail Nan- 
cy 783-1872 or 787-3844 after 3. 


PERCUSSIONIST 
Skng pt werkion. arene. 


Congas much 
more & Ln any ex. ao. vers. 
prog Steve am 384-2171 pm 384- 








it plays some ki ds 
or png. plays k a 


gigs. Strong stage 


vocals preferred. 923-2042. 





Wanted: Bass player whose 
ideas you're looking for 
ca’ ies. If you're r 
“calles different call 
267-1309. 


Pianist wanted to help complete 
reptoire of jazz/swing/bop music 
for the completion of tape. 592- 
3784 Tennie 


Drummer Wanted-Must sing 
lead for steady part time work 2- 
4 gigs wkly Top 40 and 
—__ and S. Shore 545- 











Wanted: F vocalist with stage 
exp. for 8 piece show band. Sets 
will include 2 top 40 dance & 2 
50's & 60's oriented, high 

shows. Costumes provided. 
Tran. while on the road. for more 
info call 272-3174. Ask for Tony. 


— 





TOM 


TEACHER ’ 





Jazz, Pop, 
Classical 


277-1527 











PRO 


Heads-Up 
Boutique 
ii ASA 
Satin - le - Glitter 


First New York & 
West Coast Fashions 


Clothes for... 
Sta 






“We have 
all the 
clothes 


Be it hard rock or dressy 
show, 

We have the styles to fit your 
act. 


Group discounts 

Personal checks accepted 
Master charge & Visa cards 
Hours ne P.M. Tues. & 


ri 
10-5:30 P.M. Mon., Wed., 
Thurs., Sat 

















PIANO LESSONS 
classical, pop. 666-2166 





Drum lessons for beginners 
Professional at lowest 
rates. Cail Paul 1 





ENGLISH musician offers guitar 


teaches theory 
having to read 522-8174. 





Sax lessons, jazz & im- 
prov. Refs on request 376.5766. 


nouns Coston fm, improv 
rad per urope, 
Grant hesnten, clar, recorder 
868-7811 











immediate emphasis 

on soloing, comping 

chord-scale reiation- 

ships, tunes and analy- 

sis. No boring exercises. 
Learn Pp 


vement Harvard Sq location 
12 yrs. teaching experience. Rea- 
sonable rates. Beginners and Rock. 
Classical, Fotk students aiso wel-- 
come Je BA 


ELLIS POSNER 
‘547-4606 














MUSICAL 
INSTRUMENTS 


Send resumes to: 








New Washburn F 30 SGuitar 
w/case $500 cost, asking $375 
| cca Flute $125. 524- 





WURLITZER SL eornesc 
200 condition 


piano no. 
many features: a om but no time, 
talent. Askii /bo on Cape 


Cod 349-623 eh ie. 2 
1980 Guild fretiess bass biack 
Schaliers hardshell $295 or BO 
Farfisa VIP 255 double manual 
organ $195 or BO 445-9815 Iv 
mg 





Fender Telecaster 1 yr es old. 
Maple neck, natural body $425. 
Fender Pro-Reverb amp 1 yr old 

" spkrs, master volume 
. Both like new with case 
ver. Call Bill 6-8pm 325-5296. 


Polytone MiniBrute Ili w JBL KI40 
+ canvas cover 10 Fender 
cabinet w 2 JBL K120's $300 Cali 
Jim 868-5408 days 


Ampeg Dan a 








bass w 
ig bag; bridge & up by 
Ritnad Stanley: $400 custom 
Aeron fitted case. $150 Jim 


FESSIONALS 
ONLY 


Inter-national production company accept- 
ing resumes. Self motivated musicians with originality, 
flexibility and a desire to record wanted. Technicians and 
roadies needed. Salary benefits and profit sharing. 





EIGHTH ST. PRODS. 
P.O. Box 87 


Mandolinist sks musicians to 
form trad Irish gre. | have equip 
exp & trans. N 

fools nd apply Chris 


Leominster, Ma. 01453 


OBX 6 voice, exc cond. $3700. 
Yamaha CS-80 w/anvil ca. 
$4000. Both for 7200. OBO Ober 
DS2A digital seq. $500. 925-2860 


Conn Soprano Sax B fiat 
overhauled, mint cond, 1 of a 
kind $600 or BO Cail 372-0035 





A ati, 





Drummer wanted to form Rock 
Band. Covers & Originals. 
Serious musicians 2 om... Paul 
272-6448, Charlie 396- 


TWO MILLIONsBG 
Heavy Metal Band looking for 
powerhouse drummer. Call char- 
ly 720-4971 or Tony 547-6825. 
Saree Bassists should also 
call. 


INSTRUCTION _ 











OXFORD 
Z jALEHOUSE IN HARVARD SQUARE. \\ 


PRO DRUM STUDIO 


Private or semi-private 
classes in Drum set, 
congas & percussion. 
Rhythm section & perc 
ensembles available. Free 
consultation lesson. 





- 











SAX AND FLUTE LESSONS 
W/JOHN PAYNE 
Patient. experienced (10 yrs.) téach- 
er with 3 albums under own name, 
tecorded w/Bonnie Raitt. Van Mor- 
fison, been on Johnny Carson, Sat. 

Nite Live. Beginners weicome 
j GUITAR, PIANO, VOICE, 
BASS, DRUM LESSONS 
Patient. experienced teacher 
d by John ig! wel 





come 
bins JAZZ ENSEMBLES 


PIANOS 


Bought-Sold 
Rented-Moved 
Serviced-Rebuilt 
Tuned. 


Grands 
a. 
$99 & up. 
Lowest prices 
Highest quality 
Open 7 days 
a week, 
9-9. 


J.D. FURST 
& SON 
186 Brookline 


Ave. 
Boston 


267-4079 
and 
566-5901 








bass amplifier. 1-15" 
spkr. Self-contained brand new 
$300. 00 w/wheels. 536-4763 


Fender twin rev amp for sale. Exc 
condition $375 firm Call Joe 894- 
8571 leave name number Cail 
anytime 








Schubert Cabinet Grand Piano. 


Superior instrumt; excell tone 
and action, exter. Call eves & 
wkends, 876-4932 





Tascam 5A mixer-8 in 4 out. 
$1200. Tascam 40-4 recorder. 
DBX, $1500. Both clean w/cases. 
1-386-7066. 





1955 LesPaul custom Fender 12 
string acoustic w/case. Mint 

1892 Ivers & Pond upright 
piano. rebuilt 1fi Dorch 1-376- 





VIBRAPHONE 
Musser one inter very Pr 
condition $700 Bre 329-14) 
EMC 350 guitar amp reverb 
Tremelo 2-15” JBLs sound great 


gues condition $450 or BO 275- 
56 Greg aft 5:30 








tudiomaster 16X4 nome. Exc 


Premarthi at 413-586-6200. 


ARP 2600 synth, vy gd cond, 
recently calibrated $1000. Lv 
mess-Peter 282-5453, arnd 6 pm 


GIBSON FLYING V 
Serial no. 248 totally stock with 
plush lined case best offer 620- 














paving wiothers Pi r relaxed at- 
CALL 277-3438 FOR 
INFORMATION 
SEE THE JOHN PAYNE BAND 


AND STUDENT SAX CHOIR 
EVERY MONDAY NITE AT THE 
x! 








Drum instruc. Pro teaching, all 
styles. een ed on request, 
Berklee, N.E. Conser- 
vatory....Tom Tordi 277-2101. 


BASS LESSONS 


Experienced professional with 
Berklee degree will teach all 
styles and levels 492-7685 


por ag ono w best teacher in 
bdwy 











town. class 266-1231. 
BOB HARSEN 
Drummer offering private 


club work, rock Latin jazz funk 
— sightread. taught 628- 
02: 





CLASSICAL 
GUITAR LESSONS 
Call Skip 547-6884 
YOU CAN SING! 


Find your own sound. Learn 
— phrasing, etc. 739- 








College & NE 
ques,” Borkee Tom Tordi 277: 
2101 





re-CBS 
mith ‘67 
uitar 
amb 





Fender twin reverb 
$400. Gibson Johnny 
$1100, Ramirez classical 
$800. Call Skip 547-6884. 





Fender twin 1 yr old, used less 
than 10 times, $400 with Fender 
spkrs or $500 with JBL equiv 
spkrs 485-3787 after 6PM 


LAB SERIES L5-amp. 100rms 

w/2-12 in. Spkrs. 1 year old, mint 

cond. w/red anvil flight case. 
. 603-742- 3425. 


1968 VOX Super Continental 
organ. Dbi manual, mint condi- 








* tion w/case. $600. 603-742-3425. 





Harpsichord- Zuckerman 5 foot 4 
poe esa vy --K.. $500 
condition & action $350 864-0098 





VINTAGE 
JAZZ GUITARS 
' 1958 Gibson L-5C 

1949 Stromberg G-3 
1955 Gretsch 6031-C 

1939 Gibson L-7 
1938 Ephiphone Emperor 

and more 


THE MUSIC 
EMPORIUM 
2018 Mass. Ave. 


Porter Sq. Camb. 
661-2099 














BOSE 802 with EQ partons 
ee eee 10 new 


case. 95 custom cabinets 
BO call call aft 2 or > “Cahill 674- 
4430 





Fender twin 450 Labi-9 400 Gib- 
son SG 450 Fender strat 450 Mxr 
dist 25 Ovation elec 300 PA 
equip Cali Ben after 5 254-7938 


Fender precision bass, $340. 
Ampeg reverb rocket ay a. 
Harmony acoustic guitar, $60. 

good cond. 395-6365 








ibds ARP Odysy w case $650 
EML Synky prgrmble synth $700 
w case ner int comb ounme. 
Piano, Harp $450. Call 924-9310. 


Snake-24 X 3 chnni 100 ft. $500. 
Call 924-9310. 


KORG MS20 SYNTH 
Extremely versatile dual- 
oscillator izer with: 1 
modulation and 2 function 
generators; external pote on 








processor; 
Scones yall nuaet tess enate 
synthand more—at the 
ri price $440. 
498-7783. 

















wooden road case for 
Tapco boards, atc Cail 625-4017 
anytime-Louie 

Pr igi piano rebuild) 





school announces annua! sale of 








Asst'd equip acoustic board mod 
890 16x3 in road case $1000 
GMT 6008 bass amp w ampeg 
B25 cab $450 RMI elec piano a 
classic $450 404 CAB 4- 
12's 2Hrns $300. 524-6621 or 
739-1999 





Yamaha CS50 4-vce synth 
w/ATS hvy dty case w/wheeis. 


$1300. Yamaha prtd bass cab 
— ‘ees Bth grt cnd 776- 





Crumar T1B organ $800 TEAC 
model A-4010SL $275 Power 
amps 600w-$450 2VOT's w/EV 
horns $550 am 

90 amp tie-in w/, 
$175 MXR 15x2 EQ $260 
Assorted mikes Beyer, EV, AKG, 
Shure will haggle Dave 245-3960 


Must sell acoustic 271 2 155 w/ 
horn & gph eq $700 Yamaha mn- 
tor S21 15H $200 Mstrd Echopix 
$175 & Fuzztain $60 es box 100- 
A $75 Volum pedai $20 Sure 
MicPES585 $40 Steve 582-9056, 
401-724-9828. 























For sale Minim 
case & voi pedal. 
days-451-1173, nights-661-1008 
Don't wait. 


with nard 
. Call Bob 





Fender Rhodes very 
good condition. ge70" Cali Mar- 
vin 361-7171. Leave message if 
not home 





Sunn Coliseum 4-12in s 
200w rms 4 id or bass 
Spider cab w 1 12 in evm 4 pa 
peng keys $150 call 7830481 


ik cab, 
Euco 





Fender Mustang guitar & Fender 
hardshell case. 2 pickups & tone 
arm excellent condition $250 
Bob 497-2277 


ARP SYNTHESIZER 
Pro/DGX digital synthesizer; 
variable key touch 
sensor controls volume, vibrato, 
pitch, bend, wow, & growl; has 30 
preset instruments and 
voices, portamento & 3 octave 
tran: ; Exc. cond; orig $1400, 

25 or BO; Norm 784-3427 


Haynes flute, handmade, french 
model, silver, B-ft. Professional 
quality. BO over $3000. 862-6348 











Yamaha model 
cSY with built in 

layer k full octive foot 
pedals. $700. 581-1538. 





Double pre F een 1967 
w/case & 2 bows. Good con- 
dition.$3200. Cali 254-7675. 


FARFISA COMPACT 
DUO 





2 manual portable organ ecx 
cond $450 call Billi before 10 pm 
566-0095 





ibanez Benson mode! GB-10 with 
flight case. — finish ex- 
cellent cond. No 533. $750 cash 
firm. Cail days 242-2748. 


Gibson classical $125. Hohner 
Accoustic $100. Aria Holiow Bod 
elec $125. Bassman head $135 
= $20. Elec bass $50 965- 








For sale Martin 0-28 w/ hrdshil 
case, exc cond. ~*~ 
tenor banjo w/ case H} 
1255 





SPEAKER —— 


prices. ‘Call a Beam, Axial 
cudle 543-6995 Mon-Sat 9-5:30. 


Seimar MK Vi tenor. 1 owner. 
$1K link 7 metal mthpce-$40. 
po gl ov matel-$20. Neal 628- 











PRICE REDUCED 
Everett baby , SS”, 1917 
this beautiful ma y piano is 


for $2450 or BO 522-6711. 


KEYBOARDS FOR SALE: ARP 
Omni w/ anvil case & 











Hammond M3 . w/Leale 


251 $000. David 











Mandolin Kentucky $M1000 F-5 


- Good tone, 
or BO. Tedd 522-1430 





Acoustic 150 amp, 104 Bottom 
pavd A 





1970 Stratocaster natural wood 
finish maple hardshell case 
cond $375 Call Michelle 


perfect cond 
424-1070 after 4pm 





Ludwig drums. Must be seen. 5- 


pc. Jet black. With stands, cym- 


bois, and cases. $1500. Call eves 


846-0972 





yo 
cabo $675 exc sound exc cond 








Marc 963-8399 
2 Seimer Tenor Saxaphones, 
Mark Vi with high F sharp 207- 
48-0897 
Guiid F212 12 acoustic 
, with hard case, in 
mint condition. . Bob, 536- 





Electra X960 MPC gy ; 
brass nut & bridge 2mpc 
moduais case extras. 750 new. 
Collectors item $425 Rich 247- 
9007 6-1 1pm. 





Fender twin reverb with master 
volume. Excelient condition. 
$395 Brookline- 5 566-0427. 


GUITAR collectible 1962 Ricken- 
baker 12 string mint condition 
401-232-0957 $850 or best offer 








Compact bass cabinet with 1-18 - 
3-12's. Lead/keyboard amps & 
ext ext cabinets monitors & P.A 
speakers all new/demos 881- 
2791 eves 





ARP OMNI-2, PV Century 100w, 
Ovation column w/4-10's & horn 
ovation A290 12-string elec. Ace- 
tone port organ. All good cond, 
never on road. Best reas offer 
Mike 663-3676 after pm 





$400. Call Diane 739-0996 
68 bik Les Paul cstm mint $600 


Gauss speaker 
rs in old fender cab $175 3241651 


$350. Sam 











1966 Gibson ES-335 Sunburst 
$650/B0; 1930's National 
Duolian $500/BO; 1930's Gibson 
Archtop $450/B0. Paul 524- 
2501. 





Acoustic keyb mixer, 10 band EQ 
4 chnis, 2 -~. LPS, sep Saat. outs, 
ex cond. $190. Buescher Aristo 

al sax $140. 603-357-0990, 0636. 


72 Martin D28 w/case. New frets 
twin Barcus Berry ge ee | 
mounted PUS w/preamp. Good 
condition. $700 4pc drums. $250. 
628-6542. 








Fender precision bass fretiess, 
maple neck, Dimarzio pickups, 
$340. 658-5178 


Crumar roadrunner elect. 
piano/anvil case $500- Altec 
1221 P.A. mon/bi-amp $500 
Nakamichi550 cassette 
deck/case $450 581-9168 


6 STR BASS Fender 1963 $800. 
or best off. ALTO SAX Yamaha 
stu mod. $200. Call Paul btw 1-5: 
536-8300 


Paiste 2002 crash, flat ride. S.C. 
bright ride all 20”. Lig 4 602 hi- 
hat 14”, pearl 810 bass pedal 
asst heads etc 














MXR stereo chorus new condi- 
tion $150 569-0334 


Polytone 104 with bu 
tion 1 year old. All 
real tube sound. 





in distor- 
state with 


Heil 16 ch stereo mixer w/ 
1 pair Peavey —y- +4 





id 
871-2279 after 6 pm. Frank. 


Sheet music 1900-1965 phone 
236-1506 am 


Yamaha A4115H amp/spkrs. 
1pr. $700, ik new. Superb ’ 
Terif w/symth. (802) 295-1 
eves. Wht Rv Jct, VT. Can 
deliver. 


2 Eastern Acoustic double 15 
inch bass bottoms w/4580 Gauss 
drivers. $1200 firm Call Corey 
802-658-5947 or Sue 802626- 
8250. 


Bass bins 2 28x50x20” cabs w / 2 
12” spkrs in ea Don 331-4178 


Gibson SG guitar refinished w 
Les Paul neck -Ev se 
& 676 wired low imp a 

recording cables incid 471-6541 




















Henry Johnson upright piano. 

Excel cond. rebuilt. 

$400.00. Cali 282-2780 aft noon. 
PERCUSSION 


African, Brazilian, percussion in- 
struments, congas, records. 
Classes 


River St. 
492-6642 





j 





Hammond org Mi cust perc lesiie | 

142 souped up exe sound rd/| 
cases incl. $1200 org dollies. $60 | 

pr pr JBL 15 $75 Larry 354-2141. | 


Fender Rhodes stage 73 acoustic 
125 amp, Mutron phase 

ser. ing. only must sell, like new 
(really) 762-3224 eves 


zer. Brand 
interesting 
possiblities $110. Also Hohner 
Bass } amplifier $175. 254-5638 


LEARN GUITAR AT 











H 
Steve Widman will teach 
you to play guitar in.the 
relaxed atmosphere of 
your own home. For more 
information call Steve at 
266-9531 


aii 











MUSIC SERVICES 





Synthesis & 4tk -demo 
tapes $7/hr up Frank 442-1068 








€Z 
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MESSAGES 
Asa Chatham have mail for you | 


can call Tues 1-4 Write Box 
1046 Dennteport Ma Ma 02639 with 


no time to cali phone dis 


Keith-you answrd Bx 6021. 

interstd in ven Multiply yr 

ot alt alge + wii 
Try again if not 





home. Mike 
ae ae area Got your letter 


Call 536-1579 + your an 
night after 8:30 Tim atl 


LORAINE-MSSMITH 
Well ad- 








| but with all this 

you won't have a 
Soll 212-489-0788 
Ccaaee. anks, Tom 


Marie, | r letter call me. 
LA.B. 21 Ask for Larry 


someone 
has to be car 
problem so 








PERSON TO 
PERSON 


SWM 31 strugglin cartoonst sks 
SF 28-31 also strug art/crafts 
prsn 4 frndshp shoot breeze, 
commiserate 4 poss wrk relat & 
poss itr could use frnd w/art sme 
intrst in music etc. Lets meet talk 
see. Live on So Shore-country 
place. Box 6053 








Please Address 
Replies to: 
The Boston Phoenix 
Classifieds 
Box No. 
367 Newbury St. 
Boston, Ma. 02115 











SWM 24 is there a nice lady who 
would enjoy am out on her 
evening or day off? Drop me a 
line and we can meet for a cup of 
coffee. Would love to meet a nor- 
mai everyday lady trying to make 
something of herself & would like 
company. Box 6078. 


Attr SWF 21 Sp rocker sks 
SWM 20-25 gdikg rock star-type 
who Iks to dance new wave. Pis 
send photo to box 6079. 


Very intel & very attr SWF 34 W 
success Bus career at Mgmt 
level sks SWM counterpt 30— 40 
who is equally bright & success & 
educ(2Masters) & warm & 
romantic. Good head & heart 
rgd. Love Lit, art, theatre & oaete 
& mtns. A, warm & caring 
slender & pretty. Have hi energy 
level & sense of joy & tun-sk 

attr SWM open 2 caring & com- 











mitmt & success in own career. 
Box 6072 





| SWM 28 sks SWF 23-30 who en- 





joys music sports outdoors long 
walks nitelife or just quiet times 
together if you are warm and 
sincere and seeking a lasting 
relationship with a nice person 
please write me at POB 705 
Framingham MA 01701 





SWF 33 warm witty wise 
sometimes) att. Child of Bos- 


80s prof seeks fem, 
Egret talk to. Box 





Female, Ye attr, lo 5°10 
158ibs sks vy 





SINCERE 


Attr warm 


heart r 

the clouds, = feet on the 
ground would |i ke to one 
warm caring pretty bright F in 
mid to late 20's. Fav thgs are 
summer seacoasts romance live 
mus movies. Box 6056. 

Tall, slender, well-traveled mid- 
40s SM paciit from East in- 
dian descent & international out- 
wee ts © ney ee oe Oe ae 


educ & offbeat SF. Potential 
frnds/ pis write Box 5936 

















9 SWM Selene 48, SYMPHONIE 
t easy to B with sks attrc 
neat lady 28+ w warmth gd jg PPE ree oy 
humor commonsense. Object: music, art, and culture availabl 
friendship fun marriage kids. Box in Boston. if you are a trim 
636 Maiden Ma. , 
attractive woman who enjoys 
write ti ~ “swat 
3 young men, mid-20s, grad le to me: who can also 
Ry tay Ft — cook Chinese and lives close to 
attractive, diverse in- 80 enjoys much of nature's 
tread net 6 nahn Semen wy beauty. write to Box 5653 
to meet similar 367 Newbury St. Boston Mass. 
Let's get Piney & 02115 
conversation— we'll prepare, 
aed py ty - ellen Wanted; Earthy, spiritual and in- 
pond to Box 6023 who loves the 
magic of Spring, fireside 
Hndsm SWM 26 yo inne goad adventure, romance and the 
now working/studying want to meet 
ture hobbies are jazz classical amiable, | tre yo piel 
guitar carpentry skiing. Have loving Wi to share con- 
3% Polat & am looking versation with. Box 6142 


for attractive intel vivacious 
woman 22-28 yo Bx 


Professional SWM, 33, tall, quiet, 
self-assured, seeks com- 








humor. good job, writing tne Pe 
s 
hoping similar man ‘ll Poad 
answer. Box 6069 


Dave of Billerica- Missed ° 
on 2/17 at Cinema and inn 
piease write on how to contact to 
ps. Box 290A Haverhill, MA 








oreo 164 prof enjy bars 


out 
tt fringe ne wi et 
r 25+ GM for mutual life 


Savichenent sharing life's for- 
tunes — misfortunes U shid B in- 


JA 02169 


bie x 
144 Quincy 





SJF 32 PhD student soc. 
theory/health policy seeks warm 
funny non smoking left intell prof 
for evenings of film jazz cooking. 
Patron saints Marx- 
/Freud/Woody Allen. Desire 
mutual support & committment. 
Box 6052. 





N.SHORE BEAUTY 

SWF long-t beauty, 30's in- 
telligent,refined interested in 
music, dance, theatre, arts seeks 
6'+ SWM sophisticated, 
educated+successful business 
man 30-45 yrs old for dating and 
companionship. Photo helpful |, 
will answer all. Box 6062 


Are these ads_for real? Stil can't 
tell. | seek some new F friends 
who think of dialectic not retreat 
when | say “Plato” | am a 32 yr 
olo grad stdnt, ex teacher DWM. 
Into good eerees: ves 
Morrisson, m, res © poe oe 
phonies 





M wishes to share w/F “many 
loves with life-city village ocean, 
mountain, flowers, garden, 
crystal clear streams ‘ood 
Skiing pd & “= @ cup of tea, a 
om of wii en a conver- 
, iceskating & roller No 

pn Box 5978. 





Discreet a. — 2 seeks 
same 18-25 caring honest for 
close friendship. Send desc 
phone no & photo if poss to Box 
6073 
WINING & DINING 

Dow-to-earth, friendly & relaxed 
group of women, 28-38, want 
similar men to regularly share 
ee food & conversation. 

reat. Please write Box 6083 
describing yourself. 
WM 32 recently separated seeks 
WF for friendship & understan- 
ding. Lets have coffee & talk Bx 
6085 











food, history seeks 
secure SWM 30-40 for serious, 
stable, fun rel desc yourself Box 
6094 


Attr prof SWF33 Iks travel, 
books, 





SWM 34 attr slim MD sincere 
warm sks sim py Bao F 25-35 
for shring poss relationship. Box 
6093 





City SWM 40 country sks fitness 
minded F 2 share happy qui-e et 
living + simple peaceful ro 
omantic evenings together Box 
6102 


1 am looking for a S/DWF, real in- 
who 





DWM 38 attr athitic 5'11" schi ad- 
minstratr Lege pte caring w/ 
strong sense of values gd snse o 
humor run/tenis nature music. 
want special somone attr intel 
WF 25-35 w/ gd sense of self- 
might thnk twice abt moves a 
want ad think again Box 





SWM late 30s prof bus would like 
to meet nice wholesome woman 
age 30-45 for companionship 
travel friendship leading to a long 
term intimate relationship. Prefer 
you to be tallish and fairly attrac- 

tive. Box 6047. 


Think wildflowers prettier y 
cars? Furs nicer on the 
animal? Humility ppd than 
domination? WM needs a 
woman with real au and a 
love of nature to share walks, 
talks and nights on the town 
Paul, PO Box 145 Gonttige 
02142 


CAN YOU MEND 


A BROKEN HEART 
Attr DWF late 30’s sks stable, 
sensitive, refined, prof 


ee SS ee 
damaged, but not irreparabie. 
not hurt or abuse it? Do 

theatre. 








ea speci 
cared for? Am | chasing a 
dream? Are you the spec 
in looking for a rintnshp 
w/a sinc, romantic woman? No 
gays. Pts write soon to Box 6041. 


for WF 20-30 for 
Box 6043 





WM 36 fooki 
friendship. Wri 


DON oy gual Happy 
Birthday!! The Bears 


DJM 35 tall trim bright succes 
sane w/ mideast-Euoro-Jewish 
intellec-ideolog interests. 
Searching for an attractive un- 
affected lady w/ savoir-faire for 
intense relationship. Box 5949 











Warm attr sensitive fun-loving 
prof SWF 31 in Pa. would like to 
write and meet SWM 30-38 for 
long term relat. | like all sports 
photog quiet times. Let's get 
together. Box 5975. 





side and out, oe. 
distikes highheels bras, 
nalipolish, whose heart is rural 
but whose mind is urban ‘it soc 
pol psy art phil etc. backround, 
who wants to accomplish 
something, is not angry hard or 
hyper, is able to get close, loves 
high culture, lisiikes pop culture, 
reas slim nonJ nonsmkg but into 
enjoying life nature travel. I'm a 


Sweet adorabie vivacious gal sks 
love & romance with intelli attr 
SWM 50+ who enjoys a 
challenge. PO Box 477 Boston 
02102 





woman. | 
logic & math along with 
reasonable looks & a sense 
of humor. Write Box 144, 451 
Moody St. Waltham, MA 02254. 


with Intelligent 
and like In 





WHY ME? 

This JM 34 (sep), 58", slim, non- 
smkr & drnkr is warm, sensitive, 
su & romantic w. 
‘interests. if you're a bright WF 
25-33 w humor, heart, zest for 
lite, & real desire to share in rel if 
chem is right. Take a chance. At 
the least make a friend. POB 61 








vivacious, tg 


«Wenham, MA 01984 





First ad — interset successful 
WM 38, tall trim educ sks F 30-40 





wit Os af BAe OO 
5, guy omant 


pees ence cued 

feels, acts, 

much younger. * attectionate, 

M into at Sis “ 

oman . }. 

}. indoor/out- 

sports, politics Pinter 

bon AFC Box 
9053 Boston 


door 





M 51 sks nonsmk outdoors 
oriented adventurous woman to 
bid & shr a future interested in 


solar hiking water sports 
travel gardening hot tubs 
sui coe at 


MEET SOMEONE 











Teach me to sail this sui 
Attr SWF 29 prot 58 ene Swhi 
30-38 for 


Ip, com- 
munication, and intimacy. 


aware, smkr, 

ae —— Celtics, skiing, 
ming hou ing, beaches & swim- 

q ty Harvard Sq, con- 


“a more. Pis describe 
in detali, send pic & 











classy, 
eccen poss 
ser relationship, frndshp. Bx 
5921. 


for sincere relationship. Let's attrac 
talk, laugh, dine, etc. Box 6162. path the arts, sai A 
to meet an attrac SWM for fun in 
Boston. Box 6125. 
Educ warm BWM midyrs seek SWM 26, attrac, musician seeks 
fun pleaseeach other. Send ph ital, arty F_ into, rock & folk 
no. Box 461 Brockton Ma Oa 146, Se 


No, but we do have: free brownies every day, free Bloody Ma 
on Saint Patrick’s Day, free jelly beans on Easter, free Stra 
free Apples in the Autumn, free Pumpkin Pie on Thanksgiving, free Brandy Alexanders on 
Christmas Eve, free draft beer when the Red Sox play in the World Series, and free parking on 
Newbury Street. Where??? Newbury’s Steak House, that’s where! We give you just about 
everything except a free lunch. There’s something to look forward to every season at Newbury’s. But 
don’t hold your breath for the beer. 


NEWBURY’S STEAK HOUSE 


wb 


ree Lunch? 


s on New Year’s Day, free Irish Coffee 
erry Shortcake on the Fourth of July, 


4 Massachusetts Ave., Boston, 536-0184 


A good relationship is a founda- 
tion. It should be supportive, 
romantic, honest & stimulating. It 
must allow for indiv' dual as well 
as joint interests, growth & deci- 
sion making. If you are a 30+ SM 
who shares this possibly 
idealistic but probably attainable 
aoal write Box 5967 





+ 


Prof emp! DSWM 39 attr intel! 
seeks attr educ SWF W or w/o 
children to share travel, the arts, 
gd wine & fun times. Box 5930 





SM 28 sks Fem for close relat, 
need per who resp selves and 
wants an hon equal fun rel | like 

not depend kids. 
health, aliveness dance are great 
age and looks unimpt Box 5951 








Share active & cont 

times, tennis, music, Capes, 
work. OWM MD 43, w/ 2 rt 
time preteen sons, seeks SWF 
30-45 in biomed research or 
practice for longterm close relat, 
marriage? Red hair appreciated 
but not required. Bx 5923 


Tall, affluent good looking MWM 
40's with sense of humor wants 
to share mostly daytime pleasan- 
tries with MWF. Intimacy an- 
ticipated only if chemistry is 
— Discretion of course. Box 








BLACK LADY 


‘Wanted by white male 30, 
affectionate, fai 


sincere and 5 
oodiooking seeks woman 
| oe 1 im & attractive for 


dating and possible lasting 
relationship. Kids ok, no pros 
Rox 5914. 





Prof SWM 5'9” trim 38 no strings 





slim WF 20-35 no pis Suite 
1452 10 Milk St 02108 
WHITE MOUNTAINS 


Attr intelli SWM lawyer 33 5’9” 
North Shore likes movies, music, 
theatre, art musiums, mtn clim- 
bing. Sks attr intell slim indep 
= fun SWF 23-33 for friendship 

and climbing in the White Moun- 
tains. Letter and photo would be 
helpful Box 5810 


THE MAIN COURSE - unique 
concept in adult education offers 
97 courses hae ol =. bay 
pm pty to meet, 
it and learn for inte, i+ 246 
$10 Franklin St Boston 02110 


WE ARE ALL 

IMPORTANT IN 

OUR OWN WAY 
My name is Gilbert . | want to 
meet a white woman18-45 years 
to develop a meaningful 
relationship. | stand 6’ 185ibs. 
Write to PO Box 544, Boston MA 
02123. 











SWM 25 senstv bright open 


honest romntc affec 
sens/humor, into music 
dining out beach ‘8 com- 


nctn & gd convrs, gd ikg 6’ 155 
ibs, seeks SWF 22-27 w/ same 
traits & sim (& / vat - 
thin, 4 dating & ideally ( 

chem) ing term ritnshp. Ay name 


fA. job etc but need rite 
2 share life with. Have ige cap 4 
love & lot of 2 work 





DWF 40ish slim attractive, bright, 

open, educated (MA) enjoys 
theater, musical events, hikes, 
dinner, dancing, even libraries. 
Seeks Div or widowed WM 40-55 
nice, ir 
secure, open, with sense of 
humor to share rela. Box 6015 


To Ann, Rowley MA. - Please 
send your phone number to Box 











Handsome well educated male 
foreign student would like to 
meet attrac F to enjoy life with | 
have a 34 yr old 
Graduate 


WM 27 nonsmk prof outgoing 
caring person, enjoys honest 
sharing from playful fun to 
conversation. Looking to meet 
lady 25+ w/ ——-= warmth, 
hum & abil to con 

Late qheton the ghee. Box 6101 


WF 38 oY attr, average mt 
— ~ res sweet you 
B+ to “taane the Sane 





one. more. Box 6108 


SWJ city woman w/ cntry heart 
dynamic & deliteful, creative& 
kind, fascinating w/ a flair des 
30-45 yo prof WM of sim 
leanings. Box 6107 





Prof woman, 30, petite, loves 
country and outdoors (x-ski etc.) 
seeks stable intel senstv man w/ 
similar interests Box 5863 








DWM 44 seeks 
friendship/ret hip with attr F 
who enjoys outdoors, music -" 


life in general. Honesty, 
image & communicative = F 
major problems sought. Ui 


g ete leuaes pisase Gon Git], 


SJM 32 professional, athletic, 
humorous likes movies, music, 
restaurants sks F for dating 
reishp. Boston area. Box 6088 


SEEKS WIFE 

Novelist w/Harvard ABMAPHD 
sks W 4 fam fun future 2 marry. 
We hv 2B in luv, 2B in luv we have 
2B friends, 2B friends we hv 2 
meet. Im upper mid-class 
w/aristocratic tastes. Hv 
common sense & taste 4 /a' ; 
U ae B there. Truly there. Box 
6159. 


Attr thin SWF 30 is looking for 
warm SWM 30+ who is smart, 
expressive & thrillable. It heips it 
you're over 5'8”, attr non-smkr, 
oe + will laugh at my jokes. Box 




















slim reas attrac 44 yo DWM mes, frndshp & pos rel. Bx ‘oto photo in retrn) who 

equally real caring. Please write —, ton b wht wove beth Warm prof trim educ SWM 38 

to me thru box Ikg 4. sks Fto tte dl arts, outdoors, 

- t 
SHARING & CARING Educ warm BWM midyrs seek studyi & iaughter th anew fo 
M, ni music weg is spring. Bo: 

Seperated JM 34-slim, sensitive,  attectionate sensual F for tndshi 0 hed me te qt 6120 

kind, oe tm each other. Sen likes intn'l relations., physics, 

portive w/varied interests sks no. Box 461 Brockton MA 02461 computers, languages, WOMEN ONLY 

25- ke isn't democrats, Cal, NY, DC, ali SWM 5'10 170 24 attractive in- 
women 





sincere relationship. Let's 
talk, laugh, dine, etc. Box 6162 





who wants honest, open 
relationsh 5938 


Box 





telligent looking for nice 

= if you are looking a 
relationship are 

woman | am looting tor Bon S100 





9 
OPEN NOON TO MIDNITE FREE PARKING AT GARAGE ON NEWBURY ST. 


SPECIAL SOMEONE 
SWM 25 sks woman 20's 30's 
who wants to meet a man who 
can really care,live,love,laugh. 
Moving in the positive our 
destination is the brightest star 
Sincere only Write Box 6133 





PERSONALS 


TERP TATION 















A TOUCH OF CLASS 
This voluptuous Victoria Prin- 
cipal look-alike, 25 yrs, is anx- 
ious to — the right type of 
generous gentleman with the ul- 
timate in sush “ase and 
erotic expertise. If are a 

ful busingsomen who 





SJF 26 wrm attr intel wid like to 
meet SJM 4 the pleasure of yr co 
to wine & dine ski jog see vis & 
per arts or travel w/ Box 6135 
SJM atr 21 6'2 210 col student 
I'm tking 4 that “Some 1 al” 
2 shr great times with. Sick of 
3 music movies & good 
comp. Great sense of humor & 
knd of Steg | sometimes serious. 
Would like 2 meet gd Iking 18-24 
atr & kind of crazy girl. Gd sense 
of humor & mutual fespect a 
must. Irst time | ever placed ad 
so don't feel weird. If this is ist 
we 1 write to 
me Box 6 





DJF prof, age 34, eS 15, 
boys 13 & 8, likes music theater 
vom sks nS JM. 
Box 229 Stoneham MA 


ge priong Ay 165 attr masc prof 
M for gd times real 

AB wy & more. Lets shr & 

enjoy. POE 33 Wor 01606 


BIWM 26 vgik 5'11 150 br/br sk 
top-qual, hnsm, prof, in-shape, 
masc guy. Lets — 
Ur place. Box 6110 


HAVE CHILDREN? 
—— F seeks nurturing M, 


a , passionate, multi- 
facet creative, ong yet 
earthy, attractive young 39 am | 
and just plain nice. Interests: 
ocean arts children nature, life 
dancing, food, Soy! em 
Box Brookline 


Pretty SWF 33 seeks SWM who Is 
friendly outgoing and has gd 
sense of humor. Must Ik having 
#7. time w/gd company. Box 

















SWM 24 sks ski partner w/car for 
mid week trips 


to NH 
and 2 days skiing for $96 Wark 
PO Box 206 Boston,02 


SWM 40 sks bright eyed F who 
ae nice ——-_ nature's 

uty and sha ng warm tender 
feelings with a kind gentile M. Box 








Attractive gentle intuitive new 


from you and can give 
in return. Box 6 e148 — 


SWM 28 attr, sensitive to others 
needs, honest, intell. | like 
movies, have high energy for life 
& would like to be w/a SWF 18-31 
a wero & who is 

| would like to bulid 
friendship &a possible commital 
rel. B Box 6141 


PRINCESS 
S attr 26JF who enjoys iner 
th in Py 3 pane | 4 J prince 








always on a diet! en } figure 
travel No ing plano, & 

travel toade need 

Box 6 





requires and appreciates a 
superior social outlet, please 
send your calling card or SASE 
to Victoria Box . Thank you. 





GWM 25 “ 160 bi hz must gdikg 
tired of all gay times/high times 
can be very discrete. Box 6081 











AttM30 sks Bi or oe for 


swinging+gd times 
Guarantee gd times lots of 
laughs All ans Box 2439 
Boston,MA 





ATT Bi FEMALES 























GWM 27 5'11 190 brn hr hzi eyes 
sk M's 18-35 fr sex & gd times in 
So NH/MA area. Snd PIC & des 
to PO Box 3364 Nashua NH 
03061. Any race. 





Bored or restiess? if you're a 
successful mature itleman 
seek diversion ri tion 
unhurri fun why not contact 
this charming attr buxom & ry | 
sensual WF. Phone or SAS 
please. PO Box 9253 Boston, MA 





WRESTLERS 
Boston wrestling club wants you 
listi newsletter & more. 4 inco 
SASE 2 BWC GMF Box 1081 
Boston MA 02205 all weicome. 


GAY IN PORTLAND 
Boston GWM,26, considering 
moving to SE ME. Would like to 
find out what's what from others 
in the area. Box 6040. 


GAY? CALLNOW 
See Dating section-Steve. 


Prof WM desires err] 1 thin - 











SURROGATE 
THERAPY 
Enhance your sexual functioning 
with women via sex education 
and therapy by professionally 
trained female surrogates. For 
more information Write Phoenix 

Box 2097 





HOT STUFF 
pany | wens SWM bid bieyes Ik 
F, cpls for fun & sex. 
onaen and phone. no gays 
please. Box 5952. 





WM 34 seeks atrac slim oriental 
or WF in South Shore area for 





disc meeti at her place when 
wanted. x 351 dolph 
GAY JOCK 


GWM mid-20s ath hand bikirish 
Iks bright sks sme fr frdship etc. 
Pis snd ‘’ Will ans ail ser itrs. 
Box 


ere 

rotica 
Think Pink... 

Fantasy Phone Service 
213-650-7260 
213-855-0888 


MC/VISA 














SWM28 needs to satisfy urge to 
wrestle or fight attractive woman. 
No . All answered. Box 211A 
Bu ington, MA 01803 


FEMALES-DPRS 
Handsome SWM 33 enjoys wear- 
ing rbbr and dprs. Any 
female who wants to be my 
mommy or a baby, too, please 
write Box 6070 


B&D/S&M. | am attr trim bIWM 
25-you dom or sub exp or inexp 











M or F. Both discrete & sincere. 
Box 1002 Boston MA 02205 
ASSISTANCE 


Gd tkg tall slender BIWM age 35 
wants to rec gd hd. Am well 
endwd, clean and neat. Will 
eos Dleoretiona must. Box 





GWM-nce Ikg runner 27 5'6 8k. 
ynor frnd 18-22 for coge b wknds 
road — into Gay 


races. 
area. Bx 6071 Woburn 


BOX 


INQUIRIES 


For box mail 5 
phone 267-4437 be- 
tween 

















up between 9 
a.m. - on p.m. Mon.-Fri. 





Lkng to mt Bi WM who are affec- 

tionate, sinc, & honest. | am 30 

blue eyed, br haired & sinc Box 
1 





Young couple looking for Bi 
comes for — an warm 

3 ng 
Any age 18+ vad = class we 
are warm sincere and discreet 
wen F ok Box ry Amesbury, MA 





SO. NH. MS WANTED 
Shy gentile MWM MD in early 40s 
by bw ha pf An to illicit affair. 

r or 
TVS. Pis help me! Maat ie sebes 


Bi FEMALE 








add to Box 344 Haverhill 
ja 01831. 

GAY PHYSICIAN 
GWM 49 5'8 145 seeks at- 
tractive intelli man 35— 45 of 
any race r affectionate 
relationship. | en 
= out, en inentertaining, 
travel, reading, skiing, theater, 
Politics. Have active love of the 
sea. Box 6026 





Country artist lookin, 5 Ba’ 

Petite females for fun tilled 
end and or live in situation. 

Box 5965. 


GM 5'10 33 158 weightlifter but 
thinning hair sks friend pref lifter, 








WBi & WM couple looking » | 
WBIF for 3-some brief intro 
phone for good times. Box Bote 


a GROUP 
‘ | fussy 
he den yr ¥ group of sub- 
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BIWM 55 5°10” 165 sks BIWM for 

occasional sex, daytime only 
rf . Phone no Box 
5 








COUPLES CLUB 
A caring shai club for 
who enjoy b&d/dom&sub. 
Discreet sincere. Mnthly parties. 
Cpls & females only. Box 172 104 
Charles St Bos 02114 Pls send 
full letter, SASE & phone. 


First ad. Don't smoke, drink, not 
rich. Handsome WM 48 
sensual WW for companion. PO 
Box 9354 Boston, Ma 02114. 


SPNKNG 
MWM 27 seeks bre brrm hand 
spnkng over your knee. Must 
have own place. phone and 
detailed letter 45+ only. Box 
6082. 


$ 











GWM 22 5'10 170ibs str act apr 
warm lovng sks sim 25-30 for 
friendship and pos relationship 
pis send photo phone to Box 





F who love to be ickd by a ing wet 
tng, 18 and over, | am WM 23 

very gdikg, will ick you from hd to 
ber or just where you desire. 
—_ to Box 8513 Lowell,MA 
1851 


MWNM clean dis romantic seeks a 

warm loving girl 18+ #8 advent 
ntuous time good food massage 
M prof or college phone Box 








South Shore easy going male will 
strip for female couples Also 
write to PO Box 2362 Ocean Bluff 
Mass 02065 





Help attr MWC mid30 explore 1st 
advent witchg being wtchd some 
Bi no drug pain 
Naughty dress N play out side N 
dancing attr trm cpis only Bx 211 
Milton MA 02186 


Upper cape GWM 45 Fr. act 
seeks young male 18+ to ser- 
vice. No exp needed. Lay back 
enjoy Box 6087. 


WM 32 Gentile = mis- 
anthrope/atheist seeks like- 
minded woman. You are one of 
the least mad among us, painful- 
ly aware of your own rarity, 
searching for someone equal 

clear-eyed and equally ad- 
missive of unsettling truths. You 
know and eschew the common ii- 
lusions. You cannot pretend. You 
want nothing more than to share 
the years with a consentient man 
who, despite his lack of iliusion, 
is not without tenderness. Quincy 

x 5986. 











Sensual enms for desiring fems 
over 21 given by hdsm med stud 
30-housecalls-b' oe cS PO Box 
546 Marblehead M 


Need a swinging partner? Non 
smoking discriminating married 
gentiemen only. Vivacious petite 
shapley me! 's wid like to hear 
from you. Phone or SASE. PO 
Box 138 Boston, MA 02101 


MEET NAOMI 
New WF 25 atr is Iring for bus 
+generous men to make my stay 
in Bos fun all types of pleasure 
~~ oe card or phone to Box 











TPMN 

WM 50's 6'2” 217 seeks versatile 
tpmn who is masculine and hairy. 
My friend, — age and eat 
description, ask $ that this tpm 
be able to give FR. He can obi 
with Gr so that all in t 
threesome will be satistied. 
Intelligent, sincereprotessional, 
well educated, honest, discrete. 
Can entertain. Near Boston. 
Please send photo and phone or 
way to contact so we can talk. 
Write: Box 3 104 Charlies Street, 
Boston, Mass 02114. Sincere 
only please. 





WM 28 doctor new to area 6’ 160 
ibs gd affectionate kind 
seeks WF 18+ sincere and sen- 
suous for romantic interiudes. 
Discreet all repli es ans. POB 262 
Auburndale MA 02166 


YOUNG MEN 18-23 
BiM 24 sks ynger M for fun in 
daytime. If shy or new, I'll help 
you come out. Must be hairless 
body. SD Bx 3114 Peabody, MA 
01960. 








WANT: SUB F 

Attr prof SWM 28 sks attr F who 
takes pleasure in pleasing a man 
mild bndge and pain possible, 
but not ry. A long term 
relationship is desirable. Send 
ph no, descriptive letter. Box 
6036. 


Gay/Bi? Give it a try! Don't be 
shy. Personal introductions. For 
more information write to Bob, 
Suite 480-104 Charies St Boston 








Visit our next showing of erotic 
clothing for men and women. At- 
tractive live models, intimate at- 
mosphere. Couples and women 
only. Box 6116 





North Shore area man 25 slim, 
nonsmoker, seeks attractive 


sensitive sexual relationship. 
Sincerity please. Box 202 W 
Lynn,MA 


Slave 28 slim muscular fine look- 
ing obedient discreet sincere will 
serve dom bossy lady. PO Box 
2483 Taunton MA 02780 








Athietic WM 28 hndsm 6'2” 185 
muscular wkg grad stud reg gu 
with hse car bike sks one y 
18+-must be athletic cin shvn 
short slim yng oak to “ 
wkends sports fr etc. 
6067 





Businessmen spend your lunch 
hour with me. rom sexy WF 
college stud will fulfill your fan- 
tasy. Phone or SASE Box 6062 


ibi couple ilable for 
your anaes entertainment Re- 
quests for specific acts, no 
matter what, will be performed in 
@ manner sure to ag Bus. 
card or fone pis. Bx 











Att. all types of men. Le Layne f 
SWF looking for a good time. I 
ora & _ sex. Nanette Box 




















hair x. wants to ment GWM 





IT’S NO SECRET 
Hi-society does it! Enjoy-with this 
haired, clnsey lady. Long tape, 

r 
satin & lace. SM. Gr. & one 
erotic jaities accepted. Out 
calls or my lux penthouse. 
/F send detalied 
reply-SASE or crd to Box 6080. 
| TV. 
CROSS DRESSING 
Consulting via telephone con- 
ducted by very undersanding- 
knowledgeable females . 
213-650-7260 
213-855-0888 
MC/VISA 
500 N. San Vicente Bivd., Suite 5 
West Hollywood, CA 900480 














BIWM 34 160 ibs 
kg, interested in Nathist 


wants together 
Fe tor plsesure, Box 


HIGH TECH ESCAPE 
Exec seeks undrstnding F 4 








GWM 32 5°10 150 
ee eenn.ctaate. 
looking for same to share fun 
and expenses of mid week day 
hops and or pe pr to Water- 
ville,Cannonetc | have depen- 
dable new car, mal 
and interest in meeting friends. 
Sex is fine too but not necessary. 
ome helpful. All answered. Box 


iS THERE 
a young lady out there interested 
in occasional wm? Yoo get 





enjoys modeli: saath 
arts send tel no to POB 209 Sud- 
bury 01776 





BIWM 26 5'7 155 musc gdkg str 
actg sks M18-30 into fun, play 
wrestling for erotic pleasure. Lets 
rub bodies in briefs. Box 6098 


Select cpis 20's early 30's att neat 
sk cpis BiF ok for good sex par- 
ties enjoy most cultures smoke 
wine erotic films attire ex 
ed only disc phone to Box 354 
South nis, MA 02660 











Ash Down Hall of MIT at 6pm 
March 2 is the next meeting. 


Comte’ Discrete on WM 36 
photograph in action. 
Will join if asked. Bther 
possible. Send note, phone no to 
Suite 1333,.10 Milk St. Boston, 
02108. All answered 





| 








Hetero Bi or Gay M-s 
are masc, gd ikg, clean, and un- 
derstndg to 


MA 02167 


RU GWM 18 to 25, slim, hairless, 
fem? A GWM 38 6’ 170, masc 
would like to meet you. I'm dis- 
creet and have own Boston apt 
Box 5246 


MWF FABULOUS 50 
Looking for over 45 M to match 
her libibinous nature has free 








‘ WOMEN 8+ 
Did you soutien vaientine 
treat deserve? No-then write 
this discreet MWM 42 now. PO 


Box 4844 S: Fram MA 01701 


‘| PORNO CAKES 
AND COOKIES | 
For all occasions . 

stags, birthdays, meet- 
ings, and justtor-fun 
parties. Male or fe- 


male. 
Call 366-5753 
Ask for Ron 














GWM 39 rugged 
live-in lover Sones. _ un 
1Q outdrs 


together head 
See eras w/ghets to Ben $050 








Very good looking SWM 32, 
athletic build, 


seeks bright, 
sony SWF 10% for long term eve 
affair. Photo, phone to Box 5927 


XTRA BUXOM 
Beautifully built, very handsome 
42 yr old male seeking extra bus- 
ty ladies. Hgt, wgt, age no con- 
sequence. Send photo or 
measurements & way to contact 
to Bx CY-4, -_ 











Ave, MA. Coupl 

welcome. 

Wanted Bi or GWM 18-30 

poy ply bod inte! str 

oe* eed yng 36 gdikg 
11 135 well toned masc warm 

cetman Shaan ‘of. PO Box 321 


Beimont MA w2178 








HOMELY GIRLS 
Want to meet this 26 yr SWM for 
1 ngt stand. Send and 
to Fred Box 8471 Lowelt, 









Rhode Island & nearby Macs 
Open Sam-2am 7 days 


Gay/Bi? you are invited to our 
get acquainted party-for 
personal invitation write 
Suite 480-104 Charles St Boston 


American Escort 


The Unisex service to 
meet your very special 
needs. For personalized 
service, 

females call 596-0896, 
males call 596-0897 





of temaie & male escorts 






























‘Person-to-Person”’ 


is completely separate from the ususal ‘ 


The frustrating part of single life in Boston is that there are so many interesting people around. . 
to meet them. That’s why the Phoenix has ‘‘Person-to-Person,” 
together. * 





there’s a special rate of $4.00 for 4 lines. And you can charge it on your MasterCard or 
Visa Card. So place your ad today. Just call the Phoenix at 267-1234. 
This week, meet someone at “Person-to-Person.” 

Cali the Boston Phoenix at 267-1234. 


. but no easy way 
a classified section that helps people get 
‘Personals’’ section. And it’s better than 
dating bars, better than being fixed up with a “‘friend of a friend,” better than just about any of the usual ways of 
meeting people. 
With a “Person-to-Person” ad, you can say what you're looking for in that special person. Then you decide 
which responses to follow up, because “Person-to-Person” uses no names and the Phoenix supplies box 
numbers. Just 5.00 buys box number service for four weeks. 
Just 4.00 for 4 lines. 

In ‘‘Person-to-Person,” 


ott THE BOSTON @@ 


















SK F TO WRESTLE 
or fight other F to fulfill my fan- 
tasy. Wd also consider 


fantasy on erotic F wrestling. Will 

make it well worth your while. 

we big-busted F, short musc 
jegs, little heavy ok -— , 

tenia iks not important. J 

373 Wilmington, MA 01887. 


LONELY F WNTD 
By bik M 30 for exciting — 7 
ing, afternoons or nites, 
possible relationship. ey not 
important, 18+. Box 6104 


MALE STRIPPER 
Tall blonde swimmer’s build. 
Available for individuals, 


vex. PO 


Te MM ae 
1625 Mass 02052. 





alinenediendiimenemeemetanenemaiiainamndiaats 
‘SOUND OFF 











GWM 26 5'9” 140 pevetwel rg 4 
intel etc sks compatibi frnd to 29. 
Lk bars 2 dnc, not crz & smoke. 
Trim bod mst. Pic? Box 6103 





BiWM 20s profess who ap- 
preciates discretion-nt into bar 
scn-wnts to meet sim guy who is 
sincr and strt acting. Let’s meet 
for a drink-what can we lose? 
POB 4914 Manchester NH 





GWM attractive, sensitive, gen- 
tle, introspective, affectionate 
and stable with multiple interests 
including holistic — body 
y, reading 
and cycling. Seeks "ame for 
friendship yo! to — 
relationship. Please be someo: 

who is totally honest, cacao. 
non-smoker & caring. PO Box 





1247 Federal Station, Worcester, 
Mass 01601. 
EXECUTIVE 


This beautiful & talented young 
lady, early 20s, long brown hair, 
alluring brown eyes, and a sexy 
smile, would love to spend a 
leisurely afternoon w/gentiemen 
of distinction. Come enjoy a few 
hours in a luxurious & relaxed at. 

lence pleasures 


your calling card required. 
ADRIANNE Box 1234 Boston MA 
02117 





SENDA 
SFT THAT 
PENG 
STRIP 
A 
GRAM. 


729 BOYLSTON 

STREET, 

BOSTON, MA 

02116 

(617) 424-1007 
New Yorke Los Angeles: 











* Las Voges 





SEXY OLDER GALS ese ae ne 
SWM 26 attract wal bit & endow whet then ne and ditns 
will give hg] lovi reer about Boston. Some of the entries 
ladies age 35 to G0 POB 195 | mabe pyed oa inproveed 
Somervii A 02144 followed by @ “tree ve lh pe 
set for the Charlies Play- 
ve our cacy 1 Pb ye 
a 
E your 1 og — worst of Boston entries and celebrity 
relationships throu n free Ot'Boston,” Cheries Playnouse. 76 
amourous expression enhanc- Warrénton St., Boston, MA., 02116. 
ed self. beautiful & ' = 


-esteem 
affectionate SWF a . ed. in- 
vites suc/prof gentiemen who 
value personal & discrete in- 








FRIEND WANTED | 
By a 34 yr old BIWM mst be str 
acting and app GWM or BIWM 
18mid 20s send disc & way to 
contact very discreet U B 2. 
ly to GP Bx 525 Lowell Ma 01 








1B2. Frnd 
Marr-sng! "AOK. Live on SO. Ss 
but travel no prob. No fats fe 
gays or lisps. Pis be honest. Disc 
+r p~ all guar. Bx 771 Bos, 





yrDAnpe 


Boston Sex-x-x-x Guide 
Where to find all types of sex 


- straight ~ gay 
- swingers - kinky 
Send $5.00 to: 


Guide, PO Box 308 
Chestnut Hill, Ma 02167 











Oriental ladies want to write pes. 
Not porno! Blossoms, Honokaa. 
Hawaii 96727 


TOGETHERNESS 

Tall, handsome, well educated , 
Maile mid 40's wishes to meet a 
slender Female ( age not impor- 
pon What's important- humor, 
depth, mr gy meat» a 
Photo would 

x 222, Newton MA 








LOVING a. 
Enjoy a ee 
a loving lady aims to ao 
Easy to reach from Mass Pike 
let's make friends! Box 4182 





Fs if you are into bei qos 
then tng to PO rm 214, 


ningdale, Mass 01 


Teen boy 18 looks younger to 
meet teen boys 18+ Ari-Lex-Bel 
area. Into auto's Pepe gee 
cruising. PO Bx 14 Ari Hghts 

02175 








GWM 32 5'10 275 vy gdikg masc 
sane & discrete. Sks G or BIM 








MWM 40 prof succ slim sports 
discreet considerate ok by wife 
seeks WF 25-35 intell attr slim for 
date swing candle dinners in Bos 
or my Cape condo. Phone & 
photo if poss to Box 514 
Needham. MA 


Somewhere out there is an attr 
college educated, WMcpi, 30s, 
who wish to share with us 

nights. Box 2201 Taunton 02780 








Gd ikg young M wouid like to 
meet ladies for times 
3726 Nashua NH 03061 


NO STRNGS ATTCHD 
Attr, prof M 30's seeks slim, attr F 
who is mard or attachd | am 
mard, love my wife but she is in- 
hibited, | would like a dscrt sex! 
reltshp w F in a similar place. | 
am mtre, indpt this is serious ad. 
No pros. Box 5915 


BI WF SKS BIWFS 

Attr BIWF 23 sks other BiF's 4 
frndshp fun + sex | have attr 
boyfriend 28 who will watch or 
join in or maybe we can get 
together alone pis write so we 
can discuss your pref. Pis be 
sincere & discreet no maies phon 
ne no helpful Box 5944. 


HELLO 

if you are a sensitive gentiemen 
w/ refined tastes who Sprelates 
discrete interludes in a charmin: ng 
& private setting w/ a sensuous 

pretty SWF of an artistic nature, 
reply w/ intro. + SASE to 
Phoenix Box 5764. West of 
Boston Confidential red 











PRIVATE MAILBOXES 





jssOpen Sun. 9 am - 6 om 
}@ Near Boston.Symphony 
* Complete professiona 





GWM 46s DISTNG’D 
Seeks young GWM 18-25 attrac- 
tive hng friendly for =. gd 
times weekends together. M 
be together person in need a 
older persons companionship. 
am prof well established NH ~ 
dent. Send photo & phone no. 
Discretion assr'd & best time to 
call Box 5934. 


EROTIC TRIANGLE 
Trim sharp SWM 33 discrete ex- 
erotic couple 
for mutual tf 


fantasy fu’ 
Box 20, Hudson MA 01749 





COLLEGE BOYS 18+ 
bad grades will earn you a place 
over my knee. Sharp with-it dad 
will take an interest in your life, 
will help you clean up your act, 
and =~ your rr when needed. 

x . 





SPEED 
FREAK 
Wind me up..Wear me out..Your 
calling card required. SUZY 
SUZY SUZY SUZY SUZY SUZY 
c/o Box 1234 Boston, MA 02117 





im inexp gay decent ooune 19 
thin. Want to meet other teens 
18+ who are like me. ‘ can travel. 
This is sincere. Hope you are too. 
Send letter and picture Box 151 
South Berwick ME 03908 


GWM GR PASS: RU 
FINALLY READY?? 
| AMI! 





ME: Gr act GWM 49, 5’8 145 nice 
masc look min phys hncp cin in- 
tel stable honest. YOU: Gr pass 
GWM 45+ 6’ 200ibs chubby 


/heavy build. WE: seek perm - 


shar care grow reinshp. NO: 
drugs, smoke bars pain. All 
letters w/phone answered. Reply 
Box 5664. 





2 SWM prof emp! early 20's avi to 
give exp fr pleas to attr yng F 18- 
35 Fitch Lowell Nashu area Send 
photo phone letter to Box 687 
Townsend, MA 01469 Fantasies 
also fulfilled. 





BiWM 42 div 59 170 masc gdiks 
& strng bod wud like to meet sim! 
typ guy over 30 wi/endwd & cut 
for disc sexi arrang w/ mut 
respect for each others persni 
life. No fts fms ur pic Box 5755. 


Wrestling is my fantasy. Male 
would like to wrestie with females 
for work-outs. Box 6134. 








CLOSET SEXUALITY 
CONSULTING 
via telephone 


Come out of the closet - emancipate 
yourself NOW! talk to us - we under- 


Linda Phillips & Associates 
213-650-7260 
213-855-0888 

VISA/MC AMX 











GWM 5’8 140 bik/hzi trim yng— 
- ¥A athletic, sensitive, — 
utdoors, touching bcos. 


rg talk, yng smooth gure fe 
or It brn hr welim bdy. ‘Gut cone 
shy/inex 4 wicm. Snd itr/pic to 








Fast. efficient. and person- 
alized service since 1977. Only 
S13 monthly for 24 hr. service 
(or our full day service $11 
monthiv). 825-6700 
(Boston). 








CLIFFIES 


Harvard man sks ‘Cliffie wife’ Box 
6158. 





HRNY F’S 
Handsome, hot 5'9” 150 ndwd 
stud. Loves all kinds of sex 3's 
OK. Strictly a sex ad So Don't Be 
Shy Box 6140 , 


GWM 5'11 200 together 
averagelooking discreet prof 
seeks discreet average y 





i ito 
+Birthdays and 
| all occasions. 

} = the less dar- 
/ - tiie Dance 


t 
! 
! 
| Gram (male) 
1 
i 
! 
I 
a 


286 ‘2 HOUWW ‘OM NOILOAS ‘XINZOHd NOLSOS 3HL 


hat a Hunk 
Gram (male) 


(female) 


RATED R 
TELEGRAMS 
661-7080 


a ~ PLAY WITH ME 


‘oung passionate 
entertain Seatudeeon 
in the of her 


gentiemen Geen 

m Send card 
SASE to Box 157 104 Charles St 
Boston, MA 02114. 


! 
= 
£ 
7 
. 
8 
SR SY, 





Please Address 
Replies to: 
The Boston Phoenix 
Classifieds 

Box No. 
367 Newbury St. J 
Boston, Ma. 02115 | 











Attractive couples and women, 
come to our next intimate private 
boners > P 

x é 





SHH! SHH! SHH! SHH! SHH! SHH’ 
SH” COOUDGE = SHH" 


SHH! SHH! 
SHH’ SHH! 
SHH! PRIVATE SHH! 
sHu ~ PERSONAL spi 


ve 232-87 = 
GREATER 
BROCKTON 
OUTCALLS 








brown , and a most 
cuddly lam 5 foot 7" and 
128 Ibs. ish to meet sincere. 


gentie type businessmen 
... who can afford the time... it 
takes to play ... We must meet at 
your place as | am unable to have 
my friends home! if interested, 





personable, ; 
Write Box 33 02878. 


To blonde F couldn't make be 





at Spm. Pis reply 
5 make it heres hoping. Box 
1 





TV-TS WTD 
BKM wd Ik 2 mt att sub x-dresser 
4 fun and friend P! send letter w 
phone no so that we may meet no 
pros Box 6149 


GWM 38 BH,BIE, beard = 220 
\-s, wid Ik to Woo or write gey 
people int in music 

nee POBox 448 445 Andover 








guy. Don't need anyone wierd or 
who's looking for Mr. 
Perfect/flake to adore him. rey ~§ 
with foto and or phone no. 

3246 Framingham, MA 01 701. 


WM cpl 29 seek SWM for 3some. 
Photo phone to Box 1265. 
Lawrence, MA 02180. 


GWM 33 5'9 145 masc, gdikg, 
with good body, coll grad, seeks 
masc gdikg young guy — good 
own 








MA 02117. 





Watch two girls make it in 
ae usetts. Yay ag ty we'd = 
you, a gentieman, to join in an 
share our joy!! Box 6161. 





GWM 5'7 125 vy attr 26 brn/biu 
intel pop affec hon & sinc tks 
people music xchg ideas kisses 
more-disiks games role playing 
etc-sks warm growing rel w sim 
lively Ikable M 20+. Box 6138 


MALE STRIP 
This very good looking, well built, 
sexy M will strip and perform for 
attr F. no sex or hassle, no fee. 
Send phone no. and descr to 
Suite a7 82 Albion St Wafefieid, 
MA 01880 








CALLING Bi & GAY 
Males 18-23. BWM 34 5’6 155 sks 
Bi & Gay males 18-23 for 
oor & fun. Write Box GM 





81 711 hern Artery Quincy 
MA 02169 
THREESOMES 


2 attr. SWF in their mid 20's new 
to Boston, are now available to 
meet a few successful 
businessmen for private therapy. 
Your calling card required, we 
are located near Orient Heights 
in a luxury pot Suzanne and 
Linda Box 1234 Boston 02117 


BUNNY 
This cute and cuddly biack bun- 
ny stands 5 foot 6 is very affec- 
tionate and loves attention. if 
pr like to come rub my fur, 
lease send your calling 9 card 
to Box 1234 Boston 0211 


LINDA 

| am an attr and slender SWF of 
26 and in desparate need of 

secure 
who | can look to as a friend and 
lover, please send me your cail- 
ing card so | can call to Box 1234 
Boston,MA 02117 














Warm, cozy camper and our own 
privacy. BIWM wants to meet 
black or white guvs for this tur- 
non p 18-25 only. Box 





WINNING 
JBLACKJACK 
MEANS MONEY 
Our graduates beat casinos in 
Atlantic City and Las Vegas 
everyday. You can too! Stop in 

to see us at the 

Show Feb. 26-28, Booth #558 
Or Call 1-800-421-7826. For free 
details. 











BLK ARTIST has sure method to 
Send 


bring women to ecstacy. 
$15-ChocMJ, Box 789, Wimtc, 
CT 06226 


BLUE LAGCONER 
collector sk: tkins 


Vry 
beens to pose for toune 
POSITIVELY 


NOG rs’ Ry oo INVOLVED. Mst be 
WM at least 18, but look yngr. 
Slender build, hairless bod, 
longer than avg. pns. Prtr sincere 
straight yng student who needs 

. Snd detailed descr. 
7) to Bx 221, 104 Charies St. 
oston, MA 02114. Very 
generous fee. 





6155. 


GAY SQUASH PLAY 
@ healthier way 2 meet 





than a 


. My 

courte OF youre. aah on roq Basia 
SWM 28 tail attr well bit Harv stu 
an et 








with New England's 
friendliest cou- 
ples. Our socials are 
warm, friendly get 





YOUNG BLONDE 
JOEY HEATHERTON iook-alike, 
24, seeks th tleman, 

imate in- 
high 


who desires an int 
teriude. my svelte, 4 
energy intelligence, style, 
and polish. Luxury location. Disc 
anteed. DLD Box 427, 31¢ 
tanklin St. Boston, Ma 02110. 





t th for couples, 
new and old alike, who 
want to meet. 
Next Social 
March 6 
453-6414 


‘In costume “ 


SZt 









































































P.O. Box 372 
No. Billerica 01862 
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Sexy, arrogant slave girl 

seeks subjugation by 

master. Bizarre sex? B&D 
M/F assistant 


S&M? Natch! A 

welcome. Bus. card, 

or fone no. assures prompt reply. 
Box 6127 


SWM VIRGIN 
21 yo 6’4" 190ib been couped up 
in boys schi all my life | am not 
pled or dis- 





obese or pros. Would ‘pris 
woman 40-50 sincere, discrete. 
pod phone & 1st name hury Box 


GWM 35 just out-5'10” 155 Ibs- 
blue eyes, brn hr, moustache 
— 4.4 find someone special 

can help me oo to on 
wie Pret moustache & body hai: 
Lets share gd times, travel, din. 
ing, theatre etc. No sm fats fems 
~~. 3 Send photo— phone to 

x 6126 








MWM, mid 40s, pro, own 
business. Love family-but need 
to be considered special a 
special WF. inter in ali yp 

offers. meet & talk - 
day. POoB o224. Woburn M 
01888 





Tv SLAVE 
Sks F to teach me. I'm beginner & 
nd help. Try anything except BD, 
pain. | want to worship your 
bere A Bx 3114 Peabody MA 





WF 50's attractive, active in- 
telligent, vivacious but shy Sks 
gentie he-man for friend, adven- 
ture, love. For serious additional 
info write B.E. P.O.Box 775 
Wells,ME 04090 


WM 19 5°11 185 well built & hng 
coll stu sks MWC & SF 25-50 for 
adult fun. | enjoy it all x S&M. 
er $ phone gets fast ans Box 








GWM couple mid 20's strt act & 
app seek to meet other GWM's N 
of Bost for frndship & times 
P.O.Box 223 Meirose,MA 02176 





Wife unresponsive? Try this tall 
slender 40s educated sensual 
witt DWF for leisurly pleasurable 
—_- a are trim nonsmoking 

| phone/sase Jeanne 
Box 211 a3. Lowell MA 01851 





GWM, 35, tall darkhaired 
handsme financially established 
professional of substnce & 
charm sks for sex & friendship, 
GWM 22-28, biond or brown 
haired, with moustach, excep- 
tional looks & endowments, in- 
tellect & interest in music, food. 
Photo essential. Box 6148 


Bisex women WF late 20s, attr 
sensuous sks same for intimate 
encounters, Let’s meet, then 
decide. Ph of addr to box 6147 








Attr M 34 well educated wants to 

meet bored or lonely women 

. le or married for discrete sex 
fun Box 6092 _ 2 





one MAILBOXES 
B.CD., 310 Franklin St., 
Boston's original mail 
drop, established 1972, 
can meet your needs. Call 
‘| 423-3543 to rent a private 
mailbox immediately. 5 
minute walk from Faneuil 
Hall/Quincy Market. 











Gay/Bi? Semi-nude photos of 
the playboys of Boston-NYC- 
Toronto and Montreal. Write int'l 
Model Suite 480, 104 Charles St 
Boston 


GWNM.6'1",185,br/gr, mous, masc 
hairy,allroles. Lks mus,ot,drs 
conv,dn,ot,mov,the. Sks 
HONEST GM 28-38,gd Ikg,wi 
bit,finnclly stable,can be pass,for 
rithshp. Phone,letter,photo to 
Box 6113 





THE GAY 
HUB MAP 


If you're gay and 
want to know where 
to go and how to get 
there — this spe- 
 cially- created City 
rGuide Map is for 
you. Contains an 
overall map of the 
city plus another 
map and index of 
‘Boston's gay bars, 
restaurants, etc. To 
.order, send $1.50 & 
.50 mailing and 
handling to Gay 
Guide, Box 1000, 
367 Newbury St, 








Boston, MA, 02115. . 


pone eh looking for -*. —. for 
good times-seperate r a 
must. She 31 115-he 38 140. P Pha 


must-phto if poss. POB 781 
Brockton 02401 

Heavy hrny F marr or U int 
by attr M 36 6’ wi bit end for 


friend & erot lover. Box 1241 10 
Milk St. Boston 02108 











5] ae) DL ULE 3D 


—<—— 7 
Hot BiIWM 27 5'11 185ib 


masculine bodybulider seeks 
lar solid, humorous.,. 
Write /photo to Tom Box 6123. 


























ESCORTS 


Young, athletic New York model 
6’ bi eyes, hot Eric 523-2754. 


COLLEGE ESCORT 
Are you a professional iring 


the right company for ner, 
pene sare a Biond GWM 
collegiate co’ be ir 
Call Brad at 262 
lipm. 








1lam- 





Women who want to be loved. 
Ask for Rick 266-9544 





SPECIAL NOTICE | 
Concerning all escort 
and massage 


All phone numbers must 
be verified by 6 pm 
Thursday evenings for 
your ad to run. To do this, 
call 267-1 
Thank you. 




















484-18 


Escort by pretty 44 Outcall 












BUSINESSMEN’S 
ESCORT 
REFERRAL 
SERVICE 


a First class 
ladies available 

for dining, 
social events, 
business func- 

tions or 

pleasant com- 

panionship 


Call us to arrange for your per- 
fect evening. 


536-8085 








BY PHONE! 


Hot, horny ladies 
want to speak with you 
right now! 


fun friendship. 
POR 698 Astor Sta Boston 





HEAVY LADIES 
SWM wi built attrac endwd seeks 
big o' ht women any age 
or race for loving fun & pleasure. 
PO Box 195 Somerville Ma 
02144. 





LADY FRIEND 
Southern Maine unmarried cou- 
ple seek untraditional 20’s lady 
friend to frolic in the waves and 
on winding roads of new ex- 
periences. We are highly in- 
, lean and attractive, and 





GM29 5’8 150 sks older men45+ 
for sex & good time | am 
FrA/P$GrAct | am kind & gentile 
live in Boston reply in detall & 
way to contact Box 6095 





BIWM 23 gdikg tall sim luvs 2 JO 
luvs 2 watch r guys JO & luvs 
porn seeks gdikg sim Bi str or 
GWM to 30 4 mutual exhibition & 
exchange of techniques It’s fun 
dont B shy or we wnt hv fun 
together Snd info foto & tel U wnt 
B disapntd 2 Box 6097 





GWM 24 prof whit str act gdik. 
Head t jer gd sense humor 
looking for sim ype guy for frnd, 
poss rel. Box 6163. 


seems 


BOX 
INQUIRIES 


For box mail inquiries, 
phone 267-4437 be- 
tween 11 am.-2 pm. 
daily. Box mail may be 
picked up between 9 
a.m. - 6 p.m. Mon.-Fri. 











ALL MALE PARTY 

If you are 18-25, bisexual or gay 
maie living on the So Shore & are 
inexperienced in group parties 


and are Siearete-geee 

appearance, this 30 yr old Bi guy 

in Quincy wants to have you at- 

tend a party-first one on one, 

then in a group-Hotimes. Box 
66 





Prof attr 28yo Asian Amer male 
wid like to meet honest kind fem 
for discreet affair prefer silm 
petite attr Box 6165 





Seek mistress under 40 couple 
evenings/mo. Pretty witty intel 
I'm mid aged MWM. Write tel no 
who what u r Box 581 Walt 02254 





Tall 20 yo lady needs fin sec M 
for dates a good times send 
SASE for info Box 74 N Ply MA 
02360 | need u pis hurry. 





lf you are a black male who is 
turned on by cute male buns a 
tall slim attrac white guy has wish 
to try it. Box 6164 








Handsome, well bulit young WM 
will service ee | secure 
M/F SASE to Box 74 North 
Piymouth Mass 02360. 





would ap eciate the same. We 
are financially independent and 
able to create comfortable sur- 
roundings. While this is a first for 
us, we are convinced there are 
others — sensitive, giving 
and peor only to find the 
right situation to open the door. 
Come, though shyly, with us to a 
new plateau.box 6 67 





Custom Designed 


FANTASY 
CLOTHING 


From leather & 
studs to silk 
& rhinestones 
Cift Certificates available 


Debra's 
Designs 


By 
if Appointment 


(617) 
482-0080 


Gang of 4 lead luvs u feels so 
qood, neighborhood's not same 
W-out u in it, let's make human 
sexual response, u no how 2 
reach me, come and see, will be 
waiting for u 2 come again JKLM 














Estab! prof warm fun GWM 29 5'7 
145 Ibs gdikg strt act sks very 
yng cute boyish ikg guy for talk 
frndshp & more. inexperience 
okay-discretion assured. HS Box 
9053 Boston 02114 





INTERNATIONALLY 
ACCLAIMED 
SEXUAL FANTASY 
RESEARCHERS AND 
CONSULTANTS 

nda Phillips & Assoc 
500K. "San Vingen te ea Suite 5 
213-855-0888 


MC/VISA 


os A 
219-680- 











PREPPIE ESCORTS 
Serving humanity is our raison 
pay mapa by correct roa 4 


women R invited. od 2 call 872-2021. 
Entry lev pos avai 


LINDSAY 


527-5281 


Escort 
Elegance and Class 
outcail only 10-10 














‘COSMOPOLITAN 
ESCORT 


If you are a pro look- 
ing for that sophisticated | 
ek py young lady or 
man call 


284-0639 
Modeling also available. 














Sophisticated First Class Escort 
warm, ae — with 
long brown hair, green eyes 5'7”. 

Outcalis at " RST CLASS 
HOTELS ONLY. Cail after 5:30 
pm 337-7127 


ALL OCCASION 
Boston's oldest and best 
escort agency offering es- 
cort referrals to the dis- 
creet professional. 

12 p.m. - 1 a.m. 
All Calls Verified 


482-0714 


ANITA 
296-1052 
an experience to 


remember 
outcalls only 12-12 




















Feminique Escort 
Referral 


We refer beautiful women 
to eligible gentlemen — 
536-0724. All calls verified 
— escorts always needed. 
Discretion assured. 


“JOY 
353-1126 
CLASSY JAMAICAN. 
Young, pleasant, 


beautiful, exotic, 
experienced. 


ESCORT 


in & out calls 
Weekdays after 5 p.m. 
Anytime weekends & 
holidays 




















ps 
ve 


LASS y 











Va WASA SYAISAZEWAEVW) 
NEW YORK’S 
SEXY PHONE AFFAIRS 


MASSAGE 


CASUAL MALE 
Bi male much variety well 
Segoe. Cases eevee loc 227- 


LEGS LEGS LEGS 
by Lana 
con loc comp priv 367. 
Lusty Lorna 227-9617 9am-9pm 
Mass for womn neal ph ido-miyu 
Well Built Mike 353-0734 


REKNOWNED 
MISTRESS JOANN 


Lessons in discipl. & 
bdywshp. Be teased & 
coaxed with intensity. 
Obedience & servitude is 
a MUST! Bow down at my 
commands. | will make 
you sizzle at my whims. 


720-1761 
(Old Cust. Disc.) 


All fantasies fulfilled by three 
lovely pre-ops. 536-2143. 


Delicious, r call 
Marie for appt ebeTeIe™” 


Well equip bionde 21 yo GWM 
will rub you the way. Cail Bil- 
ly 782-6108 anytime in or out. 





















































My sexy friends and | want to make 
love to you over the phone and share 
your wildest fantasies. 

For an unforgettable experience, call 
now and let’s turn each other on! 


CALL LAURA 


(212) 741-0216 








’ 
al MC/VISA only/24 hours 
tens ces “mmrngut 
1S UNIMAGINABLE 





rr 


Boston’s newest 


Attractive male 









and finest 
escort referral 
service. Don’t 

be alone. 


and female 
escorts 
available. To 
arrange for 
your escort 


Call 926-0446 


Open 7 days a week 
between 10 AM 
and 12 midnight 


All calls verified 


Open ings for escorts 
always available 


VISA 
lain 














CONFIDENT escort service 
-8484 


11amipm 667 outcalis only 
12noon-11pm North of Boston 
ccieemneaiatl 








ESCORTS 
OPPORTUNITY 


So let your imagination 


soar... 

Enjoy the Best of Life, 
including the most 
FASCINATING woman in 
town!! 523-6497 





MICHAEL 
Hot GWM 22 masculine 
well-built will rub you the 
right way. My apartment 
or your Boston hotel only. 
536-8730 


8 a.m.-midnight 























RELAX AND ENJOY 
a gs rz bya e 
my place. 1 


Rosiiit 11-11 at reo ieh 
484-1816 
Massage by nice lady. Outcall 


DELIGHTFUL 
DIANNE 
londe & Beautiful Di is 
back to massage those 
blues away - silk, stock & 
ers, luscious, long 
~ pate dom - don’t miss 


536-1016 




















women let 

black ae 
attractive male 

er wou ee 


will only 
eee 
Box 5881 


SPECIAL NOTICE 
Concerning ali escort 


and massage advertisers 

All phone numbers must 

be verified by 6 pm 

Thursday evenings for 

your ad to run. To do this, 
call 267-1234 


Thank you. 
gay We "Sor. BS Scot a 
- 1867. 


Dom rubdn by GWM 782-4334 


Coty ter ae Seaetge ate 
only-outcalls-625-4881 


ae 
2 
lh 


et 





8S 
48 g 























SHIATSU 
Speciai rates for students & 
athletes. Kevin 266-4885 





Gretchen & 
“Anytinne 277-6339 


HONEYDEW 
For a man who desires a heavy, 
Please call 


voluptuous wo 
262-1515. 
OUTCALLS. 
MALE/MODELS/ESCORTS 247- 
0337 





man. 
In calls and 








ANGIE 


The Supreme Art of a 
relaxing massage is like 
nothing you have ever 
experienced so far unless 
you call: 


566-6471 


Relax & enjoy 1 gay white 
Brown hair/eyes Seve write boy. 
JANICE 
Outcall Massage for discreet 
gentiemen. Aft 5 please... All 

calls verified. 787-1105 
SWEET N SEXY 


1 or 2 WF will mass you in the 
comfort of their home 536-2302 


macange by wae 0 tar 
men 655-1821 


Sensuous rub by BIWM 782- 
4334 




















GENTLEMEN 


Full body massage. 
Garters, stockings & 
movies. Choice of 











GEORGE 38 MATURE 247-0337 


M outcall service on 
appt an areas. 586-3674. had 











Massage. Outcall servicing. No & 

So Shore areas 24 hrs 

a. Very Best M ie Call 
men Wore 791 "2699" 





DANNY 
Well bit well equipd 236-1285 


Don't Be Shy Give it a try. Worc 
757-7109 








Massage near MGH Call 227- 
0086 





SUNSHINE GIRLS 
We will put sunshine and more 
into your day. Call 267-5970 


Todd, blond 6"1 hot. 242-2621. 








Sizzling Hot Preops. 227-5158. 


MISTRESS 
SERENA 
Tall, young dom 
Beauty lessons in 

domination 


566-3848 


Relax with a pleasant massage 
by a friendly and discreet lady 
Kathy 923-1524 10 to 5 

















For a trip to Plato's eves while 
in NYC cali 201-568-76 








Relaxing meant for the mature 
7 WF 48 

POB 2082 W Peabody 

BiWM men only Vince 277-5908 











Massage Carla Pre op. 267-5527 


LOST IN SPACE 
Let me massage you through the 
universe and explore your worid 
of fantasy. Your wish is my 
delight. Mi id dom also. 10AM to 
cganel In & out calls 254— 7457 











ATTENTION 
MASSAGE & ESCORT 
ADVERTISERS 

The deadline for ads 
(line & display) is 5:30 
WEDNESDAY evening. 


There will be late fees. 
ste i an tae od 
15. any displa 
— after the deed- 
ine. 








Thank you. 








WOMEN’S FANTASY 
Sexy muscir WM bodybidr 25 vry 
hndsm, hot, dscrt will m: 

Fs. A real hunk. Tony 286-1242 


MAN TO MAN 
GWM 20 yr, 5’6”, 130 Ibs, clean 
ont _ discret assured. 367- 








Needed attractive female escorts 
to work with me. 522-9611 


Lkg 4 reliable M/F escort 4 stu- 
dent tv interview proj condiden- 
tiality/payment insured Box 6018 








Framingham Mariboro area. 
Massage by young male. Student 
rates avail. 485-5831. 


WM coll 





@ wrestler excellent 


eg 
build will massage. 436-7491. 


Let a pretty girl massage away 
your troubles. Boston Camb. 
Outcalis only. 262-2299 

Ted 267-4925 


Jack 267-4925 


SPRINGTIME 
AFFAIR 























Northshore 
664-6902 
er Sr ena eben 1 738-09. sig tiPeroony 
BIG RED-RED HOT 


GWM outcalls only, evenings. 
= Call eves after 7 266. 





Attractive Pre-Op fulfilling fan- 
wane and massages Worc 757- 





CAMB - SOMERVL 
Masc GWM 24 blonde, gd ikg 
easy going + relaxed mi 
Great rates Call 666-5049. 





In the art of physical pleasure & 

massage..Masseuses available 
for out calls only. Greater Boston 
area. 11:30am-11pm. Must 
verify. 617-739-1837. 


Massage by Pre-Op, 266-4355. 


Muscie.rub. Midnight ‘til 6am. Bill 
524-1273 anytime. Flicks too 




















s@aa'i 



















































































































































































































































































































































PLEASURE | | oiscovenecstasy| | LINDA HI 8 
DAWN HUNTERS WITH LYNN Linda is working week- ; 
if you like your ladies with FORMER YOGA days at Madala now along a OS. 
a lot of class and style, we INSTRUCTOR with 3 new masseuses Let us massage you ~ - 
Put a little sunshine in will show you an exciting Specializing in simulaiing ther For the fi into a trance and take 
your day. Cali 232-2019] [way to relax. For an peutic massage Will tas Or the finest “tour long a trip together through | 4 
from 10-5. unhurried session with our| | ©¥@FY bone in your body with af | 0%! Body massage avail- your world of fantasy x 
finest ladies, call: slow hand and a gentle, but firm, atte Call Linda's Novice dom. teams _ ~ 
4 ML oayrme si Mon.-Sat. 9-10 also. Call 10 am to... S 
Massage by Lisa 254-7190 will en " lady Sun. 10-10 
~ nahen in call — out call 965-5535 pele ier am A 
Gay/BI? Don't be shy! Give it e edn ae 596.2531 ° 
ty Hot handsome guys 247- ; 965-1066 783-2201 = 
* | 
Bring out the real you with a ix 
relaxing massage Worcester 2) 
753524 m 
Massage for women 625- x 
365 | x 
pete ‘an came usrennes aroun 4 
ELEGANCE eee WIND ry USS "oe 3 
PLAYBOY BUNNY ro WALKER |x j'2‘1 1 | EVIL UNDER THE SUN 3 
showgi!_Stunnng ae wee 9+ B+ B 195 Cambridge St. Near Gov. Ctr. 227. att Mtle: fe) 
touch. a condo Copley AGATWA CHRISTIE'S = 
266-7484 Evi UNDER: 2 
COME UN PG , ro EVIL UNDER THE x 
—— Srryouna, wal equiped GHEE 8+2+B 50 Dalton st. Opp. Sheraton Bos. 536-2870 | Pc ” 
athiete. | & Outcalis anubaiaes ana Io 
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THELONIOUS MONK, 1917 - 1982 


by Bob Blumenthal 


ome musicians, make an 
q impression the first time you hear 
them; Thelonious Monk registered 
with me the first time | heard ofhim. The 
vear was 1959, and the name dropper 
was Maynard G. Krebs, Dobie Gillis’s 
sidekick-and the beat doyen of network 
television. Jazz meant nothing .to me at 
the time, vet I could tell by the mere 
name that here .was an absolute of 
abstraction, aparagon of complexity and 
originality, the strangest of the strange. 
Familiarity with Monk’s music only 
reinforced this image of the ultimate 
nonconformist, the man who made -his 
own rules, then lived {and created) by 
them. “I never had to’cifange my name,” 
he said in 1965, when asked about the 
Muslims, “it’s always been weird 
enough.” Weird and perfect, éspecially 
his middle name, Sphere, with its intima- 
tions of rounded, three-dimensional 
completeness. Monk the Sphere, the 
autonomous planet pursuing his own 
orbit through the musical universe. It is 
only fitting that Monk’s music was 
frequently described as self-contained. 
This sense of fullness, incorporating 
sonic brilliance, dissonance, silence, 
rhythmic surprise, and melodic logic, led 
musicians, critics, and publicists to 
proclaim Monk’s genius long before his 
death on February 17. Steve Lacy, a 
former sideman and Monk’s most 
assiduous student put it best when he 
noted that “Monk's music has profound 
humanity, disciplined economy, 


balanced virility, dramatic nobility and 
innocently exuberent wit.” It took uncom- 
monly long for the public to grasp these 
strengths, but they remained constant — 
perhaps too constant. Monk could dis- 
miss his success in the ‘60s by remarking 
that he had been doing the same things 
for 20 years, only to find his reputation 
diminished a- decade later when the 
critics took him to task for repeating 
himself. As if it were in the nature of a 
Sphere to change shape. 

Monk’s life was as singular as_ his 


fame. He was born in 1917 in Rocky 


Mount, North Carolina, and spent his 
first six years there. When his family 
migrated to New York, they took an 
apartment in the San Juan Hill section on 
West 63rd Street that would remain 
Monk’s home for a_ half-century. His 
musical career began typically enough 
for a black Manhattan youth: piano 
lessons at age 11, Harlem rent parties and 
Apollo Theater amateur contests by 14. 
Two years later Monk quit school to tour 
the Midwest with a faith healer. Mary 
Lou - Williams heard him during this 
period and reported that he displayed a 
fluid swing piano technique, with 
touches of Teddy. Wilson. 


Monk returned to New York in 1939 . 


and quickly became a part of the Harlem 
after-hours scene. This was the period 
during which young black musicians, 
rejecting the conventions of the big 
swing bands and incensed by the success 
of .derivative white players, began 


developing a more technically advanced 
language at clubs like Minton’s Play- 
house and Monroe’s Uptown House. 
Monk and drummer Kenny Clarke were 
members of the-house rhythm section at 
Minton’s, where they jammed with such 
sympathetic players as Charlie Christian, 
Dizzy Gillespie, and Charlie Parker, and 
where Monk encouraged the younger 
Bud Powell. Charlie Christian (Archives 
of Folk), with its examples of Monk circa 
1941, suggests that he was already on his 
way to developing his most uncom- 
promising style. 

Dizzy Gillespie has verified that Monk 
participated actively in the give-and-take 
of these sessions, and the music that 
evolved from this period (and later was 
labeled ‘“‘bebop”) expressed the more 
dissonant aspects of Monk’s thinking. 
The rapid tempos and _ arpeggiated 
melodies most listeners identify with 
bebop are far removed from Monk’s 
aesthetic, however; and after working 
and. making, his recording debut with 
Coleman Hawkins in 1944, he quickly 
distanced himself from the center of bop 
activity. Monk began organizing his own 
groups, including players like the 
teenage Sonny Rollins, though much of 
their playing was confined to Monk’s 
apartment. As more visible performers 
began recording his compositions, and as 
Monk began his own recording career in 
1947 — his early studio work is collected 
on The Complete Genius (Blue Note), an 
essential volume — it became clear that if 


bebop was the norm, Monk was some- 
thing else. 

Monk’s rhythmic conception provides 
an obvious point of departure. In place of 
steady eighth and 16th-note streams, one 
finds a great reliance on space and 
silence. His phrases have odd shapes, fit 
into odd niches on the bar line, and are 
accented in odd places. Next to such 
irregular impulses, the disciples of Parker 
and Gillespie, for all their greater surface 
dazzle, sound self-consciously virtuosic 
and ultimately predictable. MelodicaHy, 
the typical Monk phrase is tight and stark 
and offers the seed- for a complete 
musical statement. Monk loved to cul- 
tivate such phrases, through surprising 
modulation and accent, in both his 
writing and his solos. In the area of 
sound, Monk’s strong, aggressive touch 
produced tones of hornlike boldness, and 
his fondness for space highlighted the 
rich overtones that this percussive attack 
produced. With horns in the band, this 
tonal character carried over to the rough- 
edged ensembles Monk preferred to 
bebop’s characteristic ' unison _ lines. 
Finally, there was his densely pungent 
harmonic palette, which Andre Hodeir 
likened to an acid bath when applied to 
popular material. These various techni- 
ques functioned so integrally as to seem 
inseparable, and they provided a com- 
prehensive musical perspective. 

Although there is a straightforward 
simplicity to Monk’s methods, and_a 

Continued on page 16 
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Old age (Charles Vanel) and youth (Marta Zoffoli) in Three Brothers 





| Pastoral symphony 


‘Three Brothers’ is an 
Italian masterpiece 


by Stephen Schiff 


THREE BROTHERS. Directed by 
Francesco Rosi. Written by Rosi and 
Tonino Guerra. With Philippe Noiret, 
Charles Vanel, Michele Placido, Vit- 
torio Mezzogiorno, and Marta Zoffoli. 
In “Italian, with English subtitles. 
Opens Friday, March 5, at the Nickel- 
odeon. 


rancesco Rosi’s exquisite new film 

Three. Brothers takes place in con- 

temporary Italy but it roots us in 
that ancient, eternal Italy that all civ- 
ilization can feel in its bones. We -are 
ina pale, weedy, rocky land, and you can 
taste the chalk in the air. The earth is arid 
and gray, there are a few spindly 
olive trees, and when a man arrives in a 
spiffy little Fiat, the car looks oddly lus- 
trous, unreal, as though it had dropped 
from as asteroid amid the chickens 
and the dust. There is a farm at the top of 
a hill, a farm made of whitewashed 
stones, with a courtyard as silent as a 
piazza in a Chirico painting. And there 
are granaries and mills, and a proud iron 
gate that looks almost comically like a 
vision of St. Peter's gate, as though it 
were trying to evoke heaven in this 
godforsaken place: This is mother Italy, 
and it is the source and subject of a wave 
of films that | think of as Italian pastorals. 
In Eboli, The Tree of Wooden Clogs, 
1900, and Padre Padrone, filmmakers 
like Rosi, Ermanno Olmi, Bernardo 
Bertolucci, and the Taviani brothers peel 
back:the garish politics of contemporary 


Italy to uncover the timeless forces 
beneath: family, love of land, poverty, 
superstition. Italy's cities are a chaos; 
nothing works in them, and the sophisti- 
cation of their people seems a veneer. But 
on these ancient farms, there is a kind of 
serenity amid squalor, and one returns to 
them to reflect, to understand what the 
world once was, and what it has become. 
The Italian pastorals have often been 
quite good, but Three Brothers is easily 
the best of them. It is a masterpiece, a 
work beyond time, and it will probably 
move an audience 50 or 100 years from 
now as deeply as it moves one today. 
Rosi has found what so many filmmakers 
have sought: a direct passage to the most 
elemental emotions, a passage that avoids 
the pitfalls of sentimentality and refuses 
the seduction of spectacle. In Three 
Brothers, nearly every moment seems 
heightened, trembling with unspoken 
significance, and vet the movie never 
prods or exaggerates. Through the eyes 
of the characters, we examine the world 
anew, and we touch the shimmering 
distance that separates fhem from their 
surroundings. That distance — the dis 
tance between the world inside us and 
the world outside us — is Rosi’s true 
subject. His movie is full of windows and 
doorways, through which we peer at the 
characters, and then beyond them, to the 
universe they are staring into. We watch 
them watching. And when they turn 
away from the world, we follow them 
Continued on page 10 





A lotta romance 


by Alan Stern 


THEY ALL LAUGHED. Written and 
directed by Peter Bogdanovich. With 
Ben Gazzara, Audrey Hepburn, John 
Ritter, Colleen Camp, Dorothy Strat- 
ten, and Blaine Novak. At the Charles 
and in the suburbs. 


he title of They All Laughed 
comes from a George Gershwin 
song that was introduced by Fred 
Astaire and Ginger Rogers.in the 1937 
film Shall We Dance?. The movie is a 
kind of emotional farce in which Gin- 
ger’s feelings are always out of synch 
with Fred's, and, in its studio-bound way, 
it toasts New York as the great emotional 
synchronizer: dancing on roller skates in 
Central Park, the two enjoy a rare 
moment of mutual enchantment, and 
later, as they ride the Staten Island ferry 
on what appears to be their last night 
together, the gloom hovers over them 
like a fog. The song ‘They All Laughed” 
is itself a celebration of improbable love: 
“They all said we'd never get 
together/Darling, let’s take a bow/Cause 
ho, ho, ho, who’s got the last laugh 
now?” 
In the movie They All Laughed, which 
is less farce than love rondelet, like 


Bergman's Smiles of a Summer Night (it 
could have been called Laughter of a 
Summer Day), Peter Bogdanovich 
celebrates improbable love and the way 
it triumphs amid that great synchronizer, 
New York City. | haven’t seen Man- 
hattan used this lovingly and astutely in 


a movie before. Some of the standard 


tourist spots (the Plaza Hotel, Times 
Square, F.A.O. Schwarz) are included, 
but much of the movie takes place in 
lower Manhattan, in dusty buildings that 
retain a faded glory, and in old, marginal 
neighborhoods that have recently 
become fashionable: the waterfront area 
where Wall Street begins, the massive 
gothic buildings on lower Park Avenue, 
the undefined area near the entrance to 
the Brooklyn Bridge. The movie flits from 
one place to another — from Stuyvesant 
Town to Chinatown, from a roller disco 
to a country-western bar — and though 
filming took place during the summer of 
1980, the German cinematographer 


Robby Miiller makes the atmosphere 
seem brisk and rarefied. The locations 
aren't used to indicate chic, the way they 
are ina film like An Unmarried Woman; 
neither do they symbolize alienation. 
They don’t even represent romance. In 


fact, if these places signify anything, it’s 
what | would call a unified diversity — 
the way New York embraces all styles and 
trends and makes them its own. The 
music is used this way, too. The 
soundtrack is an amalgam of country- 
western, big band, and Frank Sinatra; 
each retains its own special flavor, but 
they all seem to have emanated from the 
same creative temperament. So do the 
fashions, which veer from Western to 
new wave to old hippie to Gentleman’s 
Quarterly. The characters couldn't exist 
or behave the way they do in any other 
setting. They’re completely comfortable 
in their eclectic surroundings, and they're 
also energized by them.: Personality 
seems to be an extension of. geography, 
and vice versa: only in Bogdanovich’s 
New York could two strangers bump into 
each other on the street, immediately 
become lifelong friends, and then. take it 
for granted when they keep running into 
each other all over town. 

The movie follows three men and 
three women — and, less obsessively, a 
dozen or so other people — as they 
pursue love, resist it, and succumb to it. 
Like the settings, the characters are 
unified in their diversity — they rep- 
resent various levels of style and status, 
but they’re buffeted by the same emo- 
tions. The three men work for a detective 
agency that specializes in tailing the 

Continued on page 11 
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Trailers 


MEMOIRS OF A 
FRENCH WHORE 


hen a hunk of sleaze like Vice 
Squad comes to town, it gener- 


ally plays downtown and 
attracts a young, scuzzy crowd, out for 
cheap thrills. When something like 
Memoirs of a French Whore shows up, it 
plays the Nickelodeon and — if the night 
I attended was representative — draws a 


‘ sizable audience of Harvard-teaching- 


assistant types, many of whom you can 
bet wouldn't be caught dead at Vice 
Squad. | wonder what a lot of those 
people think they're seeing. In Memoirs 
of a French Whore, a variety of comely 
females are paraded around in mini- 
skirts, low cut chemises, and black silk 
stockings. Their johns are always paying 
to indulge in some sort of bizarre 
masochistic fetish. And there are numer- 
ous scenes in which our heroine -is 
kicked, beaten, and raped by sadistic 
creeps. You don’t have to read between 
the subtitles to see that this is pure 
exploitation. 

Different countries have different 


styles, though, and the French brand of . 


exploitation appears to be especially 
delicate. | mean, the people who made 
Vice Squad are obviously Americans; 
their voyeuristic fantasy is padded out 
with a standard police plot featuring lots 
of good old American car chases and 
fistfights. Memoirs of a French Whore is 
a French movie all the way — austere, 
meandering, contemplative; and amid 
the gauzily photographed sex and 
violence, director Daniel Duval treats us 
to a “character study.” As far as I could 
gather, the heroine, Marie (Miou-Miou), 
wants to be free. She keeps splitting from 
her pimp, a discipline freak named Gégé 
(played, interestingly enough, by the 
director himself), to work in 
whorehouses of her own choosing or set 
up a private escort service with her friend 
Odette (a dour-looking Maria 
Schneider). The trouble is, Gégé keeps 
bursting into Marie’s frilly Parisian 
abode to smack her around and spew 
tender sentiments like “Without me, 
you'd be crap.” And Marie seems to 
groove on abuse. There's certainly no 
other explanation for why she becomes a 
hooker in the first place — or why, in one 
scene, she allows herself to be whipped 

Continued on page 10 
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Theater 


Lee Strasberg, 
1901 - 1982 


by Carolyn Clay 
he American theater is_ itself 
| thought by many to be but a few 
breaths away from the obituary 
page. Still, it has two claims to fame: the 
musical, of course, and the Method. 
Perpetrators of the former, from George 
M. Cohan to Gower Champion, have 
come and gone, and the chorus line 
keeps kicking. But method acting in 
America is largely identified with one 
man, Lee Strasberg of the Actors Studio, 
who died last week at 80. 

Although Strasberg failed to achieve 
lasting fame as an actor or director, he 
was a guru of considerable influence and 
durability. The theater to which his 
techniques — borrowed from 
Stanislavsky — were best suited has 
been out of favor for years; just ask 
Tennessee Williams or Arthur Miller. Yet 
Strasberg himself was so revered that no 
mere temple would hold his mourners. 
He was buried out of the Shubert 
Theater, where his funeral was a Thurs- 
day afternoon matinee featuring an all- 
star audience: it included playwrights 
Sidney Kingsley and Garson Kanin; 
lyricist Betty Comden; producer Alex- 
ander Cohen; actors Dustin Hoffman, Al 
Pacino, Jon Voight, Geraldine Fitzgerald, 
Faye Dunaway, Jill Clayburgh, Ellen 
Burstyn, Shelley Winters, Lee Grant, José 
Ferrer, and Celeste Holm; and the 
ubiquitous Cher. Many of these had been 
Strasberg’s students; Cher, who recently 
made her Broadway debut, probably just 
hoped something would rub off. 

Strasberg was said to be a remote, 
dictatorial, and difficult man. According 
to his daughter, actress Susan Strasberg, 
who wrote about him in her auto- 
biography Bittersweet, he preferred 
books to people, and, for a man who 
trafficked daily in deep emotions, was 
exceedingly hard to reach. She tells of 


how he used to walk on the shore at Fire 
Island, where the family summered, 
never daring to do more than wade. One 
day Anne Bancroft asked him, “Lee, 
you're so crazy about the water — how 
come you never go in past your ankles?” 
And, according to his daughter, Strasberg 
“gazed out at the horizon, seeing his own 
dreams and visions. ‘Darling, he said, ‘I 
just don’t want to get involved.’ ” 

But Strasberg was also a mystic with a 
powerful mystique — one that extends 
back to the Group Theater, of which he 
was, with Harold Clurman and Cheryl 
Crawford, a cofounder. The Group, 
which had only a few brief, shining years 
during the 1930s, has nonetheless 
become the theatrical equivalent of the 
Kennedy administration: Camelot. 
Founded on the principles of artistic 
integrity and social responsibility, it 
produced, among others, the plays of 
Clifford Odets. Its actors used what has 
since become the Method, and two of 
them, Strasberg and Stella Adler, became 
renowned acting coaches. 

Strasberg was born on November 17, 
1901, in a part of Poland that is now in 
the Soviet Union, and emigrated to the 
United States with his family at age 
seven; he grew up on New York’s Lower 
East Side. After studying with Richard 
Boleslavsky, a disciple of Stanislavsky, 
he became an actor. Armed with the 
great Russian director's ideas about 
approaching a character through the 
subconscious, Strasberg made his pro- 
fessional debut in 1925 with the Theater 
Guild, later defecting, along with 
Clurman, Crawford, and others, to form 
the Group Theater. It didn’t last long 
enough to become Broadway’s answer to 
the Moscow Art Theater, but the seeds of 
the Method were sown. They blossomed, 
of course, at the Actors Studio, founded 


Lee Strasberg in Going in Style 


in 1947 by Elia Kazan and quickly taken 
over by Strasberg. 

The Method has certainly had its 
detractors, most of whom claim that, in 
placing emphasis on the actor rather than 
on the character, it fosters self- 
indulgence, can pervert the aim of the 
playwright, and ill-equips one to play 
classics. But when you read that, back in 
the ‘40s, an actress as distinguished as 
Claire Bloom “prepared” for the role of 
Ophelia by beating her head against a 
backstage wall, it’s clear that some new 
approach was necessary. Before 
Strasberg, too many English-speaking 
actors learned acting by listening to John 
Gielgud records. The Method, on the 
other hand, uses an inside-out approach 
to the art: the actor prepares for a role by 
going beyond the script, creating an 
inner life that extends into both the 








character's past and his emotional 
innards. Affective memory exercises, a 


staple of the Studio (and of 
Stanislavsky), place the actor in contact 
with his own unconscious feelings, 
which can then be channeled into the 
part. Contrary to popular belief, there is 
nothing in the Method canon that 
glorifies muttering; that’s a Brando- 
affixed footnote that sometimes threat- 
ens to swallow the text. 

The Method became more or less 
sacrosanct in the ‘40s and ‘50s. Brando 
and Kim Hunter rode the Streetcar 
Named Desire — and the Method — to 
Hollywood; and many of their spiritual 
compatriots followed. Although the legit- 
imate theater has since veered away from 
the realism of that era, even from the 
poetic realism exemplified by Tennessee 

Continued on page 14 








Plowed under 


by Alan Stern 

THE PLOUGH AND THE STARS, by 
Sean O’Casey. Directed by Ron 
Ritchell. Sets, costumes, and lighting 
designed by Polly Hogan. With John 
Bower, Jack Whyte, Polly Hogan, 
Patrick Kelly, Diane Lepiarz, Sheila 
Ferrini, Michael O’Brien, Kathy Kire, 
and Gilliam O’Shaughnessy. At the 
Lyric Stage, Wednesdays through Sun- 
days through April 4. 


Lyric Stage would one day mount a 

production of The Plough and the 
Stars, he might have written the play 
differently. Indeed, if he had been at all 
sensitive about his reputation, he might 
not have written the play at all. The 
Lyric, a persistent little theater located at 
the bottom of Beacon Hill, specializes in 
traditional — and highly uneven — 
productions of modern classics. Usually, 
it manages to find a couple of competent 
actors for the leads; then, if you concen- 
trate very hard on them and ignore all the 
supporting players, you can discern the 
contours of the play. 

But when O’Casey wrote The Plough 
and the Stars in 1926, he reversed the 
conventions: in this tragicomedy, set 
against Ireland’s Easter Rebellion of 
1916, what would ordinarily be the lead 
roles are pared down to supporting 
dimensions, while the supporting 
characters are inflated into leads. Jack 
and Nora Clitheroe, the young couple at 
the focus of the story, make only brief — 
though highly dramatic — appearances 
in each of the four acts. Meanwhile, their 
neighbors — who would have been used 
sparingly, for comic relief, by any other 
dramatist — have the run not only of the 
Clitheroe apartment but of the entire 
play. So though Michael O’Brien and 
Diane Lepiarz play Jack and Nora 
passionately and believably, they don’t 
make much of an impression. Alas, even 
if they did have more exposure, they'd 
probably go unremarked. After all, who 
would notice O’Brien’s delicate, 
restrained playing when Polly Hogan — 
as the local busybody, Mrs. Gogan — is 


I f Sean O’Casey had known that the 


standing next to him, giving a per- 
formance that’s staggeringly inept? And 
who could even hear Lepiarz’s plaintive 
speeches when Jack Whyte, as _ the 
inebriated Fluther Good, commandeers 
our eardrums with his high-volume 
blustering? 
Mercifully, the 


actors. who play 


assorted -floozies, tuberculars, socialists, 
and old geezers are merely bad. And 
Sheila Ferrini is rather good as the 
embittered, slightly loony Bessie Burgess. 
But she’s slighted by director Ron 
Ritchell, who is clearly unable to dis- 


j 


tinguish between his assets and 
liabilities. The whole production lacks 
shape and shading; one comes out with 
no impression at all, just a disagreeable 
buzz in the ear. 


The Lyric has not been good to 
O’Casey’s play, but perhaps time hasn't 
been good to it either. In fact, until some 
theater company adept in the subtleties 
of Irish drama convinces me otherwise, 
I’m willing to believe that The Plough 
and the Stars has been vastly overrated. 
True, O’Casey does have a certain facility 
for meshing comedy with tragedy, and 
for capturing the poetry of the Irish prole. 
And yet, the play is monotonously high 
pitched — even on the page, the 
characters seem to be screaming at you. 
Their cutesy antics become tiresome and 


Left to right: Polly Hogan, Jack Whyte, Sheila Ferrini, and John Bower 


predictable — it doesn’t take long to 
realize, for example, that whenever “The 
Covey” opens his mouth, something 
Marxist will come out of it. And the 
Clitheroes are as stereotyped as their 
neighbors. Nora is the archetypal woman 
who seeks to preserve her home and 
family; Jack is the archetypal man who 
must prove his virility by going off to 
war. The play’s theme — the senseless 
waste of war — has been more effec- 
tively handled elsewhere. Admittedly, 
this is a minority opinion, and one that’s 
not shared by Ritchell, who, in a program 
note, calls the play “masterful”; he 
probably considers it indestructible as 
well. But when a company is this blind to 
its own faults, how can it be expected to 
see O’Casey’s? 
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The happv couple: Carlene and Nick 


The honeymooners 


Christopher Harting 


Nick Lowe and Carlene Carter continue the cooing 


by Joyce Millman 

ompared with © the — eternally 

analyzing couples behind X (John 

and Exene) and Human 
Switchboard (Bob and Myrna), Nick 
Lowe and Carlene Carter. sound like 
refugees from The Newlywed Game. 
And it may be the Lowes’ marriage with 
which we happy inmates of the institu- 
tion want to identify. Who wouldn't 
prefer cracking a joke to forcing the 
issue? Who wouldn't prefer sex as a 
playground to sex as a battleground? 
Lowe's Nick the Knife (Columbia) and 
Carter's Lowe-produced Blue Nun 
(Warner Bros., import) achieve a neat 
personality trade-off 
timentalist this time, a role Carter played 
on her last album, the great Musical 
Shapes. And Carter this time is as racy as 
her husband was on Labour of Lust. 


Nick the Knife isn't a laff riot like its 


Lowe is the sen- 


predecessors, Labour and Pure Pop for 


Now People (1978), though Lowe does 
get a few good ones off. Lowe sounds 
uncharacteristically somber here, as_ if 
he'd just lost his best friend. Which he 
has — this is his first album without 
long-time pal Dave Edmunds. Rockpile 

- the on-again, off-again aggregation of 
Lowe, Edmunds, guitarist Billy Bremner, 
and drummer Terry Williams — split last 
vear, apparently after a rift between 
Lowe and Edmunds over manager Jake 
Riviera’s handling of the band’s affairs 
(Loasve sided with Riviera). In “Stick It 
Where the Sun Don’t Shine,” Lowe tells 
his side of the story: “You put it all 
around how bland the plan was/You 
didn’t understand friends were bending 
backwards.” He then hurls 
Edmunds this withering — kiss-off: 
“Through all the joking | was choking on 
vour chummy chitter-chatter.” 


over 


The solo albums by Lowe and 
Edmunds and the lone Rockpile record, 
Seconds of Pleasure, often sounded like 
the meeting of four mates in somebody's 
pub to replay cherished moments from a 
communally experienced . soundtrack. 
Men without women (though women 
were most often the matter at hand), 
Rockpile never seemed menacing — it 
was a model of male camaraderie, high- 
school buddies flinging the bullshit 
about their back-seat conquests. You 
suspected that if a woman walked into 
their midst (as Carlene Carter did), they'd 
knock each other over rushing to pull out 
her chair and light her cigarette. The only 
serious song on Labour of Lust was 
called “Without: Love,” and the most 
tragicomic (‘Skin Deep”) found its horny 
protagonist getting everything he had 
lusted after and winding up unbearably 


lonely: ‘It's only belly to belly/Never eye 
to eve.” 

Whereas Lowe once sang his love songs 
from the #afetv of the pack, on Nick the 
Knite he sets himself apart from the other 
men and addresses the woman as a 
partner — and not merely a sexual one. 
He's never been so unabashedly roman 
tic as he is on “Queen of Sheba” (which 
follows ‘Stick It’’ on the record, as it must 
have in Lowe’s life). He sings the tune 
carefully in his normal register, without a 


hint of the coy teen-idol voice he often 
uses as a cover. “You ain’t no Mona 
Lisa/And me no speak no italiano,” 
Lowe jokes, cruising on his cleverness. 
“But you sure do look a picture/With 
your head on my pillow.” As Lowe 
draws out the last syllable of “pillow,” 
his voice cracks into a soft, aching “oh.” 
At this moment, Lowe's smiling fagade 
self-destructs. “I place no one above 
you,” he confesses, as if it took the 
disintegration of everything else in his 


life to make him realize (or appreciate) 
the soothing solidity of his marriage. It's 
the pivotal moment of the record — the 
class clown buckles down, the “Jesus of 
Cool” walks among us. And everything 
that follows resonates with this change 
of heart. After Lowe cuts his lovers down 
to human scale (‘You ain't no Queen of 
Sheba/And | ain’t no Solomon”), he 
gives them human-scale pleasures that 
we can understand: “But there’s a place 
where we can gQ/And_ there’s a 
flame/That flame will grow.” Although 
he continues to write about love in much 
the same way he regards pop music (it’s 
serious and it’s fun), Lowe makes an 
important revisién: sometimes love is 
serious, sometimes love is fun, and 
sometimes the two must be kept apart. 

As a producer, Lowe still prefers to be 
of two minds at once. He has done his 
usual clean and commercial job, and he 
probably did it fast — after all, “Sugar 
Sugar” was not built in a day (more 
likely, an hour). Yet the arrangements 
sound lovingly fussed over. Lowe laces 
the album’s most bubble-gummy 
number, “Let Me Kiss Ya” (the single), 
with a nervy bit of musical panache, a 
brief mid-song interlude when he runs 
up and down the neck of his bass, 
guitarist Martin Belmont strums a few 
quirkily placed notes, and the drums 
come in on the off-beat. It’s as if Lowe 
popped the crystal off his pocket watch 
and gave us a quick peek at the works. 
Lowe still is an expert shoplifter, blithely 
pocketing trinkets from the pop-music 
mart: the guitar riff of Creedence’s 

Green River” turns up intact on “Stick 
It,” and a fragment of “Come See About 
Me” is slipped into’ ‘“;Too Many 
Teardrops.” He is no petty thief, stealing 
ideas for lack of his own — he “borrows” 
to evoke pieces of pop culture, to suggest 
time and place, to strike up a friendship 
of shared memories between performer 
and audience. If he didn’t rescue these 
treasures, as Lowe might reason were he 
to be thrust under the white light, they 
might fade away forever. But, he might 
add, narrowing his eyes and flashing a 
lopsided grin, let’s not get too reverent 
here. These are pop songs, not museum 
pieces. Know what I mean? And all the 
while a little voice inside his head would 
probably be saying, ‘Then how come 
you've’ devoted your fife to it, Lowe? 
Know what I mean?” ; 

Blue Nun is a world apart from the 
Rockpile-backed country-pop of Musical 
Shapes. Lowe gives it a mid-’60s Motown 

Continued on page 16 
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The Rat trapped 
by Doug Simmons 

y and large, the local rock scene 
B has reacted gleefully to the three- 

week suspension of the Rat's 
liquor license, which will be returned on 
March 15, allowing the Kenmore Square 
club to reopen. The most frequent 
comment from bands, customers, and 
even present and former employees has 
been, “It’s about time.” 

The punishment, the result of a 
complaint of violence on the part of club 
employees, is certainly being felt. ‘1 
expected maybe three days, a week. This 
is just brutal,”” Rat owner Jim Harold said 
last week. He said the suspension will 
cost the club thousands in lost revenue 
and put his 20-odd employees tempor- 
arily out of work. “It’s going to hurt me 
real bad,” he said. 

This, of course, was the intent of the 
licensing board’s decision.~“’There has 
been a consistent lack of responsibility 
by the ownership (of the Rat),” said Jon 
Straight, one of the three licensing-board 
members. “The interesting thing in my 
mind is, why is it there are only a few 
places in Boston that have this kind of 
problem? The answer here is that they 
hire a certain kind of floor person .... 
There’s a potential danger that you're 
going to get the shit kicked out of you.” 

Tom Stanton, executive secretary of 
the licensing board, said the Rat is unique 
in Boston for the number of acts of 
violence reportedly committed against 
patrons by employees. According to the 
board’s records, over the last three years 
patrons have filed nine complaints of 
assault and battery against the Rat. Four 
of these were filed in 1979, including one 
by a woman who said that she was 
punched in the mouth and kicked to the 


starlight 


ground and that beer was spit in her face. 
Her compiaint resulted in a one-day 
license suspension. In another report that 
year, a man said that after he had been 
assaulted the bouncer purposely stepped” 
on his glasses. Four complaints were filed 
in 1980, and in one of those incidents the 
police reported that they had confiscated 
a baseball bat from the club. Stanton said 
the board was prepared to take drastic 
action against the Rat following these 
complaints, but on March 12, 1980, James 
Hayes transferred the club’s ownership 
to Jim Harold, who'd been booking the 
bands and managing the club until then. 
“That was supposed to clean the slate,” 
Stanton said. “The board approved the 
transfer with the promise of the clearing 
up of the problem.” 

The board felt this promise had been 
broken last June, when James Falvey and 
Richard Colangelo, both of Everett, filed 
a complaint alleging that they had been 
kicked and beaten by several club 
employees. Included in the board's 
deliberations, said Stanton, was a report 
that two of the employees in the incident 
had been convicted in Roxbury District 
Court of assault and battery. This report, 
he said, was the reason for the three- 
week suspension, the most severe. pen- 
alty the board can assess short of 
revoking a club’s license. Straight said 
the board will take this last step if the 
violence doesn't cease. “ You can imagine 
how many incidents haven’t been 
reported,” said Stanton. 

Harold said that immediately after the 
incident last June, he had fired nine 
employees in an effort to clear the short 
tempered personnel out of his staff, 

Nobody's perfect, and I’m no! denying 


people have been beat up,” he said. 

“It’s a matter of record. I’m still looking 
for better people.’” He said he’s using 
these three weeks to renovate the club. 
Among the restorations: a new men’s 
room (will the Rat ever be the same?), a 
new sound system, and a video system 
that has three cameras — one trained on 
the door, one on the ground floor, and 
one in the basement, where the bands 
perform. The purpose of these cameras is 
twofold: not only will they allow Harold 
to monitor his employees from his 
second-floor office, they'll also provide 
documentation of any violent encounters 
that do occur. He said the club can’t 
afford any more violence, and that after 
the suspension is up, a new, improved, 
and safe Rat wil reopen. 

Meanwhile, the glee of local rockers 
over the suspension is not unadulterated 
— the Hoodoo Barbecue, housed within 
the Rat, had to close too. Which is too 
bad, because more than anything else it 
was the Hoodoo’s opening, in 1980, that 
restored the Rat to its position at the 
forefront of Boston’s rock culture. It had 
held that position from 1975 to 1977, but 
then the underground music scene dis- 
persed to other places that had a 
reputation for treating their bands and 
clientele better; the Hoodoo’s funky fare 
has made the club a regular stop for 
bands, fans, DJs, and other sorts. 

Hoodoo owner James Ryan said that the 
closing will cost him $12,000 to $15,000 in 
lost revenue, and+that it will cost his nine 
employees three weeks’ pay. “It hurts, 
especially because it’s tax time,” he said. 
“We'll have a not-so-grand opening on 
the 15th.” 

* * *” 

Listen to London, a documentary 
filmed last year, shows us 14 relatively 
unknown English bands and asks them 
why they do it. By the end of its 63 
minutes, the two Connecticut —film- 
makers, Steve Sattler and Desmond 
Horstield, have confirmed what even a 
casual Anglophile already knows. British 
youth, have a lot of time and anger, on 
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by Lloyd Schwartz 


: he return to Boston of Claudio 
» * T Abbado and Kurt Masur, two of 
' 


the BSO’s three best-loved guest 
conductors (the third, Klaus Tennstedt, is 
on his way), gave us not only the first 
superlative concerts of this entire centen- 
nial season but-also a particularly vivid 
opportunity to define more clearly some 
of the strengths, quirks, and limitations 
of these wonderful musicians. After 
major triumphs with the BSO, both 
Abbado and Masur reappeared here with 


their own orchestras in major failures. | 


Abbado’s Mahler Second three years ago 
was one of the BSO’s most Over- 
whelming performances; but his Mahler 
Fifth with the London Symphony 
(November 1980) was a bewildering void 
— drained of feeling and motion. 
Masur’s BSO Mozart and Tchaikovsky 
were middle-of-the-road interpretations 
that became transcendent through the 
superb sounds he elicited and the 
stylistic confidence he imparted. Last 
April, however, with the great Leipzig 
Gewandhaus Orchestra, he conducted 
Beethoven's most jet-propelled sym- 
phony, the Seventh, as a harmonic slide 
show — beautiful, but static, practically 
stationary. 

Abbado’s Mahler Third (February 6) 
was somewhere between his Second and 
his Fifth, though certainly closer to the 
Second — powerfully, sumptuously laid 
out, yet missing some element of the 
spontaneity so important to the Mahler 
symphony most directly “about” nature, 
an impulse the more single-mindedly 
determined Second can evidently survive 
without. The Third, though profoundly 
unified, is less linear in conception, with 

-jts huge one-movement first part (which, 
in 1896, when the whole symphony was 
called A Midsummer Noon’s Dream, had 
the title: “Pan awakes. Summer marches 
in’’) followed by five parallel movements 
in the second part (indicating, before 
Mahler finally got rid of all the titles, 
what he is “told” by the flowers, the 
animals, “Man,” angels, and ‘““Love”). In 
terms of tempo and dynamic rela- 
tionships, and balances that provide a 
shining space around every sound, 
Abbado conveyed a knowing, coherent 
sense of the symphony’s complex struc- 
ture, internal as well as overall. 

It's thrilling to hear the BSO play 
softly, even if the “Very slow, mys- 


terious” fourth movement (a setting of 
Nietzsche’s “Midnight Song’) was not 
consistently ppp throughout, as marked. 
But what really elevated the performance 
was the passion and commitment 
Abbado stimulated in all the performers. 
Individuals were, of course, impressive: 
Everett Firth’s timpani, more felt than 
heard; Max Hobart’s sweetly eloquent 
violin solos (both concertmaster Joseph 
Silverstein and assistant concertmaster 
Emanuel Borok were out); Ronald Bar- 
ron’s trombone solo, a warm fanfare that 
returns later as a dirge; and especially the 
sublimely evocative muted “posthorn” 
played offstage by  first-trumpeter 
Charles Schlueter in the sylvan third 
movement. But the whole ensemble 
played with intensity (tension, attention) 
and character: nightingale piccolo and 
cuckoo clarinets warbling, chirping, and 
squawking; horns bellowing; strings 
whirring in the forest; the broad, quiet 
opening of the last movement with its 
seamless transitions and _ repressed 
tremolos finally reaching its earned, 
overpowering climax. The women of the 
Tanglewood Festival Chorus, the “chim- 
ing’ boys of the Boston Boys Choir 
(despite some visible restlessness), all 
seemed to know and love what they 
were singing about. 

Mezzo-soprano Hanna_ Schwartz 
aroused the only controversy. The night I 
heard her she was not singing as softly as 
Mahler requests, nor did she attempt to 
display in her phrasing the long arch of 
Mahler's melodic line. It was also odd to 
see the soloist with a score (it’s not a 
particularly long or intellectually taxing 
role) when the conductor himself used 
none. But there was an earnestness in her 
full sound that carried conviction if not 
insight. Abbado’s control is a refreshing 
reminder that Mahler didn’t just wear his 
heart on his sleeve, that there is a 
complex structure that needs to be made 
clear. Abbado also has feelings to control, 
deep feelings that, perhaps 
unfortunately, sometimes lie too deep for 
t@ars. 

There were no tears in Kurt Masur’s 
concert, either (February 20), but then, it 
was a program of youth and spring and, 


-with one exception, undiluted joy. Masur 


presented Mozart's early (“little”) G- 
minor Symphony and surrounded it with 
modern works taking 18th-century styles 





Claudio Abbado 


and torms as prototypes: Britten’s simple 


Symphony, Op. 4; Stravinsky’s 
Pulcinella Suite; Prokofiev's Classical 
Symphony — all works from their 
composers’ youth (Mozart: 17; Britten: 20, 
using themes from piano works he had 
composed between the ages of nine and 
12; Prokofiev: 26) and _ near-youth 
(Stravinsky: 38, when he completed the 
ballet from which, two years later, he 
extracted this suite). 

A Boston conductor remarked after 
Masur’s Beethoven Seventh last year that 
it was a “vertical’’ performance. The 
metaphor still hélds. Certainly among 
the most exciting aspects of this recent 
concert was the emphasis on chords — 
luscious-textured strings in the Britten 
(especially in the slow “Sentimental 
Saraband”) and Stravinsky’s devastating 
wind combinations (some of which I’ve 
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Jim Harold and the Rat 


their hands, so much that an explosion of 
rebellious styles and sounds continues to 
reverberate in London. In the street, 
where the camera frequently lingers, 
prim = attaché-carrying businessmen 
heedlessly pass leathered couples, ritzy 
new romantics, and neo-rockabilly cats. 
When these fans are stopped for punk- 
in-the-street interviews, their comments 
are surprisingly political and articulate, 
especially when compared to the snivel- 
ings of the hardcore suburbanites in The 
Decline of Western Civilization. Yet that 


film was far superior, because Penelope 
Spheeris, though just as sympathetic, cut 
through the surface and showed how 
valueless (and funny) the lives of LA 
punks are. Her camera pushed the 
subjects. Sattler and Horsfield’s is just 
there. 

The editing of Listen to London is tight 
and sensible, quickly cutting from street 
to club to rehearsal space to the Rough 
Trade distribution warehouse (where we 
get a glimpse of Claude “Kickboy” 
Bessey of Slash fame) and back to the 
street. This kind of movement prevents 
tedium. Rarely, in fact, is an entire song 
filmed; and this is a. blessing in most 
cases. Of the 14 bands, only the African 
flavor of the Thompson Twins, the 
jumpy “subversive pop” of Bim, and the 
stark, all-out pounding of Kan Kan are 
piquant, but none of the portrayals is 
sufficient to reinforce any judgment. The 
film is important for its panoramic sweep 
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of the street and rock scene's political 
climate. Even the slickest bands — for 
instance, New Musik, whose new-wave 
hit, “Straight Lines,” is portrayed in full 
by the film — are bothered terribly by 
the apocalyptic bent of global politics, 
and many accusatory fingers are pointed 
across the Atlantic toward the White 
House. These feelings give the frequent 
Third World rhythms more weight and a 
sense of progressiveness that continues 
to distinguish -British rock from its 
American counterpart. After a while, for 
example, you take the presence of 
women in bands for granted. As slight as 
this interesting film is, it suggests that we 
still have a lot to learn from the English 
pop scene. 

Three shorts, featuring the 
Neighborhoods, the Nervous Eaters, and 
the Specials, will accompany the showing 
of Listen to London, which will be at Off 
the Wall March 5 to March 18. 0 









never actually heard in performance 
before); and among the most problematic 
were the rather deliberate tempos taken 
for Mozart’s muscle-flexing Allegro con 
brio opening the G-minor (much slower 
than Klemperer’s fiery rush of 
vehemence) or the first-movement Alle- 
gro of the Prokofiev. Of course, there 
were also marvelous fast movements — a 
dazzling, dizzying Pulcinella Tarantella, 
a truly molto Molto vivace Prokofiev 
finale (Masur jumping into the air just 
before the recapitulation), with the 
strings playing phenomenally as one 
(something they were surprisingly not 
doing in the Britten). The Mozart was on 
the whole too smooth, missing the sense 
of doom, the tragic sparks Mozart set off 
whenever he composed in G minor. 
Something | noticed (1 think | noticed) 
during this performance was a peculiar 
tendency in Masur to play the initial 
statements of themes as neutrally as 
possible, then give the repeats more zip 
and individuality. This seemed especially 
true in the Mozart, but it was also the 
case in parts of Pulcinella (which got 
more exciting as it went along). As with 
Abbado, the orchestra — reduced. to 
chamber size — played all out. Except for 
the messy strings in the Britten, there 
wasn't a sound that wasn’t a joy to hear. 
And it was a joy to hear the BSO playing 
with such style and wit (I'm thinking 
especially of Norman Bolter’s brag- 
gadocio trombone and Edwin Barker's 
scathing bass in the extraordinary “con- 
versation” between the real Pulcinella 
and his “voiceless” double). Pulcinella 
also had its sublime moments. — the 
luxurious sun-baked Larghetto of the 
Serenata with its languorous oboe (Ralph 
Gomberg) and violin (Joseph Silver- 
stein); the thrilling upward leap from the 
Larghetto into the Scherzino. There isn’t 
an instant of Pulcinella that is not a 
marvel of Stravinsky's greatest inspira- 
tion. (Am I saying that this is the most 
irresistible music composed in this cen- 
tury?) Is there any work that represents 
more deeply — and attractively — the 
way the 20th century looks at and 
absorbs’ history? (‘‘Pulcinella,”’ 
Stravinsky wrote, “was my discovery of 
the past, the epiphany through which the 
whole of my. late work became 
possible.) Masur’s version, for all its 
increasing verve, didn’t have the piercing 
resonances of Klemperer’s recording (one 
of his greatest), the transparency and 
surprise of Boulez’s, or the throbbing 
vitality and color of Stravinsky's own — 
he is not quite in their league. Still, he has 
an obvious affection for this score, just as 
Stravinsky himself said of his first glance 
at the Pergolesi (or alleged Pergolesi) 
originals: “I looked, and | fell in love.” 
Masur made us love it, too, and in “us” 
I'm including the musicians of the Boston 
Symphony. 
* * * 
I checked in on Orlando at ART the 
Continued on page 16 
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Tony Berlant, “The Tahitian Arms” 


by Kenneth Baker 
he Graham Gund Gallery in the 
i new wing of the Boston Museum 
of Fine Arts currently houses less 
than half the works in the Graham Gund 
collection. “A Private Vision: Contem- 
porary Art from the Graham Gund 
Collection” makes public for the first 
time a large part of one of the most 
distinguished private collections of 
recent American art in this country. 

“A Private Vision” is a strange title for 
this show considering the notoriety and 
the aesthetic character of much of the 
work. Graham Gund has the personal 
resources to assemble any kind of 
collection he might like, so it is some- 
what surprising to see how many safe 
choices he has made. The “vision” is 
more conventional than “private,” for 
the show provides a_ tremendously 
informative, if catholic, recapitulation of 
the history of postwar American paint- 
ing. (There is some sculpture as well, but 
that does not seem to be the focus of 
Gund’s efforts as a collector.) 

I suspect one motive behind the choice 
of works is the impact Gund wanted the 
show to have upon the more con- 
servativé supporters of the Boston 
Museum. Those of us who long ago 
accepted the excesses and eccentricities 
of contemporary art find it hard to 
believe that a large and powerful sector 
of the Boston art public still looks upon 
the art of our time with suspicion and 
even hostility. Being a trustee and 
benefactor of the MFA, Gund is very 
aware of the conservative attitudes that 
prevail among others in his position. One 
purpose — perhaps the most honorable 
one — of the present exhibition is simply 
to fill a major part of the Museum with 
work that scarcely ever gets a viewing 
there. By making public a large portion of 
his collection, Gund has made public his 
commitment to the validity of contem- 
porary art. The show affirms that it is 


possible to see and judge the aesthetic 
values of contemporary art without the 
advantage of hindsight. 

Contemporary artists and their 
advocates may hope that Gund’s public 
display of commitment will persuade 
other collectors to open.their eyes and 
minds to recent art, especially to the 
work of local talents. One of the most 
encouraging aspects of the Gund show is 
the number of local artists represented. It 
is here that the personal character of the 
collection is most evident. Gund, or any 
other collector, can find plenty of support 
for his inclination to buy Morris Louis’s 
work or Franz Kline’s or de Kooning’s. 
But when he ventures to acquire the 
work of little-known locals, he is on his 
own. It is refreshing to see that the 
element of risk in the collection is 
associated with the work of Boston 
artists. The rhetoric of formalist criticism, 
which helped establish the pre-eminence 
of color field painting in recent American 
art, associated “‘risk’’ with the ambitions 
of abstract painters working at large 
scale. This presentation of Gund’s collec- 
tion reverses that viewpoint, for it is the 
collector’s decisions, as much as the 
artists’, that are the focus of our attention 
here. 

If there is an organizing strategy to 
Gund’s efforts as a collector, it seems to 
have been the assembly of a historical 
survey of postwar painting as the basis 
for more personal choices as to what to 
acquire. As an outline of the major 
currents in American painting of the last 
40 years, the Gund collection looks very 
well chosen. It is hard to imagine one 
person’s liking all the paintings 
assembled here on aesthetic grounds 
alone. But even those works of lesser 
caliber contribute to the historical sketch 
the collection forms. 

Because there is so much on view, and 
because the survey aspect is so impor- 














Jean Dubuffet, “Group of Four Trees” 


tant, it is a good idea to see the show at 
least twice. Your first viewing will almost 
inevitably be oriented to the historical 
aspects of its presentation, especially if 
you already have an idea of the art 
history represented. A second yiewing* 
may be necessary to decide what you 
think of the quality of the works. Perhaps 
there can never be a fair judgment of the 
collector's “taste” — we can see what's 
been bought, but not the range of works 
from which the collector had to choose 
(many of the finest works by artists 
represented here have long ago been 
acquired by museums). In some cases the 
caliber of the works Gund owns is very 
high, and then you don’t wonder what 
other options might have been available. 
The two paintings by Philip Guston, for 
example, one abstract, and one figu- 
rative, are among the finest examples of 
his mature work that I have ever seen. 
Similarly, the “dot” painting by Larry 
Poons is a very strong example of his 
early work. These works are among 
those that seem immediately convincing 
— you can see what would have 
motivated their purchase, quite apart 
from the collector's desire to assemble 
significant pieces. The same might be 


said of the early Stellas on view (too bad 
their stretchers seem to have warped, 
introducing ripples into surfaces that 
should be taut). The later Stellas are not 
so convincing, and you wonder whether 
they. are on hand to fill out the collec- 
tion’s outline of Stella’s career. 


Presented with a show of this scope, 
we can’t help wondering how one man 
— not even an art professional — could 
deal with so many objects, regardless of 
their quality. If the show presents more 
than we can take in as spectators, how 
does the collector himself take in what he 
possesses? Well, he can take his time, and 
live with a few pictures at a time. Still, we 
have to ask whether his ability to acquire 
art has not outstripped his capacity (or 
anyone’s capacity) to become truly 
acquainted with what he owns. 


Such issues may be inescapable, but 
they do not diminish the pleasure of 
seeing such a vast and wide-ranging 
exhibition of recent American art. No 
review can begin to convey the varieties 
of experience available in “A Private 
Vision.” That alone should be enough to 
tell you that you must see the show. (It 
continues through April 4.) 0 




















Books 


No loose ends 


by John Domini 


BRAIDED LIVES. By Marge Piercy. 
Summit Books, 480 pp. $14.95. 


44 am,” this novel’s poet-narrator 
I tells us, “one strand in a fabric of 
women.” Making fabric, plaiting 
lives out of friends and relations — this 
for Marge Piercy seems to be the best 
task of a book. Yet no one will ever 
mistake her own weaving for a quiet 
afternoon's sewing circle. Although part 
of this novel's aim is simply to trace the 
connections among a few Midwestern 
girls and women of a generation ago, and 
though at bottom its story is merely that 
of another sensitive young person grow- 
ing up, the book’s undergraduate affairs 
and family quarrels are rendered with an 
intensity that allows no relaxing. Like- 
wise the feminist declamations through- 
out (the speeches concerning women’s 
rights to abortion, especially) come 
across with the ferocity of polemic rather 
than the careful braided logic of argu- 
ment. Piercy’s narrator may, declare 
herself merely part of a larger cloth, but 
her personal strand is as tough as barbed 
wire. As she puts it elsewhere, “It is 
possible to write with the whole entire 
live self.” What's amazing, then, is how 
many traditional pleasures — like 
subtlety of characterization, like good old 
suspense, like the unifying force of ideas 
— can be taken in this proudly free- 
' swinging “whole entire live” work. 
Much of Piercy’s success lies in her 
choice of setting. Jill Stuart begins this 
tale, her tale, as a high-school poet in 
lower-class Detroit during Joe 
McCarthy's hamfisted heyday. There- 
after the poet's progress takes her 
through the University of Michigan and 
finally to independence in New York 


City, but the pervading atmosphere 
remains proletarian and oppressively 
‘S0sish. Jill's 2 closest friends through- 
out, for instance, are hardscrabble 
Motowners like herself. Howie, a mor- 
tician’s son, is too bright for his family’s 
clammy hold, and Donna, Jill’s cousin, 
balances awesome loving energy with 
awful, finally tragic self-doubt. The other 
friends Jill tries, and mostly discards, are 
all in their way tested against Howie and 
Donna for certain bedrock qualities. 
What qualities? Feminism, certainly, as 
well as commitment to the left and to 
rejecting old notions of how to live. 
Granted, some may wonder whether the 
worth of such ideas needs to be proven 
yet again, over the course of a 480-page 
novel, but on this score also the book’s 
setting forestalls most criticism. The 
Eisenhower days, after all, are far enough 
away now for us. to perceive in them 
clearly defined forces of humanity and 
inhumanity: Jill's more bohemian way of 
life must be actively fought for, against 
HUAC supporters and their cashmere- 
sweatered ladies’ auxiliary. 

So too Stuart — and Piercy with her — 
had to forge this remarkable voice, a raw 
sound capable of extraordinary range. 
She won't have any aethestic decorum, 
any ironic novelist’s distance. - Her 
passages assault, ripe with sensual data. 
“March has two weathers, rain and 
snow, with sleet the median: sodden, 
frozen, or half-and-half. The spongy 
earth sucks at our feet when we wander 
into the country. Branches drip like icy 
sores on our heads.” Sex, admirably, 
provides her most scrupulous yet poetic 
observation (“But then deep in me a 
kicking, blunt pulsation and as | watch 
he opens, flowers, a glistening softness 





spreading in his face.) Yet this 
intensity, this intriguing abrasiveness, 
never stands in the way of subtlety. 
Although the author intrudes, she does 
so with discrimination. The same 
intelligence that can distinguish degrees 
of March slush can similarly please us with 
careful readings of character. Even a fairly 
standard secondary figure, a professor on 
whom all the brighter girls have a crush, 
gets his soul bared. “He ... soaks up 
female attendance and adoration without 
ever considering that this is not a service 
provided by the city like water, I think, 
but I am still charmed.” Indeed, another 
of the secondary characters, an Ann 
Arbor townie with whom Jill has a brief 
and dangerous affair, was done with 
such a full sense of his complications that 
he affected me like no one else in the 
book. 


Such complexity is, of course, beyond 
the reach of a teenage poet, and Jill is in 
fact telling her story with the advantages 
of hindsight, looking back from her 
current position as a respected feminist 
writer in her 40s. Good move. Besides 
allowing for a greater sense of character, 
the retrospective approach creates, in the 
book’s latter half, at least, more than a 
little suspense. Throughout, the author 
offers glimpses, generally in italics, about 
what’s to come during the 25 years 
following the book’s close. For instance, 
we learn early on that Howie will die in 
Mississippi, will be ambushed by the 
KKK; and so we watch to see how he'll 

Continued on page 14 





Villa of fools 


by Philip Zaleski 


THE VILLA GOLITSYN. By Piers Paul 
Read. Harper and Row. $13.95. 


atholic sins come in two varieties, 
‘ venial and mortal. So, obligingly, 

do Catholic novelists. Call them 
pranksters and penitents. Pranksters — 
Evelyn Waugh, G.K. Chesterton — gam- 
bol in satire’s sunlit fields, gaping at the 
virtues of common men and the pec- 
cadilloes of popes. Penitents — Graham 
Greene, Georges Bernanos, Flannery 
O’Connor — prefer the shadows. Liter- 
ary flagellants, they scourge the delicate 
tissues of memory and remorse, releasing 
tales of poverty, murder, and madness. 

Pentitents have always outnumbered 
pranksters. This says much about the 
difficulties of writing comic prose, and 
even more about the Catholic need to 
confess — instilled when children barely 
able to dress themselves must undrape 
their souls to priests murmuring like 
ghosts behind wicker screens. Of today’s 
penitential novelists, the most gifted is 
the British writer Piers Paul Read. 

Alive, Read’s only best-seller, told the 
true story of a Uruguayan student soccer 
team stranded in a remote section of the 
Andes following a plane crash. The 
author handled his subject with such 
intelligence and tact that even the 
schoolboys’ shocking retreat into can- 
nibalism, which made them ghoulish 
favorites on the American talk-show 
circuit after their rescue, was redeemed 
from a grisly perversion and made into a 
life-sustaining ritual likened to the 
eucharist. Suspense with a spiritual twist 
is Read’s trademark. Yet increasingly, 
this versatile writer has chosen to stir the 
dark waters of domestic crisis — a 
direction evident in the titles of his latest 
novels, A Married Man (1979) and, now, 
The Villa Golitsyn. 

The Villa Golitsyn starts like a thriller. 
In 1965, a detachment of Gurkha 
mercenaries and their British com- 
mander, on patrol in the jungles of 
Sarawak, are massacred by communist 
guerrillas. Certain documents suggést a 
traitor in the British Embassy in 
Djarkaria, someone with the power and 
politics to pass troop positions to the 
enemy. The prime suspect is William 
(Willy) Ludley, left-wing son of a Con- 


But no conclusive 


servative minister. 
proof emerges and the matter is dropped. 
When the investigation reopens a decade 
later, a fussy foreign-service officer 
named Simon Milson, a former classmate 
of Willy’s at Cambridge, is dispatched to 
ferret out the truth. 

To Simon, “a club, like an umbrella, 
seemed a necessary appurtenance of 
life.” His wardrobe creaks with pin- 
striped suits, tweeds, and twills. A 
straight-arrow in a polka-dot world, he 
plows slowly forward in erratic flight 
from his divorce and his deadening job. 
Simon welcomes his new assignment not 
from patriotism but from pride, to best 
his estranged wife of snobbery. Willy, 
you see, languishes in alcoholic exile at 
the Villa Golitsyn in Nice — what better 
proof of upward mobility than a Mediter- 
ranean suntan? 

But the English fog, at least in spirit, 
follows Simon to France. En route he 
befriends a runaway schoolgirl ripe for 
corruption. Arriving in Nice, they find 
Willy wallowing in his cups under the 
relaxed care of his pulchritudinous wife, 


Priss, and “a _ technicolored pansy” 





named Charles. There, this uneasy 
ménage a cing enacts a Sturm und Drang 
drama of sexual inversion, 
dipsomaniacal despair, and clashing 
Christian and Marxist ideologies. Always 
the catalyst is Willy — a latter-day Byron 
sweeping through life with the imperious 
force of a hurricane. Willy mesmerizes 
everyone he meets. Women offer him 
their bodies, men surrender their minds. 
At Cambridge he amused himself by 
hammering his friend’s characters into 
shapes on-the anvil of Nietzsche's 
philosophy. ‘You convinced us all that 
God was dead,” Simon reminds him. 
“That Christian vices were human vir- 
tues.” 

This quintet of drowning souls hails 
from the English privileged class. Here, 
caviar and lady fingers supplant fish and 
chips as the national dish. This is Read’s 
native turf — his father was the poet and 
art critic Sir Herbert Read — and he 
brings to these chandeliered sanctums an 
aristocratic style as sharp as the slap of 
Gucci heels down marble halls. His 
volumes, arranged side-by-side on a 
bookshelf, have assumed the long lean 
lines of haute couture, squeezing into an 
unusually oblong nine-and-a-half-by-six 


“redemption. 


format, and reducing from Polonaise’ ro- 
bust 347 pages through A Married Mans 
svelte 272 pages to The Villa Golitsyn’s 
positively anorectic 192 pages. His 
characters converse with a_ pinched 
economy of words, as if whispering in 
the antechambers of the queen. Much of 
the dialogue centers on sin, guilt, and 
Happily, these 
philosophical talks don’t descend in neat 
Thomistic packets from above but 
instead rise like noxious gases from the 
swamps of human imperfection. “If 
Lenin’s brother had not been hanged by 
the Tsar,” asks Willy, “would Lenin have 
been what he was? ... That is the irony 
of life. We think that our ideas are the 
product of dispassionate reasoning, and 
they turn out to be just the refined 
expression of our complexes, prejudices 
and emotions.” “But if you abandon 
reason,” Simon asks elsewhere, “what is 
left?” “Conscience,” answers Willy, and 
it is conscience to which he and Simon 
nail themselves at story’s end. 

As long as our finest ideals are hostage 
to our whims — and the whimsy of 
historical accident — we teeter on a 
moral seesaw. As Simon puts it, “We all 
have something of Dr. Jekyll and Mr. 
Hyde in us.” This, sense of a universe in 
mortal jeopardy, teeming with sin and 
salvation in equal measure, underlies all 
of Read’s fiction. The balance never 
holds — in time the chaperon becomes 
the seducer, and the sybarite a saint. 
Simon-pure Simon plucks a child’s 
chastity. Priss, the model wife, reveals 
herself to be both more and less than 
that. And Willy’s hedged confession 
absolves a very special kind of treason. 

Like each of Read’s novels since The 
Upstart (1974), The Villa Golitsyn seems 
to me immaculately conceived, figured 
with deep respect for human frailties, 
and flooded with the light of charity. The 
author’s cold, perfectly pitched style 
glides effortlessly from the basest acts to 
the most exalted, from coarse scenes of 
sadomasochism to the delicate lacework 
of ancient Christian dogmatics. He thus 
stands in the line of great metaphysical 
storytellers anchored by the Russians of 
the last century. If Dostoevsky is the 
novelist of crucifixions, and Tolstoy the 
novelist of resurrections, then Read has 
carved his niche from the three days in 
between, specializing in the harrowing of 
private hells. What he dredges up from 
those Stygian depths is treasure ate i 
for anyone. 
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Bad Brains (ROIR, cassette only) 
Johnny Rotten's call to destroy was picked up by dozens of California 
bands, who created a sound that outstripped the speed and ugliness of 
the Sex Pistols. A former jazz-rock fusion band, the Bad Brains jacked up 
the tempo even more, but with unprecedented precision and — wonder of 
wonders — coupled it with roots-sure reggae. Single-handedly. this all- 
black band from Washington, DC (now living in New York's Lower East 
Side), has transformed the scathing, brutai, and often nihilistic attack of 

hard-core into a positive force. Anger-rousers like “Pay to Cum" and 

“Shitfit” intermingle on this tape and in the band's siam-happy shows with 
“uplifting dubs like “Leaving Babylon" and “| Love |.Jah."" The band itself 
has described its music as gospel, which makes sense because the songs 
do preach unity. Word has it that a black punk scene is even brewing in 
New York, which offers the tantalizing promise of a black-white 
camaraderie that could erase the color barrier the Bad Brains so easily 
crossed. That notion is strictly wait-and-see, but this 15-song tape is 
rechanneling the energy of hard-core into a more pointed anger, thanks to 
the enclosed lyric sheet. In “F.V.K. " (for “fearless vampire killers"), H.R. 
sings. ‘The bourgeoisie had better watch out for me ... We don’t want 
your filthy money . We just wanna end your world." The slicing slick- 
ness of Dr. Know's guitar does its best to make good on this wish. With all 
due respect to Black Flag, the Bad Brains are the best hard-core band in 
the country. And for many, they're the onty reggae band. 
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Smokey Robinson 
YES IT’S YOU LADY: 
(Motown) 


ell into a career renaissance that is 
W rightfully meeting with popular and 


critical acclaim, Smokey Robinson 
inhabits a world of rich responses fostered by 
flawless R&B manners. When he sings about 
transcontinental kisses here in “International. 
Baby,” the song’s mode of travel is leisurely but 
headed for exotica, like an ocean liner to Brazil. It 
reaches its destination when Robinson softly 
exclaims “You're my girl” a second time, and 
passionate. explanation of the woman _ he’s 
addressing becomes ecstatic affirmation about the 
prospects of being with her. Robinson's voice is 
conducting itself with a real dignity that’s only 
dimly aware of itself as dignity (the only kind 
worth hearing) on remarkably lush records now, 
where every texture is selected among the finest 
available.and every color is meant to blend 
unobtrusively into a well-conceived scheme; but 
the records transcend mere good taste, even when 
Robinson has deferred his own connoisseur 
production decisions to others. Yes /t’s You Lady, 
like last year’s Being with You, is produced by 
George Tobin of pre-“Bette Davis Eyes” Kim 
Carnes pseudofame. 

Robinson says he likes to work with a producer - 
because it frees him to concentrate exclusively on 
singing. This inclination has proved advantageous 
for him, given the breathy life of the surfaces of his 
poise on Being with You (think of the stunning 
group of “ooh’’s he introduced at the bridge of the 
title song); and the singing on Yes It’s You Lady is 
clearly the most impressive and dazzling presence, 
as well as the most generous and approachable, in 
attendance at this uniformly accomplished roman- 
tic dinner party of a record. When Robinson sang 
“I'll Try Something New” with the Miracles, it was 
a rabid love song that seriously entertained the 
possibility of rejection, but its head never left the 
clouds — if Smokey didn’t win with’his lures of 
love magic, then renewed efforts would succeed 
by even more astounding feats of feeling. In the 
new recording on Yes It’s You Lady, the plans still 
promise alchemy, but it’s a vastly different song: 
this time the determination sounds darker, less 
inspired — it’s the difference between a young 
romantic’s unconscious energy and a mature 
romantic’s acquiescence to essential work. 
Although it’s possible to prefer the chunky lilt of 
the original to the dramatic reservation of the 
remake, or to champion the young grainy 
tenderness over the older meditative incisiveness, 
it’s impossible not to see that Robinson’s dramatic 
reinvention is as praiseworthy as someone's sharp 
new reading of Othello. “I'll Try Something New” 
represents the one moment of pathos at the dinner 
party, a moment that goes virtually unnoticed by 
everyone inasmuch as the articulate cloud of the 
host's singing hovers over everything so per- 
suasively. On “Tell Me Tomorrow” Robinson 
takes an ordinary carpe diem monologue of light 
funk cascading into perfect pop piano and argues 
it to his woman with simple conviction that goes 


_ beyond craft; by the time he’s repeating the word 


“mine” as if no other exists, he could be Van 
Morrison ignorant of every mean distinction 


é between music and language. But, he’s not, he’s 


Smokey Robinson free to concentrate on his 


singing. 
He’s also felt free here to author only half the 
songs — this was not the case with Warm 


Thoughts, his solo masterpiece — and it poses the 
chief problem with Yes It’s You Lady. Of the non- 
Robinson originals only “Tell Me Tomorrow” 
ranks with his own compositions; “The Only 
Game in Town’ is a near, total failure saved by the 
bridge, and nowhere does the writing approach 
that in his own songs — there are no lines like 
“Love is a five-foot something with flashing eyes” 
(from the gentle hooks of the title song) or “I 
thought I traded you for Mr. Blues/But you keep 
hanging on” (from “Are You Still Here”). At 
Smokey Robinson’s house the host is reluctant to 
monopolize the evening, but if he does it on his 
next record only the rudest guest will complain. 

— Jim Hunter 


Glen Branca 
‘THE ASCENSION 
(99) 
ndeniably, Glenn Branca has combined 
i the instruments of rock ‘n’ roll with 
procedures and structures derived from 
“serious” music to create something quite new. 
But he has not, as some admigers imply, raised the 
former to the level of the latter — an offensive 
idea. His music exists in the avant-garde border 
zone that is experimental music. He doesn’t make 
rock into “serious” music, because he’s supposed 
to be making music that doesn’t follow convention 
at all. He’s provocative and tentative, exhilarating 
and flawed, struggling to create a new form, 
showing talent and limitations rather than trying 
to transform any existing genre. 

Branca’s first efforts, the no-wave groups 
Theoretical Girls and the Static, were neither as 
radical nor as valuable as the No New York bands. 
He continues to employ deafening dissonances 
and simple structures, but he has dispensed with 
the usual rock devices (vocals, lyrics — his were 
awful) in favor of Minimalist methods (longer 
pieces, gradual development, drones, repetition). 
The Ascension, featuring a group of four guitarists 
(including himself), bass, and drums, is a tran- 
sition between something that uses a rock band 
and something that uses an orchestra. More recent 
live performances have grown in both duration (a 
52-minute “Symphony No. 1” in four move- 
ments) and instrumentation. The symphony is 
“scored” for six guitars, four horns, three per- 
cussionists, organ, and drums; another new piece 
employs 10 guitars and a drummer. 

Apart from this music’s inherent physical power 
and density (and here’s hoping Branca gets more 
sheer sound on his next pressing — a professiona 
producer would help), it’s arty, formalist, white; it 
doesn’t rock, swing, or groove much. The detuned 
clusters, ringing harmonics, grand gonging, clang- 
ing chords, and symphonic washes of overtones 
that his multiple guitars produce are textural 
triumphs. At his best, Branca creates polyphony 
that is alternately glorious and ominous — 
collisions of tonal and atonal blocks of electric 
noise. It’s Branca’s purpose to organize and 
suspend what would be extreme moments in rock 
music within extended, controlled compostition. 
But the structures are elemental, sometimes 
bombastic. The big problem is rhythm — the 
sound of Branca’s music is always powerful, but 
the way it develops isn’t. 

Drummer Stephan Wischerth’s heavy-handed, 
unfunky bop-a-bop-a recalls Ginger Baker. On 
The Ascension Wischerth often fills up half the 
mix. He’s given all the responsibility of a Charlie 
Watts — a mistake, since the guitars on the record 
are never loud enough, and the least interesting 
thing about the music is its beat. The orchestral 
waves of the title piece sound like a sawmill 
searing through a conveyor of pianos. “The 
Ascension” is mostly drummerless for its first half. 
When Wischerth comes in, his overworked thud 
and roll seems beside the point; the climactic 
cymbal bashing is a mess. In the more harmonious 
ding-dong carillon splendor of “The Spectacular 
Commodity,” Wischerth’s deadbeat 4/4 inter- 
mittently rolls into pitter-patterns of Surfaris’ 
16ths. (SOHo drummers must all be secret 
“Wipeout” fans; on Robert Ashley’s otherwise 
intriguing Music Word Fire and I Would Do It 
Again (Coo Coo), the reputable David Van 
Tieghem pulls out the same dull clatter.) 

Branca’s rhythm could benefit from some of the 
music he admires: Steve Reich’s hypnotic pattern 
shifts, or the Feelies’ surprise accents within 
punky static overdrive, or the futurist primitivism 
of DNA. In a piece like the zinging, fiddling, 
strumming “Light Field (In Consonance),” Branca 
might better follow Philip Glass’s lead, forcing the 
loud, vigorous self-sustaining repetition without 
the weight of a drumbeat. Branca’s too-obvious 
dynamics seem less a failure than a refusal to keep 
up the kind of motion that rock or classical form, 
or the swarming machinery of his own sound, 
requires. He has not yet recorded a work that will 
justify his formal quirks or the exaggerated critical 
claims being made in his name. But The Ascension 
was one of 1981’s most innovative independent 
releases. And Branca, like Reich, Glass, Ashley 
(and now Laurie Anderson and Meredith Monk), 
has made a record in the space between pop and 
serious music, drawing on both, not being either. 

‘ ee ui John Piecarelia 
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Dissecting the 
human animal 


by R.D. Rosen 

magine a one-hour documentary 
[= entirely at the intersection of 

Broadway and 72nd Street in Man- 
hattan — a collage of street life glimpsed 
from almost .every possible angle. 
Imagine that the soundtrack consists 
almost entirely of the voices of “society 
watcher” Philip Slater and “biology 
watcher” Lewis Thomas exchanging 
comments about -human life’s central 
paradox — how to be, as Thomas says, 
“our own selves and at the same time the 
working parts of one flesh.” You might 
imagine the potential for boredom in 
such a project. Unfortunately, Paradox 
on 72nd Street (airing this Sunday, 
February 28, on Channel 2 at 10:30 p.m.; 
repeated Friday, March 5, at 8 p.m. on 
Channel 44) handsomely realizes this 
potential. 

I say “handsomely” because, given its 
visual confinement to a single inter- 
section, Paradox rescues from what must 
have been many hours of film a confi- 
dent array of expertly edited images. No 
shot is held too long; the eye far from 
exhausting each image’s content and 
growing restless, is still looking for 
meaning when the image is plucked 
away and replaced with another. (When 
something on television seems annoy- 
ingly wrong — | think of the first few 
weeks of Channel 5’s Chronicle — one of 
the big problems is usually that, for 
reasons of inexperience and/or lack of 
resources, shots are held too long, squat 
cumbersomely on the screen, distract us 
from what we are hearing, ruin that 
possible unity of sight and sound.) In 
Paradox, the unity of sight and sound is 
masterly on many occasions. For 
instance, when Philip Slater is telling us 
that those who deny that we’re part of a 
vast pattern of others are most vulner- 
able to “being taken apart,” we are 
simultaneously watching a window- 
dresser dismember a mannequin. When 
he tells us that “the self-made person 
rises to importance with the help of 
many other people — mostly people less 
obsessed with getting ahead in the 
world,” the image is of a_ billboard 
model's head being hoisted by workmen 
on a scaffold. 

This is called ‘‘writing to the pictures,” 
and when it’s done too zealously, it 
draws attention to the device and not to 
the intended effect, which is to stitch 
seeing and hearing together into a single 
fabric. In Paradox, this is done quite a bit, 
but it almost always works because the 
purpose of the documentary is to help us 
see precisely that the unconscious man- 
nerisms of people on the street are part of 
a logical system of signs. Slater and 
Thomas show us that gestures have 
meanings that bind us to lower species. 
Like ants, people are always “carrying 
matter” with them, and so we see a 
montage of pedestrians walking around 
with shopping bags, suitcases, and musi- 
cal instruments. We see a montage of 
people performing identical gestures in 
conversation, and we are surprised at our 
predictability. Although hardly novel, 
the cutting from close-ups to aerial shots 
of the intersection forces us to think 
about the universality of what we often 
mistake for our precious individualism. 

So what's wrong with Paradox on 
72nd Street? What's wrong is that Slater 
and Thomas don’t have enough to say to 
fill an hour; and they don’t say it 
particularly well. The video may be 
repetitious, but at least it has pace and 
therefore interest: the narration, shared 
by the two men, is simply repetitious. 
Apart from the aforementioned moments 
when the script is keyed to particular 
images, the narration doesn’t seem quite 
attached. It’s too didactic, too clinical, too 
circular. The documentary is a critique of 
the belief, cherished particularly by 
Americans, that our “individualism 
means we are separate from nature and 
each other ... we sometimes call it 
freedom.” It laments a theme from 
Slater's writing (see The Pursuit of 
Loneliness) and, in a less ingenuous way, 
from Thomas's: that “individualism is a 
belief system that celebrates the tree and 
forgets the :forest.” But it laments this 


with such numbing persistence, and 
forever on the same level of abstraction, 
that in the end the countless images take 
on the quality of blackboard illustrations 
for a boringly pompous sociology lec- 
ture. The occasional cut to a funereal 
head-shot of Slater talking straight-to- 
camera or Thomas reading from notes at 
his desk only emphasizes the documen- 
tary’s ultimate lifelessness. 

As the hour progressed, my attention 
was gradually redirected from the images 
to the impatient feeling that I was 
listening to a harangue. By the half-hour 
mark, I was ‘dying to hear voices other 
than Slater’s and Thomas's, dying to hear 
what the endless stream of people at the 
corner of Broadway and 72nd had to say 
about all this. But even: most of the street 
sounds had been dubbed in. Instead, 
here was Slater saying that “we become 
lonely by trying too hard in the United 
States to be individualistic” and that “the 
individualist submits passively to 
machines”; here was Thomas pointing 
out that how we behave on the street is 
“like an intricate choreography, almost a 
dance, as intricately enmeshed as a 
basketball game.” They squeeze off the 
occasional epigrammatic line (“We talk 
to ourselves, but we’re not good listen- 
ers,” “We look at other cultures, hoping 
they haven’t made the same mistakes”), 
but an hour of these apercus amounts to 
the kind of thing that is intellectually 
exhilarating only if you're at the age 
when you've just discovered these ideas. 
Paradox lacks the homiletic brilliance of 
Lewis Thomas's essays, substituting for it 
a string of sociophilosophical one-liners. 

To boot, the documentary strikes a few 
notes of unexpected naiveté. “New York 
is not dangerous, just a collection of 
neighborhoods,” Slater says, and, as we 
watch one pedestrian yank another back 
on the curb from oncoming traffic, “We 
help people automatically.” Sure, you 
want to say, but what about the 
troglodytes in the subway pushing other 
people onto the tracks? It may be true 
that if we all learned how to live together 
(the genes for which, as Thomas notes, 
are part of our biological inheritance), the 
world would be a fun place, but Paradox’s 
wistfulness grates after a while (actu- 
ally, the show would be immeasurably 
improved by being half its current 
length). 

But, then, what can you expect from a 
show that says near the beginning: “Of 
course, New York is not America. But if 
this isn‘t America, where is it?’’? 

* * * 

1 thought ABC’s Strike Force, with 
Robert Stack, was the funniest satire of a 
police show I ‘had ever seen until 
someone told me it was supposed to be a 
serious example of the genre. Now ABC 
is premiering an intentionally satirical 
police-show satire, Police Squad, created 
by the trio of Zucker, Abrahams, and 
Zucker that brought you the movie 
Airplane (Thursday, March 4, 8 pm). 

I found Airplane overrated when I 
finally saw it, though it was an infectious 
machine-gun spray of puns, sight gags, 
slapstick, and grammatical jokes (‘What 
do you mean, a hospital?” “It’s a place 
with lots of beds and doctors ....””) The 
idea was to fire a lot of bullets at the 
viewers and assume that enough of them 
would die laughing. 

The first episode of Police Squad is the 
same sort of juvenile mix, with the same 
glaring hole — a lack of any characteriza- 
tion. Unlike situation or domestic com- 
edies, where the yuks help illuminate 
character, or your basic Saturday Night 
Live or Fridays sketch, where the humor 
is more firmly rooted in contemporary 
culture and politics, the gags here just 
come flying at you indiscriminately. It’s 
slight, it’s mechanical, but I admit that it 
can make you laugh at jokes you thought 
you were above. 

While the voiceover informs us that 
the title of the episode is “The Broken 
Promise,” the graphic on the screen reads 
“A Substantial Gift,” and we're off.-The 
central character, detective Frank Drebin 
(played with a superb Jack Webb- 

: Continued‘on page 10 











CONGRATULATIONS 
QUINCY JONES & AM 9 
“Winner of S Grammy Awards Including: 


“— “Producer of the Year’’ = ne 


~ = *Best Vocal Arrangement” tg 
— “Best R&B Arrangement” it 
+ © 4400-ways — vocal by James Ingram). 
“tg Smash Hits: 
“700.Ways” 
“Razzamatazz” 


~4 
= 
m 
oO 
o 
” 
4 
° 
Zz 
v 
= 
° 
m 
z 
x 
4) 
m 
© 
= 
Oo 
z 
+ 
=x 
aD 
m 
mn 
= 
> 
P 
© 
z= 
» 
a 
& 
— 


‘VERY 
SPECIALLY PRICED 


0 A e): € Ve e 



























































VERY 
SPECIALLY 


PRICED & 
3 


Don’t Miss Huey Lewis bist at 
Live on ABC’s 
“ERIDAYS” March 5th 











10 


THE BOSTON PHOENIX, SECTION THREE, MARCH 2, 1982 





TV 


Continued from page 9 

sobriety by Leslie Nielsen), investigates a 
double murder at a credit union. The 
murderer, the company’s cashier, has 
committed the crimes for money to pay 
her orthodontist bill, and the script is 
loaded with dental gags. But the real 
comedic blitzes are reserved for the 
manipulation of language, not teeth. 
There’s the predictable “Who's on First?” 
game involving the names of various 
employees of the finance company, and 
compulsive punning: “I think I know 
how he did it’: “Howie couldn’t have 
done it, he hasn’t beer in for weeks.” 
When Nielsen, whose dry straight-play- 
ing helps hold the manic humor in place, 
offers the cashier a cigarette by extending 
the pack and saying, “Cigarette?’’, she 
replies, ‘Yes, | know.” 

The conventions of police investiga- 
tions provide ample opportunities for 
parody, and some of this show’s gags are 
subtly executed. If you're not paying 
attention when the camera pans across 
the floor of the murder scene, you may 
miss, next to the chalk outline of the 
victim’s position on the floor, the chalk 
drawing of an Egyptian figure. In a more 
flagrant example, the police ballistics 
man demonstrates what probably hap- 
pened at the scene of.the crime by firing 
various guns into stacks of videotapes of 
Barbara Walters specials (‘‘There’s com- 
plete destruction right up to the point 
where Walters asks Katharine Hepburn 
what kind of tree she'd like to be’’). It’s 
not only funny, it’s a refreshing prime- 
time example of the acid intra-network 


_baiting pioneered on .NBC’s SNL. When 


Drebin visits the widow of one of the 
victims, he deadpans, “Sorry to bother 
you — I would have come earlier but 
your husband wasn’t dead then.” 

To argue that Police Squad has some- 
thing to say about real police squads 
misses the point; the, show is just a 
vehicle for gags, and we're just along for 
the ride. .The production values are 
exceedingly cheap, partly to imitate 
police shows of the ‘50s and ‘60s, | 
assume, and partly because the gags here 
are the thing, not the sets. Fortunately, 
most of the jokes work, including a few 
that reach for urbane allusions. The 
producers are also to be commended for 
dispensing with a laugh track, so that the 
gags rise or fall on their own merits. 
Television is a passive enough 
experience already without its also tak- 
ing the liberty of laughing for us. 0 


Trailers 


Continued from page 2 
to a bloody pulp, just to make a few extra 
bucks. 

Many viewers will recognize the star, 
Miou-Miou, from Jonah Who Will Be 25 
in the Year 2000, where she played the 
bubbly blonde supermarket cashier. She 
looks older and wiser here, and even 
more beautiful. And she brings real 
conviction to scenes of hysteria or 
despair. But the film takes such an 
oblique, hazy attitude toward its heroine 
that we never have the slightest idea of 
what's going on in Marie’s mind. And 
frankly, | don’t think the director cares. 
By casting a talented actress like Miou- 
Miou as a dime-a-dozen whore, he’s 
cleverly set the stage for an S&M fantasy 
in which his ravishing star is either 
tossed around like garbage or used as a 
haughty dominatrix dispensing abuse to 
groveling males. When you come right 
down to it, Memoirs of a French Whore is 


- a peepshow for aesthetes. At the Nickel- 


odeon. — Owen Gleiberman 


THE BORDER 


atching The Border, | realized 
W the change that’s come over 

Jack Nicholson in the last two 
years: the man doesn’t smile anymore. 
Of course, Nicholson was never exactly a 
reservoir of good cheer. But in the films 
that made him a star, he could give 
sudden life to the hidden hostility in his 
characters by flashing his gleaming 
shark’s grin (and arching those eye- 
brows). In The Shining, when his 
hostility finally exploded, the Nicholson 
who came out was uglier and wilder — 
consumed by more rage — than anyone 
might have believed. And after that 
neurotic catharsis, he seemed to turn to 
middle-aged weariness. Where once 








Jack Nicholson in The Border 


there was a sadistic joy in’ Nicholson’s 
anger, a hint of emotional freedom, now 
there’s nothing but frowning desper- 
ation. And in The Border, he’s given us 
the latest version of the new Nicholson 
archetype: the man whose life has turned 
to shit. 

Nicholson’s Charlie Smith is a Mex- 
ican border patrolman charged with the 
thankless task of rounding up the ragged 
Mexicans who cross into the US illegally 
and busing them back to the squalor 
whence they came. Most of Charlie’s 
fellow patrolmen, like the sly, double- 
talking Cat (Harvey Keitel), see the 
Mexicans as dirty animals and use them 
as pawns in their hideously corrupt 
schemes. Cat and the squinty-eyed patrol 
leader (Warren Oates) admit that they’re 
“on the take,” yet their crimes aren’t 
merely monetary. Murder, baby-stealing 
— there’s nothing they won't do. And 
that’s why Charlie, a man whose only 
lease on life is the dim hope that he 
might still have it in him to act with 
honor, finds himself the avenging angel 
of the border patrol. 

When director Tony Richardson sets 
up petty domestic squabbles between 
Charlie and his dumb-blonde wife 
(Valerie Perrine), the movie feels thin 
and forced. Nicholson has always been 
paired with women who can’t fathom his 
brooding depths, but Perrine is too 
bubbleheaded to connect with his subtle 
frustrations. Beyond that, Richardson, an 
Englishman, has Perrine act out an 
embarrassingly trite satire of the 
American consumer-mad housewife; she 
spends the entire movie cooing over the 
latest piece of expensive junk she’s 
bought for the Smiths’ El Paso duplex. 
But The Border is effective on a more 
primitive level. Beneath all the gritty 
photography of Mexican slum life and 
the spotty, naturalistic dialogue, this 
movie is a Western, a powerfully stylized 
confrontation’ between Good and Evil. 
The Mexicans, living in tumbledown 
shacks across the dirty Rio Grande, are 
portrayed as a faceless mass, corrupted 
by poverty. Like the mean gringos in 
Peckinpah’s The Wild Bunch, they're 
viewed from the vantage of an alienated, 
white outsider. Charlie is drawn to what 
he sees as the simple spirit of these 


tainted victims, in particular to a beaut-_ 











iful, pure young woman (Elpidia Car- 
rillo) whose baby has been stolen (with 
the help of the border patrol) for sale by 
a black-market adoption ring. Returning 
the infant to its mother becomes 
Charlie’s soul-saving mission, his quest 
for purification, and there’s a hint of 
apocalyptic fire in the garish final show- 
down between Charlie and his enemies. 


Although The Border is a genre picture 
in disguise, it’s episodic and difficult to 
follow, and too low-key to have much 
chance with a popular audience — with 
the people who might have gone for a 
tightly staged Tex-Mex shoot-‘em-up. 
Most of all, though, I wonder how people 
are going to like the new Jack Nicholson. 
A haunted, morally complex presence in 
The Border, he’s no longer the 
charismatic figure who could charm 
viewers with a wicked leer — no longer 
“mesmerizing.” Perhaps he’s taken the 
first steps into a deeper, darker style, one 
that may yet achieve its own ravaged 
greatness. At the Beacon Hill and in the 
suburbs. — Owen Gleiberman 


THE COLOR OF 
POMEGRANATES 


hey’re red, usually, and a shot of 

i three of them bleeding _ is 
obviously meant to suggest some- 

thing that the director, Sergei Par& 
djanov, can’t express directly. He can 
hardly be direct about anything, in fact, 
since ‘the Soviet censors could then 
accuse him of stirring Armenian 
nationalism in his film about Sayat Nova, 
the 18th-century Armenian bard who 
sided with the serfs agaisnt the nobles 
and was brutally murdered by the 
Persian Agha Mahmed Khan. Para- 
djanov was accused anyway. And the 
film is about as elliptical as you can get. 
Begun in 1969, and released in 1973 in the 
Soviet Union (in considerably truncated 
form) the film helped to get its maker 
jailed for theft, rape, and homosexuality 
after the charges of Armenianism 
wouldn't stick. And he'd still be at hard 
labor if an international campaign of 
filmmakers hadn't drawn attention to his 
plight — and to his work. So Sergei 
Paradjanov is ‘free’ today and living, 


destitute and unemployed, in Moscow, 
while the Soviets do their best to ensure 
that the artist who made the stunning 
Shadows of Forgotten Ancestors is 
himself a forgotten man. 

Many of its champions note that The 
Color of Pomegranates is a “tapestry” or 
“codebook” of “clues” — about Armen- 
ian heritage, about the repression and 
transcendence of the artist, and so on. In 
fact, to understand everything that’s 
going on in it you'd have to be steeped in 
Armenian iconography, religious ritual, 
the national significance of certain colors 
and symbols, and, of course, the details 
of Sayat Nova’s life. In the “American” 
version (a “dupe” print that was smug- 
gled out of the Soviet Union; the color is 
pretty washed-out), thére are a few 
explanatory titles and some welcome 
snippets of Sayat Nova’s work (his name 
means “King of Songs’). But they don’t 
help much. The film is a succession of 
weighty tableaux (poetically, as opposed 
to narratively, linked), breathing frescoes 
in dank churches, in which pale actors 
stare uncomfortably into the camera and 
perform elementary actions. A murder is 
suggested by a sword or a silver arm and 
some blood. Death is symbolized by the 
sudden entrance of animals — horses, 
birds, and even sheep, which pour out of 
a church when an archbishop dies. In a 
field studded with crucifixes, little angels 
leap back and forth over graves. Figures 
and ‘pictures appear and disappear 
without. fanfare, and the cinematic 
technique is as primitive and straight- 
forward as in any old Méliés film. 
Paradjanov has composed some 
gorgeous images: a field of new books, 
their parchment pages flapping in the 
wind as they dry; wet clothes sending up 
clouds of hissing steam as they are 
dropped on hot coals; and a grave, 
mesmerizing, ritual slaughter. And he 
gives us some utterly bizarre ones: 
Several men in black robes eating apples 
while the soundtrack reverberates with 
the crunch; a monk repeatedly discharg~ 
ing a pistol into the air; and an overhead 
shot of the poet dying (I think) on the 
floor of a stone church, while a flock of 
chickens, released from above, plops 
down on him, sending up clouds of white 
feathers. 

Little of this can possibly resonate in 
our breasts in tHe way it might in the 
heart of an Armenian; and only after a 
little more orientation could I begin to 
say whether this is really the “sublime 
and heartbreaking” masterpiece _ its 
celebrants claim it to be. But I'm not sure 
I'd even want to spend the time decoding 
it — when all is deciphered, one would 
still probably be left with a rather 
bloodless, antiseptic treatment of 
passion. Shadows of Forgotten Ancestors 
was frequently obscure as well, but it was 
a veritable cinematic textbook on 
kinesthesia: every shot produced a dif- 


ferent sensation, and Paradjanov used a, 


myriad of exuberant techniques to con- 
vey joy, isolation, and despair. In The 
Color of Pomegranates, Paradjanov 
refuses to move his camera or create any 
recognizable human interaction — while 
telling the story of a bard whose songs 
were direct, soating, longing, and sen- 
sual. Which seems like the ultimate 
expression of what it’s like inside an 
artistic straitjacket. And that’s heart- 
breaking. Shown Saturday, March 6, at 
7:00 and 9:00 p.m., at Boston Film/Video 
Foundation. For information: 536-7128. 
— David Edelstein 


Brothers 


Continued from page 2 
into their dreams. 

The characters are disparate, but they 
share a single grief: their mother has 
died. In a luminous scene near the 
beginning of the film, the aging father 
(Charles Vanel) helps her catch a rabbit 
for his dinner and watches her wave 
eerily at him, a robust smile on her face. 
And then she vanishes; she’s gone. Her 
husband telegraphs their three sons, and 
they come to the little village to bury her. 
The eldest, Raffaele (Philippe Noiret), is 
a 50ish judge who lives in Rome, where 
he has just been assigned a_ political 
assassination case that could endanger 
him as well. Terrorists are gunning down 
judges with frightful regularity, and 
Raffaele’s devoted wife (Andrea Ferreol) 
has already received threats. Raffaele is 
the model of the son who has made good 
and embraced society; he feels com- 
fortable sauntering through the 
polished-marble_ corridors. in. his 
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elaborate robes. But the youngest son, 
Nicola (Michele Placido), is at war with 
the world; a factory worker in Turin, he 
has angrily separated from his wife, and 
he’s been organizing job actions that 
have ended in violence. When he and 
Raffaele meet in their ancestral coun- 
tryside, they argue about politics, and 
Raffaele is stunned by Nicola’s militancy. 
For a second, he looks into his young 
brother's face and realizes that this man, 
or someone very like him, could become 
his assassin. The third brother, Rocco 
(Vittorio Mezzogiorno), is quieter than 
the others, and he has the bespectacled, 
genteel air that scholars in movies often 
have. Unlike his siblings, he neither 
flourishes in nor fights the world. 
Instead, he has removed himself from it. 


Rocco isn’t a priest, but he reminds you. 


of the brother who becomes a priest in a 
thousand Catholic family melodramas, 
and it is he who, upon arriving in the 
village, visits the local chapel, with its 
garish crucifix and its hoary pump organ. 
Naive, idealistic, and a bit dull, Rocco 
lives in Naples, where he is a teacher in a 
reformatory perched high above the 
town — just like a monastery. 

The screenplay, by Rosi and Tonino 
Guerra, is a perfect, crystalline structure, 
and you feel as though you could 
glimpse the entire range of human 
behavior through it. You don’t notice its 
symmetry while you're watching, 
because Rosi’s rhythms are fluid and 
mysterious, and nothing -plops neatly 
into place. There are the three brothers, 
each with his own way of: living, each 
with his own way of coming home. And 
we follow each as he explores the town 
and feels what it means to be an 
expatriate. Later, as they flirt with sleep 
in the bedroom they shared as children, 
we see what the brothers dream, and the 
next morning, in a scene that stuns us 
with its sorrowful beauty, we watch 
them confront the depth of their grief. In 
this, they are as united as they can ever 
become, and yet Rosi insists on their 
aloneness. His camera pins them against 
the land, against the ancient plaster walls 
and the echoing town squares. Their 
isolation comes to seem less a function of 
their personalities than an existential 
statement; to Rosi, isolation is the 
ultimate truth — and the ultimate terror. 
Meanwhile, these three fiercely individ- 
ual sensibilities are counterpointed by 
the ancient father, Donato, and his eight- 
year-old granddaughter, Marta (played 
by a Botticellian vision named Marta 
Zoffoli), who represent extremes of age 
and experience that transcend the 
opinions and strivings of the brothers. 
These two are in touch with the land and 
the death that has invaded it in a way 
that the three men of the world cannot 
be, and they sense their special kinship. 
Donato and Marta walk together and 


mourn together, and as Donato navigates 
the universe of his memory, little Marta 
discovers pastoral Italy for the first time. 
When she plays among the chickens and 
piles of grain that we've seen in so many 
Italian movies, the countryside lodges in 
her soul, the way it has lodged in the soul 
of her ancestors, and of Rosi himself. 
And in the end, it seems absolutely right 
that she be the one who accompanies 
Donato during his final, heartbreaking 
goodbye. 

But Three Brothers is not content with 
pastoral metaphysics. It’s also a political 
film, in the best sense of the words; that 
is, it presents complex political positions 
without losing track of the human quirks 
behind them. Raffaele’s view that “as 
long as there is shooting, any scandal, 
theft, or corruption is a lesser evil” is 
eminently sensible, and it’s probably the 
one Rosi endorses. But he is also careful 
to show us how vain Raffaele is, how odd 
he looks in these provincial piazzas in his 
suit and elegant beard, and with what 
noblesse oblige he accepts the recog- 
nition of his boyhood chums, who've 
become grizzled old peasants and now 
enjoin him to talk politics with them in 
the town bar. And if we sympathize with 
Nicola’s passionate rejection of the sys- 
tem, we are also aware of his passionate 
sexual pride, and his ferocious anger at 
the wife who cuckolded him. As for 
Rocco, who is devoted to serving the 
poor and rehabilitating the criminal, he 
seems an honorable man, but how much 
can his good works accomplish? He has 
no power, and his candy-colored dreams 
of children sweeping away the world’s 
guns and drugs are fatuous. Of the 
brothers, he is the purest, and the least 
wise. 

The movie seems to expand as you 
watch it. By the end we've seen 
shootouts, suspense scenes, domestic 
melodrama, seductions, and even some 
fantasy sequences that have the painted 
backdrops and hard-edged color of a big- 
budget musical. Three Brothers is never 
boring, because Rosi knows just when to 
slacken the pace so that we can take in 
every rustling leaf, every breath. In 
American movies, we're always told 
what to focus on. But even in such earlier 
films as Salvatore Giuliano, The Mattei 
Affair, Illustrious Corpses, and Eboli, 
Rosi heightens our feelings by refusing to 
direct or name them; he just lets them 
surge. Nothing in this movie is simply 
happy or simply sad. Rosi lets us drink in 
his world as though we were explorers 
getting our bearings, and then, when we 
are nearly saturated, he'll draw us to a 
single perfect image, and our sentiments 
will brim over. Mixing nonprofessionals 
with his professional actors, he gears his 
pace to the results, and the actors 
underplay beautifully; they never let us 
pigeonhole them, and so they save the 


movie’s symmetries from seeming 
schematic. Philippe Noiret shows us 
Raffaele’s pride and fear in equal doses, 
but he also preserves the character's 
dignity. And Michele Placido, who has 
the matinee-idol looks of Richard 
Beymer or Jeffrey Hunter, makes Nicola 
seem a manipulative hothead one 
moment and a man of conscience the 
next. And at the center of the film is a 
quietly towering performance by the 
great 90-year-old actor Charles Vanel, 
whose face has become a cathedral of 
competing spires, and whose dark, suf- 
fering eyes are the movie's centerpiece. 
Vanel’s face is the touchstone of our 
emotion; when it sags or tightens in loss 
and pain, it becomes as complex as an 
ancient codex, and as rich with meaning. 

Everything, in fact, is so nearly perfect 
that the imperfections really jar. There is 
a moment near the end, for instance, at 
the peak of the father’s mourning, when 
little Marta has been playing with 
chickens and offers her grandfather an 
egg. And then Rosi gives us a close- up of 
the egg, which is so transparently a “life 
goes on” symbol that it feels like a slap in 
the face. And Rocco is simply too insipid. 
One can accept that Rosi is poking fun at 
the character's idealism, but Rocco just 
doesn’t hold up his corner of the fraternal 
triangle, and, to make matters worse, his 
dream sequence is accompanied by a 
bland, pasty Italian pop song that almost 
shatters the film’s spell. 

Almost. Because in the end, Three 
Brothers proves indestructible. And it 
encapsules a new cinematic style, the 
style not only of Rosi’s maturity but of 
the maturity of the Italian pastoral. Amid 
those rocky slopes and cracking walls 
and forlorn olive trees, Rosi has found a 
way to grapple with a fundamental of the 
medium: that film shows us only what 
we can see. In Three Brothers, he uses the 


nuances of the visible to penetrate the - 


invisible world behind them. tet 


Laughed 


Continued from page 2 

wives of suspicious husbands, and two of 
them find that they’re falling in love with 
their marks. Russo, who is played by Ben 
Gazzara with sleepy eyes and a wide 
grin, is the most seasoned of the group, 
having gone through a marriage and 
many a fling. He’s open to love but also 
resigned; when he blows his cover to 
woo Angela Niotes (Audrey Hepburn), a 
ritzy European matron, you know he’s 
fully aware of the risks and limitations. 
Arthur (Blaine Novak), an aging hippy, is 
more interested in the gamesmanship of 
love, whereas his partner, Charles — 
played by John Ritter as Bogdanovich’s 
alter ego — is the most naive. Each time 


he catches sight of Dolores Martin 
(Dorothy Stratten), the beautiful, blonde 
child-woman he’s been assigned to 
follow, he visibly turns to mush. 
Bogdanovich has, of course, a notorious 
weakness for beautiful blondes, and his 
infatuation with ice-princess Cybill 
Shepherd was the ruin of many of his 
movies in the early ‘70s. But though the 
director has admitted to — indeed 
boasted of — a similar magic between 
himself and Stratten, the results this time 
are felicitous. It’s hard to tell whether 
Stratten could act (she hardly speaks in 
the entire film) but she has a luminous 
screen presence that’s as alluring and 
yielding as Marilyn Monroe’s, though 
less self-mocking. (Sadly — and 
spookily, considering her role in They All 
Laughed — Stratten was murdered by 
her estranged husband shortly after 
filming was completed.) 

Angela and Dolores are both pursued, 
but there’s-one woman who turns the 
table on the three private eyes: Christy, a 
high-strung, man-hungry country singer. 
She’s played by an actress named 
Colleen Camp, who’s at once bewitching 
and outrageous. It’s a highly original 
comic performance. Aside from her, none 
of the characters is very well developed. 
Each is like a deceptively simple part in a 
song with many voices: only when 
they're pieced together can you make out 
the melody and harmonies. Similarly, the 
movie doesn’t have much of a plot. The 
characters lead and chase each other, and 
eventually everyone ends up with the 
right partner. Bogdanovich exults in the 
pursuit itself; he treats marriage, its 
logical conclusion, as a stultifying dead 
end. Which seéms odd, or at least ironic, 
considering that this movie concludes 
with one marriage and the promise of 
another. But Bogdanovich is optimistic 
rather than fatalistic; maybe marriage 
can be redeemed, he seems to be saying, 
if both partners value the chase. As 
Christy sings, in one of those banal but 
indisputable (and ungrammatical) coun- 
try-western songs, ‘When you love 
someone, you want what's best fcr 
them.” 

Unlike another recent movie, They All 
Laughed really is one from the heart. It 
has its flaws: Gazzara’s and Hepburn’s 
children are too precious (the girls are 
played, awfully, by Bogdanovich’s 
daughters); Ritter overdoes the adorable- 
stumblebum routine; and Bogdanovich’s 
dialogue, which aspires to a sort of 
poetry, is never as soaring and lyrical as 
his direction. But the movie sustains its 
delicate mood, and ‘in the giddy, 


cockeyed way it gets you to look at the - 


world, it comes close to perfection. They 
All Laughed is not a musical, but it 
functions as though it were one. It sings 
out,its exuberance, and charms us into 
singing along with it. Oo 
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way we do.) 
Then there’s HARRY. The legendary 
recipe bandit. (Since he’s 
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SUN., Feb. 28 


REEVE LITTLE AND THE STRAIGHT BAND — BUNRATTY 'S, 
186 Harvard Ave.. Alliston (254-9804) 

GORDIE MILNE — COPPERFIELDS. 98 Brookline Ave., Boston 
(247-8605) 

STREET NOISE — GREAT SCOTT'S, 1222 Comm. Ave., Allston 
(566-90 1 4) 

SONGS WITH ANABEL — IDLER’S BACK ROOM, 123 Mt. 
Auburn. Cambridge (491-2067) 

PAUL RISHELL BAND — INN SQUARE MEN'S BAR, 1350 Camb 
St., Cambridge (491-9672) = 

NATURAL BOOGIE — JACKS. 952 Mass. Ave., Cambridge 
(491-7800) 

CHRIS MARTIN BAND — JASPERS. 379 Somerville Ave.. 
Somer ville (625-4975) 

DAVE SCHNITTER QUINTET — JAZZ AT THE WILLOW, 699 
Broadway. Somerville (623-9874) 

LENKY ROY AND THE ETHIOPIAN ROOTS — JONATHAN 
SWIFTS. 30 Boylston St., Cambridge (661-9887) 
PRESERVATION — JUMBO’S. | 133 Broadway, Somerville 
(623-9508) 

HUGH HANLEY — KINVARA PUB, 34 Harvard Ave., Allston 
(254.9737) 

THE LINES — MC NASTY’S. 88 Queensbury St., Boston 
(536-2509) 

BRUCE MARSHALL SOLO — OXFORD GRILLE, 36 Church St., 
Cambridge (8765353) 

MARY McCASLIN AND JIM RINGER — PASSIM, 47 Paimer St., 
Cambridge (492-7679) 

BLAIRE THAW — RICHARD’S PUB, 3 Harvard Ave., Allston 
(782-6245) 

ERIC PREUSSER, PETER CALO, CHIP GRAHAM — RYLES 
(DOWNSTAIRS). Inman Sq., Cambridge (876-9330) 

RANDY ROOS BAND — RYLES (UPSTAIRS), Inman Sq., 
Cambridge (876-9330) 

JELLY BELLY & CO. — SATCH’SS, 43 Stanhope St., Boston 
(266-2929) 

GROVER MOONEY AND MOON UNIT — SPRINGFIELD'S, 1369 
Camb. St.. Cambridge (354-8030) 

KLEZMER CONSERVATORY BAND — STORYVILLE, 645 
Beacon St.. Boston (266-0860) 

PRIMARY COLORS — STREETS, 1239 Comm. Ave., Allston 
(787-5625) 

ROCKET 88's — TAM O'SHANTER, 1648 Beacon St., Brookline 
(277-0982) 

WORLD — THE WESTERN FRONT. 343 Western Ave., Cambridge 
(492-7772) 





MON., Mar.1 ~ 


GARY SHANE & THE DETOUR — BUNRATTY’S, 186 Harvard 
Ave.. Allston (254-9804) 

THE RHYTHM METHOD — COPPERFIELDS, 98 Brookline Ave.. 
Boston (247-8605) 

BRUCE AND MARSHALL — GREAT SCOTT'S, 1222 Comm 
Ave.. Allston (566-9014) 

THE SILVER DOOTS — INN SQUARE MEN'S BAR, 1350 Camb. 
St.. Cambridge (491-9672) 

TREMENDOUS RICHARD — JACKS. 952 Mass. Ave., Cambridge 
(491-7800) 

WALLACE RONEY QUARTET — JAZZ AT THE WILLOW, 699 
Broadway. Somerville (623-9874) 

JOHN PAYNE AND HIS SAX CHOIR — OXFORD GRILLE, 36 
Church St., Cambridge (876-5353) 

LES ARBUCKLE, JOE COHN QUARTET — RYLES 
(DOWNSTAIRS). Inman Sq.. Cambridge (876-9330) 

MIROSLAV VITOUS — RYLES (UPSTAIRS). Inman Sq.., 
Cambridge (876-9330) 

ANOTHER IMPROVISATION — SPRINGFIELD'S, 1369 Camb. 
St., Cambridge (354-8030) 

LAST ROUND BAND — TAM O'SHANTER, 1648 Beacon St., 
Brookline (277-0982) 


TUES., Mar. 2 


THE LINES — BUNRATTY'S, 186 Harvard Ave., Allston (254-9804) 
THE RHYTHM METHOD — COPPERFIELDS, 98 Brookline Ave.., 
Boston (247-8605) 


NANCY GARRICK BAND — GREAT SCOTT'S, 1222 Comm. Ave., 


Allston (566-90 | 4) 

LEE BAIRD — IDLER’S BACK ROOM. 123 Mt. Auburn, Cambridge 
(491-2067) 

NESS — INN SQUARE MEN'S BAR, 1350 Camb.St., Cambridge 
(491-9672) 

PAUL RISHELL BAND — JACKS. 952 Mass. Ave., Cambridge 
(491-7800) 

NORMAN DAVID QUARTET — JAZZ AT THE WILLOW, 699 
Broadway. Somerville (623-9874) 

JONATHAN RICHMAN — JONATHAN SWIFTS, 30 Boylston St., 
Cambridge (66 |-9887) 

STREET NOISE — OXFORD GRILLE, 36 Church St., Cambridge 
(876-5353) 


TSOUKY AND THE MEMORIES — THE PIER, 145 Northern Ave., 


Boston (426-6890) 

ED PERKINS TRIO — RYLES (DOWNSTAIRS), Inman Sq.. 
Cambridge (876-9330) 

MIROSLAV VITOUS — RYLES (UPSTAIRS), Inman Sq., 
Cambridge (876-9330) 


VAN MANAKAS BAND — STORYVILLE, 645 Beacon St:, Boston 
(266-0860) 


MEMPHIS ROCKABILLY — TAM O'SHANTER, 1648 Beacon St., 


Brookline (277-0982) 
SECRET CITIES — THE WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 


WED., Mar. 3 


AUGUST — BUNRATTY ’'S, 186 Harvard Ave., Alliston (254-9804) 
TYNAN CROSS — CANTONES, 69 Broad St., Boston (338-7677) 
GORDIE MILNE — COPPERFIELDS, 98 Brookline Ave., Boston 
(247-8605) 

GGITAR JR. — GREAT SCOTT'S, 1222 Comm. Ave., Allston 
(566-9014) 

KEVIN O’ CONNOR — IDLER’S BACK ROOM, 123 Mt. Auburn, 
Cambridge (491-2067) 

CROCKETT — INN SQUARE MEN'S BAR, 1350 Camb. St., 
Cambridge (491-9672) 

LIMBO RACE — JACKS, 952 Mass. Ave., Cambridge (491-7800) 
THE FRINGE — JAZZ AJ THE WILLOW, 699 Broadway, 
Somerville (623-9874) 


ESTHER SATTERFIELD — JONATHAN SWIFTS, 30 Boylston St., 


Cambridge (66 1-9887) : 

ELIOT FINESSE — MC NASTY'’S, 88 Queensbury St., Boston 
(536-2509) 

SMITH & SULLIVAN — OXFORD GRILLE, 36 Church St., 
Cambridge (876-5353) 4 

ROSALIE SORRELS — PASSIM, 47 Palmer St., Cambridge 
(492:7679) 


TSOUKY AND THE MEMORIES — THE PIER, 145 Northern Ave., © 


Boston (426-6890) 

MIMI JONES — RICHARD'S PUB, 3 Harvard Ave., Alliston 
(7826245) 

ED PERKINS TRIO — RYLES (DOWNSTAIRS), Inman Sq., 
Cambridge (876-9330) 


JELLY BELLY & CO — SATCH’'S, 43 Stanhope St., Boston 
(266-2929) 

NIGHTRUNNERS — SPRINGFIELD'S, 1369 Camb. St., Cambridge 
(354-8030) 

WALLACE RONEY QUINTET — STORYVILLE, 645 Beacon St., 
Boston (266-0860) 

HYPERTENSION — TAM O'SHANTER, 1648 Beacon St., 
Brookline (277-0982) 

RICHARD MALCOLM BAND — THE WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 














amel.Where a man belongs. 
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THURS., Mar. 4 


STATE OF MIND — BUNRATTY ’S, 186 Harvard Ave., Allston 
(254-9804) 

YOUR MOTHER — CANTONES, 69 Broad St, Boston (338-7677) 
MIMI JONES BAND — CHRISTOPHERS, 1920 Mass. Ave.. N 
Cambridge (876-9180) 

HICKORY WIND — COPPERFIELDS, 98 Brookline Ave., Boston 
(247-8605) 

HARRIS, MAGNUSON & FRIENDS — ED BURKE'S. 808 
Huntington Ave., Boston (566-9267) 

RHYTHM METHOD — GEORGIE’S, 1671 Mass. Ave., Cambridge 
(661-1671) 

BIJOU McCUE AND THE MATINEES — GREAT SCOTT'S, 1222 
Comm. Ave., Allston (566-9014) 

SKAZAM — GROUND ROUND, Prudential Center, Boston 
(247-0500) 

CAROL GOODMAN — IDLER’S BACK ROOM, 123 Mt, Auburn, 
Cambridge (491-2067) 

THE DAWGS — INN SQUARE MEN'S BAR, 1350 Camb. St., 
Cambridge (491-9672). 

DANGEROUS BIRDS — JACKS, 952 Mass. Ave., Cambridge 
(491-7800) 

MITCH COODLEY GROUP — JAZZ AT THE WILLOW, 699 
Broadway, Somerville (623-9874) 

VASSAR CLEMENTS — JONATHAN SWIFTS, 30 Boylston St., 
Cambridge (661-9887) 

FLIPPER — MAVERICKS, 112 Broad St., Bostan (423-4333) 
RUBIES — MC NASTY ’S, 88 Queensbury St., Boston (536-2509) 
HENHOUSE — OXFORD GRILLE, 36 Church St., Cambridge 
(876-5353) 

ALLEN GINSBERG — PASSIM, 47 Palmer St., Cambridge 
(492-7679) . 


TSOUKY AND THE MEMORIES — THE PIER, 145 Northern Ave., 


Boston (426-6890) 


THE TEXAS INSTRUMENTS — RICHARD'S PUB, 3 Harvard Ave., 


Allston (782-6245) 

CLIFFORD LAMB GROUP — RYLES (DOWNSTAIRS), Inman Sq., 
Cambridge (876-9330) 

JANET HOOD & MICHELE MATTINGLY — RYLES (UPSTAIRS), 
Inman Sq., Cambridge (876-9330) 

SONNY STANTON — SATCH'S, 43 Stanhope St., Boston 
(266-2929) . 

NIGHTRUNNERS — SPRINGFIELD’S, 1369 Camb. St.. Cambridge 
(354-8030) 

TO & FRO AND EDDIE ELLIS — STORYVILLE, 645 Beacon St., 
Boston (266-0860) 

BENNY & THE BIG NOTE — TAM O'SHANTER, 1648 Beacon St., 
Brookline (277-0982) 

JANET GRICE & TROPICAL — THE WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 


FRI., Mar. 5 


THE LIMERICK ROAD BAND — BUNRATTY ’S, 186 Harvard 
Ave., Allston (254-9804) 

LIMBO RACE — CANTONES, 69 Broad St., Boston (338-7677) 
LITTLE JOHNNY & THE HOMEWRECKERS — CHRISTOPHERS, 
1920 Mass. Ave., N. Cambridge (876-9180) 

RUCKUS — COPPERFIELDS, 98 Brookline Ave., Boston (247-8605) 
BLUES COUSINS — DOYLE’S, 3484 Washington St., Jamaica 
Plain (524-2345) 

STOVAL BAND — ED BURKE'S, 808 Huntington Ave., Boston 
(566-9267) 

HOTHEADS — GREAT SGOTT'S, 1222 Comm. Ave., Alliston 
(566-90 | 4) 

SKAZAM — GROUND ROUND, Prudential Center, Boston 


. (247-0500) 


GEORGE GERDES — IDLER’S BACK ROOM, 123 Mt. Auburn, 
Cambridge (491-2067) 

THE JACKALS — INN SQUARE MEN'S BAR, 1350 Camb. St., 
Cambridge (491-9672) 

FLY BY NIGHT — JACKS, 952 Mass. Ave., Cambridge (491-7800) 
FERNANDO ARNO GROUP — JAZZ AT THE WILLOW, 699 
Broadway, Somerville (623-9874) 

THE LINES — JONATHAN SWIFTS, 30 Boylston St.. Cambridge 
(66 1-9887) , 

BABE PINO — JUMBO'S, | 133 Broadway. Somerville (623-9508) 
THE SHITTONS — KING'S ROW Ii, 1600 Soldier's Field Rd.. 
Brighton (254-07 10) 

TRINITY — KINVARA PUB, 34 Harvard Ave.. Allston (254-9737) 
FLIPPER — MAVERICKS, 12 Broad St., Boston (423-4333) 
SHABOO ALL-STARS — MC NASTY'’S, 88 Queensbury St., 
Boston (536-2509) 

BRUCE AND MARSHALL — OXFORD GRILLE, 36 Church St., 
Cambridge (876-5353) 

ALLEN GINSBERG — PASSIM, 47 Paimer St., Cambridge 
(492-7679) 

TSOUKY AND THE MEMORIES — THE PIER, 145 Northern Ave.., 
Boston (426-6890) 

WHITE OUNTAIN BLUEGRASS — RICHARD'S PUB, 3 Harvard 
Ave., Allston (782-6245) 

HERMAN JOHNSON QUARTET — RYLES (DOWNSTAIRS), 
Inman Sq., Cambridge (876-9330) 

ICTUS — RYLES (UPSTAIRS), Inman Sq., Cambridge (876-9330) 
SONNY STANTON — SATCH'S, 43 Stanhope St., Boston 


(266-2929) 

BUNNY SMITH — SPRINGFIELD'S, 1369 Camb. St., Cambridge 
(354-8030) 

BLUE HORIZON BAND — STORYVILLE, 645 Beacon St., Boston 
(266-0860) 


PETER GALLWAY REVUE — TAM O'SHANTER, 1648 Beacon 
St., Brookline (277-0982) 

HEALIN’ OF THE NATION — THE WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 


SAT., Mar. 6 


THE LIMERICK ROAD BAND — BUNRATTY'’S, 186 Harvard 
Ave., Allston (254-9804) 

URBAN ALLIES — CANTONES, 69 Broad St., Boston (338-7677) 
RICK CHAFF BAND — CHRISTOPHERS, 1920 Mass. Ave., N 
Cambridge (876-9180) 

RUCKUS — COPPERFIELDS, 98 Brookline Ave., Boston (247-8605) 
SHAKES — DOYLE’S, 3484 Washington St., Jamaica Plain 
(524-2345) 

THE URGE — ED BURKE'S, 808 Huntington Ave., Boston 
(566-9267) 

SYNAPSE — GEORGIE'S, 1671 Mass. Ave., Cambridge (661-1671) 
HOTHEADS — GREAT SCOTT'S, 1222 Comm. Ave., Allston 
(566-90 14) 

SKAZAM — GROUND ROUND, Prudential Center, Boston 
(247-0500) 

GEORGE GERDES — !IDLER’S BACK ROOM, 123 Mt. Auburn, 
Cambridge (491-2067) 

BIG #16 — INN SQUARE MEN'S BAR, 1350 Camb. St., Cambridge 
(491-9672) 

FLY BY NIGHT — JACKS, 952 Mass. Ave., Cambridge (491-7800) 
FERNANDO ARNO GROUP — JAZZ AT THE WILLOW, 699 
Broadway, Somerville (623-9874) 

PETER DAYTON — JONATHAN SWIFTS, 30 Boylston St., 
Cambridge (66 1-9887) . 

BABE PINO — JUMBO’S, | 133 Broadway, Somerville (623-9508) 
THE SHITTONS — KING'S ROW Il, 1600 Soldier's Field Rd., 
Brighton (254-07 10) 

BUNNY DRUMS — MAVERICKS, 12 Broad St., Boston (423-4333) 
FOUNTAINHEAD — MC NASTY'’S, 88 Queensbury St., Boston 
(536-2509) 

SMITH & SGLLIVAN = OXFORD GRILLE, 36 Church St., 
Cambridge (876-5353) 

ALLEN GINSBERG — PASSIM, 47 Paimer St., Cambridge 
(492-7679) 

TSOGUKY AND THE MEMORIES — THE PIER, 145 Northern Ave., 
Boston (426-6890) 

DOWN YONDER — RICHARD'S PUB. 3 Harvard Ave., Allston 
(7826245) 

HERMAN JOHNSON QUARTET — RYLES (DOWNSTAIRS), 
Inman Sq., Cambridge (876-9330) 

ICTUS — RYLES (UPSTAIRS), Inman Sq., Cambridge (876-9330) 
SONNY STANTON — SATCH'S, 43 Stanhope St., Boston 
(266-2929) 

BUNNY SMITH — SPRINGFIELD’S, 1369 Camb, St., Cambridge 
(354-8030) 

BLUE HORIZON BAND — STORYVILLE, 645 Beacon St., Boston 
(266-0860) 

JOHN COSTER &-THE MEDICINE BAND — TAM O'SHANTER, 
1648 Beacon St., Brookline (277-0982) : 
HEALIN’.OF THE NATION — THE WESTERN FRONT, 343 
Western Ave., Cambridge (492-7772) 
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Piercy 


Continued from page 7 

break from his family enough to take 
such an active part in the world. On the 
other hand, that Donna is left out of these 
communiques also starts us wondering. 
Piercy may repeatedly deride conven- 
tional literature, castigating the idea that 
she must “pretend to be an English 
gentleman to create,” but about 200 
pages in She starts dropping the sort of 
plot hooks any gentleman mystery writer 
would admire. 

But a bildungsroman needs some 
purpose besides first making vivid and 
then making exciting the story of its 
hero’s growth. The braiding needs a 
pattern, an ideal toward which the 
protagonist's life takes us. For Piercy that 
ideal is freedom, specificially the free- 
dom every woman should have from the 
limits her own body puts on her. On one 
level Braided Lives operates as a polemic 
for abortion rights. Each of its biggest 
scenes has to do somehow with abortion, 
the most spectacular case being an edgy 
warehouse robbery pulled off in order to 
raise cash for a friend. It’s worth noting 
also that while lesbianism is thoroughly 
discussed, these women remain heter- 
osexual. They try to work out some way 
both to love what's real in them and to 
love the men who wish sometimes to 
strip them of that intrinsic reality. Better 
still, these women conceive during col- 
lege affairs that are rather high-strung 
but nonetheless ordinary, affairs marked 
by the usual undergraduate wisecracks, 


self-consciousness, and role _ playing. 
Thus the operation — in Jill's case it’s 
performed, terrifyingly, on herself — 
stand in arresting contrast to the simple 
adolescent trials that brought them on. 

Yet this very concern for growing 
pains we all recognize gives rise to 
problems. Although Piercy does an 
impressive job of making her teenage 
heartaches matter, those liaisons are 
detailed at such talky length that the 
emotions at times lose their force. 
Everyone gets his or her. say, most people 
more than once, in some dorm-room 
symposium or another. Worse, the 
dialogue can ring false, purple: “Can't 
you see us all ragged and fierce and 
hairy? ... Somebody’d catch sight of us 
running along all shaggy like Bigfoot 
....” And the intensity sometimes gets in 
the way, as when a mother’s slap 
becomes “‘the hell of her hand.” Much as 
it cuts against Piercy’s grain, a little more 
of that aesthetic distance would have 
helped her here. 

Such distance is also hard for her 
because of her close identification with 
Jill Stuart. We know Piercy shares her 
protagonist’s poor Detroit upbringing in 
the 1940s and early ‘50s, the further 
education at Michigan, and the many 
later volumes of poetry. Also like Piercy, 
Stuart shares a home on Cape Cod witha 
poet, in fact, in the current issue of the 
American Book Review Piercy makes 
mention of her own self-administered 
abortion at the age of 18. Thus it’s not 
surprising that Jill seems finally not so 
much a dramatic character as a touch- 
stone and continual truth teller. There's 
never any question that she’s going to 


grow up free-spirited and feminist — so 
long as, of course, she first survives 
adolescence in one piece. The male 
world’s machinations, though they 
create great turmoil in Donna and other 
women here, generally present nothing 
more than an external problem to Jill. She 
must keep her eyes peeled for trip wires, 
but she’s never in danger of being 
devoured from within. Too much of the 
book, before we get into Jill's tortured 
dangling between Donna and Howie in 
New York, loosely wanders among 
various strikingly rendered proofs that 
women have come a long way in the last 
30 years. 

Still, those proofs are important, 
especially since the present-day Jill is 
haunted by the growing danger that 
some hard-won gains will be lost anew. 
And I should repeat that the book’s latter 
half blows away nearly all objections. 
Really, looking at Piercy’s torrent of 
work over the last 15 years (Braided Lives 
is her seventh novel,-and there are as 
many books of poetry), it would seem 
that all her work needs now is an editor 
who can match her sensitivity and her 
strong will. Finally, let’s not forget how 
refreshing that determination can be. 
Terribly few serious novelists would risk 
this kind of gut-level politicking; M.F. 
Beal, author of 1975’s badly overlooked 
Amazon One, is the single comparable 
North American who comes to mind. 
Yes, Piercy’s braiding is hardly domestic. 
Rather it gives the wearer a reminder, in 
the way it tugs on the scalp, of how many 
still go through life dominated by impure 
love and discontent over choices they 
never got to make. O 


Strasberg 


Continued from page 3 
Williams, the Method, with its emphasis 
on the actor's interior workings, has 
produced some of filmdom’s most vol- 
atile stars: James Dean, Paul Newman, 
Rod Steiger, Robert De Niro, Al Pacino. 
It was Pacino who steered Strasberg, 
already in his 70s, back into acting — first 
in The Godfather, Part II, for which he 
received an Oscar nomination, and later 
in such films as ... And Justice for All, in 
which he played Pacino’s father, and 
Going in Style, in which he robbed a 
bank with George Burns and Art Carney. 
Pacino, along with members of 
Strasberg’s family, was with the mentor 
when he died. And at the Shubert 
funeral, the actor told a wonderful story 
about Strasberg. He was, Pacino said, 
outlining one of his highblown projects, 
to which some other performer 
responded, “Is he dreaming?” And 
Strasberg said of him, “Maybe I’m 
dreaming, darling, but he’s sleeping.” 
Strasberg’s was a long life in the 
theater, in which there were certainly 
disappointments. Perhaps bitterest was 
the Actors Studio’s not being asked, in 
1961, to become the resident company of 
Lincoln Center. Still, there are few Miss 
Grundys in any profession who can 
claim so many illustrious students. It is 
perhaps a fitting tribute to Lee Strasberg 
that so many, many actors, in mourning 
him, will be able to vent their grief and 
use it later. O 
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Lowe 


Continued from page 4 

sound full of bouncy keyboards 
(courtesy of ex-Squeeze mem- 
ber Paul Carrack), dance-in- 
sistent drumming, and dense 
backing vocals. And Carter, a 
throaty, naturally frisky singer, 
is a capable accomplice. She 
can write a snazzy pop tune, - 
too. (Warner Bros. and Columbia’ 
have both rejected Blue Nun for 
US distribution — a mistake, | 
think, because it would light up 
FM radio.) “Love is a 4 Letter 
Verb” is a Squeezy tongue- 
twister driven by a galloping 
guitar: “Love is a powerful 
sneeze/It gets up my nose/When 
it leaves, knocks me down on my 
knees.” and “Tougher Stuff,” a 
Lowe collaboration that tips its 
cap to “The Way You Do the 
Things You Do,” features a 
charming self-portrait: “I got a 
Western swing/I got a four-inch 
heel/And a 10-cent ring.” 

But the absence of any ‘‘West- 
ern swing” makes Blue Nuna bit 
of a disappointment. It’s a shame 
that Carter got caught in the 
Lowe-Edmunds_ crossfire, 
because Edmunds’s departure 
has hurt her more than it’s hurt 
Lowe. On Musical Shapes, Carter 
was quietly authoritative, leading 
Rockpile’ (aficionados of 
American roots music) through 
territory she knew by heart. And 
her sizzling duet with Edmunds, 


“Baby Ride Easy,” was the 
album’s best cut, a dream pairing 
of like-minded cowpokes. Carter 
and Paul Carrack. match up for 
three duets on Blue Nun, but 
none generates the electricity of 
“Baby Ride Easy.” And though 
Lowe has assembled the best pop 
hired hands (guitarists Martin 
Belmont, Billy Bremner, and ex- 
Record Huw Gower), Carter fre- 
quently sounds like a teenager 
singing along with her Supremes 
records. She’s game and perky, 
but it’s all a little too make- 
believe. Still she’s a scream when 
she affects a soul jive to sing the 
praises of large men in “300 
Pounds of Hongry” (“Let yisself 
go, ya big ol’ thang!”’), and drops 
her voice to a growl for what 
sounds like a Pat Benatar take-off 
(“I need a stud in my stable/Put a 
bit in your mouth”). For Carter, 
sex is good, dirty fun, and with 
Lowe, she has written one of the 
happiest; snuggliest make-out 
songs ever, “Do Me Lover”: “In 
the dead of the night when the 
city is asleep/You come to me/Do 
me, do me lover/And the hue of 
the blue is a beautiful deep .... 
I’m gonna tease you and take you 
and tuck you up in bed.” No, the 
Lowes don’t go in for 
tempestuous bouts of aural sex — 
they refrain from “Nick ‘n’ 
Carlene” duets — or complain 
about each other's faults for the 
world to hear. They just write 
about love from the standpoint of 
those who are as settled into it as 
they are in their respective sides 
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of the bed. And for whom the 
only mystery left is how many 
times two people can fall for each 
other. O 


Abbado 


Continued from page 5 

other night (February 21) to see 
how it was doing nearly two 
months after its opening. Two 
last-minute. cast changes — had 
to be made because of illness, 
but no one showed a trace of 
insecurity. Sanford Sylvan has 
deepened his dramatic concep- 
tion of the title role and added a 
density, a complexity to his vocal 
embellishments that is, especially 
for a baritone, astounding. Jane 
Bryden, too, has fleshed out her 
characterization of the snobbish, 
but guilt-ridden Angelica (her 
scene accusing Orlando of 
unfaithfulness when she herself 
is being unfaithful to him seemed 
more-clearly worked out, more 
pointed and poignant than | 
remembered), and her vocal 
problems (in some of the greatest 


music Handel ever wrote) 
seemed to be disappearing. 
Sharon Baker (Dorinda, the 
earthy, realistic shepherdess) 


seemed vocally a little tired at 
first (with Susan Larson out for so 
long, Baker had sung 10 per- 
formances in a row — as well as 
the Met auditions that afternoon); 
she hasn't the legato Larson can 
use to spin out the slow Act II 
arias into their full time-and- 
heart-stopping beauty. But her 
voice blossomed during the eve- 
ning, and her new comic business 
was a crowd-pleasing delight. 


Robert Honeysucker remains a 
magnificently full-voiced Zor- 
oastro; Mary Kendrick Sego is 
still uncomfortable playing a 
male role but has developed into 
more of a character. Several 
sections have been refined and 
polished (the great Trio seemed 
completely secure in its complex 
choreography), while other dif- 
ficult passages (the four lovers’ 
wandering across the Martian 
landscape timed to the four-part 
strings) were still messy. Some of 
the lighting has been changed, 
but not entirely for the better 
(Orlando now notices the names 
carved in a tree in an improbably 
side-lit gloom). 

Painfully, the production was 
rougher technically than at the 
final dress rehearsal last Decem- 
ber. A large piece of the Ever- 
glades fell into the orchestra pit 
and got tangled in the 
harpsichord (upstaging Baker's 
first aria). A crucial light cue was 
missed, so that Sylvan had to sing 
Orlando's great mad scene in 
pitch darkness, crippling the 
climax of the second act. (If the 
spotlight he was supposed to be 
in had blown, surely someone 
ought to have been sharp enough 
to turn on the follow-spot or 
some other light.) Nevertheless, 
Orlando is still a great thing — 
musically greater than ever. Craig 
Smith has become a master of 
well-paced flexibility and Hand- 
elian style, and the orchestra and 
singers never let him down. This 
is one of the most beautiful pieces 
of music you will ever hear, and 
there is no other — or better — 
way to hear it. The last per- 
formance is March 27 — time is 
running out. O 
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Monk 


Continued from page 1 
familiarity to most of his com- 
positional structures, his 
angular, seemingly unpolished 
music seemed ‘incomprehen- 
sible to most listeners, even 
those already acclimated to be- 
bop. His image as a mad genius 
clad in odd hats and sunglasses 
— “the high priest of bebop,” 
Blue Note publicist Lorraine Lion 
called him — only distanced 
Monk further. from the new 
mainstream. Work, scarce in any 
event, became virtually nonexis- 
tent in 1951 when Monk (who 
was not an addict) took a 
possession-of-heroin rap rather 
than implicate a fellow musician. 
That, Monk said, would be a 
drag. As a result, he lost his 
cabaret card and was thus unable 
to perform in New York night- 
clubs for the next six years. 

Monk was sustained during 
this period by his wife, Nellie, 
whom he had married in 1947, 
and by Nica, a Rothschild heiress 
and baroness famous for 
befriending musicians. (Charlie 
Parker died in Nica’s suite at the 
Stanhope Hotel.) There was 
occasional work outside New 
York, and a Prestige recording 
contract between 1952 and ‘54 
that produced more imposing 
originals (collected on the double 
album Thefonious Monk) and, in 
the version of “Bags’ Groove” 
heard on the Miles Davis album 
Tallest Trees, a piano statement 
hailed by Andre Hodier as “the 
first formally perfect solo in the 
history of jazz.” The public 
remained indifferent, however, 
and demonstrating what Nellie 
once called his ‘marvelous 
capacity for withdrawal,’’ Monk 
retreated further into his Upper 
West Side cocoon. 

In 1955 the Riverside label 
purchased Monk’s contract from 
Prestige and began recording the 
pianist extensively. This was the 
beginning of the long-playing- 
album era, and the extensive 
exposure offered by the new 
company brought Monk to public 
attention at a moment when 
listeners were finally prepared to 
hear him. Jazz fans were looking 
for new directions after the pass- 
ing of Parker and were already 
responding to more percussive 
and aggressive “hard bop” bands 
like the Clifford Brown/Max 
Roach quintet (with Sonny Roll- 
ins), the Miles Davis quintet (with 
John Coltrane and Philly Joe 
Jones), and Art Blakey’s Jazz 
Messengers. Monk, who worked 
with many of these musicians in 
the recording studio, played just 
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as hard but with fewer clichés; his 
compositions and solo style, 
refined for over a decade, were 
the freshest sounds around. 

The 12-month period begin- 
ning in late 1956 proved to be 
pivotal in Monk’s career. First he 
recorded Brilliant Corners, avail- 
able now as part of Brilliance 
(Milestone), an uncompromising 
program of originals with Oscar 
Pettiford and Roach in the 
rhythm section, and two sax- 
ophonists — Rollins and Ernie 
Henry — whose caustic attack 
matched Monk’s . own. 
Thelonious Himself, an over- 
powering solo recital reissued on 
Pure Monk (Milestone), con- 
tained the definitive version of 
‘’Round Midnight,’’. Monk’s 
most popular composition; 
“Functional,” a blues that proved 
Monk’s affinity for such stride 
pianists as James P. Johnson; and 
jarringly reconstructed standards 
like “All Alone” and_ the 
incredible “I Should Care.” An 
all-star septet featuring Hawkins 
and Coltrane on tenors; plus 
Blakey and _ bass_ innovator 
Wilbur Ware, brought past and 
future together with Monk in 
clear command (Milestone has 
reissued this date on 
Monk/Trane). Most important of 
all, Monk got his cabaret card 
back and embarked upon a long 
engagement at the Five Spot with 
Coltrane, Ware, and drummer 
Shadow Wilson, a quartet hailed 
-as the most inspired working 
ensemble since the heyday of 
bebop. 

All of a sudden, the man who 
had been written off as a fum- 
bling performer and an 
impenetrable thinker was win- 
ning polls as a pianist and being 
hailed as the major creative force 





since Charlie Parker. Critics 
celebrated his sense of form, the 
pure instrumental nature of his 
compositions, his command of 
asymmetry and discontinuity. 
The strange hats, impromptu 
dances while his saxophonists 
soloed, and other eccentricities 
that once seemed so forbidding 
now only contributed to his 
charisma. In 1959 he appeared at 
Town Hall with an orchestra; two 
years later his quartet, with 
Charlie Rouse well into his dec- 
ade-long tenure as Monk’s tenor 
player, made its first European 
tour. A Columbia record contract 
and a second orchestral concert, 
this time at Lincoln Center (just 
down the street from Monk’s 
apartment), followed. It was a 
period of new frontiers and, for 


black Americans, great social 
progress; Monk’s music was 
being heard, and_ since 


(outrageousness was not yet the 
commodity it became in the wake 
of Vietnam and the drug culture, 
his personality remained 
inimitable. In February, 1964, he 
appeared on the cover of Time, 
having been bumped three 
months earlier by the assassina- 
tion of John Kennedy. 

If the ‘60s was a decade of 
substantial commercial success 
for Monk, it also witnessed his 
creative ossification. It could be 
argued that Monk, through his 
work with Rollins, Coltrane, and 
Johnny Griffin, did as much as 
any saxophonist to acclimate 
listeners to the intense, keening 
passion of the tenor; but the 
horn-and-rhythm format of 
Monk’s quartet grew stale as he 
rehashed old compositions over 
predictatable tempos with 
rigidly-adhered-to solo 
sequences. Some of his Columbia 


albums are quite good, especially 
Monk’s Dream, Criss Cross, and 
Underground, but Rouse often 
slipped into pet licks, and new 
Monk compositions were few 
and far between. In 1970 Monk 
disbanded the quartet, and after a 
brief tour in a Giants of Jazz 
combo including Blakey, 
Gillespie, and Sonny Stitt, he 
stopped performing. (His final 


public appearance was at the’ 





1975 Newport-New York festi- 
val.) He spent his last years 
separated from Nellie, living with 
Nica in New Jersey where he 
never touched the piano and, 
according to certain old friends, 
rarely talked. 

Monk’s greatest recorded per- 


formances — “Criss Cross,” 
“Evidence,” and “‘Misterioso” on 
Blue Note; “Bags’ Groove” with 


Miles Davis; and the solo “I 


Should Care,” among others — 
promised a new level of achieve- 
ment, an improvised music that 
remained spontaneous without 
sacrificing formal unity, that he 
failed to sustain in his later work. 
This may not have been the 
case if Monk had had the luxury 
of continuing his early collabora- 
tions with brilliant performers 
like Rollins or Milt Jackson, or if 
his audience had demanded 
more than a repetition of his most 
popular pieces; yet, given Monk’s 
nature, it fs unlikely that he was 
holding anything back. Younger 
musicians who had absorbed his 
lessons could transcend the con- 
ventions Monk had _ so 
imaginatively renewed — he 
would remain bound by those 
conventions, just as he remained 
for so long in his San Juan Hill 
tenement. 

We tend to discredit even our 
most exceptional artists for fail- 
ing to surprise us constantly, 
even when their later work 
retains its original power and 
beauty. Such a judgment is 
particularly harsh in Monk’s case, 
for his genius was so complete, so 
fully formed from his earliest 
recordings, that further change 
on his part would have seemed 
unnatural. Nellie articulated his 
credo quite succinctly for Time as 


“Be yourself.” It is a motto that 
Thelonious Monk never aban- 
doned; and, like his music, it is 
timeless. O 











Nora mae 
JNO 


PRO SOUND 


A guide to 
music nsliny and recording. 


Issue Date: March 23rd, 1982 





Ad Deadline Date: March 12th, 1982 


For advertising rates and information 
contact Steve Lipscomb at 617-536-5390. 


a THE BOSTON a 


_. 100. Massachusetts Ave., Boston, MA 02115 











hey break the b 


Seidl leeks tien 


Post Yukon Jack in your room with a colorful 22” x 28” poster. 
Just send $3.00 to Yukon Jack, the Black Sheep of Canadian Liquors, 
P.O. Box 11152, Newington, CT 06111. 

Yukon Jack. 100 Proof Imported Liqueur. Imported by Heublein, Inc., 
Hartford, CT. Sole Agents U.S.A. *© 1907:Dodd, Mead & Co., Inc. 





dt 


2861 ‘2 HOUVW ‘SSYHL NOILOSS *XINSOHd NOLSOS 3HL 








a oe 





18 


THE BOSTON PHOENIX, SECTION THREE, MARCH 2, 1982 





Hot dots.......... 





SUNDAY 


Noon (7) Basketball. The Celtics vs. the Milwaukee 
Bucks. 

2:00 (4) Basketball. DePaul vs. Notre Dame. 

2:15 (7) Basketball. Marquette vs. Louisville. 

3:00 (2) Bernstein/Beethoven. Repeated from last 
week. Leonard Bernstein leads the Vienna 
Philharmonic through Beethoven's King Stephen 
overture and the ever-popular Symphony No. 5. 
Simulcast with WGBH-FM (89.7, not 90). 

4:00 (56) To Sir, with Love (movie). Sidney Poitier 
and mod-bird Judy Geeson star in this friendly 1967 
sium-school drama written and directed by James 
Clavell. Also featuring the budgie-ripe voice of Lulu. 
4:30 (2) The Natural History of a Sunbeam: 
Candies from the Sun, part |. The story of first fuel 
and the fuels that followed it. To be repeated on 
Thursday at 8 p.m. on Channel 44. 

6:00 (2) Murder Most English: The Unpleasantness 
at the Bellona Club, part ||. Lord Peter continues his 
search for this story's plot. 

6:00 (44) Brideshead Revisited: Julia. Repeated 
from last week. While Sebastian is off carousing, 
Charles revisits the lives and loves of Julia, Max, 
and Bridie. If you miss this one, you might as well 
forget watching the rest. 

7:00 (2) Evening at Symphony. Ozawa leads the 
BSO through Brahms's Symphony No. 4 

7:00 (4) The Muppets. Jim Henson and his woolly 
wunderkinder are joined by special guests Gilda 
Radner and Bob Hope. (Two shows.) By the way, 
after five or so years of creating for Mr. Henson's 
pleated pals clever descriptions from whole cloth, 
as it were, we've been reduced to accepting 
suggestions from our friends and coworkers. This 
week's tapestry of adjectives was provided by 
Phoenix regular Barbara Wallraff. We have to be 
careful, though. A good friend recently suggested 
we use’’‘furze,’’ which turns out to be a type of pitiful 
shrubbery that the medieval underclass scavenged 
to kindle its peat. 

7:00 (56) Star Trek, ‘“That Which Survives."’ Edited 
for extra commercials. 

8:00 (2) Nova: Life: Patent Pending. Genetic 
research meets Wall Street. There's got to be a fast 
buck in new life forms somewhere. There's money 
available for any researcher willing to engineer a 
critter that can swallow Reaganomics. To be 
repeated on Wednesday at 10 p.m. on Channel 44, 
and on Saturday at 2 p.m. 

8:00 (4) The Bob Hope Special. How much hope 
can we hold out that this is his last special. Bob ‘‘I- 
WON'T-go-away”’ Hope salutes women he’s found 
particularly glamorous during his career — from 
Dolly Madison to Cher. 

9:00 (2) Masterpiece Theatre: / Remember Nelson, 
part Il. A look at the British naval hero through the 
prejudiced eyes of -the cuckolded Sir William 
Hamilton. To be repeated on Monday at 10 p.m. on 
Channel 44, and on Friday at 9 p.m. 

9:00 (5) The Spy Who Loved Me (movie). Roger 
Moore, Barbara Bach, Curt Jurgens, and Richard 
Kiel star in a ridiculous 1977 James Bond 
adventure. Nothing to do with the novel of the same 
name. 

9:00 (7) The In-Laws (movie). Peter Falk and Alan 
Arkin team up in a surprisingly successful 1979 
comedy about a dentist whose daughter's father-in- 
law-to-be claims to work for the CIA. 





10:00 (44) Shock of the New. The final installment. 
Host Robert Hughes discusses the fate of modern 
art and the intrusion of commercialization on the art 
world. 
10:30 (2) Paradox on 72nd Street. A street-wise 
documentary shot over a three-year period and 
presenting a portrait of people in public.-To be 
repeated on Friday at 8 p.m. on Channel 44. Top of 
the World will air on WGBX tonight at 11 p.m. 
11:00 (44) Top of the World. American contestant 
Bill Deandre last week lost out (score 37) to 
England’s Christopher Hughes (score 50), who 
answered 14 questions on Chicago gangs, 1920 to 
‘34, ina row. One point behind him came Australian 
Paul Nicol, whose specialty was World War Il 
aircraft — ‘“‘The Mark-12 Spitfire introduced a new 
and more powerful engine to replace the Merlin; 
what was the engine called?" “The Rolis Royce 
Griffin.” He went 13 for 15 in that category, but he 
failed to top Warwick Ruse’s Aussie top score. 
Seven weeks of this to go. 
12:15 (5) The 1982 Film Critics Awards. Another 
awards show. This one hosted by Carl Reiner and 
Ruth Batchelor. 





MONDAY 


asin 
11:30 (2) Creation 


was over 
class put on Inherit the Wind, didn’t you? A look at 
a recent Little Rock challenge to the teaching of 
generally accepted scientific thinking in public 
schools. Further proof that people prefer ignorance 
if given a choice. 


WEDNESDAY 








5:00 (4) The Muppets. Jim Henson and his chenille 
champs are joined 4 special guest Rich Little. 
7:30 (38) Hockey. The Bruins vs. the Pittsburgh 
Penguins. 

8:00 (2) In Concert at the Met. Tenor Placido 
Domingo and mezzo-soprano Tatiana Troyanos 
warble a selection of arias and duets under the 
direction of James Levine. Simulcast with WCRB- 
FM (102.5). 

8:00 (7) Ringling Bros. and Barnum & Bailey 
Circus. Richard Thomas hosts ringmaster Paul 
Sorvino under the Big Top. 

10:00 (44) Nova: Life: Patent Pending. Repeated 
from Sunday at 8 p.m. 

11:00 (56) Saturday Night Live. Karen Biack hosts. 
11:30 (2) Charles M. Schulz ... To Remember. 
How could one forget? A touching tribute to the 
creator of Snoopy and those other precious cartoon 
characters that have so captured the imaginations 
of 11-year-olds and spiritually impoverished adults 
around the world. 





The Muppets. Jim Henson and his Scotchguarded 
scouts are joined by special guest James Coco. 
8:00 (2) Brideshead Revisited: The Unseen Hook. 
Julia sends Charles to fetch Sebastian. To be 
repeated tonight at 11 p.m. and next Sunday at 6 
p.m. on Channel 44. 

9:00 (2) Bernstein/Beeth Bernstein and the 
Vienna Philharmonic perform Beethoven's Sym- 
phony No. 6. Simulcast with WBUR-FM (90.9). 
9:00 (4) Roy Acuff: Fifty Years, the King of Country 
Music. in the country of the nasal impaired, the one- 
nostriled man is king. 

9:00 (5) Divorce Wars: A Love Story (movie). Tom 
Selleck and Jane Curtin star in this made-for-TV 
movie about love gone sour. Said to be frank and 
somewhat depressing 

10:00 (44) Masterpiece Theatre: / Remember 
Nelson, part ||. Repeated from Sunday at 9 p.m. 
11:00 (2) Brideshead Revisited: The Unseen Hook. 
Repeated from this evening at 8 p.m 

11:00 (56) Saturday Night Live. Featuring Neil 
Sedaka. 








TUESDAY 


5:00 (4) The Muppets. Jim Henson and his satinet 
satyrs are joined by special guest Loretta Lynn. 
8:00 (2) Life on Earth: Lords of the Air. Break- 
through photographic technology allows host Rich- 
ard Attenborough to present a remarkable picture 
of the everyday lives of birds. To be repeated 
tonight at 10 p.m. on Channel 44, and on Saturday 
at 1 p.m 

8:30 (4) Basketball. The Celtics vs. the Dallas 
Mavericks. 

9:00 (2) American Playhouse: Sandberg: Echoes 
and Silences. John Cullum stars in the two-hour 
documentary/drama by Peter Shyre. Dramatiza- 
tions of Sandberg’s life are interleaved with news 
footage of the famed poet and Lincoin biographer. 
9:00 (38) Hockey. The Bruins vs. the St. Louis Blues. 
10:00 (44) Life on Earth: Lords of the Air. Repeated 
from this evening at 8 p.m. 





THURSDAY 





5:00 (4) The Muppets. Jim Henson and his nylon 
nice-guys are joined by special guest Avery 
Schreiber. 

8:00 (4) Basketball. The Celtics vs. the San Antonio 
Spurs. 

8:00 (5) Police Squad. The first of a series of 
comedies spoofing TV cop shows. Created by the 
people who brought us the movie Airplane, with low 
humor and even lower puns to match. Leslie 
Nielsen, Alan North, and Ed Williams star. 

8:00 (44) The Natural History of a Sunbeam: 
Candles from the Sun, part |. Repeated from 
Sunday at 4:30 p.m. 

9:00 (44) Austin City Limits. Music from Tompall 
and the Glaser Brothers. To be repeated tonight at 
11 p.m. on Channel 2. 

10:10 (4) Hill Street Blues. Joined in progress! Like 
they couldn't tape the thing and. delay their 
schedule for 10 minutes. What a bunch of jerks over 
at WBZ. And excluding an overtime situation in the 
Celtics game, this ruination of Hill Street is 
happening not for the sake of the game, but for the 
sake of the postgame crap that nobody watches 
anyway. Whoever won the Stop & Shop lottery this 
week could just as easily find out by phone. 

11:00 (2) Austin City Limits. Repeated from this 
evening at 9 p.m. 

11:00 (56) Setuded Night Live. Desi Arnaz hosts 
Desi Arnaz Jr. 

1:10 a.m. (5) Five All Night Live. Scheduled guests 
included Alan Ginsberg, who will no doubt swear a 
lot and make everyone feel more adult for , 
up so late. 





FRIDAY 





5:00 (4) The Muppets. Jim Henson and his kapok 
captains are joined by special guest Cleo Lane. 
8:00 (25) Adam’s Rib (movie). Tracy and Hepburn 





as a couple of married lawyers on opposite sides of a 
murder case. The beloved classic pairing in another 
of their beloved classics. 

8:00 (38) The Missouri Breaks (movie). Marion 
Brando and Jack Nicholson star in Arthur Penn's 
1976 Western failure. Confusing on the big screen; 
incomprehensible after a edited for TV. 

8:00 (44) Paradox on 72nd Street. Repeated from 


Su at 10 p.m. 

9:00 (2) Masterpiece Theatre: / Remember Neilson, 
= il. Repeated from Sunday at 9 p.m. 

9:00 (4) Basketball. The Celtics vs. the Houston 
Rockets. 
10:00 (7) Linda Carter Special. Wonder Woman 
hosts song-and-dance greats Leon Trotsky, Bill 
Moyers, Albert Ayler, Snuffy Smith, and Idi Amin. 
No details available. 
11:00 (2) A Study in Scarlet (movie). Sherlock 
Holmes sees red. ReginaldOwen stars in this 1933 
adaptation. To be repeated on Saturday at 11:30 


a.m. 
11:00 (56) Saturday Night Live. Buck Henry hosts. 
11:30 (4) Tonight. Johnny's scheduled guest is 
Walter Cronkite. 

11:30 (38) Attack of the 50-Foot Woman (movie)..A 
last-minute ally joins the struggle to pass the ERA. 
Allison Hayes stars. ’ 

Midnight (56) Evening at the improv. Per- 
formances by Sally Kellerman and Jose Feliciano. 


SATURDAY 


11:30 a.m. (2) A Study in Scariet (movie). Repeated 
from Friday at 11 p.m. 

1:00 (2) Life on Earth: Lords of the Air. Repeated 
from Tuesday at 8 p.m. 

1:00 (56) Terror Beneath the Sea (movie). Under- 
water mad scientists construct a monster named 
Cyborg from pieces of*captured SCUBA divers. 
First they make their victims eat raw chicken liver, 
then they collect spare parts for their project. 

1:15 (38) Hockey. The Bruins vs. the Los Angeles 
Kings. 

2:00 (2) Nova: Life: Patent Pending. Repeated from 
Sunday at 8 p.m. 

(56) The Horror of Party Beach (movie). 
Depicted in all its horror. Radioactive seaweed 
threatens beach bunnies and wet hares on the 
California coast. ? 
4:00 (56) One Million Years B.C. (movie). Raquel 
Welch was made for this role — no dialogue, just a 
lot of body language and lines like ‘‘Mghaaug, 
dergenst grammber.” 

6:00 (44) Matinee at the Bijou: The Man from Music 
Mountain (movie). Gene Autry and Smiley Burnette 
at their unsophisticated best. 

6:00 (56) Star Trek, ‘‘The Lights of Zetar.’’ 
Shortened by the deletion of key scenes to make 
room for more commercial interruptions. 

8:00 (2) The Neuron Suite. Connections host 
James Burke explains how our minds work, using a 
hotel suite as a basis for comparison. Just don't 
overuse the ‘Do not disturb”’ sign. 

9:00 (2) The Golden Age of Television: Wind from 
the South. A US Steel Hour production from 1955, 
Starring Julie Harris and Donald Woods in a teieplay 
by James ae 

9:00 “A Sou Stage. Music by Elvin Bishop. 
10:00 (2) Mrs. Reinhardt. Not, as you might 
suspect, the Mrs. Reinhardt who used to live down 
the road from our house in Pleasant Valley, 
Pennsylvania, but the heroine of Edna O'Brien's 
saga about an English woman's struggle to leave 
her disastrous marriage. Helen Mirren stars. 

10:00 (44) Buddy Holly: Reminiscing. A musical 
documentary biography of the early rock superstar. 
= bad, though not nearly as interesting as it could 
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SUNDAY 


8:00 a.m. to noon (WBCN) Boston Sunday Review. 
John Vitagliano, Boston's new Traffic and Parking 
commissioner, discusses the current outrageous 
crackdown on parking in town; and numismatist Jay 
Miller answers questions about old coins. Also, a 
look at the hazardous waste problem in Massachu- 
setts, and a preview of the Cambridge Hospital's 
fifth annual alcoholism symposium. 

Noon (WRKO) Basketball. The Celtics vs. the 
Milwaukee Bucks. : 

Noon (WBUR) Metropolitan Regional Auditions. 
The New England regional finals for sopranos, 
mezzos, tenors, baritones, and basses. 

1:00 (WGBH) King of Instruments. Performances 
by E. Power Biggs, recorded on organs from all over 
the world; also, a conversation with Biggs. 

3:00 (WGBH) Bernstein/Beethoven. Leonard 
Bernstein conducts the Vienna Philharmonic in 
Beethoven's King Stephen Overture and Symphony 
No. 5. Simulcast on Channel 2. 

3:00 (WCRB) Philadelphia Orchestra. Riccardo 
Muti conducts selections from Verdi's / vespri 
siciliani, Luisa Miller, and Un ballo in maschera, with 
Ploughright and Carreras. 

3:00 (WERS) Live at Passim (live). A performance 
by folkies Mary McCaslin and Jim Ringer. 

5:05 (WCRB) Boston Pops. Max Hobart conducts a 
program featuring violinist Emanuel Borok in 
Dvorak's Romance for Violin and Ravel's Tzigane. 
6:00 to 9:00 (WBUR) Lord of the Rings. The final six 
episodes of the adventures of Frodo and his friends 
in the magical land of Middle Earth. 

8:00 (WHRB) Sunday Night at the Opera. Zdenek 
Chalabala conducts the Prague National Theater 
Orchestra and Chorus in Dvorak's Rusalka. 

8:30 (WCRB) Opera House. Eve Queler conducts 
Puccini's Edgar, with Scotto and Bergonzi. 

9:00 (WBUR) Jazz Alive! ‘1981 Celebration of the 
Arts Festival." From the Delaware Water Gap, 
performances by pianist Bob Dorough, Solar 
Energy, and the Phil Woods Quartet. 

9:00 (WROR) Special of the Week. Music and 
conversation with Earth Wind & Fire. 

10:00 (WGBH) Reading Aloud. Madame 
Toussaint'’s Wedding Day. The reading of this story 
by Thaddeus St. Martin continues each weekday 
evening through Thursday. 

10:30 (WGBH) Los Angeles Philharmonic. Michael 
Tilson Thomas conducts Stravinsky's Ebony Con- 
certo, Huxley, and Agon, and Schoenberg's 
Brahms Quartet. 

10:30 (WROR) Boston’s Other Voice. Barry Sandler 
discusses his screenwriting of the new film Making 
Love, and psychologists and support groups focus 
on the turmoil of falling out of love. 

11:00 (WROR) Biack Issues. Dexter Eure, an 
assistant manager at the Boston Globe, discusses 
the problems facing blacks in the media industry. 
11:00 (WBCN) The Continuous History of Rock ‘n’ 
Roll. A musical profile of David Bowie. 

11:30 (WROR) Mass Communication. W.T. Slick, a 
vice-president with Exxon, gives the industry's 
greedy side of the issue on natural gas decontrol. 








MONDAY 


6:30 (WGBH) The Spider’s Web. The Rascal. These 

adventures of a ringtailed wonder named Rascal 

nd his 11-year-old triend continue each weekday 
ning 





6:30 (WBUR) Behind the News. ‘Democracy, 
Central American Style.’ A documentary on the 
economic problems that plague the Central 
American countries and how the status of their 
trade relations with the US determines a great deal 
of their economic stability. 

9:00 (WBUR) Bernstein/Beethoven. Leonard 
Bernstein conducts the Vienna Philharmonic in 
Beethoven's Symphony No. 6 (Pastorale). 


. Simulcast on Channel 2. 


9:00 (WCRB) Chamber Concert. The Boston 
Symphony Chamber Players, with pianist Gilbert 
Kalish, T wacaeiss works of Mozart, Fauré, and 
Brahm 

10:00  (WHDH) The Hubert Jessup Show. A dis 
cussion on fertility and child-bearing after age 30. 
10:30 (WGBH) Lord of the Rings. ‘‘The Knife in the 
Dark." In episode five, Frodo and his friends are 
attacked by the Black Riders. Repeated Friday at 7 
p.m. on WGBH. 

11:00 (WGBH) Late Night Concert. Pianist Gary 
Graffman performs works by Brahms, Tchaikovsky, 
and Liszt. 

Midnight (WRKO) America Overnight. A dis- 


_ cussion with Jerzy Kosinski, author of Being There 


and Pin Ball. 





TUESDAY 


2:00 (WITS) The Pat Whitley Show. Reverend 
Harold Crowell, president of the newly formed 
Massachusetts chapter of Moral Majority, raves on 
about god and country, while speaking out the side 
about political power and money. 

4:30 (WGBH) Silent Tapestries. See Fave waves. 
6:30 (WBUR) Communique. “The New American 
Peace Movement."’ A documentary about the new 
peace movement that is forming to challenge the 
massive expenditures on weapons. 

8:00 (WHDH) The Hubert Jessup Show. A dis- 
cussion on the — (at least in the media) of 
teenage pregnan 

8:30 (WRKO) Basketball. The Celtics vs. the Dallas 
Mavericks. 

9:00 (WITS) Hockey. The Bruins vs. the St. Louis 
Blues. 

9:00 (WCRB) Chicago Symphony. Claudio Abbado 
conducts a Beethoven program: the Overture to 
Creatures of Prometheus, the Piano Concerto No. 
4, with Rudolf Serkin, and the Symphony No. 7. 
10:30 (WGBH) Library of Congress Chamber 
Music. Pianist William Black and violinist Robert 
McDuffie perform Diamond's Sonata (premiere), 
Fauré’s Sonata No. 2, and Beethoven's Sonata No. 
2. 








WEDNESDAY 


4:00 (WITS) The Pat Whitley Show. A debate on 
the values of a vocational education versus a 
liberal-arts education. 

4:30 (WGBH) Horizons. ‘‘The Voting Rights Act."’ A 
documentary on the issues surrounding the 
extension of the Voting Rights Act of 1965 and why 
changes in the Act are necessary to provide added 
protection for minority citizens. 

7:30 (WITS) Hockey. The Bruins vs. the Pittsburgh 
Penguins. 

8:00 (WCRB) Metropolitan Opera (live). James 
Levine conducts arias and duets from several 
operas, with Domingo and Milnes. 

8:30 (WMFO) On the Town. A new-wave per- 





formance by Lou Miami and the Kozmetix. 
10:00 (WCRB) Cle d Or tra. Eric Bergel 
conducts the Overture to Beethoven's Fidelio, 
Beethoven's Symphony No. 4, and Rimsky- 
Korsakov's Scheherazade. 

10:07 (WEE!) Mystery Theater. ‘Death Star.” In 
this episode from the CBS mystery series, a 
successful executive believes that she was burned 
at the stake for witchcraft in a previous life. 

10:30 (WGBH) New York in Concert. The Haydn 
Festival Ensemble performs chamber works by 
Franz Joseph Haydn, Michael Haydn, and Johann 
Hummel. 

Midnight (WITS) The Larry King Show. Olin 
Robinson, a former advisor to the Helsinki Accords 
negotiating team, shares his views on current US- 
Soviet relations..- 


THURSDAY 


12:15 (WGBH) MusicAmerica. Vintage recordings 
of great black jazz bands and black vocalists, 
including Billie Holiday and Lena Horne. 

4:30 (WGBH) Cambridge Forum. Sara Lawrence 
Lightfoot of Harvard delivers a talk on ‘Portraits of 
Exemplary American Schools.” 

6:30 (WBUR) NPR Journal. “‘Mound Bayou.” A visit 
to a community health center in a small, all-black 
Mississippi town, a center that was started 16 years 
ago by doctors from Tufts University. 

7:30 (WMBR) Rainbow Tales. A dramatization of 
“The Little Peasant,"’ by the Brothers Grimm. 

8:00 (WRKO) Basketball. The Celtics vs. the San 
Antonio Spurs. 

8:00 (WHDH) The Hubert Jessup Show. The forum 
on nuclear war continues with a discussion of the 
medical Consequences if some joker pushes the 
200 button. 

CRB) New York Philharmonic. Zubin Mehta 
condaiie Vivaldi’s Piccolo Concerto in A minor, 
with Mindy Kaufman, Crumb’s Ancient Voices of 
Children, and Haydn’s Mass No. 7 (in Time of War), 
with Battle, McCoy, and Krause. 

10:00 (WBUR) Boston Spotlight. Mark Harvey and 
Aardvark in a contemporary big-band per- 
formance. , 

11:05 (WCRB) Radio Theater. The Bacchae. Peter 
Arnott of Tufts University performs Euripides tragic 
masterpiece. 

Midnight (WITS) The Larry King Show. A con- 
versation with singer/entertainer Eartha Kitt. 


FRIDAY 

















» 12:30 (WBUR) Concert Music. ‘‘Cape and Islands 


Festival,’’ part ill. Chamber performances of 
Brahms, Eccles, Ravel, Perera, and Schubert. 

2:00 (WGBH) BSO (live). Kiaus Tennstedt conducts 
Richard oy fe Don Quixote and Beethoven's 
payne be No. 5. 
9:00 (WGBH) Women’s History Week Special. See 
Fave waves. 


9:00 (WCRB) BSO. Colin Davis conducts the March 
from Mozart's Clemenza di Tito, Tippett’s Concerto 
for Violin, Viola, and Cello, with Gydrgy Pauk, 
Nobuko Imai, and Ralph Kirshbaum, and Debussy’s 
Three Nocturnes and La mer. 

9:00 (WRKO) Basketball. The Celtics vs. the 
Houston Rockets. 

10:00 (WDLW) Live from Gilley’s. Tom T. Hall, ina 
honky-tonk performance. 

11:00 (WGBH) Nightfall. ‘‘They Bite.’ Now here we 
have the case of a paleontologist being pitted 
against predatory desert shadows. 

11:30 (WGBH) Blues After Hours. A celebration of 
International Women's Day, with the ‘‘empress of 
the blues” Bessie Smith. 

Midnight (WRKO) America Overnight. Tony 
Bonilla, president of the League of Latin American 
Citizens, discusse¢ the difficulties chicanos are 


having with the Republican administration. 


SATURDAY 


10:00 a.m. to 1:00 (WMBR) Out of the Blues. An 
anniversary celebration,with selected blues con- 
certs and live performances by such artists as Joe 
Beard, Ron Levy, Willie Dixon, J.B. Hutto, and Cub 
Koda. 

Noon to 4:00 (WGBH) Folk Heritage. A feature on 
Cajun music, with the Balfa Brothers, Sady 
Courville, and Dennis McGee. 

1:15 (WITS) Hockey. The Bruins vs. the Los Angeles 
Kings. 

2:00 (WCRB) and WICN) Metropolitan Opera (live). 
Nicola Rescigno conducts Verdi's La Traviata, with 
Malfitano, Ciannella, and MacNeil. 

4:00 (WGBH) Prairie Home Concert Series. A 
concert of women vocalists: Helen Schneyer with 
her mining songs, revival hymns, and ballads; Lisa 
Neustadt with songs from the Georgia sea islands; 
and Claudia Schmidt and Lisa Null with their 
powerful harmonies. 

6:00 (WBUR) The Adventures of Sherlock Holmes. 
The Hound of the Baskervilles. Sherlock sniffs out a 
carnivorous canine across the moor of western 
England. 

6:00 (WGBH) A Prairie Home Companion (live). 
The variety show includes the Dale Warland Singers 
Octet and the Butch Thompson Trio. 

8:00 (WCRB and WGBH) BSO (live). See the listing 
for Friday at 2 p.m. 

10:00 (WGBH) Music in a New World. Classical and 
folk music of Okinawa, plus conversation with 
members of the Hawaiian ethnic group. 

10:30 (WGBH) Ellingtonia. Elia Fitzgerald sings 
Duke Ellington. 

11:30 (WGBH) Biues After Hours. Music of the last 
of the female blues shouters, Big Maybelle. 








Fave waves. For generations, the social and literary 
contributions of black women have been ignored in 
this country. In an attempt to begin recovering this 
heritage, WGBH is airing a five-part series on biack 
women writers in America; it’s called Silent 
Tapestries. Not only does the show document the 
writings of black women from the 1920s to the 
1970s, it also reflects on the relations of black 
women to black men as well as to white America. 
The writers include Mary Helen Washington and 
Marilyn Truesdale this week, there will be subse- 

uent segments on Zora Neale Hurston, Gwendolyn 
Brooks, Nikki Giovanni, and Toni Morrison. 
Produced locally, the show features discussions by 
women from Boston’s academic community. On 
Tuesdays at 4:30 p.m. on WGBH. 

The celebration of International Women's Day 
begins on WGBH with live and live-on-tape music 
and poetry from local women artists. Solid Ground, 
a folk/feminist group, and Betsey Rose, a 
folk/feminist pianist, present the feminist point of 
view in music; poets Kate Russian and Rosario” 
Morales express their views on being minority 
women; Boston Uncommon, an a cappella group, 
lightens the program with a performance of pop 
music from the '40s; and Sheila Ford and her trio 
offer a mixture of gospel, blues, and jazz. On Friday 
from 9 to 11 p.m. on WGBH. 





WBCN 104.1 FM WHDH 850 AM 
WBUR 90.9 FM WHRB 95.3 FM 
WCRB 102.5 FM WICN 90.5 FM 

WDLW 1330 AM WITS 1510 AM 
WEE! 590 AM WMFO 91.5 FM 
WERS 88.9 FM WRKO 680 AM 
WGBH 89.7 FM WROR 98.5 FM 



































SATURDAY 27 


The pre-Broadway tryout trail doesn’t seem 
to lead through Boston much any more: 
Agnes of God, by John Pielmeier, is only the 
second new play to pass through on its way to 
New York this season. Billed as a ‘mystery 
psychodrama,” it opens tonight at 8 at the 
Wilbur, starring Lee Remick, Geraldine Page, 
and Amanda Plummer and directed by 
Michael Lindsay-Hogg, who also directed 
Whose Life Is It Anyway? in London and on 
Broadway. Tickets are $10 to $23.50; the box- 
office phone at the Wilbur is 423-4008. 


SUNDAY 


Tonight, your best bet for an evening at the 
movies may be an evening at the art museum. 
As part of its extraordinary Luis Bufuel 
retrospective, the Institute of Contemporary 
Art is showing a magically entertaining 
double bill: Bufuel’s The Exterminating 
Angel (1962), in which a bevy of bourgeois are 
trapped at a party they can’t leave, and Diary 
ofa Chambermaid (1963), in which Jeanne 
Moreau plays a servant who learns how to 
rule the roost. The whole show begins at 4 
p.m. For more information, call 266-5151. 

Kathy Arendsen, pitcher for the Brakettes, 
struck out Reggie Jackson on ABC’s Wide 
World of Sports. Clearly she has something to 
offer to pitchers of both sexes. Today from 10 
a.m. to 4 p.m. she will be on hand to impart 
some of her secrets in a softball clinic at 
Revere High School Field House. Admission 
is $5; for information call 284-7437. 

Conflict, the spunky fanzine edited by 
Gerard Cosloy of Wayland, is hosting an all- 
ages show at Streets (1239 Commonwealth 
Avenue) this afternoon, beginning at 3 p.m., 
with three of Boston's smartest and liveliest 
young bands: Boys Life, Native Tongue, and 
Primitive Romance.. Ex-WLYN_ DJ Rich 
Anzalone will be spinning the records 
between sets. Tickets are $4. This show is 
especially noteworthy because it will be the 
last at the recently sold Streets for six weeks. 
The new owners plan extensive renovations. 


MONDAY T 


Not a bad cast for a play that doesn’t 
entirely exist yet: Ed Herman (Reds, The 
Paper Chase) and Paul Benedict, late of the 
Theater Company of Boston and currently 
appearing in ART’s Journey of the Fifth 
Horse, will take part in tonight's staged 
reading of a new comedy, Geoffrey Bush’s 
Friedrichwilhelmhohenzollernstrasse, 
presented by Playwright’s Platform at the 
Arlington Street Church. Frank Shefton’s 
Spirit Love for Niccola, also a comedy, will 
share the bill. Admission is the usual $2, and 
showtime is the usual 8 p.m. 


TUESDAY 2 


Time to stop saying technology has no 
conscience. Tonight at 7:30 at the Massachu- 
setts Institute of Technology itself (building 
37, room 252), Professor Joseph Weizenbaum, 
author of Computer Power and Human 
Reason, will speak on the “Ethical Implica- 
tions of Certain Computer Systems.” We're 
glad to see this subject finally dragged into 
the open air. We’ve known some very 
unethical computers: ourselves, and we only 
hope they can. be reached by electronic 
evangelism. 

You've never seen the photographs of 
Henri Cartier-Bresson? Prove it. The first 
major US retrospective of his work in more 
than a decade is at the Museum of Fine Arts 
through April 4, with 155 shots chosen by 
Bresson himself. Bresson is famous for the 
simplicity of his technique — no retouching, 
no technical tricks, just a click of the shutter at 
the right moment — and for the memorable 
images he produces. You'll probably find that 
you've seen many of theSe pictures before; in 
fact, the whole experience may be more of a 
reunion than an introduction. 


WEDNESDAY 3 


A Prince audience of blacks, whites, gays, 
and straights is living proof that popular 
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Arendsen is a pitcher of vitality. 
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music can bring us together, but of course 
that’s not the reason everyone is turned on by 
him. There isn’t a recent trend that he hasn't 
integrated into his witty, danceable, and 
intensely sexy music. Unlike his recent 
album, his live show should be high on 
perspiration and low on rhetoric. At the 
Orpheum, 7:30 p.m. Tickets are $10.75. 
Tonight you can choose to take either an 
optimistic or a pessimistic view of East-West 
relations. If you're an optimist, you'd 
probably prefer to hear John King Fairbank, 
‘at 7:45 in the Rabb Lecture Hall, downstairs at 
the Boston Public Library. Fairbank, who has 
been called the father of East Asian studies in 
America, observed the Mao_ revolution 
firsthand; it has been his hope that greater 
cultural understanding would take some of 
the chill off the Cold War. No such luck, says 
Noam Chomsky, at 8 p.m. at the Cambridge 
Forum (3 Church Street in Harvard Square): 
Chomsky believes that the conflicts in Poland 
and other East European countries bring a 
whole new dimension to tense US-Soviet 
relations. Both lectures, in any event, are free. 
The, Galeria Cinema in Cambridge is 
unveiling what it calls “The Director's 
Collection” through March 25, and among its 
offerings are some rarely shown gems. 
Tonight, for instance, you can see two classic 
films by Roberto Rossellini: Paisan (1946), one 
of the seminal Italian neo-realist films and a 
great statement on World War II, and The 
Rise of Louis XIV (1946), one of the most 
enchanting historical studies ever filmed. 


THURSDAY a 


The poet Ai made a big, if short, name for 
herself with her two books, Cruelty and The 
Killing Floor, the latter of which was the 1978 
Lamont Poetry Selection. As the titles imply, 
she doesn’t always look on the pretty side of 
human relationships, but her readings are 
said to be extremely powerful. She reads 
tonight at 8 p.m. at Harvard’s Cronkhite 
Graduate Center, 6 Ash Street, Cambridge. 
Admission is $2. 


FRIDAY 5 


George Gerdes has been unanimously 
endorsed by New York’s critical establish- 
ment, which has made him out to be as 
desperate as Johnny Rotten and as funny as 
Loudon Wainwright III. His first visit to 
Boston in two years has all the markings of a 
folk event: he'll be at the Idler (123 Mount 
Auburn, Harvard Square) tonight and tomor- 
row, doing sets at 8 and 10:30 p.m. The cover 
charge is $2. 

Benjamin Zander, the hottest name in 
conducting ardund Boston, will lead the 
Boston Philharmonic in a performance of 
Mahler’s Resurrection Symphony, at 8 p.m. in 
Symphony Hall. Besides the Philharmonic, 
the assembled musical forces will include 
soprano Carole Bogard, mezzo-soprano Jane 
Struss, and the Chorus Pro Musica. Tickets 
($6 to $14) are available from the Symphony 
Hall box office (266-1492). ~ 

Jacques BreLis definitely not alive and well 
any more, but Eric Vincent is, and tonight at 
8 he brings his original songs and French folk 
material to the Alliance Francaise, 118 Milk 
Street. Tickets are $5, $4 for students, and the 
phone number there is 482-4170. 


SATURDAY 6 


Choreographer Danny Sloan combines 
ballet technique with jazz style, and to very 
good effect. He and his troupe appear tonight 
and tomorrow at 8 at the Joy of Movement, 
536 Massachusetts Avenue in Central Square 
(492-7578), with new dances by Sloan, Ronn 
Pratt, and Erica Drew. 


SUNDAY 7 


The Harvard-Epworth Church's brief but 
very valuable retrospective of the final 
masterpieces by the great Danish director 
Carl Dreyer proceeds apace tonight at 7:30, 
with a showing of Ordet (1954), from the play 
by Kaj Munk. 





























Doug Simmons and Stephen Schiff helped 
prepare this week’s column. 
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Art listings 





— 


GALLERIES 


ASTREET FRAMES GALLERY (268-2010), 205 
A St., Boston. Mar. 1-31: recent drawings by 
Rebecca Doughty 





ALPHA GALLERY (536-4465), 59 Newbury St., _ 


Boston. Tues.-Sat. 10-5:30. Through Mar. 3 
realist landscapes and portraits by New Hamp- 
shire artist James Aponovich. Mar. 6-31: recent 
paintings by Gregory Gillespie. Opening Mar. 6, 
2-5 p.m. 

ARTWORLD GALLERY (263-1041), Rte. 2A, 77 
Great Rd., Acton. Tues.-Sat. 10:30-5. Through 
Mar. 5: works by Agam, Balet, Briggs, Calder, 
Dali, and Vasarely. 

BOOKSMITH (536-4433), 753 Boylston St., 
Boston. Mon.-Sun. 9:30 a.m.-11:30 p.m. Mar. 2- 
Apr. 30: chiaroscuro drawings by Michael Grassi 
and Cynthia DeSando. 

BOSTON CENTER FOR THE ARTS (426-5000), 
549 Tremont St., Boston. Mills Gallery, Tues.- 
Sat. 11-4. Mar. 3-27: watercolors and mixed 
media by Aileen Erickson. 

BOSTON CITY HALL, Govt. Center. Mar. 2-31: 
abstract formalist oils by Truman Egleston, 
landscape acrylics by Don Ogier. 

BOSTON PUBLIC LIBRARY (536-5400, ext. 216), 
Copley Square, Mon. 1-5, Tues.-Fri. 9-5. Through 
Mar. 30: ‘The Many Facets of George Washing- 
ton.” 

BOSTON VISUAL ARTISTS UNION (227-3076), 
77 North Washington St., Boston. Tues.-Fri. 
11-6, Wed. 11-8, Sat. 11-4. Through Mar. 5: 
“Numbers and Geometries” by eight artists. 
BROMFIELD GALLERY (426-8270), 30 Bromfield 
St., Boston. Tues.-Sat. 11-5. Through Mar. 5: 
“Next X."" Mar. 6-26: sculpture by Wendy T. 
Stocker. 

CAMBRIDGE ART ASSOCIATION, 25R Lowell 
St., Camb. Tues.-Sat., 11-5. Through Mar. 11: “in 
Praise of Still Life.” 

CAMBRIDGE ARTS COUNCIL (498-9033) 
exhibit at the Loeb Drama Center, 64 Brattle St., 
Camb., daily 10-10, and at City Hall Annex, 57 
Inman St., Mon.-Fri. 9-5. Mar. 3-Apr. 28: Robert 


Murrell and Abby Zonies. At the Mass. Council on 
the Arts and Humanities, 1 Ashburton Place, 
Boston, Mon.-Fri. 9-5 through Apr. 28: photogra- 
phy by Christopher Barnes. 

CLARK GALLERY (259-8303), PO Box 339, 
Lincoin Sta., Lincoln. Mar. 2-27: tropical paint- 
ings by Marion Miller, abstract landscapes by 
Toshihiro Katayama 

CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Through Mar. 14: juried 
exhibition of crafts, graphics, and photography. 
COPLEY SOCIETY (536-5049), 158 Newbury St., 
Boston. Tues.-Sat. 10-5. Through Mar. 20 
American impressionist Sam Barber. 
CUTLER/STAVARIDIS GALLERY (482-4151), 
354 Congress St., Boston. Through Mar. 13: 
Boston skylines by Lynn Margileth. 

GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston. Mon.-Fri. 2-6 p.m. Mar. 1-14: 
photosculpture and collage by Richard Newman, 
paintings by Raymond Parks. Opening Mar. 1, 
5:30-7 p.m. 

GRAPHICS 1 AND 2 (266-2475), 168 Newbury 
St., Boston. Mon.-Sat. 9:30-5:30. Through Apr. 3: 
woodcuts and tapestries by Carol Summer. 
IMPRESSIONS (262-0783), 275 Dartmouth St., 
Boston. Tues.-Fri. 10-5:30, Sat. 11-5. Mar. 4-31: 
figurative pastels by Sigmund Abeles, monu- 
mental clay slabs with Tiffanyesque glazes by 
Jane Ford Aebersold. Reception Mar. 6, 3-5 p.m. 
KINGSTON GALLERY (542-5694), 129 Kingston 
St., Boston. Wed.and Thurs. 11-6, Fri. and Sat. 
11-9, Sun. 11-6. Mar. 3-31: works by Boston- 
area artists in painting, photography, fabric, 
sculpture, papermaking, and acoustic art. 
LOPOUKHINE NAYDUCH GALLERY (426-4973), 
354 Congress St., Boston. Wed.-Sat. noon-5 
p.m. Through Mar. 6: “The Figure,” works by 
Laura Chasman and Elli Crocker. 

MAGNUSON LEE GALLERY (262-5252), 8 New- 
bury St., Boston. Tues.-Sat. 10-5. Through Mar. 
w:" — Books,” artworks in book format by 


27 a 
MOBILIA (876-2109), 348 Huron Ave., Camb. 


Tues.-Sat. 10:30-6. Mar. 1-27: group Art Deco 
show. 


ROCKWELL GALLERY (354-6827), 69 Harvey 
St., Camb. Tues.-Sat. 2-5 p.m. Through Apr. 28: 
“Fiber '82.” 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon. 10-4, Tues.-Sat. 
10-5. Through Apr. 30: “interiors Il,” juried 
exhibition of furniture, wall pieces, and furnish- 
ings. 

STUX GALLERY (267-7300), 36 Newbury St., 
Boston. Tues.-Sat. 10-5:30. Mar. 2-27: painted 
aluminum sculpture by George Wardlaw. 
THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. .Tues.-Sat. 10-5:30 
Through Mar. 10: color photographs of piant life 
by Chris Enos, works on paper by Boston artists 
Ralph Hamilton, Mela Lyman, and Sally Matia, 
woodcuts by Richard Bosman. 

281 GALLERY (267-5279), 281b Newbury St., 
Boston. Tues.-Sat. 10-4. Mar. 4-Apr. 3: Catherine 
Zimmerman, “‘Bridging.Cultures” in watercolor, 
Sumi, and ink. 

VAN BUREN/BRAZELTON/CUTTING GAL- 
LERY (354-0304), 290 Concord Ave., Camb. 
Wed.-Sat. 10-5, Sun. 2-5 p.m. Through Feb. 28: 
Timothy Nichols and Heidi Whitman. 
WENNIGER GRAPHICS (536-4688), 164 New- 
bury St., Boston. Mon.-Sat. 10-5. Through Feb.: 
works in handmade paper by Madeline de Joly- 
Simon, William Haendel, and Emily Fuller. 


BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9-5. Adults $2.25, children 5-14 $1.50, 
under age 5 free. Replica ship and. period 
museum; opportunity to throw tea chests over- 
board. 

BOSTON’S MUSEUM OF TRANSPORTATION 
(426-6633), 300 Congress St., Boston. Daily 10-5. 
Admission $3.50, seniors $2. Mar. 1-31: 
“Subway People,” character studies from the 
MBTA by Linda Elwood. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. 12-5. Currently: “Kush: 
Lost ‘Kingdom of the Nile,” archaeological 
discoveries. from Sudan. Feb. 27-May 9: 
“Blanche Ames, Artist and Activist,” portraiture, 
orchid drawings and political cartoons. Through 
Apr. 18: photography by Paula Rhodes and Eric 
Roth. 








* folk art, “E.B. Luce, Photographer,” 


CHINA TRADE MUSEUM (695-1815), 215 
Adams St., Milton. Tues.-Sun, 1-4 p.m. 
Admission $3, seniors and students $1.50. 
Through June 27: rose porcelains of the Ch'ing 
Dynasty. 

DANFORTH MUSEUM (620-0050), 123 Union 
Ave., Framingham. Wed.-Sun. 1-4:30 p.m. 
Through Apr. 15: prints by early 20th-century 
regionalists Thomas Hart Benton, John Steuart 
Curry and Grant Wood. Feb. 28-July: American 
painting and sculpture by Edward Hopper, 
George Tooker, Nancy Grossman, and William 
King. 

DECORDOVA MUSEUM (289-8355), Sandy 
Pond Rd., Lincoin. Tues.-Fri. 10-5, Sat. 12-5, 
Sun. 1:30-5. Admission $1.50, seniors and 
children 50 cents. Through Mar. 7: portraits, 
landscapes, and nudes by John Sloan, patent 
drawings by Buckminster Fuller. 

ESSEX INSTITUTE (744-3390), 132 Essex St., 
Salem. Through Feb. 28: “William Morris Hunt 
and the Summer Art Colony’ at Magnolia, 
1876-1879." Through Mar. 14: 19th-century 
parlor and cooking stoves. 

JOHN F. KENNEDY LIBRARY (929-4523), Co- 
lumbia Point, Dorchester. Daily 9-5. Admission 
$1.50. Currently: “An American Album,” auto- 
graphed photos of famous Americans. 


MUSEUM OF FINE ARTS (267-9300), Boston. 
Tues.-Sun. 10-5, Wed. till 10; West Wing only: 
Thurs. and Fri. till 10. Admission $3 when entire 
museum is open; $2 when West Wing only is 
open; free for members and children; $2 for the 
elderly; free on Sat. 10-noon. Through Mar. 4: 
17th-century Dutch paintings. Through Mar. 21: 
prints after Bruegel and Bosch. Through Apr. 4: 
contemporary art from the Graham Gund collec- 
tion. Through May 2: “Egypt's Golden Age.” 

MUSEUM OF OUR NATIONAL HERITAGE 


(861-6559), 33 Marrett Rd., Lexington. Mon.-Sat. - 


10-5, Sun. noon-5:30. Currently: 19th-century 
“American 
Tall-case Clocks,” Through Oct. 31: “George 
Washington, American Superhero.” 

MUSEUM OF SCIENCE (742-6088), Science 
Park, Boston. Tues.-Thurs. 9-4, Fri. 9 a.m.-10 
p.m., Sat. 9-5, Sun. 10-5. Adults $4.50, children 
5-16, elderly, students, and military $2.75; Fri. 
5-10 p.m., $2 adults, $1 others; free Wed. 1-4 
p.m. Through Mar. 21: “The Stars Tonight” 
(planetarium 50 cents extra). Currently: exhibits 
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So you’ve been setting aside 
some money ever since you saw 
that beautiful motorcycle in your 
dealer's window last year. 

Well, you may be able to get that 
same bike for even less than before* 
Because we've lowered the sug- 
gested price on any prior year 
Honda that’s still new and still ata 
Honda dealer.* For example, almost 
$150 on a 1981 CB750 Custom, or 
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$132 on a 1981 CX500 Custom. 
The annual Honda Second 
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Because, while opportunity may 
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on inventions end the human brain. 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Boston. Tues.-Sun. 1-5 p.m. 
Through May. 2: “Ethiopia: The Christian Art of 
an African Nation.” Through Feb. 28: collages 
and tapestries by Anna Dunwell. 

PEABODY MUSEUM OF SALEM (745-1876) 
East India Square, Salem. Mon.-Sat. 10-5, Sun. 
and holidays 1-5. Adults $2; students and seniors 
$1.50, under 16 $1. Many exhibits on maritime 
and natural history. Currently: “American 
Traders in European Ports.” 

USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard. Daily 10-4. Through 
Mar. 5: third annual USS Constitution model ship 
exhibition. 

WORCESTER ART MUSEUM (799-4406), 55 
Salisbury St., Worcester? Tues.-Sat. 10-5, Sun 
1-5. Adults $1.50, children $1, free Wednesdays. 
Through Mar. 21: “Shades of Night,” exhibit on 
the use of light in Japanese art 


PHOTOGRAPHY 


BAAK GALLERY (354-0407), 59 Church St., 
Camb. Mon.-Sat. 10-6, Thurs. till 8 p.m. Through 
Mar. 18: photography by Jerry Berndt, Peter 
Laytin, Janice Levy, Karin Rosenthal, and Frank 
Siteman. 

BORIS GALLERY OF PHOTOGRAPHY 
(437-1152), 35 Lansdowne St., Boston. Mon.-Fri. 
9-5. Through Mar. 5: black and white photo- 
graphs by George Steeves. 

BRENT SIKKEMA AND ROBERT KLEIN GAL- 
LERIES (266-948}), 216 Newbury St., Boston. 
Tues.-Sat. 11-5:30. Mar. 3-27: color photographs 
by Roger Mertin. 

PHOTOWORKS GALLERY (267-1138), 249 New- 
bury St., Boston. Tues.-Sat. 9-5:30. Through 
Mar. 5: “In the Andes,” photographs by Uirike 
Welsch. 

THE PICTURE SHOW, 102 Waltham St., Boston. 
Fri.-Sun. 11-5. Mar. 5-28: annual photography 
show. Opening Mar. 5, 7 p.m. 

PROJECT (491-0187), 141 Huron Ave., Camb. 
Mon.-Sat. 9-5. Mar. 1-26: photographs coloredin 
acrylic by Kim Mosley, photographs by Julia 
Seltz 


ROSE GALLERY (267-1758), 23 Miner St., 
Boston. Through Apr. 10: prints, rare and well 
known, by Henri Cartier-Bresson. 


SCHOOLS AND 
UNIVERSITIES 


BOSTON UNIVERSITY 

BU Gallery, 855 Comm. Ave., Boston. Mon.- 
Thurs. 10-4, Fri. 10-4 and 7-9 p.m., Sat. and Sun. 
1-5 p.m. Through Mar. 14: new works by 10 
Mass. photographers. 

BRANDEIS UNIVERSITY 

Rose Museum (647-2403), Waltham. Tues.-Sun. 
1-5 p.m. Through Mar. 7: “The Haystack 
Tradition: Art in Craft Media.” 

CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789), 42 Brattle St., Camb. Mon.-Fri. 
9-5. Mar. 2-13: pastels by Susannah Robbins. 
HARVARD UNIVERSITY > 
Carpenter Center for the Visual Arts 
(495-3251), 24 Quincy St., Camb. Mon.-Sat. 9-5, 
Sun. 1-5. Through Mar. 21: paintings, drawings, ° 
and prints by Albert Alcalay. Mar. 5-Apr. 2: 
“Grave Records;” photographs by Geoffrey 
Biddie, Susan Meiselas, and Alex Webb. 

Fogg Museum (495-2387), 32 Quincy St., Camb. 
Mon.-Fri. 9-5, Sat.10-5, Sun. .noon-7. Through 
April 11: Jacob van Ruisdael, 17th-century Dutch 
landscape realist. 

Graduate School of Design (495-4122), 48 
Quincy St., Camb. Daily 9-5. Through Mar. 12: 
architectural work of Charles Moore. 

Museum of Comparative Zoology. Through Apr. 
23: watercolors of Amazonian birds by Julie 
Zickefoose. 

Harvard Medical School Countway Library, 10 
Shattuck St., Boston. Through Mar. 31: anti- 
nuclear art by Artists for Survival. 

MASS. COLLEGE OF ART (731-2340) 

Carreiro Gallery, 26 Overiand St., Boston. Mon.- 
Fri. 9 a.m.-9 p.m., Sat. 9 a.m.-6 p.m. Mar. 1-19: 
“Lawrence Halprin: Environmental Designer.” 
Thompson Gallery, 364 Brookline Ave., Boston. 
Mon.-Fri. 9-5. Mar. 1-12: student glassmaking 
exhibition. 

MASS. INSTITUTE OF TECHNOLOGY 

Hayden Gallery, 160 Memorial Drive, Camb. 
Mon-Fri. 10-4, Wed. 6-9 p.m. Through Mar. 28: 
Boston art in the spirit of Dada; “Constructed 
Color,” sculpture by James Biederman, James 
Hoberman, Steve Keister, Lizbeth Marano, and 
George Mayocole. 

Creative , 120 Mass. 
Ave., room W31-310, Camb. Through Mar. 19: 
black and white photography by 10 contem- 
porary British artists. 

MIT Museum, 265 Mass. Ave., Camb. Through 
Apr. 17: Forbes whaling collection. 


MUSEUM SCHOOL GALLERY (267-9300, ext. . 
519) 

230 the Fenway, Boston. Mon. Fri. 9-9, Sat. 9-4, 

Sun. 1-8 p.m. Through Mar. 7: student sculpture 
exhibition. 

NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868) 

537 Comm. Ave., Boston. Mon.-Fri. 9-5. Through 














. Mar. 13: photographs by Stephen Frailey. 


NEWTON ARTS CENTER (964-3424) 
61 Washington Park, Newtonville. Mon.-Thurs. 


” 9-5, Fri. 9 a.m.-8 p.m. Mar. 7-28: Walter Dorrell, 


David Ratner, Mark Steele, and Elaine Wong. 


REGIS COLLEGE (893-1820, ext. 261) 

Walters Art Gallery, 235 Wellesley St., Weston. 
Mon.-Fri. 9-5. Through Mar. 5: paintings by Rufus 
and Peter Coes. 

THAYER ACADEMY 

Art Gallery, Braintree. Mon.-Fri. 9-4. Through 
Mar. 12: faculty show in various media. 

TUFTS UNIVERSITY 

Wessell Library (628-5000, ext. 235), Medford. 
Mon.-Fri. 8 a.m.-11:30 p.m.; Sat. 9 a.m.-11:30 
p.m.; Sun. 11:30 .m.-11:30 p.m. Through Mar. 31: 
trash as an artform by Jon Henry. 

Gallery Eleven, Cohen Arts Center, Talbot Ave., 
Medford. Through Mar. 5: sculpture by Joyce 
McDaniel. 

UNIVERSITY OF MASSACHUSETTS/BOSTON 
Harbor Art Gallery (287-1900), Harbor Campus, 
Morrissey-Bivd., Dorchester. Mon.-Fri, 10-5. Mar. 
1-18: faculty show in various media. 
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To place a listing: bring it or send it to Listings, 

Boston Phoenix. 100 Mass. Ave., Boston 02115 
by Monday before the Saturday when it should 

appear; each issue's listings run from that 
Saturday to Sunday of the following weekend 

We can’t take any listings over the phone. There 
is no charge. but your copy is.subject to our 
revision and to space limitations. Theater listings 
are separate: send them to Play by Play, c/o Alan 
Stern. Classes, courses, workshops, and semi- 
nars are not listed here: cali Phoenix Classifieds 
at 267-1234 to take out an ad under “‘Instruc- 
tion.’ We welcome photographs for possible 
inclusion, but can't be responsible for returning 
them 

NOTE: ABSOLUTE LISTINGS 

DEADLINE IS MONDAY 

AT5 P.M. 


ID 

















EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1580 








MEDICAL 

EMERGENCIES 
BOSTON-BROOKLINE: call 911 
POISON: Information Center. 232-2120 
SUICIDE: Samaritans 247-0220 
CAMBRIDGE AMBULANCE: 861-3400 
METRO AMBULANCE: Boston 288-6700, South 
Shore 843-2600 
CAMBRIDGE CITY HOSPITAL: 354-2020 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 484-5000 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM AND WOMEN'S HOSPITAL: 
732-5636 
POISON AND 
232-2120 
RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. Immediate and continuing ‘support 
medical and leg! info. referrals 
RAPE CRISIS HOTLINE serving Greater Lynn 
and North Shore. Call 595-RAPE for immediate 
and continuing .support, medical and legal 
information 
ST. ELIZABETH’S HOSPITAL: 782-7000 
FINANCIAL-AID-HOTLINE: 800-882-2037 





INFORMATION CENTER: 





Because of space limitations, the rest of our 
“Aid” listings will appear once a month. Look for 
them in our March 30 issue. 








HILDREN 


BARTON SQ. PLAYHOUSE (744-0114), 8 Barton 
Sq., Salem, presents children’s events Sat. at 2 
p.m. through Apr. 3. Feb. 27: “Mastromime,”’ 
with Scott Mastro. Mar. 6: the Discovery Puppets 
of Claire DeMayo. 

BEAUTY AND THE BEAST will be presented by 
puppeteer Paul Vincent Davis, Feb. 27 at 2 p.m. 
at Newton Arts Center, 61 Washington Parks, 
Newtonville. Tickets $2.50; call 964-3424 
BOSTON SYMPHONY ORCHESTRA elemen- 
tary-school concert in Symphony Hall, Feb. 27 at 
11 a.m., conducted by Harry Ellis Dickson: 
Mozart, Saint Saéns, and Arthur Foote.. Call 
266-1492 for ticket information. 

CABOT ST. CINEMA THEATER (927-3677), 
Beverly, presents Marco the Magi and Le Grand 
David Sundays at 3 and 8:15 p.m. Adults $5, 
under 12, $3.50. 

CHARLIE AND THE CHOCOLATE FACTORY, 
performed by the Boston Children's Theater, 
Feb. 27 and Mar. 6 at 2 p.m. at New England Life 
Hall, Boston. Tickets $3-$5; call 277-3277 

THE CHILD AND THE MAGIC, adapted by 
Andrea Kantor from Colette's L'enfant et les 
sortiléges, will be presented by Studebaker 
Mime Company and Quadrivium, Feb. 27 at 8 
p.m. and Feb. 28 at 3 p.m. at Agassiz Theater, 
Radcliffe, off Brattle St. in Camb. Tickets $5, 
students $4 

CHILDREN’S BOOK SHOP (734-7323), 237 
Washington St., Brookline Village, presents 
children's authors and illustrators discussing 
their work, Sundays at 4 p.m. Feb. 28: storyteller 
Elizabeth Dunham. Mar. 7: dungeonmaster Paul 
Bean 

CHILDREN’S FILM FESTIVAL presents Flipper, 
Feb. 27 at 1:30 p.m. at 51 Walden, Concord. 
Adult supervision provided. Admission $1.25. 
Cail 369-5879 after 6 p.m. for more information. 
CHILDREN’S MUSEUM, Museum Wharf, 300 
Congress St., Boston (426-8855). Tues.-Sun. 





- CHILDREN’S WORKSHOP, 


10-5, Fri. until 9 p.m. Adults $3.75; 3-15 and 
seniors, $2.75; Fri. 6-9 p.m., $1.75. Feb. 28 at 
noon-5 p.m.: dental health fair with Ronald 
McDonald magic show and tooth stories from 
Brother Blue. Feb. 28, 2 and 3 p.m.: Gerwick 
Puppets (75¢ extra). Mar. 7, 10-5 p.m.: American 
Indian Day. 

1963 Mass. Ave., 
Camb., presents Mastromime, with mime Scott 
Mastro, Mar. 3 at 3:30 p.m. Admission $1.50; call 
354-1633. 

DETOURS, excursions for kids 11-16, sponsored 
by the Children’s Museum. Advance reservations 
required (426-6500). Now reserving for: Mar. 17, 
9-11 a.m.: Missy's Soft Pretzels. Per trip: $4 
DRUMLIN FARM, sponsored -by the Mass 
Audubon Society, South Great Rd., Lincoln 
(259-9807), offers outdoor and farming activities 
Feb. 28 at 2:30 p.m. in the Nature Center: 
buttermkaing. Wagon and sleigh rides 1-3 p.m., 
50¢ extra. Admission $1, under 16 50¢ 
HABITAT INSTITUTE FOR THE ENVIRONMENT 
(489-3850), 10_ Juniper Rd., Belmont, offers 
nature programs for children. Call for information 
and fees 

INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston, presents five 
fairytales from around the world, Feb. 27 at 11 
a.m. and 1:30 p.m. Adults $2, children 50¢ 
JOHN F. KENNEDY LIBRARY Children’s Pro- 
gram (929-4523), with movies, exhibits, and 
games, runs each Sat. and Sun. at 11:30 a.m. at 
the JFK Library, Columbia Point, Dorchester 
MUSEUM OF FINE ARTS (267-9300, ext. 445), 
Boston, offers weekly “drop-in workshops” 
Wed., Thurs. and Sat. at 3:15 p.m. Feb. 27: the 
architecture of the Museum itself. Mar. 3, 4, and 
6: the Graham Gund collection 

THE KING WHO MOVED A PRESIDENT, an 
American history puppet drama, will be pre- 
sented by the Poobley Greegy Puppet Theater, 
Feb. 28 at 2 and 3:30 p.m. at the Museum of Our 
National Heritage, 33 Marrett Rd., Lexington 
(861-6559). Free. 

NEWTON JUNIOR LIBRARY, 126 Vernon St.. 
Newton, presents free children's films Tues. at 
2:30 p.m. Mar. 2: Yellow Submarine 

PEABODY MUSEUM (745-1876), East india Sq., 
Salem, sponsors Dolls’ Day, Mar. 6 at 10:30 a.m 
Bring dolis to enter in doll beauty contest 
Children $1.50. 

PRISCILLA BEACH THEATER (224-4888), 
Theater Colony Way, Whitehorse Beach, pre- 
sents children’s shows Sat. at 10:30 a.m. and 
Sun. at 1 and 3 p.m. Tickets $3. Feb. 27 and 28 
The Puppet Bonanza of the Rootabaga Country. 
Mar. 6 and 7: The Wizard of Oz. 

PUNCH AND JUDY, performed by Libby Marcus 
of South End Puppet Arts, Feb. 27 at 3:30 p.m. at 
the Children’s Workshop, 1903 Mass. Ave., 
Camb. Tickets $1.50; call 354-1633 for infor- 
mation. 

PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances Sat. and Sun. at 1 and 3 p.m. Tickets 
$2. Feb. 27 and 28: Little Red Riding Hood and 
The Witch Who Hates Birthdays, with the 
Cranberry Puppets of Mary Churchill. Mar. 6 and 
7: Pinocchio, with the Mimsy Puppets of Virginia 
Wyeth 

SOMERVILLE PUBLIC LIBRARY (623-5000. ext 
43), Highland Ave. and Walnut St., Somerville, 
presents preschool films Mar. 5 at 10:30 a.m 


“Strega Nona,” ‘‘Three Robbers,” ‘Little Toot. 
‘Mr. Frog Went A-Courting,”’ ‘Olid Woman and 
Her Pig.’ 


WHEELOCK FAMILY THEATER presents Alice's 
Adventures. in Wonderland, with original music, 
Mar. 5 and 6 at 7:30 p.m. and Mar. 7 at 3 p.m. at 
the Lucy Wheelock Auditorium, 180 the Riv- 

erway, Boston. Tickets $4; call 734- + week- 

day afternoons. 





LUBS 


ADELPHIA RESTAURANT AND LOUNGE 
(288-5607). Dorchester. Country. oldies, disco. 
AHMED'S (547-9382 or 876-5200). 96 Winthrop 
St.. Harvard Sq.. Camb. intimate dance bar with 
impressionistic prints below the restaurant. Tues 
Sun. 9 p.m.-1 a.m.; till 2 a.m. Thurs.-Sat. Esther 
John plays baroque flute Wednesdays and 
Thursdays. 7-10 p.m 
ALPINE INN, N. Conway. NH. Every Sat.: Paul 
Wayne 
THE ARK (247-9548). 835 Beacon St., 
Tues.: College night. Thurs.: 2 for 1 
THE ATRIUM, 50 Church St.. Camb. Café 
Lounge (491-3749) features jazz every night 
Mon.: Ed Perkins and Ed Friediand. Tues.-Thurs.: 
Jamie Baum Quartet. Fri.-Sun.: John Shapiro 
Trio. In the Café Atrium (491-3745), Michael 
Redo plays contemporary harp Sun.-Thurs 
AVEROF (354-4500). 1924 Mass. Ave., Camb 
Music and belly dancing nightly from 7:30 p.m 
No dress code; no cover charge. Feb. 28: the 
Official Egyptian Folk and Belly Dance Troupe 
BACKSTAGE (338-8827 or 648-8700). Charles 
Playhouse. 76 Warrenton St.. Boston. Open from 
7 p.m 
BARNABY'S (444-5525), Rte. 128. Needham 
Wed.-Sat. 9 p.m.-1 a.m. Swing music 
THE BEACHCOMBER (479-8989). Wollaston 
Beach Bivd.. Quincy. Feb. 27: the Spores. 
BELL BUOY (545-5217). 53 Collier Rd., Scituate 
Fri. and Sat.: Rivermoor 
BENTLEYS CAFE (723-3368), 177 State .St., 
Boston. Variety 
BLACKBURN TAVERN (263-9108), 2 Main St., 
Gloucester. Feb. 27: Natural Boogie. Feb. 28: 
Rising Tide. Mar. 2: Chip Harding. Mar. 3. Linda 
Blaze. Mar. 4: Tom Joseph and Terry Morrissey. 
Mar. 5 and 6: the African Survivors with Prof 
Harp. Mar. 7: Lee Baird 

Continued on page 24 





Boston 











BRADFORD 
BALLROOM 


NRBQ 


JOHN SI 


POCGhIUESI 


BASTI 


GARY U.S. BONDS 


JERRY JEFF 
WALKER 





= telod ar. Mc tel imatelelil 
301 Main St., Gloucester 
(End of 128 No.) 

283-1367 

Fri. & Sat., March 5&6 





K K 











Fri., March 12 


DERE AURIFT- 








_Thurs., March 18 
‘Night 


COLD 
SHOULDER 


featuring Stacey Pedrick 
(former Fool) 


and 


iC 
PINETTE BAND | 





Fri. & Sat., March 19 & 20 


THE RICK 
PINETTE BAND 


(formerly OAK) 





March 26th 


4°sTOMPERS 





March 27th 


JON BUTCHER 








Lo. i 





EADLINELS : 


14 Railroad Sq a. N H 
603-889-8844 
Wednesday, March 3 
Dance Party with 
All bar drinks & large drafts 
$iuntil 11pm NOCOVER 

















Thursday, March 4 


(tree admission before 9 pm) 





Fri. & Sat., March 5 & 6 


Night Smee 
ROSIE Rok 


(formerly SHIFT) 
(free admission before 9 or anytime 
with a WCOZ T-Shirt-on Friday) 
Thursday, March 11 
Delaware’s answer to DR. JOHN... 
JON NEEL & HIS ROCKIN’ BAND 
All drinks 2 for 1 
(free admission before 9 pm) 


Friday, March 12 The Atjamtjcs 











Saturday, March 13 


STONE CROSS 











Sunday, February 28 
Reggae Dance Concert 
featuring 


LENKY ROY and the 
ETHIOPIAN ROOTS 


Monday, March 1 


Video Concert Tribute to 
The Rolling Stones 
fo ltl tom ole) el¥it- lame ear lare) 
showings will be at 7:30 & 10:30 
(NO COVER) 
Tuesday, March 2 
JONATHAN RICHMAN 
with special guests 
BIG SIXTEEN 


Showtimes 9 & 11 Advance Sale 





Wednesday, March 3 
A special tribute to Duke Ellington 
and Billie Holiday with 
ESTHER 
SATTERFIELD 
with special guests 
SUGAR RAY & 
THE BLUETONES 
Shows at 7:30 & 10:30 — 
Advance Sale 





















Sat.’ Feb. 27 
THE RUBIESTHE HI-BEAMS 


Sun., Feb. 28 


PAUL RISHELL 
BAND 


Mon., March 1 


Si OOLS 


Tues., March 2 


NESS 


Wed., March 3 


CROCKETT 


Thurs., March 4 







































THE JACKALS 
and 


THE YOUNG 
RATIONALS 


w/Tim Jackson, Steve Stone 
Sheldon Mirowitz & Richard Gates 


-Sat., March 6 

BIG 16 

Sun., March 7 
PAUL RISHELL 

BAND 


Sunday Showcase 
Open Mike ven 


491-96 
1350 Cambridge St. 
I 












































MSNASTY’S 


88 Queensberry St. 
(in the Fenway) 


536-2509 


Sunday, Feb. 28 


LIES 


Wednesday, March 3 
Dance All Night 


with 





75‘ DRAFT PINTS 
DRINK SPECIALS 
(NO COVER) 


Thursday, March 4 





ALL DRINKS 2 for 1 
Friday, March 5 





DANCE ALL NIGHT!!! 





Saturday, March 6 
Connecticut's Best . . . 


Southern Rock 
ith 





Wednesday, March 10 


Dance to Deleware’s Answer to Dr.John 


JON NEEL & HIS 
ROCKIN’ BAND 








Thursday, March 11 
Club Night 
featuring 


Bi 


ith special guests 
THE ANGRY YOUNG BEES 
FREE ADMISSION 


Fri. & Sat., March 11 & 12 
more fun with 


MIDNIGHT 
TRAVELER 


NO COST PARKING 








Thursday, March 4 


the ORBITS 
Saturday, March.6 


FACE-TO-FACE 


and 
PLANET STREET 





Sunday, March 7 
Reggae Dance Concert 
featuring 


LOOSE CABOOSE 


A To [Tol Cfo) slot Taf 
featuring Elvis Costello, the Go-Gos 
the CLASH, Tom Pettie and many 
more 


Tuesday, March 9 


ROGER 


McGUINN 
(of the BYRDS) 
with special guest 
JESS 
LEARY 


Shows at 9 & 11 —- Advance Sale 


Hy PERTENSION 


Thursday, March 11 
A tribute to the DOORS 


Sane 2S eee 2 


Shows at 7:30 & 10:30 
Tickets on sale now!!! 








March 18 SON SEALS 
March 25 ALBERT COLLINS 
& THE ICE BREAKERS 


March 30 JOE PASS 


“Advance Tickets for these and 

other Jonathon Swift's events 
available at the Box Office 
Ticketron, Concert Charge 
(426-8181), Elsie’s, Out-Of 
Town, Strawber-ies 
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Every Sunday Grover Mooney 
. & Moon Unit 
Every Monday Latin Jazz 
Sat., Feb. 27 Kati Robert's Band 


Tues.. March 2 T.B.A. 


Wed. & Thurs., 


March 3 & 4 Nightrunners 
Fri. & Sat., 
March 5 & 6 Bunny Smith 


1369 Cambridge St., 354-8030 
Inman Square, Cambridge 














1600 Soldier’s Field Road 


Brighton, MA 
254-07 10 
Live Oldies Bands 


THE SHITTONS 


Friday, March 5 
Saturday, March 6 


No Cover No Minimum 


WILLOW JAzz CLUB 


Sat. night live Jazz broadcast 
on WERS 88.9 FM 9-11 p.m. 
Sat., & Sun., Feb. 27 & 28 
DAVE SCHNITTER QUARTET 
Mon., March 1 
WALLACE RONEY QUARTET 
currently with McCoy Tyner 
Tues., March 2 ‘ 
NORMAN DAVID QUARTET 
Wed., March 3 
THE FRINGE 
Thurs., March 4 
MITCH COODLEY GROUP 
with JERRY BERGONZ! 
Fri. & Sat., Maro®5 & 6 
FERNANDO ARNO 
Coming March 12, 13, & 14 
TIGER OKOSHI! with Lyle Mays/piano 


BOB MOSES/drums 
Every Sat. Nancy ry be Guitar 5-7pm 





BRADFORD BALLROOM 
Friday; March 5 


NRBQ 


JOHN SEBASTIAN 


Tremont St. 426-140 














Holroys, 
Sun. Aft. Jam session with Blue 
Bali Sq., MA - 623-9874 














Entertainment Nightly 
Boston's Best Locai Talent 
Food Served Daily 11-9 
Tues., March 2 
CELTICS on WIDE SCREEN TV 
Thurs., March 4 
MILLIE McFADDEN 
plus 
CELTICS on WIDE SCREEN TV: 
Fri. & Sat., March 5 & 6 
JERRY BERGONZ! 
Sun., March 7 
HAGLER FIGHT 
on WIDE SCREEN TV 
Every Thurs. & Fri. 
NORMAN SEGAL 
on Piano 5-7 




















WESTERN 
FRONT 


343 wesTenn AVE. 
492-7 


p2- 
Sat., re 27 
MAGIC & THE REGGAE STARS 
Sun., Feb. 28 & March 7 
Jazz from 6-10 with WORLD 
Every Tues. in March 
SECRET CITIES 
Wed., March 3 
RICHARD MALCOLM BAND 
Thurs,. March 4 
JANET GRICE & TROPICAL 
Fri. & Sat., March 5 & 6 
\HEALIN’ OF THE NATION 
Wed., March 10 
STREET TALK 
Thurs., March 11 
FAMILIAR SANDS 
Fri. & Sat., March 12 & 13 
STAN STRICKLAND 
Wed. & Thurs., March 17 & 18 
DECODERS 
- Fri. & Sat., March 19 & 20 
LENKY ROY & 
fHE ETHIOPIAN ROOTS 
Reggae 
Wed. & Thurs., March 24 & 25 






































Fri. & Sat, March 26 & 27 





JT he Kinvara 
Pub 


34 Harvard Ave., Aliston, MA 


Sat., Feb. 27 
THE JOLLY TINKERS 
Sun., Feb. 28 Fri., March 5 
| HUGH HANLEY | TRINITY 
Sat., March 6 
T.B.A. 











Sun., March 7 
JOHN LOWBRIDGE 











Kitchen open from 11 to 5 
No cover 254-9737 
Free Parking in Rear 














now appearing in. 
PRUDENTIAL CENTER 


Huntington Ave. Side (Areade Level) 
247-0500 


Thurs., Fri. & Sat., 
March 4,5&6 


SKAZAM 
Never A Cover 


Try our new 
Seafood Specials 




















Visit P.J. Vernon’s Pub, Too! 








Northshore’s Newest 
Entertainment Complex 








Sun.. Feb 


ROCKETT 88’S 


Mon., Mar. 1 


LAST ROUND 


MEMPHIS 
510107. @:\=)| @ and 
Wed., Mar..3 
HYPERTENSION 
Thurs., Mar. 4 
BENNY & THE 
BIGNOTE 
Fri., Mar. 5 
PETER 
GALLWAY 
REVUE 


Sat., Mar. € 


JOHN COSTER 
& 
THE MEDICINE 
BAND 


Sun., Mar. 7 


11th HOUR 


77 
277- 


Tel: 0982 
1648 Beacon St 
steele) @iial= 


Drink and Music 





xelere| 


are ae ee ee ee ee ee ee 


a a a a a oe oe oe oe ee! 


C * 






ae a 2 os 


296 NANTASKET AVE 
* NANTASKET BEACH 
24hr information phone: 925-2585,- 


positive ID required 





a Sat., Feb. 27 
BLACK DOG 
(The Best of Led Zeppelin) 
Special $1 Admission 





Every Wednesday 


HICKORY WIND 


Drinks 2 for 1 





Thurs., March 4 
Ladies Night 


THE NEPHEWS 


$1 Drinks 





Fri., March 5 


JANIS 


{A Tribute to Janis Joplin) 


oy 





ie 
| 


Sat. March 6 


BEAVER BROWN: 





Sat., March 13 
JON BUTCHER , 
AXIS 





Sat., March 20 


LEON RUSSELL 
and the 
PARADISE BAND 





Ticket: lable at Ticketron, oa 
Tews ; Fickete and Sam'e Box Office 


produced by FRANK P. PETRELLA 
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Continued from page 23 
BOOKSTORE CAFE (367-5078), South Market, 
Faneuil Halil, Boston. Full bar and food menu; 
open 10 am.-10 p.m. Mon.-Wed., 10 a.m.- 
midnight Thurs.-Sun. Live jazz Thurs.-Sun. No 
cover 
BRADFORD HOTEL (661-7720), 275 Tremont 
St., Boston. Mar. 5: NRBQ and the Whole Wheat 
Horns, John Sebastian. 
BUNRATTY’S (254-9804), 186 Harvard St., 
Aliston. Large dance floor and separate game 
room. $1 cover. Feb. 27: Slap. Feb. 28: Reeve 
Little & the Straight Band 
CAN-TAB LOUNGE (354-2685), 738 Mass. Ave., 
Central Sq., Camb. Jazz jam sessions each 
Sunday, $1. 
CANTONE’S (338-7677), 69 Broad St., Boston. 
New wave. Feb. 27: Rampage, the Agents. 
CAPTAIN’S PIANO BAR, Boston Park . Plaza 
Hotel (426-2000), Park Sq. Tues.-Sat.: Lyn 
Stuart. Sun. and Mon.: Jack Swan. 
CELEBRATION (536-1950), 533 Comm. Ave., 
Boston. Good times rock 'n’ roll music. Cover 
varies 
THE CHANNEL (451-1905), 25 Necco St., 
Boston. Feb. Feb. 27: Richard Nolan and Third 
Rail, Marshall Crenshaw, Drezniak. Feb. 28: the 
Make, the Forons. Mar. 4: Human Switchboard, 
Primitive Romance. Mar. 5: the Fools, the Trend. 
Mar. 6: Willie Alexander & the Confessions, Gary 
Shane & the Detours, Primary Colors. 
CHAPMAN’S RESTAURANT (588-1179), 610 
Oak St., Brockton. Thurs.: Two of a Kind. Fri. 
Deuce. Sat.: Stringham & Sal, jazz. 
CHATHAMS CORNER (227-6454), 8 Commercial 
St., Boston. Thurs.-Sat.: folk music 
CHRISTOPHER’S RESTAURANT AND PUB 
(876-9180), 1920 Mass. Ave., Camb. No cover, 
no minimum. Feb. 27: Bijou Link. 
CITYSIDE RESTAURANT AND BAR (742-7390), 
262 Faneuil Hall Marketplace, Boston. Sun.- 
Thurs.: jazz, soft rock, and contemporary music 
Wed.: North Shore A Cappella. No cover or 
minimum 
THE CLUB (491-7313), 823 Main St., Camb. Feb. 
27: Fire Dept., the First, the Core. 
CLUB CASABLANCA (876-0999), 40 Brattle St., 
Camb. (downstairs). Sun. and Mon.: Jeff Lass, 
piano. Tues.: Rebecca Levenson, piano. Wed. 
and Thurs.: Mark Goodrick, guitar; Jim Mosher, 
sax; Ed Felson, bass 
CLUB NEW YORK (535-3033), Rte. 1, Peabody 
Disco upstairs, rock downstairs. Feb. 27: the 
Rings, 21-645, the Newz. Feb. 28: the Touch- 
stones ('50s and 60s). 
CLUB Ill (623-6957), 608 Somerville Ave., Som- 
erville 
COLONNADE HOTEL. Café Promenade (424- 
7000), 120 Huntington Ave., Boston. Pianist Rich 
Kuethe plays Tues.-Sun. from 7 to 11 p.m., Fri. 
noon-2 p.m., and Sun. 11:30 a.m.-2 p.m. The Bar 
at Zachary’s (26 1-2800) features the Lynn Stuart 
Trio Mon.-Sat. 9 p.m.-2 a.m. 
COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. British rock-blues pianist Norman Hale 
plays Mon.-Sat. 9 p.m.-1 a.m. in Copley’s Bar. In 
the Plaza Bar, Mon.-Sat.: Neil Olmstead plays 
4:30-8:30 p.m., Dave McKenna 9 p.m.-1 a.m. 
COPPERFIELDS (247-8605), 98 Brookline Ave., 
Boston. Every Monday: the Rhythm Method. 
Every Sun. and Wed.: Gordie Milne. Feb. 27: 
Hickory Wind. 
CYRANO’S (254-0003), 
Brighton 
DANCIN’ (266-7050), 590 Comm. Ave., Boston. 
Cover varies, casual dress. 
DING HO (661-7700). 13 Sprifigfield St., Inman 
Sq., Camb. Comedy Tues.-Sun. Wed.: open mike 
night. Thurs. and Sat.: Comedy All-Stars. Fri.: 
Don Gavin. Sun.: Steve Sweeney. 
DOMENICS LOUNGE (1-465-3360), Northern 
Bivd. and 61st St., Plum Island, Newburyport 
DON’S PUB (864-0400), 512 Mass. Ave., Camb 
Biues Wed.-Sun. Every Wed.: Tom Fey. 
DOUBLES (236-2000), Sheraton-Boston Hotel 
Mon.-Fri. 11.a.m.-1a.m., weekends 6 p.m.-1a.m. 
Pianist Napua Davoy and singer Etiana Deane. 
Elegant. 
DOYLE’S (524-2345), 3484 Washington St., 
Jamaica Plain. Local sounds, 9 p.m.-1 a.m. $1. 
ED BURKE'S (566-9267), 808 Huntington Ave., 
Boston. Feb. 27: Airline. Feb. 27: Airline. 
ELIOT LOUNGE (262-8823), Mass. and Comm. 
Ave., Boston. Live music nightly. Mon. and Tues.: 
jazz nights. Thurs.: 11th Hour Blues Band. Fri.: 
Chris Jones and the Regulars. 
EXCUSE ME CLUB (284-9506), 20 Ocean Ave., 
Revere Beach 
THE FAN CLUB (357-5050), 77 Warrenton St, 
Boston. Pianist nightly, disco dancing, music by 
Lynne Olson. Dinner 6 p.m.-1 a.m. 
THE FIVE SEASONS (524-9016), 669 Centre St., 
Jamaica Plain. Folk. 
FOREIGN AFFAIRS (720-2463), 189 State St., 
lower level, Boston. Soft rock. 
FRIENDS & CO. (742-8027), 
Boston. 
GATSBY’S (247-8848), Park Sq., Boston. Small, 
casual pub; no dancing or cover. 
GEORGIES’ (661-1671), 1671 Mass. Ave., Camb. 


200 N. Beacon St., 


199 State St., 


Live band Thurs. and Sat.. DJ Wed. Feb. 27: 
Trigger. 
GLASSHAT LOUNGE (569-1100), above 


Mamma Catina, 160 London St., 
Jazz and swing. 

GREAT SCOTT (566-9014), 1222 Comm. Ave., 
Allston. Every Mon.: Bruce & Marshall Rock 'n’ 
Roll DGo. Feb. .27: 11th Hour Band. Feb. 28: 
Street Noise. 

THE GROG (1-465-8008), 13 Middle St., New- 
buryport. Feb. 27: Boosie Hawkes. Feb. 28: 
NESA showcase. Mar. 2:-hoot with DogJohnson. 
Mar. 3: Henry Welch. Mar. 4: Paul Combs 
Quartet. Mar. and 6: Tremendous Richard. Mar. 
7: Tumbleweed Junction. 

THE GROUND ROUND (247-0500), Prudential 


Center. No cover. Feb. 27: Chris Jones and the 
Regulars. 


THE HALF SHELL (267-8165), 745 Boylston St., 
Boston. Live entertainment nightly. Feb. 27: Two 
Lights. Feb. 28: John & Marshall. 

HANNAH JACKS (603-424-4171), Merrimack, 
NH. Feb. 28: Herman Johnson Quartet. 
HEADLINERS NORTH (603-889-8844), 14 Rail- 
road Sq., Nashua, NH. Feb. 27: the Stompers. 
Mar. 3: Deja Vu. Mar. : Midnight Traveler. Mar. 5 
and 6: Shift. 


East Boston. 


i] HOLIDAY INN (875-61512), Rte. 9, Framingham. 


Every Tues. at 9:30 p.m.: Mike McDonald's 
Comedy Showcase, featuring Boston-area 
comedians and impressionists. No cover. 
HONEY LOUNGE (536-3136), 909 Boylston St., 
Boston. Feb. 27: Limbo Race, Unction. 

HOTEL SONESTA (491-3600), 5 Cambridge 


“1! Parkway, Camb. in the Charles Bar, Janet Greely 


plays-meliow rock guitar Tues.-Sat. 

HUSKIE’S PUB (247-4143), 272 Huntington Ave., 
Boston. 

HYATT REGENCY (492-1234), 575 Memorial 
Drive, Camb. Mon.-Wed. and Fri., 5-8 p.m.: 
Suzanne Davis, piano and vocals. Mon.-Sat., 3 
p.m.-1 a.m.: Bert Saeger duo. 

IDLER’S BACK ROOM (492-9639), 123 Mt. 
Auburn, Camb. Every Mon.: hoot with Bob 
Halperin. Feb. 27: Bob Holmes. Feb. 28: songs 
with Anabel. Mar. 2: Lee Baird. Mar. 3: Kevin 
O'Connor. Mar. 4: Carol Goodman. Mar. 5 and 6: 
George Gerdes. 

INN-SQUARE MEN’S BAR, ladies invited 
(491-9672), 1350 Cambridge St., Camb. Feb. 27: 
the Rubies, the High Beams. Feb. 28: Paul Rishell 
Band. 

J.D."s BARN (277-1200), 1200 Beacon St., 
Brookline. Thurs.-Sat.: Sanchia Pascale and 
Nitefall. 

JACKS (491-7800), 952 Mass. Ave., Camb. Feb. 
27: Lou Miami & the Kozmetix, the Catch. Feb. 
28: Natural Boogie. Mar. 1: Tremendous Richard. 
Mar. 5 and 6: Fly by Night. 

JASON’S (262-9000), 131 Clarendon St., Boston. 
JASPER’S (625-4975), 379 Somerville Ave., off 
Union Sq., Somerville. Every Wed.: the Echoes, 
‘60s rock 'n' roll. Feb. 27: Pastiche, the Modes. 
Feb. 28: Chris Martin Band, Foreign Legion. 
JESSICA’S PUB, (879-1415), Rte. 9, Fram- 
ingham. Every Wed.: Blue Horizon Jazz Band. 
JOHN HENRY’S HAMMER COFFEEHOUSE 
(752-7517), First Unitarian Church, 90 Main St., 
Worcester. Saturdays at 8 p.m. $2.50-$5. Feb. 
27: Willie Sordill and Marcia Taylor. 
JONATHAN SWIFT’S (661-9887), 30 Boylston 
St., Harvard Sq., Camb. Feb. 27: B. Willie Smith, 
Second Hand Rose. Feb. 28: Lenky Roy and the 
Ethiopian Roots, reggae. Mar. 3: Esther Sat- 
terfield, tribute to Duke Ellington. Mar. 4: Vassar 
Clements, bluegrass. Mar. 5: the Lines. Mar. 6: 
Peter Dayton, Face to Face, Planet Street. Mar. 
7: Loose Caboose, reggae. 

JONATHAN'S (744-4328), 143 Washington St., 
Rte. 114 in Salem. Feb. 28: the Dark. 

JUMBO’S (623-9508), 1133 Broadway, Somer- 
ville. Feb. 27: Janis (Joplin tribute). Mar. 5 and 6: 
Babe Pino. 

KING ARTHUR’S MOTEL 
Beacham St., Chelsea. 
KING’S INN (992-1333), Rte. 6, North Dartmouth. 
Every Mon. night: big-band jazz with the Gary 
Thomas Band. 

KING’S ROW Ii (254-0710) at Sammy White's, 
1600 Soldiers Field Rd., Brighton. Oldies bands 
Fri. and Sat. Feb. 27: Morgan, Elvis tribute. 
KINVARA PUB (254-9737), 34 Harvard Ave., 
Allston. Sun.: John Lowbridge. Feb. 27: the Jolly 
Tinkers. No cover, free parking. 

KIX DISCO BAR (266-7050), 590 Comm. Ave., 
Kenmore Sq., Boston. Proper dress. Over 20. 
LANDMARK CAFE (227-9660), 300 North Mar- 
ket Building, Faneuil Hall Marketplace, Boston. 
Live entertainment nightly. ; 

LENOX HOTEL (536-5300), 710 Boylston St., 
Boston. in Diamond Jim's piano lounge, Mon.- 
Sat. 5-8 p.m.: Ella Hall. Mon. and Tues. 8:30 
p.m.-1:30 a.m.: Chuck Kriner. Wed.-Sat. 8:30 
p.m.-1:30 a.m.: Ellen White. Sun. 8 p.m.- 
midnight: Ed Perkins Trio. 

LPL EARL’S ROCK & ROLL ROOM (283-1367), 
301 Main St., Gloucester, end of Rte. 128 north. 


(889-1717), 200 


Feb. 27: the Atlantics, the Upstarts. Mar. 5 and 6:* 


Midnight Traveler. 

THE LOADING DOCK (897-8799), 56 Main St., 
Maynard. Cover varies. Feb. 27: Roger Saloon. 
LOBBY GARDEN LOUNGE, Boston Park Plaza 
Hotel (426-2600), Park Sq. Mon.-Wed., 4:30-9 
p.m.: Todd Lee. Thurs.-Sat. 4:30-9 p.m.: Gary 
Casucci. 

LOGAN AIRPORT HILTON (569-9300), East 
Boston. Dancing; no cover or minimum. Al Vega 
Trio and singers Mon.-Sat. Talent showcase 
Fridays. 

MACDONALD’S (524-9684), South and McBride 
Sts., Jamaica Plain. Sun.-Wed.: movies. Thurs.- 
Sat.: live music. 

MAVERICKS (423-4333), 112 Broad St., Boston. 
Feb. 27: Boys Life, 007. Mar. 4 and 5: Flipper. 
Mar. 6: Bunnydrums. 

McMAHON’S LOUNGE (782-5060); 386 Market 
St., Brighton. Casual dress. Cover varies. Every 
Thurs: Good Stuff. Every Fris: Trinity. Every Sat.: 
Jim Plunkett. 

McNASTY’S (536-2509), 88 Queensberry St., 
Boston. Rock ‘n’ roll. Feb. 27: Memphis Rock- 
abilly Band. Feb. 28: the Lines. Mar. 3: Eliot 
Finesse. Mar. 4: the Rubies. Mar. 5: Shaboo 
All—Stars. Mar. 6: Fountainhead. 

ME AND THEE COFFEEHOUSE (631-9897), 28 
Mugford St., Olde Marblehead. Fridays 8 p.m.- 
midnight. Mar. 5: One Sings, the Others Don't, 
'30s and ‘40s jazz with Jeanie Stahi and Billy 
Novick. 

THE METRO (262-2424), formerly Boston-Bos- 
ton, 15 Larisdowne St., Boston. Live and 
recorded music, video, more. 

MIDDLE EAST RESTAURANT (354-8238), 4 
Brookline Ave., Central Sq., Camb. Live jazz. 
Sun. and Mon.: the John Wheatly Trio. Tues. and 
Wed.: the Burt Johnson Trio. Eastern music and 
belly dancing Thurs.-Sat. 

MR. C’s ROCK PALACE (454-5557), 111 
Thorndike St., Lowell. Feb. 27: Fair Warning. 
Mar. 5: Through the Doors. Mar. 6: Private 
Lightning. 

MODERN TIMES CAFE (354-8371), 134 Hamp- 
shire St., Camb. Every Thurs.: Peter Hughes, solo 
piano. Mar. 5: George Tocci, guitar and original 
songs. Cover $2. 


~ MOLLY’S (783-2900), 161 Brighton Av., Allston. 


Tues. and Thurs.: oldies with Jack McCoy. Sat.: 
Chris Martin Band. 

MUSIC WORKS COFFEEHOUSE (231-5257), 
Saugus Unitarian-Universalist Church, Main and 
Summer Sts., Saugus. Folk, jazz, C&W. 


MY PLACE (742-3922), 266 Commercial St. on 
the Waterfront, Boston. No cover or minimum. 
Live sounds Fri. and Sat., jazz. 

NAMELESS COFFEEHOUSE (864-1630), 3 
Church St., Camb. No charge for anything. Feb. 
27: Jean and Tom, Lauren and Gary Irwin, Brain 
Steven, Sarah Gates, Hazelgreen, Jules Bass. 
Mar. 5: Pete Keane, Liz Queller and Neal Stamell, 
Seduced and Abandoned, Russ Kendall. Mar. 6: 
Angie Dacus, Alfie Kohn, Elmer Hawkes, Willie. 
T., Rosewood, Abraham's Seed. 

NARCISSUS (536-1950), 533 Comm. Ave., Ken- 


more Sq., Boston. Recorded dance music,, 


computerized neon lighting, three dance floors. 
NICELY, NICELY’S (367-6464), 64 Chatham St., 
Boston (Faneuil Hall area). Dixieland. Sun. 4-8 
p.m.: Crazy Ed Barnaby’s one-man band. 
NICK’S COMEDY STOP (482-0930), 100 War- 


» 


























renton St., Boston. Every Fri.: Chance Langton 
comedy show. Every Sat.: Don Gavin show. 
Tickets $5. 
THE OCEANSIDE CELLAR (834-4931), Rte. 3 to 
Rte. 139, Marshfield. 
OXFORD GRILLE (876-5353), 36 Church St., 
Harvard Sq. (behind the Coop), Camb. Mon 
John Payne & his Sax Choir. Tues.: Tim Taylor. 
Wed.: Smith & Sullivan. Thurs.: Hennhouse. Feb 
27: Smith & Sullivan. 
PAGE CAFE, 1667 Blue Hill Ave., Mattapan. Feb 
27: Uptown Express. 
PAPILLON (536-8495), 1353 Beacon St., 
Brookline. Light food, beer, and wine. Live jazz 
Wed. and Thurs. nights. 
THE PARADISE (254-2052), 969 Comm. Ave., 
Aliston. Feb. 27: Berlin Airlift, Face to Face. Feb 
28: the Liquids, Revolver, the Modes. Mar. 2 and 
3: Renaissance. Mar. 4: Jonathan Edwards. Mar 
5: Leo Kottke, the Man from Trivia. Mar. 6 
Orchestral Manoeuvres in the Dark, November 
Group. Mar. 7: Kenny Rankin. 
PARK PLAZA HOTEL (426-2000), Arlington St 
at Park Plaza, Boston. Three piano bars daily 
from 4:30 p.m. till 2 a.m. 
PASSIM (492-7679), 47 Palmer St., Harvard Sq. 
Folk music. Feb. 27 and 28: Mary McCaslin and 
Jim Ringer. Mar. 3: Rosalie Sorrels. Mar. 4-7: 
Allen Ginsberg. 
PB SHARON'S (367-1540), 14 Marshall St., 
Boston. Saturday nights: Frank Conroy, piano; 
Charlies LaChapelle, bass 
PEASANT STOCK (354-9528), 415 Washington 
St., Somerville. Classical music, by reservation 
only, Tues.-Thurs. 
THE PIER (426-6890), 145 Northern Ave., Bos- 
ton. Tues.: Lenny Clarke. Thurs.: Shoes. Fri.: the 
Cheaters. Sat.: J.D., Billy & Ken. Sun.: Dickie 
McManus & the Irish Revolution. Feb. 27: Class of 
‘66. 
PIZZERIA UNO (497-1530), 22 John F. Kennedy 
St., Harvard Sq., Camb. Wed. and Sun.: Linda 
Blaze. Thurs.: Jim Bruce. Fri and Sat.: Gene 
Hadlock 
PLAY IT AGAIN SAM (232-4242), 1314 Comm 
Ave., Brighton. Thurs.: open mike comedy. Fri.: 
Comedy All Stars. Sat.: Chance Langton and the 
Comedy All Stars. Sun.: Joe Alaskey’s Sunday 
Night Special. 
THE PLOUGH AND STARS (492-9653), 912 
Mass. Ave., Camb. Folk, exotic live sounds Sun 
and Tues.-Thurs. 
PURPLE SHAMROCK (227-2060), 1 Union St., 
Boston. Happy hour, dinner, luncheon specials, 
live entertainment. 
THE RAFT (452-7393), 5 E. Merrimac St., Lowell 
Feb. 28: the Rings, New Cancer. 
RANCH HOUSE (834-9149), Marshfield. 
RICHARD’S PUB (782-6245), 3 Harvard Ave. 
Allston. Wed.-Sun.: bluegrass music. Feb. 27: 
Greenline Breakdown. Feb. 28: Blair Thow. 
RICHARDS PUB, Rte. 60, Maiden Sq. Country 
music, No cover. 
ROCKEFELLER’S RESTAURANT AND LOUNGE 
(592-1836), Harbor Mall Lynnway, Lynn. Enter- 
tainment Wed.-Sun. 9-2. Top 40 dance. Ladies 
and Gents Night: Wed. Cover $1 
RYLES (876-9330), Inman Square, Camb. Live 
jazz nightly. Downstairs: Ed Perkins Trio Tues 
and Wed.; Lucid every Thurs.; Herman Johnson 
Quartet Fri. and-Sat.; Mike Metheny Quartet 
.every Sun. and Mon. Feb. 27: Napua Davoy 
Quartet. 
SATCH’S (266-2929), 43 Stanhope St., Boston 
Lying contest every Mon. Every Tues.: Frank 
London and Conjunto la Paz, Latin. Wed. and 
Sun.: Jelly Belly & Co., blues. Thurs.-Sat. Sonny 
Stanton Jazz Group. 
SCHOONER SALOON (774-9116), Rte. 114, 
Middleton. 
SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
ington St., Boston. Tues.: Dick Johnson Swing 
Shift. Wed.: J.D., Billy and Ken. Thurs. and Fri.: 
Jim Sands (oldies). Sat.: Diamond Brothers 
Band. Sun.: J.D., Billy and Ken. 
78 BROADWAY CLUB (541-0481), 78 Broadway 
St., Boston. Disco DJ, live entertainment. Open 
10 p.m.-5 a.m. Thurs.-Sun. 
SHENANIGAN’S, Rte. 138, Canton. Every Tues.: 
Fat City. Every Wed.: Apple (Beatles tunes). 
SHERRY’S (472-2845), 579 Southern Artery, 
Quincy. Lesly Winters and Friends, Wed.-Sat. 
from 9 p.m. 
SIR HARRY’S (338-7979), 18 Oliver St., Boston. 
Live jazz Sat. and Sun. 
SKYCAP PLAZA (442-3131), 575 Warren St., 
Dorchester. Every Sun.: live jazz 6 p.m.-midnight, 
$3. Blues, too. 
SPINOFF (262-6132), 145 Ipswich St., Boston. 
Roller skate to rock, disco, and new wave. 
SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock, and reggae. Open Wed.- 
' Sat. 10p.m.-1:37 a.m. DJs: Wed., Albert 0.; 
Thurs., Tom Lane; Fri., Oedipus; Sat., Tony V. 
Wed.: video concerts. Feb. 27: the dB's. 
SPRING STREET PUB, Spring St., Watertown 
Sq. Comedy night every Thurs., $2 cover. 
SPRINGFIELD’S (354-8030), 1369 Cambridge 
St., Inman Sq., Gamb. Sun.: Grover Mooney and 
Moon Unit. Mon.: Latin Night. Tues.: the Fringe. 
Feb. 27: Kati Robert's Band. 
STEPPIN’ OUT LOUNGE (623-9286), 318 Broad- 
way, Somerville. Live rock and new wave Wed.- 
Sat. Reduced cover with college ID. 
STORYVILLE (266-0860); 645 Beacon St., Ken- 
more Sq., Boston. Proper dress. Live entertain- 
ment nightly: jazz, comedy, Dixieland, shows. 
Every Mon.: Bob Lazarus Comedy Show. Mon.- 
Fri., 5-8 p.m.: Blair Thaw. Feb. Feb. 26 and 27: 
Lewis Porter Quartet. Feb. 28: Klezmer Con- 
servatory Band, Jewish jazz. 
STREETS (787-5625), 1239 Comm. Ave., Aliston. 
Live music Wed.-Sat. Dancing Sun.-Tues. Feb. 
27: Mission of Burma, ice Age. Feb. 28 (afternon): 
Boys Life, Native Tongue, Primitive Romance. 
Feb. 28: Primary Colors, Newz. 
SULTAN’S TENT (482-3229), 100 Warrenton St., 
upstairs at Nick’s, Boston. Mid-Eastern and 
Greek supper club. Dinner daily 4 p.m.-2 a.m. 
Reservations suggested. Professional belly- 
dancing nightly. 
THE TAM (277-0982), 1648 Beacon St., 
Brookline. Food, drink, and live music. Feb. 27: 
Cub Koda. Feb. 28: Rockett 88's. 
300 DERBY STREET RESTAURANT (745-9608), 
300 Derby St., Salem. Live music and dancing, no 
cover. Feb. 27: Half a Care. Mar. 5 and 6: Last 
Round. 
THUNDERBIRD COUNTRY CLUB, Rte. 3A, 
Tyngsboro. ? 
TINKER’S (formerly Estelle’s) (427-0200), 888 
Tremont St., Boston. Live entertainment Thurs.- 
Sun. 
TOM FOOLERY (236-4104), 102 Mass. Ave., 


Boston. Thursdays and Fridays: Norman Segal, 
ragtime piano singalong. Feb. 27: Tony Lata. 
TRADER ALAN’S FIFTH WHEEL (388-1696), 
Rte. 495 and Rte. 150, Amesbury. Feb. 27: 
Ossipee Mountain Boys. Feb. 28: Uptown Coun- 
try Band. Mar. 1-6: Liz Boardo Show. Mar. 7: 
Brushfire. 

TROLLEYS (367-8126), 55 Canal St., Boston. 
Tues. and Wed.: Ed Gates. Thurs.: Doug Lane 
(oldies). Fri. and Sat.: Full Sail, ‘50s and ‘60s. 
UNCLE SAM'S (925-2585), 296 Nantasket Ave., 
Nantasket. Mar. 5: Janis (Joplin tribute). ~ 
UP AND UP. LOUNGE (267-3100), 575 Comm. 
Ave., Kenmore Sq., Boston. Music, films. 

THE VILLAGE PUB (889-1103), 213 Everett Ave., 
Chelsea. 

WAG SITUATION (262-5328), 367 Boylston St., 
Boston, presents jazz concerts every Sat. 9 p.m.- 
midnight; $5. BYOB. 

WESTERN FRONT (492-7772), 343 Western 
Ave., Camb. Jazz, reggae, funk, new wave, and 
Latin; two dance floors. Feb. 27: Magic and the 
Reggae Stars. Mar. 2: Secret Cities. Mar. 3 and 4: 
Janet Grice and Tropical. Mar. 5 and 6: Healin’ of 
the Nation. 

WESTGATE LOUNGE (583-2700), in the West- 
gate Mall. Every Mon.: Disco Joe Jazz. Wed.- 
Sun.: Metro, no cover. Tues.: under-20 night. 
Legacy, 8 p.m.-midnight; $3. 

WHO'S ON FIRST (247-3353), 23 Jersey St., 
Boston. Live music. 

THE WIGWAM (233-3834), Rte. 1, Saugus. Every 
Sunday, 3-7 p.m.: Bourbon Street Jass, Dix- 
ieland. 

WILLOW (623-9874), 699 Broadway, Somerville. 
Jazz entertainment seven nights; Nancy 
Holroyde, folk guitarist, every Sat. at 5 p.m.; jam 
session with Blue Silver every Sun. at 3 p.m. 
Cover varies. Feb. 20: Con Brio, with Jerry 
Bergonzi. Feb. 21: Jeff Harrington Quartet. Feb. 
22: Gary Chaffee Group. Feb. 23: Fernando Arno 
Group. Feb. 24: the Fringe. Feb. 25: Meg Kelly 
Trio. Feb. 26-28: Dave Schnitter Quintet. 
WINNIE’S PUB (566-8651), 1619 Tremont St., 
Brigham Circle, Boston. Jazz, irish, rock. 
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Mon. & Tues., March 1 & 2 LIVE 
MIROSLAV VITOUS ENTERTAINMENT 
TOM MoKINLRY — “ 
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SU EXE JOHN Ss Dixieland « Shows 
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March 2 
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LES ARBUCKLE Fine Israeli and 
JOE COHN QUARTET American Food 
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ED PERKINS TRIO oa 
Thurs. March 4 Reservations Suggested 
CLIFFORD LAMB Se St. 
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THE OXFORD GRILLE 


is back featuring the best in ©, = 
Soft Rock, Folk, Jazz & Blues “a mS 


36 Church St. Harvard Square Directly behind 
Harvard Coop, Dunster’s Pub Happy Hour 4-8. 








PARTICIPATION 


SATURDAY/27 

PARTY at 8 p.m. at Brimmer & May Gym, 
Middlesex Rd., Chestnut Hill. Music by Boston 
Folk Ensemble. Admission $4; call 491-6084 
ENGLISH COUNTRY DANCING, 8 p.m. at 7 
Temple St.. Camb. Live music. Beginners and 
singles welcome. Admission $3. Sponsored by 
the Country Dance Society. Call 235-6181 


SUNDAY/28 
FAC FAMILY DANCE, 2-4 p.m. at Mason & Rice 
School, Newton Centre. Call 552-7120 for 
information 





FRIDAY/5 
SQUARES, CONTRAS, & FOLK at the Cabot 
School, Cabot St.. Newtonville, at 8 p.m 
Admission $2.50. Caller Ted Sannella. Call 
235-4437 


SUNDAY/7 

ISRAEL DANCE FESTIVAL, MIT Kresge 
Auditorium, Camb., at 3 p.m. Tickets $4-$6; call 
782-07 10 or 899-07 10 

SQUARES & CONTRAS FOR EXPERIENCED 
DANCERS at the Scout House, Walden St., 
Concord. Admission $4. Experienced dancers 
only. Music by Yankee Ingenuity. Call 275-1879 
for time 

FRENCH BOURREES at St. Paul Lutheran 
Church. 929 Concord Turnpike, Arlington 
Heights, 1-4 p.m. Admission $3.50; call 
491-6084 


PERFORMANCE 


SATURDAY/27 
BOSTON BALLET presents Offenbach's Gaité 
Parisienne, with the premiere of two new works 
by Violette Verdy and Bruce Wells, today at 2 and 
8 p.m. and tomorrow at 2 p.m. at the Metro- 
politan Center. Call 542-3945 for ticket infor- 
mation 
PERFORMING ARTS ENSEMBLE, a ‘multi-art” 
group of musicians and dancer/actors,” per- 
forms at 8 p.m. at the Joy of Movement, 536 
Mass. Ave., Central Sq., Camb. (492-7578). 
Tickets $5 
THE GREENWOOD CONSORT presents L'Ar- 
monia Celeste, a concert of Italian music ca. 1600 
with madrigals, dances, and a_ bird-singing 
contest, at 8 p.m. at Longy School of Music, 1 
Follen St.. Camb. Tickets $6, students and 
seniors $4; call 648-3873. 


FRIDAY/5 

DANNY SLOAN DANCE COMPANY performs 
tonight through Sun. at 8 p.m. at the Joy of 
Movement, 536 Mass. Ave., Camb. (492-7578). 
Tickets $5. students and seniors $4. New 
choreography by Danny Sloan, Ronn Pratt, and 
Erica Drew 

CONCERT DANCE COMPANY, with guest 
soloist Annabelle Gamson, performs tonight and 
tomorrow at 8 p.m. at John Hancock Hall, 180 
Berkeley St., Boston. Tickets $6.50-$18; call 
923-1709 for information. 


SATURDAY/6 

CAMB. CENTER FOR ADULT EDUCATION 
presents a student/faculty dance concert tonight 
at 8 p.m. and tomorrow at 7:30 p.m. at 56 Brattle 
St.. Camb. Admission $3; call 547-6789. 
BALLET FOLKLORICO DE ASTLAN of Harvard 
presents “Una Noche Mexicana,”’ with Mexican 
dancing, poetry, and singing, at 8 p.m: at Agassiz 
Theater, Radcliffe Yard, off Brattle St. in Camb. 
Admission $1.50; call 876-8967 or 498-2742 for 
information. 








SUNDAY/7 
Continued on page 26 




















Sat., Feb. 27 Wed., March 3 
Dance with SMITH & SULLIVAN 
SMITH & SULLIVAN 
Thurs., March 4 
Sun., Feb. 28 LADIES NIGHT 
BRUCE MARSHALL SOLO with HENNHOUSE 
Mon., March 1 Fri., March 5 
BRUCE & MARSHALL 
JOHN PAYNE and his SAX CHOIR Rock ‘a Rell Bae 
Tues., March 2 Sat., March 6 
STREET NOISE SMITH & SULLIVAN 








menu at th 








Watch for the remodeled Oxford Grille opening with our new 


EVERY THURSDAY--DART TOURNAMENT 


Now featuring five dart alleys! 
Two color TV’s! Giant sub sandwiches daily! 876-5353 


fM 




















Name of band: 


FREE BAND LISTINGS 


To have your act listed in the Spring 1982 Guide to Boston 
Bands (to be published in the May 4 Phoenix), fill out the 
coupon below and mail it to Boston Bands, the Boston 
Phoenix, 100 Mass. Ave., Boston 02115. Deadline is March 26. 
Please don’t call us; we’ll call you for verification. 








please check here (0 


What other name? 


If you were listed in the Fall 1981 Guide to Boston Bands, 


If you were listed under another name, check here. © 





C other (specify): 


Type of music (check no more than two): 

0 rock/new wave, UC blues/R&B, 

— country/C&W/country rock/Southern rock, CO folk 

OX funk/soul, Ofusion, Oreggae, CLatin, OGB, 
j Dixieland, Oclassical, © Top-40, Ucomedy, etc. 


Ojazz, Ooldies, 





More detailed description ( i.e. surfer rock, Blue Cheer covers, 
Memphis blues, heavy metal, Celtic folk, etc.): 





Who handles your bookings? 


Name: 


What percentage of your material is original? 











Address: 


Zip: 





Phone: 





Is this person in the band? O/yes Ono 
Your name and phone (if different from above): 








Your affiliation with band (manager, singer, groupie): 








For advertising rates and information, 
contact Display Advertising at 536-5390. 
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13 Lansdowne Street 262-2437 — 


e only place to dance to rock 'n’-roll! 








Bovple’s 


3484 Washington St., JP 


524-2345 
Food, Drink, Dance 





Sat., Feb. 27 
STREET WALKERS 


Continued trom page 25 

ISRAEL FOLKDANCE FESTIVAL at 3 p.m. at 
Kresge Auditorium, MIT. Camb., with groups 
from throughout the Eastern US. Tickets $4-$6; 
for reservations call 426-8181 

JEANNETTE NEIL DANCE STUDIO presents 
Bearly March. an evening of jazz dance, with the 
premiere of a new work by Sara Yarborough, at 7 
p.m. at New England Life Hall. Tickets $6; call 
262-4307 for information 









VENTS 








Fri., March 5 


BLUES COUSINS 





Sat., March 6 


SHAKES 





Thurs., March 11 
JACK SMITH 
and ROCKABILLY PLANET: 





Fri., March 12 


TREMENDOUS RICHARD 





Sat., March 13 
PROVINCETOWN 
JUG BAND 





Coming March 20 
NEW MOON SWING BAND 
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A complete look at the newest trends in music, records, 
and professional sound equipment. Take advantage of 
this focus on your market, in Boston's most compre- 
hensive arts and entertainment medium. 





Call Bill Pryor for Music/ 
Steve Lipscomb for Pro Sound/ 
at the Boston Phoenix 536-5390 


issue Date: March 23rd, 1982 
Ad Deadline Date: March 12th, 1982 











491-7313 








823 Main Street, Cambridge 





Thurs., Mar. 4 
THE BOTTLES 
LOOSE TIES 
TYNAN CROSS 
SENSIBLE SHOES 





Fri., Mar. 5 
THE LOGISTICS 
RAMPAGE 


Direct from Detroit 


THE FACTS 


& very special surprise guests 





Sat., Mar. 6 
Closed For Private Party 





Coming Attractions: 


THE LYRES 
CLASSIC RUINS 
THE PARTS 
SECRET WORD 
URBAN ALLIES 








WAITRESS NEEDED 








JACKS 


,952 Mass Av,Camb., 
Biz) me S°P orssiele 


A Sat - Feb 27 


LOU MIAMI 


& THE KO/METIX 
é THE CATCH 


‘Sun — Feb 28 


Natural 
‘Boogie 


Mon — Mar1 
Tremendous 
Richard 


Tues — Mar2. 


| FUNK NITE win | 
Paul Rishellip 


Wed — Mar3 


LIMBO RACE 
plus PETIT MAL 


Danderous 
___ Birds 
FLV BY 

NIGH 


























SATURDAY/27 
LIFESTYLES SHOW today noon-10 p.m. and 
Sun. noon-7 p.m, at Hynes Auditorium. Boston 
Admission $4. Products. trends. and services of 
the ‘80s. Call 426-9002 for information. 
USED BOOK AND RECORD SWAP AND SALE 
at Arlington Food Co-op. 7A Medford St., 
Arlington Center (648-3663). 10 a.m.-4 p.m 
Bring books to trade. 
MASS. HIGH SCHOOL REGIONAL DRAMA 
FESTIVAL at Cambridge Rindge and Latin, 459 
Broadway. Camb., 9 a.m.-3:30 p.m. Seven 40- 
minute presentations. Admission $2; call 
498-9202 : 
HAPPY BIRTHDAY PISCES BALL, 9 p.m.-1 a.m. 
at New England Aquarium. Music by Jeff Palmer 
Orchestra. food. entertainment, creative attire, 
free parking. pre-event reception at Harbor 
Towers 7:30 p.m. Admission $18 to benefit the 
aquarium. Call 742-8830 
DAYHIKE IN THE WHITE MOUNTAINS today 
and tomorrow sponsored by the Camb. Center 
for Adult Education, 42 Brattle St.. Camb 
(547-6789). Investigate wildlife, survive in the 
cold 
CULTURAL TIMES BALL at 9:30 p.m. at Jordan 
Marsh. Call 247-1460 for information. 
A BLACK WOMAN SPEAKS, one-woman show 
with Beah Richards. sponsored by Roxbury 
Community School and the MIT Black Student 
Union. at 7:30 p.m. at Kresge Auditorium, MIT, 
Camb. Tickets $6.50. students $4 to benefit the 
Roxbury Community School. Call 445-5197 
BOSTON ALLIANCE AGAINST REGISTRATION 
AND THE DRAFT demonstrates against the 
upcoming prosecution of draft registration 
resisters at noon outside the Army Recruiting 
Station. 110 Tremont St., Boston. Call 354-0931 
DRACULA, presented by the Kevin Strand 
Theater Group. today at 2 and 8 p.m. and 
tomorrow at 2 p.m. at the Strand Theater, 543 
Columbia Rd.. Uphams Corner, Dorchester 
Tickets $4. seniors $3; call 288-9834. 
RACQUETBALL ROUND ROBIN held by the 
Boston Ski & Sports Club. 10 a.m.-1 p.m. at the 
Brookline Racquetball Club, Cypress St. and Rte 
9. Brookline. Cost $10: reservations necessary. 
Call 734-6726 
CROSS-COUNTRY SKIING at Hale Reservation, 
Westwood. sponsored by Women Outdoors. 
Cost $1: call 926-8014 


SUNDAY/28 
COSMIC CELEBRATION blending dance, 
drama, and music to celebrate the unity of the 
world’s religions. at 4 p.m. at Theater Workshop 
Boston Studio. 670 Centre St.. Jamaica Plain. 
Tickets $4 for adults, children $2. Call 522-0800 
or 522-8300 
BOSTON ASIAN GAY MEN AND LESBIANS 
offer an open house. 4-8 p.m. at the Paradise 
Cafe. 180 Mass. Ave.. Camb. Free admission, 
refreshments. Call 542-0144 
VAUDEVILLE LIVES), live vaudeville show at 3 
p.m. at Academy of Music, Northampton, featur- 
ing dancers. comedians, and musicians from the 
vaudeville era. Call 413-584-7034 or 
413-584-8770 for information 
SAFEHOUSE TRAINING for ali Somerville 
women and girls interested in an anti-rape and 
-violence program. 1-4:30 p.m. at the Somerville 
Women's Center. 38 Union Sq.. Somerville. For 
information call 628-6311 
NIGHT FANTASIES, a disco to benefit the Sickle 
Cell Assn. of Mass.. 7 p.m.-midnight at Riley's, 15 
New Chardon St.. Boston. Tickets $8; call 
828-8412 
CREATIVE CONNECTIONS introductory mod- 
ule at 2 p.m. in the Press Room of the Lifestyle 
Show. Hynes Auditorium. Boston. By reservation 
only: $10. Call 247-0213 
SPORTS CLINIC with Kathy Arendsen. pitcher 
for the Brakettes. 10 a.m.-4 p.m. at Revere High 
School Field House. Admission $5: call 284-7437 


MONDAY/1 

“PICTURE YOURSELF THIN,” a free series of 
mini-lectures on dieting, noon-1 p.m. for six 
Mondays from now through April 5, in room 
1507. JFK Bidg.. Govt. Center. Call 523-6400. 
ext. 563 for information. 

BOSTON SCRABBLE CLUB introductory night 
at 6:30 p.m. at the Jackson-Mann Community 
School. 500 Cambridge St., Allston. Admission, 
tonight only. $1. 


TUESDAY/2 
SATURDAY, SUNDAY, MONDAY, by Eduardo 
de Filippo. will be performed tonight through Fri. 
at 8 p.m. at Studio 210 in the Boston University 
Theater. 264 Huntington Ave., Boston. Tickets 
$3. seniors and students $2. Call 266-3913 for 
information 


WEDNESDAY/3 
BLITHE SPIRIT, by Noel Coward, will be per- 
formed tonight through Sat. at 8 p.m. and Sun. at 
7 p.m. at the Spingold Theater, Brandeis 
University. Waltham. Tickets $5; call 894-4343. 
Lit ABNER, the musical. will be performed 
tonight through Sat. at 8 p.m. and Sun. at 3 p.m. 
at the Boston Conservatory Theater, 31 
Hemenway St.. Boston. Admission $5; call 
536-6340, ext. 331. 
LAST DAY TO REGISTER for the Embroiderers’ 
Guild of America meeting at the Wellesley 
Community Center on Mar. 10; call 527-3532 or 
877-1827. 


THURSDAY/4 
ULYSSES IN NIGHTTOWN, based on James 


Joyce's Ulysses. will be performed at 8 p.m 
tonight through Sat. at Boston College's Theater 
Arts Center. Chestnut Hill. Tickets $4; call 
964-5310 

ISRAEL OPPORTUNITIES FAIR, 6:30-11 p.m. at 
BU’s Hayden Hall. 685 Comm. Ave Boston 
Speakers. refreshments. folkdancing, and intor- 
mation. Admission $1: call 542-3973 

| OUGHT TO BE IN PICTURES, by Neil Simon 
will be presented Thurs.-Sat. at 8:30 p.m 
through Mar. 20 at Giordano’s Starlite Dinner 
Theater. Rte. 97. Georgetown, MA. Tickets 
$7.50. dinner-show packages available; call 
352-7300 


FRIDAY/5 
GALA CELEBRATION to kick off ‘Flying Col- 
ors.” the Art Institute of Boston's City Hall show 
at 8 p.m. in the Great Hall, Quincy Market. Music 
by the Dixie Cookbook. hors d oeuvres, cash bar 
Donation $5: call 262-1223 
WILEY AND THE HAIRY MAN will be performed 
today through Mar. 13 at Emerson College 
Theater. 69 Brimmer St.. Boston (262-2010) 
Tickets $3. students $2. Call for performance 
times. 
WEEKEND SKI TRIP to Killington, sponsored by 
the Boston Ski & Sports Club. Call 734-6726 for 
information 


SATURDAY/6 
WINTER CAMPING, Mar. 6-8 at the Camb 
Center for Adult Education. 42 Brattle St.. Camb 
Call 547-6789 i 
CHRISTIANITY IN THE ARTS, conference spon- 
sored by Park St. Church. Park and Tremont 
Sts.. Boston. Exhibits. lectures. tea. chamber 
music. Today 9 a.m.-5:30 p.m. and tomorrow, 2-3 
p.m. Admission $8. students and seniors $4. Call 
523-3383 
PURIM PARTY with New Jewish Agenda. Music. 
dancing, hamentaschen. costumes. At 8 p.m. at 
60 Winslow Ave.. Somerville. near Davis Sq 
Admission $2.50: bring booze. Call 625-5133 
VOLLEYBALL MARATHON sponsored by Cen- 
tury 21. today 8 a.m.-midnight and tomorrow 
noon-6 p.m. at Woburn Racquetime. in Fram- 
ingham at Reservoir Racquet Club. at 
Acton/Boxborough Jr. High School. at Camb 
Rindge & Latin. and in Randolph. Registration fee 
$100 to benefit Easter Seals: call 482-3370. 
CROSS-COUNTRY TOUR of the Carlisle State 
Forest. Fee 50c. maps $1. Bring lunch. Meet at 
the touring center..Lowell Rd. in Carlisle, at 10 
am. For information and directions call 
876-8252 - 


SUNDAY/7 
MISS EASTER SEAL CONTEST sponsored by 
John Robert Powers School of Modeling. Call 


* 267-8781 for details. At 2 p.m. at the Ramada Inn 


in Woburn 

FREE STOP SMOKING CLINIC at 7:30 p.m. at 
the Ola Camb. Baptist Church. 1151 Mass. Ave 
Camb. Call 922-7646 

HILLEL ACADEMIC FESTIVAL, with Barney 
Frank. Emanuel Borok. Klezmer Conservatory 
Band. and other musicians. comedians. and 
actors, at 7:30 p.m. at Kresge Auditorium, MIT. 
Camb. Tickets $10-$ 100 to benefit Boston-area 
Hillel Houses. Call 266-3882 for information 
WOMEN OUTDOORS goes sledding. 2-4 p.m. 
Call 926-8014 

YOU'RE WRECKING IT, selected scenarios on 
hero oppression performed by the Sisters 
Sincere. Bonnie and Julia Jenkins. at 7 p.m. at 
Gallery East. 3 East St.. Boston (426-1940) 
PSYCHIC FESTIVAL, noon-6 p.m. at Boston 
Psychic Center. 145 Tremont St.. Boston 
Refreshments. lectures. books. readings 
Admission $3. readings $6 








USIC 








CLASSICAL 


SATURDAY/27 

DUTCH SOPRANO ELLY AMELING performs 
French and German drt songs at 8 p.m. in Jordan 
Hall. accompanied by Dalton Baldwin. Tickets 
$9-$13: call 536-2412. Sponsored by the BU 
Celebrity Series : 

CONSORTIUM REGINAE presents music of 
Elizabethan England at 8 p.m. in BU Concert Hall. 
855 Comm. Ave.. Boston. Free j 
“L'ARMONIA CELESTE,” concert of Italian 
music. ca. 1600. with madrigals, dances, and a 
bird-singing contest, performed by the Green- 
wood Consort at 8 p.m. at Longy School of 
Music. 1 Follen St.. Camb. Tickets $6, students, 
seniors. and professional musicians $4; call 
648-3873 for information and reservations. 
MASTERWORKS CHORALE presents a 
‘Brahms Requiem Sing” with orchestra and 
soloists at 8 p.m. at Cary Hall. Mass. Ave.. 
Lexington Center. Admission $2: call 262-3678. 


SUNDAY/28 

OPERA COMPANY OF BOSTON presents 
Verdi's Aida. with Shirley Verrett and James 
McCracken. today and Mar. 7 at 3 p.m. and Mar. 
4 at 8 p.m. at the Opera House. 539 Washington 
St.. Boston (426-2786). Tickets $10-$30. 
FLUTIST PAUL FRIED, accompanied by pianist 
Christopher O'Riley. will perform Fauré, Varése. 
and Schubert at 3 p.m. at the Longy School of 
Music. 1 Follen St.. Camb. Tickets $5, students 
$4. 
PIANIST ALFRED BRENDEL plays Schumann, 
Berg. Liszt. and Mozart at 3 p.m. in Symphony 
Hall. sponsored by the BU Celebrity Series. 
Tickets $9-$13; call 266-1492. 
NEWTON CHORAL SOCIETY performs music by 
Britten and Langlais at 8 p.m. at the Second 
Church, 60 Highland St.. West Newton. Tickets 
$4, students and seniors $3; call 964-8069 or 
527-6430. 
RADCLIFFE CHORAL SOCIETY CHAMBER 
ENSEMBLE performs madrigals and chamber 
music for voice at 3 p.m. at the Fogg Art Museum, 
32 Quincy St.. Camb. Tickets $3.50; call 
495-4544 for information. 

Continued on page 28 
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|| KGL Arenyterteve 

:| |LULTRA ]} | there's only one sensation 
| ULTRA LOW TAR 

L 

2 mg. 





Warning: The Surgeon General Has Determined 


That Cigarette Smoking Is Dangerous to Your Health. Ultra Kings, 2 mg. “tar”, 0.3 mg. nicotine; Lights, Kings, 9 mg. 


“tar’, 0.8 mg. nicotine av. per cigarette by FTC method; Filter Kings, 
16 mg. “tar”, 1.1 mg-nicotine av. per cigarette, FTC Report Dec.’81. 
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Richard Nolan 
and 
THIRD RAIL 





with very special guests: 
MARSHALL CRENSHAW 
plus: DREZNIAK 





Sunday, Feb. 28 
Appreciation Concert Party 
featuri 


THE MAKE 
ara 


Free Admission with Ticket from Any 
Previous Channel Show. 
Doors Open 8:00 p.m. 


Yar BEER NIGHT,, 





ee 
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DANCE PARTY 2 


ANCESTOR WORSHIP ¥ 
mele}-) a8) 
MUSEUM DIREKTORS 
THE WORMS 





Saturday, March 6 
WILLIE ALEXANDER & THE 
CONFESSIONS 


PRIMARY COLORS 
GARY SHANE & THE DETOURS 


Read ROCK 











HONEY 
RESTAURANT 
- & LOUNGE 


Extra Seating Capacity 
Delicious 
Breakfasts 
Luncheons 
Pizzas & Subs 
Home-Style Cooking 
Open 6am - 11pm . 
Across from Hynes Auditorium 
909 Boyiston St. 


For Reservations 
Call 536-3136 . 
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*| TUESDAY thru SATURDAY '|« 


LOVELACE 
« Coming Sunday: 
NAME 
¢ Next Mon.-Tues: 
ROUNDHOUSE 
¢ Thurs.-Sat: 


; ee 2 || a | 




















ED BUREE 





Thurs., March 4 
HARRIS, MAGNUSON & 
FRIENDS 





Fri.. March 5 
R&B Soul from Providence 


STOVALL BROWN 








Sat., March 6 
THE URGE 


(formerly T. McGinnis) 














808 Huntington Ave., Boston 
(nr. Brookline Village) 











426-8181 


» FERGUSON 


AND HIS BIG BAND 
BERKLEE PERFORMANCE CENTER 
Saturday, March 6th 8 p.m. 


Tickets $12.50 











Thursday, March 11 
RED SHARK 
VIDEO TAPING SESSION 
Open to the Public 
$2.50 Advance $3.50 Day of Show 
featuring: RUBBER RODEO 
PASTICHE 
SOMEONE 
& THE SOMEBODIES 
NEW MODELS 
Read ti "| 


SHRAPNEL 
Read 
K 





. 


; , March 17 
Celebrate St. Patrick's Day with 
a IMAGE 


THE LIQUIDS 
NEWZ 


Listen to + ee 


LAW 


DON 





April 23 & 24 


PRESENTS 


Tickets on sale now! 


C2 


Orpheum Theater 

















































LER 9 
AY rar tirtinn: 8 
% wet DD Je every 4, Vy) 
< sor” : ay. , Z ra 
wa yy > a ‘ 
Sat., Feb. 27 “ os Tues., = 3 * r 
BOB HOLMES Thurs., March 4 ‘ANLEY LONGS 
Feb. 28 CARE. COCOTEAN = 
aang Wed., March 10 
SONGS WITH ANABEL Fri. & Sat., BILL MORRISSEY 
March 5 & 6 
Tues., March 2 GEORGE GERDES Thurs., March 11 
LEE BAIRD SPARKY RUCKER 
Wed, March 3 ae. maciots 
steep JOHNNY MOYNIHAN 
ONNOR JOHN KOERNER. 
on 
123 MOUNT AUBURN EEA RVARD SQUARE 491-2067 
































Thursday, March 18 
RED SHARK 
VIDEO TAPING SESSION 
Open to the Public 
$2.50 Advance $3.50 Day of Show 


featuring: THE TRADEMARKS 
THE OUTLETS 
LOU MIAM 








COMING! Real Chicago Biues with 
The King of the Slide. .. 
J.B. HUTTO and THE NEW HAWKS 
plus 


LUTHER “GUITAR JR.” JOHNSON 
CE TICKETS AVAIL 
TRAWBERRIES 
5 een OP a $0 x 
25 NECCO ST.. BOSTON 
451-1905 


RS r 





ONCERT 


Drink & Enjoy 


Two popular 16 mm movies 
shown continuously every night 
while you eat and drink at your table 








NO COVER —-NO MEMBERSHIP 
GREAT MEXICAN FOOD 











“Boston’s Best Comedians” 

Thurs. — OPEN MIKE FOR COMEDIANS — 9:00 P.M. 
Fri. — THE COMEDY ALLSTARS — 10:00 P.M. a? 
Sat. -\CHANCE LANGTON AND THE COMEDY ALLSTARS 9:00 & 11:00 P.M. 


Showtimes 9 p.m. — Saturdays 9 and 11:30 p.m. . 
_] Tickets $5.00 Thurs. $2.00 


SUNDAY NIGHT SPECIAL WITH COMEDY] 
COMICS: SUNDAY 8:30 PM 











‘RESTAURANT - MOVIE BAR 
1314 Commonwealth Avenue, Boston 
Free Function. Room Available 232-4242 








Continued from page 26 

TRINITY CHURCH, Copley Square, presents a 
free concert at 8 p.m.: ‘Maurice Durufle’s 
Requiem Mass will be sung by the Morning Choir, 
conducted by Ronald Arnatt with organist 
Laurence Berry. All welcome. 

ZAMIR CHORALE CHAMBER GROUP sings 
traditional chorales and popular Israeli music at 
7:30 p.m. at Hillel House, 233 Bay State Rd., 
Boston. Tickets $6, students $4, at the door, to 
benefit Boston University Hillel. Call 266-3100. 
BEETHOVEN CONCERT, first of three concerts 
comprising all of Beethoven's music for violin 
and piano, at 3 p.m. in Paine Hall, Harvard 
University, Camb. Tickets $7, students and 
seniors $5; call 262-2724. 

PRO ARTE CHAMBER ORCHESTRA plays 
music by Brahms, Haydn, and Craig Burket at 
7:30 p.m. at Sanders Theater, Harvard Univer- 
sity, with soloist Jane Struss and the Harvard- 
Radcliffe Collegium Musicum. Admission $5.50- 
$7, students and seniors $3.50; call 536-4658. 
MUSIC OF WOMEN COMPOSERS — Paradis, 
Chaminade, Schumann, Boulanger, will be per- 
formed at 3 p.m. in Northeastern University's Ell 
Center Ballroom, 360 Huntington Ave., Boston, 
by Harvey Seigel, violin, and Martha Babcock, 
cello, both of the BSO, and pianist Reginald 
Haché. Tickets $4.50, students, seniors, and 
handicapped $2.50. Call 437-2249. 


TUESDAY/2 
NEW ENGLAND CONSERVATORY presents the 
Repertory Wind Ensemble playing .music of 
Dvorak, Blake, and others at 8 p.m. in Jordan 
Hall, 290 Huntington Ave., Boston. Free; call 


262-1120. 
THURSDAY/4 


WINNING ENTRIES IN THE NEW WORKS 
COMPETITION sponsored by the New England 
Conservatory and the Mass. Council on the Arts 
and Humanities will be performed at,8 p.m. in 
Jordan Hall. Tickets $5, students and seniors $3; 
call 536-2412. 

CHAMBER WORKS BY VINCENT PERSICHETTI 
will be performed at 8 p.m. in BU Concert Hall, 
855 Comm. Ave., Boston. Free. 

KLAUS TENNSTEDT conducts the Boston Sym- 
phony Orchestra in Strauss’s Don Quixote and 
Beethoven's Symphony No. 5 tonight at 8 p.m., 
tomorrow at 2 p.m., and Sat. at 8 p.m. in 
Symphony Hall (266-1492). Tickets $8-$25. 
GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents a chamber music concert 
by violinist Carol Lieberman and pianist Lois 
Shapiro at 8 p.m., with music by Schubert, 
Dohnanyi, Zaliman, and Ives. Free. 

PIANIST MARY*CAROL COMUNE will play 
works of Ravel and Debussy at 8 p.m. at the 
Camb. Center for Adult Education, 56 Brattle St., 
Camb. (547-6789). Admission $3. 

MUSIC OF WOMEN COMPOSERS — Elizabeth 
Jacquet de la Guerre, Germaine Tailleferre, 
Cécile Chaminade, Amy Beach, and Lili 
Boulanger — at noon in Northeastern Univer- 
sity’s Ell Center Ballroom, 360 Huntington Ave., 
Boston. Free; call 437-2249 for information. 


FRIDAY/5 
BOSTON UNIVERSITY SYMPHONY 
ORCHESTRA performs works by Mendelssohn, 
Berg, and Persichetti, conducted by Persichetti 
and Alan Balter; at 8 p.m. in BU Concert Hall, 855 
Comm. Ave., Boston. Free: 
THE BOSTON PHILHARMONIC, conducted by 


Benjamin Zander, performs Mahler's Symphony ‘ 


No. 2, with soprano Carole Bogard, mezzo- 
soprano Jane Struss, and the Chorus Pro 
Musica, at 8 p.m. in Symphony Hall (266-1492). 
Tickets $6-$14. 

PIANIST JANINA FIALKOWSKA will play works 
by Bach, Chopin, Debussy, and Prokofiev at 8 
p.m. in Jordan. Hall. Presented by the Bolla 
Young Artist Series. Tickets $7-$9; call 
536-2412. 


SATURDAY/6 
ORGAN CONCERT at the Busch-Reisinger 
Museum, 29 Kirkland St., Camb., at 4:30 p.m. 
John Skelton plays Froberger, Bach, Buxtehude, 
and Byrd. Tickets $3. 
COLOMBIAN PIANIST ENRIQUE ARIAS pre- 
sents an all-Chopin concert at Jordan Hail at 8 
p.m. Tickets $9.50-$13.50 to benefit nutritional 
programs in Latin America. Call 497-0218 for 
information. 
CANTATA SINGERS presents music by 
Schubert, Schumann, and Brahms for horns and 
voices, conducted by John Harbison and David 
Hoose, at 8:30 p.m. at the Church of the New 
Jerusalem, 50 Quincy St., Camb. Tickets $12- 
$15; call 282-3748. 


SUNDAY/7 
PIANIST MAURIZIO POLLINI plays Schubert 
and Chopin in Symphony Hall at 8 p.m. 
Sponsored by the BU Celebrity Series. Tickets 
$9.50-$ 14.50; call 266-1492. 


FLUTIST DORIOT DWYER performs works by ¢« 


Poulenc, Debussy, Hoenegger, La Montaine, and 
Dutilleux at 5 p.m. at the French Library, 53 
Marlborough St., Boston. Tickets $7.50, students 
$3.50; call 266-4354. 

MEN’S CHORALE OF BOSTON performs music 
by Charpentier, Buxtehud>, Haydn, Dvorak, and 
Britten at 8 p.m. in Sanders Theater, Camb. 
Tickets $6 and $4; call 482-3424. 

VIOLINIST RASMA LIELMANE and pianist 
Marina Baltere will perform at 3 p.m. at the First 
and Second Church, 64 Marlborough St., Bos- 
ton. Tickets $6 at the door. Call 879-7655 for 
information. 

THE TAFFANEL WIND QUINTET performs 
music by Anton Reicha, Jean Frangaix, and 
Jacques Ibert at 4 p.m. at the Isabella Stewart 
Gardner Museum, 280 the Fenway, Boston. Free. 
PIANIST LILIAN KALLIR performs works by 
Mozart, Bartok, and Schumann, with members of 
the Longy School of Music faculty, at 3 p.m. at 1 
Follen St., Camb. Tickets $7, students $4. Call 
876-0956. 

METROPOLITAN WIND SYMPHONY performs 
the Landmark Suite by Boston composer Peter 
Hazzard, The Leaves are Falling, a tribute to John 
F. Kennedy, and other works at 2 p.m. at the JFK 
Library, Columbia Pt., Dorchester. Free with 
museum admission $1.50). Call 929-4558. 
MOZART’S CORONATION MASS will be per- 
formed at 3 p.m. at Trinity Church in Copley Sq., 
Boston, by the Simmons College Chorale and the 
Columbia University Men’s Glee Club, with 
soloists and orchestra. Also music by Buxtehude 
and Schubert. Free; call 738-2124. 


PIANIST RANDALL HODGKINSON performs at 
3 p.m. at Belmont High School, Belmont. Tickets 
$5, studentsand seniors $2.50, to benefit the 
Belmont Music School: Call 484-4696 for infor- 
mation. 





POPULAR, ETC. 


SATURDAY/27 
FOLK SONG SOCIETY of Greater Boston 
presents George Ward singing songs collected 
from upstate New York at 8:30 p.m. at University 
Lutheran Church, 66 Winthrop St. Camb 
Tickets $5. 
THE GENERIC STRING-BAND performs at 7:30 
p.m. at the Emperor Onion Coffeehouse, First 
Parish Unitarian, 26 North St., Medfield. Dona- 
tion $2, children $1. Call 359-6827 for infor- 
mation. 
SATURDAY NIGHT IN MARBLEHEAD presents 
Alex Demas and Andy Woolf at 8:30 p.m. at the 
Church of St. Andrew, Lafayette St., Rte. 114 in 
Marblehead. Admission $3. 


SUNDAY/28 
JAZZ CELEBRATIONS presents James Williams 
playing solo piano at 7:30 p.m. at Emmanuel 
Church, 15 Newbury St., Boston. Donation $3.50. 
JOAN BAEZ in concert at Symphony Hall at 8 
p.m. Tickets $12.50-$15. Call 266-1492. 


MONDAY/1 
SAXOPHONIST PETER GORDON directs his 
band in a program of jazz-rock compositions at 
8:15 p.m. at Berklee Performance Center, 136 
Mass. Ave. (266-7455). Admission $2. 

ALTO SAX PLAYER BOB MOVER plays jazz at 
9:30 and 11 p.m. at the Hasty Pudding Club, 12 
Holyoke St., Camb. Admission $4. Call 876-8923. 


TUESDAY/2 
FREE JAZZ CONCERT by the Horns O’Plenty 
Jazz Orchestra at 8 p.m. in Jordan Hall, 290 
Huntington Ave., Boston. Works by Thad Jones, 
Marian McPartiand, Charlie Parker, and mem- 
bers of the band. Call 262-1120. 
FRANK AND LEO QUINTERO lead their band, 
Ghost, in a jazz-rock-pop concert at 8:15 p.m. at 
the Berklee Performance Center. Tickets $2; call 
266-7455. 





WEDNESDAY/3 
ORCHESTRA FROPICA, with Edgard Nevarez 
and Tommy Villariny, plays Afro-Antillian music 
at 8:15 p.m. at the Berklee Performance Center. 
Admission $2; calk266-7455. 


THURSDAY/4 
THE IMPERIALS, with special guest Tom How- 
ard, appear at Eastern Nazarene College in 
Quincy at 7:30 p.m. Tickets $8. Call.668-5639. 


FRIDAY/5 
CONTEMPORARY ELECTRONIC MUSIC, with 
pianist Frank Martin and saxophonist Don 
Suppner, at 4 p.m. at Berklee Recital Hall, 1140 
Boylston St., Boston. Free. 

JOHNNY CUNNINGHAM AND ALISTAIR 
ANDERSON play traditional tunes of Scotland, 
Northumberland, and Ireland at 8 p.m. at Paine 
Hall, Harvard University, Camb. Tickets $6: call 
646-3513. 

ERIC VINCENT, French songwriter, folksinger, 
and recording artist, will perform at 8 p.m. at-the 
Alliance Frangaise, 118 Milk St., Boston. Tickets 
$5, students $4. 

LOST IN THE SHUFFLE, the biuegrass band, will 
perform at 8 p.m. at Needham Congregational 
Church, 1154 Great Plains Ave.,- Needham. 
Admission $3.50, children $1. Call 331-3026 for 
information. 


SATURDAY/6 
MAYNARD FERGUSON and his Big Band at 8 
p.m. at the Berklee Performance Center, 136 
Mass. Ave., Boston. Tickets $12.50. Cail 
266-7455. 
SATURDAY. NIGHT IN MARBLEHEAD presents 
ragtime and blues guitarist Andy Cohen at 8:30 
p.m. at the Church of St. Andrew, Lafayette St., 
Rte. 114 in Marblehead. Tickets $3. 
JAZZ CELEBRATIONS presents the Marty 
Ehrlich-Stan Strickland Duo at 7:30 p.m. at 
Emmanuel Church, 15 Newbury St., Boston. . 
Donation $5. 


SUNDAY/7 

JAZZ CELEBRATIONS presents an evening of 
solo piano by Avram David at 7:30 p.m. at 
Emmanuel Church, 15 Newbury St., Boston. 
Donation $3.50. 

JAZZ PIANO SOLOS, WITH EXPLANATION, will 
be presented by Lewis Porter at 3 p.m. at the 
Museum of Our National Heritage, Mass. Ave. 
and Marrett Rd., Lexington. Admission $1, 


_ children 50¢. Call 861-6560. 









OETRY 
& PROSE 





SATURDAY/27 
STORYTELLERS IN CONCERT presents Jack- 
son Gillman “In Character,” at 8 p.m. at the First 
Congregational Church, 11 Garden St., Camb. 
Admission $4; wheelchair-accessible. Call 
868-9600, ext. 449 for information. 


SUNDAY/28 
BILL BARNUM, a retrospective in poetry and 
pantomime, will be presented at 3 p.m. at Hill 
House, 74 Joy St. Beacon Hill. Free; call 
742-1538. 


MONDAY/1 

GJERTRUD SHNACKENBERG AND JOSEPH 
BRODSKY will read their poems at 8:15 p.m. at 
the Cambridge Center for Adult Education, 56 
Brattle St., Camb. Donations requested. Call 
547-6789 for information. 
THE PURIM STORY will be explored by Pam 
Adelman at 8 p.m. in the library of Congregation 
Kehillath tsrael, 384 Harvard St., Brookline. 
Admission $3; refreshments. Call 738-6349 for 
information. 

Continued on page 30 
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Continued from page 28 

IRISH POET SEAMUS HEANEY reads at 8 p.m 
to the New England Poetry Club at the Harvard 
Faculty Club, 20 Quincy St., Camb. Free 


WEDNESDAY/3 
ARMENIAN TALES will be told by Virginia 
Tashjian at 7:30 p.m. at Lesley College, 23 
Everett St., Camb., in Alumni Hall, Livingston- 
Stebbins Bidg. Admission $4; call 868-9600, ext 
449 for reservations 
NOVELIST FRANCINE PROSE will read from her 
works at 5 p.m. at the -Humanities Library, 
Hayden Library Bidg., MIT, Camb. Free. Spon- 
sored by the MIT Writing Program 


‘ THURSDAY/4 

THE POET Al will read from her books, Cruelty 
and The Killing Floor, at 8 p.m. at the Cronkhite 
Graduate Center, 6 Ash St., Camb. Admission 
$2 

OPEN POETRY FORUM sponsored by the 
Boston Reading Series at 8:30 p.m. at Mather 
House, Harvard University, Cowperthwaite St., 
Camb. Free 


FRIDAY/5 
GLAD FRIDAYS, the gay reading series, presents 
New York novelist and poet Jan Clausen at 8 p.m 
at Glad Day Bookstore, 22 Bromfield St., Boston. 
BENEFIT FOR BLACK ROSE MAGAZINE at 8 
p.m. at Emmanuel Church Library, 15 Newbury 
St.. Boston. Raffael DeGruttola, Vincent Ferrini, 
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Elizabeth McKim, Eric Passey, and Ted Thomas 
will read. Eric Anthony will play classical guitar 
Admission $3 includes copy of the magazine. Call 
536-5778 

IRISH ACTRESS ANNA MANAHAN presents a 
one-woman show drawn from the works of 
Joyce,~Shaw, Yeats, O’Casey, and others at 8 
p.m. in the auditorium of Endicott College, 
Beverly. Tickets $10 to benefit the Big Brothers 
Assn 


SATURDAY/6 

STORYTELLER LAURA SIMMS will present an 
evening of Persian fairytales as ritual theater at 8 
p.m. at the First Congregational Church, 11 
Garden St.. Camb. Admission $4; wheelchair 
accessible. Call 868-9600, ext. 449 (afternoons) 
PLAYWRIGHTS’ PLATFORM presents Sat 
morning seminars for playwrights at 10 a.m. at 
the Arlington St. Church, 355 Boylston St., 
Boston. Tanya Contos talks about making the 
most of your breaks. 
POETRY AND MUSIC FOR WOMEN ONLY, with 
poets Jane Barnes, Catherine Joseph, Michiyo 
Cornell, Mariana Romo-Carmona, and Hinda 
Jonathan; and music by Ma'cha Motor, at 8 p.m. 
at the Cauldron Experimental Theater, 22 Ran- 
dolph St., South End, Boston. Admission $4. 


SUNDAY/7 

AN AFTERNOON OF STORYTELLING at 
Peabody Museum, Salem, starting at 3 p.m., will 
feature storytellers Jackson Gillman, Judith 
Black, Doris Smith, and Christine Patterson. 
Museum admission. 

READING POETRY AT READING WORKS — 
Jane Barnes, Joan Joffe Hall, and Ellen Stone will 
read at 4 p.m. at Reading Works, Porter Sq. 
Shopping Center, Camb. Free; call 491-1980 





ALKS 


SATURDAY/27 
MEHER BABA’S BIRTHDAY will be celebrated 
with an open house, 2-6 p.m. at Harvard Divinity 
School, Rockefeller Hall, Camb., and a talk on 
Baba’s life at 7:30 p.m. Free. 


SUNDAY/28 








“GODDESS FROM MELROSE,” a commemora- 
tion of the 100th birthday of opera singer 
Geraldine Farrar, with slides, recordings, and a 
talk by Walter Wells, at 4 p.m. in First Parish 
Church, Dedham Ave., Needham. Donation $2 
Sponsored by the American Field Service. 
“MUSIC IN ANCIENT EGYPT,” lecture by Robert 
Anderson of the Egypt Exploration Society, at 3 
p.m. in the Remis Auditorium, West Wing 
entrance. Museum of Fine Arts, Boston 

“THE CIA: NEWEST THREAT TO OUR CIVIL 
LIBERTIES,” talk by Dr. Morton H. Halperin, 
director of the Center for National Security 
Studies, at 11 .m. at the Community Church of 
Boston, Morse Auditorium, 602 Comm. Ave., 
Boston. Music by Geoff Wilkinson 

“LABOR IN THE 1980s,” talk by Cal Winslow, 
editor of Socialist Worker, at 7:30 p.m. at 13 
Sellars St., Central Sq., Camb. Free; sponsored 
by the International Socialist Organization. Call 
442-1802 for information. 


MONDAY/1 

CHRISTIAN NON-VIOLENCE will be discussed 
by Charles McCarthy at 7:30 p.m. at Beacon Hill 
Friends House, 6 Chestnut St., Boston. Free; call 
227-9118. 

TELEVISION PERSONALITY MAGGIE LETTVIN 
of The Beautiful Machine will talk on beauty and 
fitness at 7 p.m. at Union Hospital's Hartman 
Hall, 500 Lynnfield St., Lynn. Sponsored by Blue 
Cross/Blue Shield. Free. 


TUESDAY/2 
“JEWISH SONGWRITERS FROM DAVID TO 
PAUL SIMON,” talk by Rabbi Richard Merowitz 
at 8 p.m. at the Jewish Young Adult Center, 1120 
Beacon St., suite G-1, Brookline. Free. 
EUGENE TAYLOR speaks on “The Therapeutic 
Function of Philosophy” at 8 p.m. in the Rabb 
Lecture Hall of the Boston Public Library, Copley 
Square, as part of a series on psychotherapy in 
19th-century Boston. Free. 
ZIONIST HOUSE (267-3600), 17 Comm. Ave., 
Boston, presents Alisa Meir speaking on “The 
Second Temple Period: From Herod to Bar 
Kochba,” at 7:30 p.m. Admission $2. 
“ETHICAL IMPLICATIONS OF CERTAIN COM- 
PUTER SYSTEMS,” talk by Prof. Joseph 
Weizenbaum of MIT at 7:30 p.m. in building 37, 
room 252, MIT, 77 Mass. Ave., Camb. 
(661-1113). Donations accepted; refreshments 
served. 
“ANTI-SEMITISM: ITS SIGNIFICANCE 
TODAY,” talk by Harold Applebaum, coordinator 
of the American Jewish Committee's Task Force 
on Anti-Semitism. At noon at 72 Franklin St., 
Boston. Lunch $4. For information and reserva- 








Boston’s Original Comedy Showcase 


Over 45 Stand-Up Comedians appearing weekly 


Tuesdays-Sundays 8:30 pm 
Special Late Shows on Fri. & Sat. at 11 pm 


Back Stage Lounge, 
Charles Playhouse 





Tickets $3 - 5 


76 Warrenton St., Boston 
For info. call 721-1455 & 275-8901 
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tions call 426-7415. 

PHILOSOPHY PROFESSOR MYLES BRAND of 
the U. of Arizona will talk on “Folk Psychology 
and Scientific Psychology: Friends or Enemies?” 
at 7:45 p.m. in room 314, George Sherman 
Union, 775 Comm, -Ave., Boston. Free; call 
353-2604 


WEDNESDAY/3 
CHINA SCHOLAR JOHN KING FAIRBANK will 
speak on his new book, Chinabound: A Fifty- Year 
Memoir, at 7:45 in the Rabb Lecture Hall, Boston 
Public Library, Copley Sq. Free. Sponsored by 
the Library and the Harvard Book Store Café, 
where a reception will follow 
TRINITY CHURCH, Copley Sq., Boston, presents 
the 212th series of Price Lectures Wed. at 7:30 
p.m. in St. Andrew's Hall, 3rd floor, Parish House. 
Tonight Rev. James W. Crawford speaks on “A 
City Set on a Hill: A Community of Faith.” 
INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., presents Adrienne 
Weinberger speaking on Cubism and Pop Art at 
5:30 p.m. Admission $5. 
LUNCHEON LECTURES at the Arnold 
Arboretum, in the Hunnewell Bidg. on the 
Arborway, near the junction of Rtes. 1 and 203, 
Jamaica Plain. Today at 12:30 p.m. Dr. Cheng 
Chong of the People’s Republic of China 
presents a slide lecture on Hubei Province, 
China. Bring lunch. For more information call 
524-17 18. 
NOAM CHOMSKY of MIT speaks on the subject 
“Towards a New Cold War” at the Cambridge 
Forum, 3 Church St., Harvard Sq., Camb., at 8 
p.m. Free. 
SCIENCE LECTURES at the Museum of Science, 
Boston, Wed. at 7:30 p.m. through Apr. 21. 
Tonight Harvard geology professor John Wood 
speaks on “Exploration of the Moon.” 
TUFTS UNIVERSITY presents a three-speaker 
lecture titled “‘ERA Is Not Just for Women” at 4 
p.m. at Cabot Intercultural Center, Tufts Univer- 
sity, Medford, with Ellen Feingold of the Amer. 
Civil Liberties Union, Tufts sociology professor 
Carol Mueller, and Cynthia Medeiros of Boston 
NOW. 


THURSDAY/4 
CARDIOPULMONARY RESUSCITATION will be 
demonstrated at 7:30 p.m. in the Grossman 
Conference Center of Kirstein Hall, Beth Israel 
Hospital, 330 Brokline Ave., Boston. Fee $3; for 
information and reservations call 735-4431 
MUSEUM OF COMPARATIVE ZOOLOGY, 
Harvard University, presents Dr. Thomas E. 
Lovejoy of the World Wildlife Fund speaking on 


“International Conservation Initiatives” at 8 p.m. . 


at the Geological Lecture Hall, 22 Oxford St.. 
Camb. Tickets $3. Call 495-2463 for information 
SPANISH AUTHOR JOSE MARIA DIEZ BORQUE 
will discuss, in Spanish, “The Books of Chivairy 
of Medieval and Golden Age Spain” at 4 p.m. in 
Northeastern University's Frost Lounge, 360 
Huntington Ave., Boston. Free; call 437-2234 for 
information. 

“BLACKS AND THE POLITICAL PROCESS,” 


panel discussion sponsored by the John F. 
Kennedy Schoo! of Govt., at 8 p.m. at the Forum, 
79 Boylston St., Camb. Panelists include Con- 
gressman Walter Fauntroy, Harvard Law 
professor Christopher Edley, and Thaddeus 
Garrett, special assistant to Vice President Bush 
Free 


FRIDAY/5 
ZIONIST HOUSE presents Michal Innerfield 
giving an “Update on Local Arab-Jewish Rela- 
tions Within israel” at noon at 17 Comm. Ave., 
Boston (267-3600). Call to reserve lunch 
ART SANDWICHED IN, lecture series at the 
Institute of Contemporary Art, 955 Boylston St., 
Boston (266-5152), Fridays at 12:15 p.m. Today 
the Praxis Group. presents a performance 
arranged by Dennis Raverty entitled “Convulsive 
Beauty: A Multi-Media Tribute to the Sur- 
realists."” Bring lunch. 
SPEAKING OF MUSIC, lecture series geared to 
the Boston Symphony Orchestra's Friday after- 
noon prograins, at noon in the Keller Room of the 
New England Conservatory, 290 Huntington 
Ave., Boston. Bassoonist Peter Schoenbach will 
speak. Tickets $5, or $8 with sherry and 
luncheon. For reservations and information call 
262-1120, ext. 228. 
BLACK ROSE LECTURE SERIES presents 
Frank Brodhead and Mark Levine speaking on 
the West European peace movement at 8 p.m. in 
MIT's building 9, room 150, 105 Mass. Ave., 
Camb. Free. 
GRADUATE WOMEN IN HISTORY of Harvard 
University presents Mary Beth Norton of Cornell 
speaking on “The Impact of Law on 18th-Century 
American Women’ at 5:30 p.m. at Emerson Hall, 
room 210, Harvard University, Camb. 


SATURDAY/6 
CAMBRIDGE COLLEGE presents an all-day 
series of talks on ‘Family Dynamics and Family 
Treatment,” 9-5 at Longfellow Hall, 13 Appian 
Way, Harvard Sq., Camb. Calli 492-5108 for 
information. 


SUNDAY/7 
LECTURE ON THE PHOTOGRAPHS OF HENRI 
CARTIER-BRESSON by Beaumont Newhall at,3 
p.m. in the Remis Auditorium of the Museum of 
Fine Art, Boston. Museum admission. 
MILITANT FORUM presents Judy Freiworth of 
Mobilization for Survival and Valerie Johnson of 
Boston NOW speaking on “Women and the Fight 
Against War"’ at 7:30 p.m. at 510 Comm. Ave., 
4th floor, Kenmore Square, Boston. Admission 
$2; call 262-4621. 
ART HISTORIAN H.W. JANSON speaks on 
“Images of the Human Soul’ at 3 p.m. in 
Brandeis University's Pollack Fine Arts Teaching 
Center, Waltham. Free; call 647-2555. 
“MR. REAGAN'S FIRST YEAR,” talk by David 
Schoenbrun of Independent Network News to 
the Community Church of Boston, at 11 a.m. in 
Morse Auditorium, 602 Comm. Ave., Boston. 
Free. Music by flutist Tako Shingawa and pianist 
Joe Fish. 














The Boston Visual Artists Union's 
Performance Series t 
— presents — 


The Belle 
Of Amherst 


Starring Theresa Linnihan 
Feb. 27, 28, March 4, 5,6 
8:00 pm 


General Adm. $6.50 
BVAU members $3.50 
Reservations 227-3076 


77 MN. Washington St. 
3rd floor, rear 
(near Haymarket T in the Scotch & Sirloin Bidg.) 
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CANNER 
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BAROQUE CELLIST, 


MAR. 3,8 PM 
SANDERS THEATRE 


495-2791 * 




















King’s Chapel 
Boston 
FREE 


CONCERT 
Sun., March 7 
at 5:00 p.m. 





Daniel Pinkham 








“BEST PLAY OF 1981* 











“Songs of the Sephardim” 
March 14 at 3 p.m. 
Temple Israel. 


DUO REIM 
from Israel 
April 25 at 3 p.m. 
Temple Ohabei Shalom 


Musical Documentary on 
THE YIDDISH THEATRE 
May 23 at 8 p.m. 
Temple Israel 


“ TALES OF HOFFMAN” 
Lecture by Wm. D. Miranda 
June 1 at 8 p.m. 
Temple Ohabei Shalom 


All 4 events, $25 per couple 
Apply 50 Winn Street, 
Belmont or 


Call 484-9620 — 484-1179 
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THE NEW ENGLAND ar > 
oe tare ws * tou nln th ad 
JEWISH MUSIC FORUM 8:00 p.m. SATURDAY MARCH 6th, 1982 
presents - 
JANE and FREDRIK 
WANGER 
1 Piano, 4 Hands 
VOICE OF THE TURTLE 








Tickets $9.50, $11.50. Student Tickéts $5.00. Avail- 

able Box Office Jordan Hall, 30 be 

Boston (262-1120) or Staff of Life (497-0218). Also 
ix, Faneuil Hall and ali 


available at . 

Retail Stores, Boston, Cambridge. Brookline. Stu- 
dent Tickets $5.00. - 

PROCEEDS TO BENEFIT A WORLD-HUNGER PRO- 
JECT IN SOUTH AMERICA. 
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pe provided many thoughtful atmospheric Square Al Tneater, 1348 Cambri undeniably popular. At the Charles Piay- m 
AGNES OF GOD. John Pielmeier’s new, Herrmann. Presented by the Playwrights’ touches, and David Berd and Jim Cooke are ouees. pumaae (492-9567), ome house, ps Ae ill, 76 Warrenton Street, @ 
Broadway-bound play is set in a convent, —_—Platform at the Arlington Street Church, 355 —_ outstanding as the sons. Be warned that the March 6. Curtain is at 7:30 p.m. Thursday Boston (426-5225), indefinitely. Curtain is c 
id but The Sound of Music it ain't: it's about a Boylston Street, (267-6180), on Monday, _ play runs just short of four hours: evidently through Saturday. Tix $6; $5 for students at 8 p.m. Tuesday through Friday; at 6:30 & 
a- young num whose child is mysteriously March 1, at 8 p.m. Tix $2 O'Neill believed in truth-in-advertising. At and seniors. and 9:30 p.m. on Saturday: and at 3 and @) 
2, murdered. Lee Remick, Geraldine Page, tHe HOTHOUSE. Harold Pinter’s newest the Nucleo Eclettico, 37 Clark Street, ORLANDO. Handel's Baroque opera 7:30 p.m. on Sunday. Tix $11 to $14. z 
and Amanda Plummer star. At the Wilbur play, set in a mental institution, is really 80Ston (742-7445), through March 27 (based on Ariosto’s Orlando Furioso) SNAPS and WOMAN IN A FUR. Staged wv 
ne Theater, 246 Tremont Street, Boston quite old. The playwright wrote it in 1958, - Curtain is at 7:30 p.m. Wednesday through contains some of the most ravishing music reading of two one-act plays by Bruce Dale = 
t., (423-4008) , through March 13. Curtain iS tuck it in a drawer, and let it is languish until Saturday. Tix $7.50 with reservations; $10 ever written, and, to keep it going for 37 at the Nucleo Eclettico, 37 Clark Street, c 
ay at 8 p.m. Monday through Saturday, with2 1979 when it was first produced in London.  4t the door. performances, it has been staged with WO Boston (742-7445) on Sunday, March 7, at z 
oe . Ray opal - A aon and Satur- This Adrian Hall staging marks the play's ME AND MY SHADOW. Set in the seedy meet rams asey — casts. 2 p.m. Tix $1.50. x 
ve jay. TIX : i , ; irector Peter rs lifts Ariosto’s super- : , , a 
ir ANNIE. We hear that Andrea McArdle, who ain gas “ ay) aoe pr 4 bes Degas ype sag sooledeh aan nai oh 6h en onmegel aaaih one oes TANGO. Noted Polish oo Slawomir u. 
originated the te See yay tens Street, Providence, Rhode island “Petition” is about two incompatible him into Mission Control, Kennedy Space prom wach Mao inet dead le © 
to girl, is collecting Social Security, (401-351-4242) , through April 4. Curtain is Siamese twins who represent the duality in Center. But this is no mere gimmick; Nucleo Eclettico I, 216 Hanover Street = 
n- herself remains young and irrepressible. In 3+ g 4 im Tuesday through Sunday, with 2. each of us. Like a con t devilli Sellars's modern-day parallels are witty and "ne Nucieo Tcletlieo li eye py 23 c 
he her fourth visit to Boston, she's played by 5, 5, paamnanen te oaurany tilesck ®) ym mrtg en seta levi so moving end remain talihhd to the opera's G0ut0n (367-8056) , through April 3. Cur- = 
on Kristi Coombs — wag ag od ~~ up Sunday. Tix $10 to $14. prdiiction sale a joe cert ane, ambiguities. A landmark staging of a SS etree m. Wednesday through = 
ill the Annie corporate ladder, starting out as " . se : : 
"d the cnatest - orphan. At the Shubert 1! AM BOSTON. An inane mishmash of A pera and the abstract with aplomb. And caediuhe itlianes uneartoaean! ream a ULYSSES IN WNIGHTTOWN. Tomas z 
all Theater, 265 Tremont Street, Boston Chorus Line and 1776, in which a high- po p< har rete wn bow McDonough Brattle Street, Cambridge (547-8300) , MacAnna, artistic director of Dublin's iu 
(426-4520) , through March 7. Curtain is at School student (John Lathan) who dreams pga raha $ evocative petition with force through March 27. Curtain is at 8 p.m. on Abbey Theater, staged this student produc- z 
its 8 p.m. Tuesday through Saturday, with 2 of Broadway stardom becomes witness to o pe ane > Theater Works, 250 Wednesday, Friday, and Sunday. Tix $6 to _ tion of Marjorie Barkentin's play about two > 
on p.m. matinees on Wednesday and Satur- great moments in Boston history. Elaine reamed vente ah wae weere, Seen $17.50. wild and crazy Irishmen who find love and i « 
in day, and a 3 p.m. matinee on Sunday. Tix Koury, who directed this Boston Youth 8 x Th tye larch 6. Curtain is at THE PLOUGH AND THE STARS. The adventure in Dublin's combat zone. Based Cc 
‘¥ $13 to $26 Theater production, seems to be instilling t ‘010 ureday through Saturday. Tix $6 play, not the bar. At the Lyric Stage, 54 on a story by James Joyce. At the Boston a 
ENDGAME. Hamm and Clov are the main ,hamminess in her young performers; much , Charles Street, Boston (742-8703) College Theater, Chestnut Hill (964-5310) , ® 
rd characters in this Beckettian display of Worse, the whole thing carries disturbingly A MIDSUMMER NIGHT’S DREAM through April 4. Curtain is at 8 p.m March 4 through 6. Curtain is at 8 p.m z 
ell trash-can cookery. At the Peoples Theater, ‘aciSt overtones.At the Charles Playhouse, Shakespeare's comedy could be just the Wednesday through Friday; at 5:and 8:30 Thursday through Saturday. Tix $4; $3 for « 
iry 1253 Cambridge Street, Cambridge 76 Warrenton Street, Boston (426-6912), thing to relieve our midwinter blues. At the p.m. on Saturday; and at 3 p.m. on Sunday students rw 
al, (354-2915), through March 28. Curtain is through March 14. Curtain is at 8 p.m New Ehrlich Theater, 539 Tremont Street, Tix $5.50 to $8. (See review in this issue.) THE VISIT. Friedrich Durrenmatt's play 
at 8 p.m. Thursday through Saturday, and Wednesday through Friday at 2 and 8 p.m. — Boston (482-6316), through March 27. §@ANARELLE. This rough-and-tumble about a billionairess who returns to wreak 
at 6 p.m. on Sunday. Tix $5.50 to $7: on Saturday; and at 3 p.m. on Sunday. Tix Curtain is at 8 p.m Thursday through suite of early Moliere farces has lost none of vengeance on her home town. At the 
discounts for students and seniors $7 to $10 Saturday. Tix $5 to $7 the brightness and zaniness it had in the “Charlestown Working Theater, 442 Bunker 
lay FALSTAFF. Shakespeare never named a JOURNEY OF THE FIFTH HORSE. Ronaid NEW RISE OF THE MASTER RACE. For original 1978 Yale Rep production Hill Street, Charlestown (242-3534). 
ily play after his most famous comic character, Ribman’s funny, strangely lyrical play, first _ their seventh epic musical, wife-and-hus- Sganarelle has been staged with kinetic March 4 through April 3. Curtain is at 8 p.m 
an so the Boston Shakespeare Company has produced in 1966, weds a Turgenev story band team Maxine Klein and James inventiveness by Andrei Serban, and it’s Thursday through Saturday. Tix $5; dis- 
for decided to do it for him, pigcing together about an intellectual aristocrat (“Diary of a _ Oestereich tell a tale of two cities: Washing- played by a crackerjack troupe of actors | counts for children and seniors 
scenes from Henry IV, parts | and Il. At the © Superfluous Man’’) to a Gogolian story (of ton, DC, and Detroit. In this story of power, _ who are also athletes and, in some cases, THE WOMEN OF IRELAND. Yet another 
Boston Shakespeare Company, 300 Ribman’s own invention) about a petty - privilege, and labor relations, theatergoers kamikazes of comedy. How delightful to | one-woman. show, with Anna Manahan 
Massachusetts Avenue Boston bureaucrat. The result is a clever, com- will find the answers to such compelling — see, for a change, a show that is grueling for reciting Shaw, Yeats, Joyce. and O'’Casey 
IRI (267-5600) , through April 17. Curtain is at plicated’structure, full of mirrors, that's been questions as “Who are the Master Race?” the actors and not the audience. In At the Northeastern University Studio 
t,3 8 p.m. Wednesday through Saturday, and | erected by Adrian Hall (who doubles as the ‘What is their master plan?"’ “‘Dothey take repertory at the American Repertory Theater, 360 Huntington Avenue, Boston 
of at 2 p.m. on Sunday (February 28). Tix $6 artistic director of Providence’s Trinity | MasterCard?’ Presented by the Little Flags Theater, Loeb Drama Center, 64 Brattle (437-2249) , Monday, March 1, at 2 p.m. 
to $9.50 Square Rep), with effects both farcicaland Theater at the Overland Theater, 26 Over- Street, Cambridge (547-8300), through Free 
of FRIEDRICHWILHELMHOHENZOLLERN- surreal. In repertory at the American land Street, Boston (232-2666), March 5 
of STRASSE and SPIRIT LOVE FOR NIC- Repertory Theater, 64 Brattle Street, Cam- —_ through April 3. Curtain is at 10 a.m. and 8 
ght COLA. Staged reading of two short com- a (547-8300), through March 27 p.m. on Friday, and at 8 p.m. on Saturday 
e., edies,the former, by Geoffrey Busch, featur- urtain is at 8-p.m. on Thursday and Tix $4.50 to $5.50 
vas ing noted TV actors Paul ("Mr. Bentley") Saturday, with 2 p.m. matinees on Saturday ONE FLEW OVER THE CUCKOO'S BOSTON CONSERVATORY THEATRE presents 
Benedict and Edward (‘‘Mr. Franklin’’) (February 27) and Sunday. Tix $6 to NEST. Dale Wasserman's adaptation of ae ; 
on 
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ig THIS WEEK: Concert Dance Company of Boston 
7 ’ Kenneth Lipitz, Artistic Director 
4 MOLIERE With Guest Soloist nective 
pare ety ANNABELLE GAMSON | nortan LEGER 
“Isadora Duncan lives!” New York Times musical direction 
Friday & Saturday, March 5,6 at 8 PM re 
rida aturday, March 5,6 a ~M. 
ORLANDO John lessooulk Hall, 180 Berkeley St., Boston MAR. 3 4 Cc L bu, & DM. 
HANDEL Choreography by Dan Wagoner & Kathryn Posin 
A Tickets $10, $8, $6.50 
JOURNEY ($1 off epee arc with 1.D.) Sun. Mat. MAR. hh, 3 P M. 
me ORDER NOW! Tickets Bostix, Out of ‘Town, Concertcharge 
E OF THE (call 426-8181). _ For further information call: (617) 923-1709. 2 | HE ME NWAY SI. ROS. 
FIFTH HORSE “Take prec Citizen, Group Discounts 
Loeb Drama Center Boston University cket Information 536-6340 ext.* 331 
Harvard Square SCHOOL OF 
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LOFT - ateau de Ville 
Six Characters 811 Boylston St., Boston 
in Search of (Directly across from Pru Center) 
an Author Presents 
by Luigi Pirandello 4 
Directed by rs. 
Jacques Cartier ~ am ee 
aa ove wee’ \- ; 
\ww one 





ae Charge by Phone: 617/266-3913 / 
«| a : Broadway’s Sm ve 
492-9545 nh CO SY IR A Comedy in’ Two Acts roadway s as 
617/353-3345 by James Kirkwood 15 
Huntington 8:00 p.m. Tickets $5.00 Thurs.-Fri.-Sat. Evenings & yo" 
Special Sunday Brunch Boston, MA 02115 aed ; een eee ee ’ Bes 
from Noon to 4 pm 
WALTER PIERCE [serertes “te a7 
, Revert m 
fos Gutad Fae in the Boston University Celebrity Serie Limited Enagagement! carats Io 
ree Salad Dare FRI. MAR. 12, 8PM FEBRUARY 28 - MARCH 6 (~qfon annem ania! 





Mondav-Friday 


75° Bar Drinks 
Monday-Wednesdav 







SYMPHONY HALL 266-1492 
$15., $13.,.$11., & $9. 


SEATS NOW AT BOX OFFICE 
MAIL ORDERS NOW 







Tickets $12.00 - $18.00 


march * 


SATURDAY, MARCH 27 


Rodney Dangerfields"] 


Tickets:$16.00 


a 


to Symphony Hall, Boston 02115. Make 
checks payable to Symphony Hall & 
enclose self-addressed stamped envelope. 
Program: Works by - 
Bach. Scarlatti, Schubert. 
Tansman, Villa-Lobos, 


Toroba. ANDRES 


till 9 pm 


























SUNDAY, APRIL 4 


The Beach Boys 


Tickets :$20.00f7ST SHow 
SOLD OUT! 


Tickets availabie at the Framingham Box Office 
or by phone w/ major credit card 
Call 965-2200 or toll free 1-800-982-5970 
Also at Out of Town & Ticketron 


SATURDAY, APRIL 10 


The Spinners 


Tickets :$15.00 


Everv Day 3-9 
25° Drafts 























Wednesdat 
Ist Drink Free 
uith College 1.D 








THE WORLD'S MASTER GUITARIST 
CREDIT CARD CHARGE: 426-8181 


é Hs ‘ clase : teste Sis ps! Hs 














| sf "ss 











32 


THE BOSTON PHOENIX, SECTION THREE, MARCH 2, 1982 















THIS WEEK 


*&* *Byron Black, LIVING OBJECTS 
(Broken). Rock 'n’ rollers don’t come any 
quirkier than Byron Black nowadays — 
never did, actually. Living Objects comes 
close to the ultimate LSD album that dopers 
imagined some band would make in the late 
‘60s: a series of collective hullabaloocina- 
tions with nonstop stream-of-conscious- 
ness lyrics and music following a distinct but 
otherworldly logic. Partly through a lack of 
imagination and partly out of commercial 
common sense, big-time psychedelic 
heroes confined themselves to occasional 
bits of feedback racket. Only Captain 
Beefheart, the drug-disdaining visionary, 
dared to invent a private symbology set to 
aberrant rhythms, and a mere fraction of his 
cult audience “took him seriously. Pere 
Ubu’s early singles showed some rough 
Beefheart influence, but Living Objects is 
the punk stepson of Trout Mask Replica, not 
a reverent echo. Black spews out his 
vagluminous, fragmentary fantasies at a 
maniacal rate; surreal satire (‘‘icabod is 
babblin on the radio persidio/laser 





video/but it doesn’t have a chance in 
hell/of meaning shit") alternates with wild, 
wordy nonsense (‘tulips oaken ashen 


scene brain washington’) and very jumbled 
reflections on cars, small-town girls, and an 
antiutopian “‘Ghost Mall." Black pushes his 
unexceptional imagination past its limits, 
and Living Objects would be just a brave 
curiosity if his band didn't provide dense, 
driving riffs on every cut. The free-form 
Passages stop short of irritating noise, and 
muscular funk breaks rescue songs like 
“Meetings with Remarkable Chicks."’ Living 
Objects is too compulsively weird for 
greatness, but it has the juicy junacy absent 
from most would-be rock iconoclasts 


compiled by Milo Miles 


®Geoffrey Burgon, MUSIC FROM 
BRIDESHEAD REVISITED (Chrysalis, 
soundtrack). Oh, Sebastian. Oh, Charles 
Oh, Sebastian! Oh, Sharlez Oh, Julia 
Oh, Charles. Oh — Rex. Oh, oh, Julia. Oh, 
oh, Charles. Oh, Man. Oh, God. The first 
two minutes of Geoffrey Burgon's chamber- 
pot music are bearable; the rest was made 
for TV in the worst sense 

*2LOVE TRACTOR (dB). Instrumental 
combos from Bill Justis to the Ventures to 
the MGs to the Meters to the Raybeats are 
intensely rhythmic outfits, often working in a 
sharply defined style so they can pad an 
album with left-field cover tunes when they 
run short of catchy originals. Love Tractor 
prefers the moody, shifting textures of Eno- 
leaning postpunk. These are dangerously 
slow-moving waters to start with, and even 


songs called ‘Buy Me a Million Dollars” and - 


“Hairy Beat’ are studied, half-precocious 
exercises. Some of the shifts and switches 
in ‘Festival’’ and “Chilly Damn Willy."’ for 
instance, jump out of the background 
pleasurably, but theres not a hummable 
hook on the record. You keep thinking Love 
Tractor could shift out of low gear if only 
the singer would finish his coffee break and 
get on the microphone. 

**XKR.E.M. ‘‘RADIO FREE 
EUROPE/STANDING STILL” (Hib-tone, 
single). R.E.M. is a band of four newcomers 
from Athens, Georgia, who prefer pop 
harmonies with catchy arrangements to the 
campy funk-rock of their more famous 
neighbors the B-52’s. “Radio Free Europe,"’ 
R.E.M.’s debut single. blends the lyrical 
chiming of electric 12-string guitar and a 
chesty, exultant vocal by Michal Stipe to 
produce an effortless, hard-charging 
climax. The arrangement on this homemade 
hit is so delightfully precise, the delivery so 
passionate, that it's a shame the few 
comprehensible lyrics are bookish rhetoric 


about airwave liberation. “Radio Free 
Europe”’ proves that hardcore nihilism is not 
the only useful alternative to mainstream 
dreck; but the B-side, “Standing Still," and 
too much of R.E.M.'s_ live material 
awkwardly reshuffles the band's few good 
moves 


* & kK The Waitresses, WASN’T TOMOR-. 


ROW WONDERFUL? (Ze/Polygram). 
Much has been made of the point that the 
Waitresses’ guitarist Chris Butler writes 
songs from a woman's point of view for 
singer Patty Donahue. but this is not so 
much a political breakthrough as an artistic 
necessity — after all, Donahue plays all the 
roles. The Butler/Donahue team has not 
improved on its initial two songs (included 
on Wasn't Tomorrow Wonderful?) : “| Know 
What Boys Like” is petulant, postfeminist 
sexual Satire; ‘‘No Guilt’’ is adult, feminist, 
accurately observed, and just as funny. The 
Waitresses are the usual '80s musical hybrid 
— garage organ, speedy drumming, funky 
gulping bass, all presided over by sax- 
ophonist Mars Williams's nouveau honking 
and Butler's aggressive rhythm licks 
Wasn't Tomorrow Wonderful? never plays it 
Straight and revels in sassy punch lines; if 
the Waitresses did find a cure for irony, they 
wouldn't know what to say. But this isn’t an 
arrogant record, partly because songs like 
“It's My Car"’ and ‘‘Pussy Strut’’ suggest 
that being young and cosmopolitan isn't 
enough and partly because Butler has 
created a genuinely humorous rock album 
in which young, cosmopolitan males are the 
butts of the jokes. If some of the cuts were 
more dramatically arranged, and if the sax 
breaks were more varied, Wasn't Tomorrow 
Wonderful? could soar beyond being the 
season's ideal college hit. 
*kkx*'ABENNIE WALLACE PLAYS 
MONK (Enja). 

*&*kk*Giorgio Gaslini, GASLINI 
PLAYS MONK (Soul Note). Both Giorgio 
Gaslini, the solo pianist, and Bennie 
Wallace, the tenor-sax-playing leader of a 
pianoless small band, recognize the darting 
rhythms, concentrated textures, and omin- 
ous space in Thelonious Monk's work, and 
they preserve an orchestra depth in their 



























BEST ACTOR 


Here's your chance to pick your film favorites of 1981 and experience the 
glamour and suspense as you watch your choices accept their awards on 
“Your Choice for the Oscars,” a Channel 5 special on Saturday, March 27 
at 11:30PM. Just fill in the ballot below and send it to the address indicated. 
It must be received no later than midnight, March 12. 


Send to: Your Choice for the Oscars PO Box 60959 _Los Angeles, CA 90060 
VOTE FOR ONE IN EACH CATEGORY: : 


BEST PICTURE 
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arrangements of the late jazz great. Each 
record mixes Monk standards with 
neglected gems like “Skippy,” “Ugly 
Beauty,” and “‘Let’s Cool One" to form a 
finely balanced program. Bennie Wallace 
Plays Monk adopts the straightforward 
approach of picking tempo and mood, then 
letting the solos flow; but Wallace took 
pains to avoid mere jamming. For example, 
Eddie Gomez's bass or Jimmy Knepper's 
trombone are used for apt countermelodic 
shading. Gaslini Plays Monk is a more 
idiosyncratic, self-conscious affair that 
occasionally goes overboard with sound 
effects. But touches of jagged humor work 
for ‘‘Epistrophy,"’ and Gaslini shows affec- 
tions for the dissonant luster of “Ruby, My 
Dear."’ Even with the gimmicks, Gasiini 
Plays Monk is a striking album, true to the 
master's spirit if not his precise methods. 


PREVIOUS 


*&Depeche Mode, SPEAK & SPELL 
(Sire). 

* 2 Orchestras Manoeuvres in the Dark, 
ARCHITECTURE AND MORALITY (Vir- 
gin/Epic). 

**kSoft Cell, NON-STOP EROTIC 
CABARET (Sire). 

* * *'zHuman League, DARE (A&M). 
Electropop is this season's craze in Britain; 
each of these bands plays hooks with a 
dance beat on rhythm machines and 
synthesizers instead of guitars and drums. 
Predictably, reliance. on such advanced 
technology results in deliberate, intellectual, 
and slightly fey music much of the time. 
Depeche Mode, the youngest and most 
lighthearted of the lot, is unable to sustain 
the perky distinction of singles like ‘“‘New 
Life’ for a whole album, and Speak & Spell 
melts into a succession of vaguely invigorat- 
ing modified disco dittiés. Orchestral 
Manoeuvres in the Dark, the driest and most 
funereal of the lot, present themselves as 
wan chaps burdened by the worldly weight 
they must carry — still, they do deserve 
credit for managing an English nit single out 
of ‘‘Maid of Orleans," a dirge about Joan of 
Arc. Soft Cell, the artiest and most familiar 
Electropoppers in the States, has made the 
catchy, albeit’ curdied, sensuality of 
“Tainted Love’ into an international sen- 
sation. Good thing for Soft Cell that tune 
was sO snappy, Since most of Non-Stop 
Erotic Cabaret, while trying for a titillating 
tour through the X-rated side of life, falls 
back on superficial observations and false 
bravado sung in Marc Aimond's hideously 
flat pitch. Human League, after recent 
personality switches, has become the slyest 
and most passionate group in the field, and 
Dare is a knockout. ‘Love Action”’ is a song 
that Human Sexual Response would delight 
in covering — half boastful, half apologetic, 
kept afloat by gurgling synthesizers. 

* *& & 2 Joan Jett and the Blackhearts, | 
LOVE ROCK 'N’ ROLL (Boardwalk). The 
trouble with Joan Jett’s original group the 
Runaways (one of Kim Fowley’s mid-'70s 
scam bands) was that none of the teenage 
women was a convincing garage-rock rebel 
on her own. Jett was the only member who 
believed in her role as a way of life; / Love 
Rock 'n’ Roll, along with last year’s Bad 
Reputation, shows that she’s come into her 
own style at last. The Blackhearts play loud, 
lowbrow guitar rock with none of the 








insularity of postpunk women’s bands in 
England or the slinky sex pandering of, for 
instance,-Pat Benatar in America. Jett's 
originals never aspire to more than the call- 
to-arms of the Isleys’ “Shout” or the 
schiocky wonderment of the Shondelis’ 
“Crimson and Clover." Her flair for opening 
the closed-door traditions of masculine rock 
is evident in “‘Nag,"’ where the loutish put- 
down of a boyfriend is.cathartic and free of 
rhetoric. | Love Rock ‘n’ Roll has gone gold 
honorably — by never underestimating the 
mainstream’'s feelings 

***kJunior, “MY MAMA USED TO 
SAY” (Mercury, single). 

*&kkKKSkyy, “CALL ME” (Salsoul, 
single). The most moving R & B songs of 
this season talk out loud in hard-toned, 
nasty voices that sound like blues from a 
land of dog-eat-dog. At first, Junior's. “My 
Mama Used To Say’ seems to be another 
Stevie Wonderish funk ballad, but the 
message from mama — “Don't you rush to 
grow old’ — comes through clearly when 
every instrument in Junior's Cadillac-sized 
orchestra reprises the melody in a kiddish 
tone. Every teen who's worried about 
finding trouble before he finds adulthood 
gets the plug that patience pays off in unity 
— a counterpoint to Rick James-style 
militancy. Skyy's ‘‘Call Me”’ is a deliciously 
perverse number that reverses the handy 
Other Woman theme; singer Denise 
Crawford invites a man on the outs with one 
of her friends to give her a call instead, and 
then taunts him savagely when he does so. 
“Call Me”’ delights in breaking fans’ rules, to 
no greater end than the thrill of breaking 


CLASSICS 


*& & & JACK SCOTT (Carlton). 

*k**k‘%THE FUGS’ FIRST ALBUM 
(Base, import). This pair of near-classics 
have nothing to do with each other's music, 
but both show the exhilaration of outsiders 
drawn into rock 'n’ roll movements with the 
affecting limitations of a fan's love. Jagk 
Scott was the finest Canadian rockabilly 
singer; he wrote better songs and sang with 
more warmth and authority than many 
stateside Elvis Presley disciples 
(‘‘Geraldine” is a stomper that the master 
should have covered) . But bailads like **No 
One Will Ever Know’’ are mawkish, over- 
orchestrated exercises in '50s kitsch that 
unconsciously derive more from Tin Pan 
Alley than from C&W or the blues. The 
Carlton collection (or a more recent Scott 
selection on Ponie) are worth seeking out 
for “Goodbye Baby,’’ in which the singer 
resolves his stately sentimentality with the 
tough-guy heartbreak of rockabilly and 
creates a prophetic white-soul pleader. Five 
years after Scott's peak in 1960, a group of 
beat poets was inspired by the Beatle’s pop 
revolution and folkie populism to become 
the Fugs — zany satirists and anti- 
musicians. Their brazen attacks on high 
culture (‘‘Swineburne Stomp"’), jock 
machismo (‘‘Boobs a Lot’’) and the drug 
cult (“‘Couldn't Get High"') are unequaled 
bits of wit. But the cacophonous vocals and 
inept instrumental breaks have dated badly. 














*& kkk Superb *&* Middling 
* &* Good * Bearable 
@ Turkey 

















BEST ACTRESS 





C) Warren Beatty 
C Henry Fonda 

OC) Burt Lancaster 
C Dudley Moore. 


BEST 
SUPPORTING ACTOR 


C) Atlantic City 

0 Chariots of Fire 

DC On Golden Pond 

C Raiders of the Lost Ark 
2 Reds 


BEST SONG 


DO Meryl Streep 


C Katharine Hepburn 
C Diane Keaton 

C) Marsha Mason 

C) Susan Sarandon 


BEST 
SUPPORTING ACTRESS 





CJ James Coco 

ZC) John Gielgud 
C) Ian Holm 

C) Jack Nicholson 
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? ©) Howard Rollins, Jr. 
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CO Arthur’s Theme (Best That 
You Can Do) 

C The First Time It Happens 

C) One More Hour 

C) Endless Love 

C For Your Eyes Only 


C) Melinda Dillon 

C) Jane Fonda 

C) Joan Hackett 

C) Elizabeth McGovern 
C Maureen Stapleton 





ci cnedtiiina monimunenetnGnasanenenanendl. 















The Institute of Contemporary Art 
and the Boston Phoenix present: 


= 





The 3 Month Retrospective Of 
One Of The Worlds Great Film Directors 
From January 7 - March 21 ; 


_ Screenings on Thursdays. Fridays. and Sundays 
Admission: $2.50. $2.00 ICA Members. with special series 
discounts 
Call 266-5151 for 24-hour information or 
turn to the “Film Special” listings in this paper. 


ICA, 955 Boylston Street. Boston 


MM. Salvador Dah 


Portiant ob buts 
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? ry @ se 1001 Mass. Ave. contemporary filmmakers. and their - works. «2 
j I: Devil's Playground: through Thurs., 2:15, 4:15, Admission $3. Feb. 27 at 8'p.m.: Spalding Gray 2 
' 6:15, 8:15, 10:15 performs 47 Beds, a series of monologues based 
- Jane Austen in Manhattan: starts Fri. 2.4. 6,8,  onhisiife. Mar. 4 at 8 p.m.: film critic Cecite Starr 
10:10 presents films by women from the "30s, '40s, and 
it: Pixote: through Thurs., 2, 4:30, 7:30, 9:50 ‘50s: “In the Street,” “The Cummington Story,” 
) Devil's Playground: starts Fri. 2:15, 4:15, 6:15, “Araya,” “Night on Bald Mountain.” Mar. 6 at 7 - 
4 8:15, 10:15 and 9 p.m.: Sergei Paradjanov's The Color of i 
, These listings are compiled almost a week ill: The Life of Brian: through Thurs., 1, 2:45, 1:40 7 ee manean Pals ARCHIVE (495-4700) at the C 
' before theater bookings are final. New shows 4:30, 6:20, 8:15, 10:10 New York, New York: starts Sun., 7:10; Sun Carpenter Center for the Visual Arts, 24 Quinc : 
, are often scheduled with little advance © Memoirs of aFrench Whore: starts Fri. 2,4,6,8, mat. 2:45 ee FILM SPECIALS St. Camb. Admission $2. Mar. 2: The Shop c 
notification, and films may run longer than 10 42nd Street: starts Sun., 5:30, 9:55 Around the Corner at 5 p.m. and Random : 
) noted. Please cali the theater before stepping PARIS (267-8181) a HARVARD-EPWORTH CHURCH, 1555 Mass. iarvest at 8 p.m. Mar. 3: Leni Riefenstahl's ~ 
out, and be advised that sneak previews are 841 Boylston Street Ave., Camb., presents films Thurs. and Sun. at — Oympia, Part /at 5 p.m. and Olympia, Part iat 8 x 
, common Friday and Saturday nights. - Missing: through Thurs., 1, 3:15, 5:30, 7:45, 10 CAMBRIDGE 7:30 p.m. Donation $1.50. Feb. 28: Carl Dreyer's 5 m tar. 4: Hockey Seen, video, film, and slides © 
f oh Pi ALLEY | & il (227-6678) Day of Wrath. Mar. 4: Anthony Mann's Men in + 4 1978 multi-media dance performance. Mar nm 
These listings run from Saturday, February 27, 937 Washington St. BRATTLE (876-4228) War. Mar. 7: Carl Dreyer’s Ordet (The Word). 5 at 8 p.m: LV. Pudovkin's Mother. = 
d to Sunday, March 7. I: The Boogens: through Thurs., 1:30, 3:30, 5:45, 40 Brattle St. near Harvard Square MODERN TIMES CAFE (354-6371), 134 Hamp- CEeWTER SCREEN (494.0200) af the Carpenter ™ 
. 8, 10 ; Masculine-Feminine: Sat.. 5:45, 9:35 shire St., Camb., presents films Sat. at 9 p.m. Center, 24 Quincy St., Camb. Admission $3.50 o 
: BOSTON i: The Seduction: through Thurs., 1:10, 3:20, Just Before Nightfall: Sat., 3:55, 7:45 Admission $2. Feb. 27: Hal Ashby's The Land- Fen 27. Mar. 5 and Mar. 6 at 7:30 and 9:30 p.m. O 
e 5:30, 7:45, 9:45 Celine and Julie Go Boating: Sun.-Tues., 5, 8:30,  /0°d. Mar. 6: Eisenstein’s Ten Days That Shook — ang Feb 28 and Mar. 7 at 5:30 and 7:30 p.m i c 
: ALLSTON CINEMA (277-2140) PREMIER PERFORMANCE THEATER Sun. mat., 1:30 the World. Lenica’s Adam. iit O 
4 214 Harvard Ave. (361-6111) FRESH POND CINEMA (547-8800) BOSTON PUBLIC LIBRARY (536-5400, ext.214),  gauyseum OF FINE ARTS (267-9300), 465 Z 
4 i: Saturday the 14th: through Thurs., 1:15, 3:15, 17 Fairmount Ave., Hyde Park Fresh Pond Shopping Center Copley Sq.. presents Connection, the history of — tuntington Ave.. Boston, presents films by the 4 
. 5:15, 7:15, 9:15 Call for features and times. I: Absence of Malice: through Thurs., 7:15, 9:30, inventions in 10 installments, Thurs. at 6:30 P.M. —_ingian filmmaker Satyajit Ray. Admission $2 50 = 
“ li: Raiders of the Lost Ark: through Thurs., 1:30, SAXON (542-4600) Sat., mat. 2; Sun. mats., 2, 4:20 in the Rabb Lecture Hall, downstairs. Free. Mar. tar 4: The Adversary at 5:30 p.m. and The ia 
d 3:30, 5:30, 7:30, 9:30 219 Tremont Street Mt: Taps: through Thurs., 7:10. 9:35; Sat. mat., 2; 4: “Countdown” and “Yesterday, Tomorrow, and Goiden Fortress at 8 p.m io. & deme i" 
. BEACON HILL 1, 11 & il (723-8110) House of Wax (in 3-D): through Thurs., 1, 2:45, _ Sun. mats., 2, 4:30 You.” Also, Mar. 1 at 6:30 p.m.: two films on | imiteg at 5:30 p.m od The Middleman at : z= 
f 1 Beacon St. 4:30. 6:15, 8, 10 GALERIA CINEMA (661-3737) George Washington, The World Turned Upside 5, m, path > 
| I: Ragtime: through Thurs., 1, 4, 7:15, 10 5 Boylston Street Down and George Washington: The Making of a LIBRARY (552- - 
: i; Das Boot: through Thurs., 1:30, 4:30, 7:30, Yojimbo: Sat., 1:30, 5:15, 9 Rebel. og That cote mtn 9 peneanrent at 3 
y 0-15 BROOKLINE Throne of Blood: Sat.. 3:25. 7:10 INSTITUTE OF CONTEMPORARY ART 01) war 3. Carefree. Also, Mar. 1 at 7 p.m. al x 
: lit: The Border: through Thurs. 1:15, 3:30, 5:45, Simon of the Desert: Sun.-Tues., 1, 4:55, 8:45 (266-5152), 955 Boylston St., Boston, presents 4 the Nonantum Branch Library, 144 Bridge oe at ~ 
3 7:45, 9:45 CHESTNUT HILL I-IV (277-2500) Nazarin: Sun.-Tues., 1:50, 5:45, 9:35 Luis Bufwuel festival. Feb. 28 at 4 p.m.: E/ angel onantum: Love in the City by Folin Antonioni, 7 
CHARLES |, it & tlt (227-1130) Route 9 at Hammond Street El: Sun.-Tues.. 3:25, 7:20 exterminador. Feb. 28 at 6:30 p.m.: Le journal Cecare Zavattini, Dino Risi; and Alberto Lat. ® 
zs 195 Cambridge Street I: Missing: through Thurs., 12:30, 2:45, 5, 7:30, HARVARD SQUARE THEATER (864-4580) d'une femme de chambre. Mar. 5 at6and6p.m. tags ni 8 
| i: Saturday the 14th: through Thurs., 1, 2:45, 10 1434 Mass. Ave. and Mar. 7 at 4 and 6:30 p.m.: Belle de Jour. FILM/VIDE i 
a 4:30, 6:15, 8, 10 . it: On Golden Pond: all week, 1, 3:20, 5:20, 7:45, Three Stooges Festival: Sat. 12:30 a.m. THE REAR WINDOW (277-46 18) presents a film on at 7 p.m abi on. ‘Cont ‘oo 
_ i: Chariots of Fire: through Thurs., 1, 3:15, 5:30, 10 Raiders of the Lost Ark: Sat. noon, 4, 8:10 series every week in three locations: every 963. 1606 for information. Mar. 1: selection f 
7:45, 10 Wit: One from the Heart: through Thurs., 1, 3:20, Popeye: Sat., 2, 6, 10:10 Wednesday at the Media Workshop, 367 the “itm diaries” of Jonas Mekas. piss 
" Ill: Reds: through Thurs., 1, 4:45, 8:30 5:20, 7:45, 10 Body Heat: Sun., 3:25, 7:50 Boylston St., Boston, at 8:30 p.m. (admission $3); aycpy ARTS FILMS presents The Movement 
CHER! |, i & it IV: Making Love: through Thurs., 1, 3:20, 5:20, Looking for Mr. Goodbar: Sun., 1, 5:25, 9:50 every Friday the Puppet Show Place Theater, 32 fo, Equality Versus the ke Klux Klan, Feb. 27 at 7 
" Dalton Street near the Prudential Center 7:45, 10 The Deer Hunter: Mon.. 4, 7:30 Station St. Brookline Village, at 8 Pm. ° 5ng-9-90 pm. at the Redbook Store, 136 Ri 
" I: They All Laughed: through Thurs., 1, 3:15, | CINEMA BROOKLINE (566-0007) Arabian Nights: Tues., 4, 8:40 (admission $2.25), and every Sunday at The c+ Camb. (491-6930) Admission $2. ; Pe 
‘ 5:30, 7:45, 10 Absence of Malice: through Thurs.,7,9:20:Sat., Canterbury Tales: Tues., 6:40 Space, 8 Thayer St., South End, at 7:30 P.M. CENTRAL AMER. SOLIDARITY ASSN. (CASA 
i: On Golden Pond: through Thurs., 1, 3°15, 5:30, Sun. mats., 2, 4:30 Everything You Always Wanted To Know About = (20mission $2.50). Feb. 28: “Titters and Gut- resents two films, E/ Salvador: Another Viet 3 
me 7:45, 10 . CIRCLE CINEMA I, Il, & Ill (566-4040) Sex: Wed., 4:30. 7:55 faws.” contemporary comedy shorts. Mar. 3 at ang Hearts and Minds, Feb. 28 at 7:30 p.m po 
“k Ill: Shoot the Moon: through Thurs., 1, 3:15, 5:30, Cleveland Circle Stardust Memories: Wed., 6, 9:30 the Media Workshop and Mar. 7 at The Space: Firs: Co regational ‘Church, 11 Sade St 
ly 7:45, 9:55 i: The Amateur: through Thurs., 2, 7:30, 10; Sun. | Manhattan: Thurs., 4:30, 7:45 Charlie Chaplin's Modern Timés. Mar. 5 at the Camp. admission $3 
id CINEMA 571 & Il mat. 4:30 Love and Death: Thurs.. 6:10. 9:30 Puppet Show Place: “The Red Balioon,”’ “Where 
yy 200 Stuart Street i: Shoot the Moon: through Thurs., 1:55, 7:20, Bananas: Fri.. 4:30, 7:35. 10:35 the Wild Things Are.” “‘The Street,” “A Windy FOS BARRON will rmiere ie na Women.” 
= I: Making Love: through Thurs., 1:15, 3:30, 5:45, 9:55; Sun. mat., 4:35 Sleeper: Fri. 6. 9:05 Day.” “Here Come the Pugs.” Also, Mar. 4 at 8 11% A Baty AS foe ters and 6 
er 8. 10 it: Chariots of Fire: through Thurs. 1:45, 7:25, Divine Madness: Fri.. 12:15 a.m.; Sat., midnight __®.™. at Brookline High School: Charlie Chaplin's ee ee eee 
“4 lt: The Amateur: through Thurs.,.1:10, 3:20, 5:30, 9:55; Sun. mat., 4:30 Annie Hall: Sat.. noon, 3:15, 6:35, 9:55 Stodore Henan 0.7m, py eerctlingg et <gh 
“ erage COOLIDGE CORNER (734-2800) Menhdtten: Set. 1:25. 455. 8:15 THE FRENCH LIBRARY (266-4351), 53 Boston. Admission $9. students 2 os 
* EXETER THEATER (536-7067) 290 Harvard St. Everything You Always Wanted To Know About Marlborough St., Boston, presents great French 4 ° 
A Exeter Street at Newbury I: Over the Edge: all week, 6:10, 8:05, 10; Sat., Sex: Sun., noon, 3, M4 9:05 films of the ‘30s. Admission $2. Feb. 27 and 28: jm charrette oe a 
a Gallipoli: through Thurs., 1:30, 3:30, 5:30, 7:30, Sun. mats. 2:20, 4:15 Love and Death: Sun.. 1:30. 4:30, 7:35, 10:35 Marcel Pagnol's César. Oe ak ae ee ee to 
: 9:30 it: Cutter's Way: Sat., 3:15, 7:35 OFF THE WALL CINEMA (354-5678) NORTH END UNION (227-2927), 20 Parmenter School, Austin Hall, 1515 Mass. Ave., Camb., 
ut NICKELODEON CINEMA (247-2160) One Flew Over the Cuckoo's Nest: Sat. 5:15, 15 Pearl St : St.. Boston, presents a Rossellini film series sponsored by the Harvard Labor Law Project and 
er 600 Comm. Ave. 9:35 The British invasion: through Thurs., 6, 8, 10, _ TUeS. at 7 p.m. Admission $2, seniors $1. Mar. 2: ACTWU. Free: call 495-4671. 
> i: My Dinner with André: through Thurs., 1:10, Nicholas Nickleby: Sun.-Tues., 7:35; Sun. mat., _Sat.. Sun. mat., 4 : Blaise Pascal PRASLTER CECKY LEACOGK wil present tis 
a 3:20. 5:30, 7:45, 10 3:45 The Little Prince and Adventure in Venice: Sat, CAMBRIDGE CENTER FOR ADULT EDUCA- = "ew film. Faith. at 4 p.m. at the Boston University 
ye Three Brothers: starts Fri., 1:15, 3:25, 5:35, 7:50, Oliver Twist: starts Sun.-Tues., 5:30, 9:20; Sun. Sun. (Feb. 27 and 28). 1, 2:30 TION (547-6789), 56 Brattle St.. Camb., presents Anthropology Building, 232 Bay State Rd., 
of 10:10 mat.. 1:40 : Listen to London: starts Fri., 6, 8, 10: Sat., Sun. _ 2 film-series on the black experience. Mar.5 at7 Boston. Free; call 353-2195. Free. 
»p ll: Memoirs of a French Whore: through Thurs., Accident: Wed.. Thurs., 7:35 mat., 4 and 9 p.m.: Ossie Davis's Cotton Comes to MASS. COLLEGE OF ART (731-2340. ext. 46), 
ve 2. 4.6.8. 10 The Servant: Wed., Thurs.. 5:30, 9:30 Misunderstood Monsters: Sat.,Sun.(Mar.6 and — 4ar/em. Admission $2.50 ; room C-9. 364 Brookline Ave.. Boston. Mar. 3 at 
“ My Dinner with André: starts Fri., 1:10, 3:20, Body Heat: Fri., Sat.. 7:40; Sat. mat., 3:35 7). 1, 2:30 BOSTON FILM/VIDEO FOBNDATION — 7:30p.m.. Saul Levine presents his films: “A Few 
gh 5:30, 7:45, 10 Altered States: Fri., Sat.. 5:45, 9:50; Sat. mat.. ORSON WELLES |, Ii & Itt (868-3600) (536-1540). 1126 Boylston St., Boston, presents Tunes Going Out.” "Stations," “Departure 
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mane Austen in Manhatt 


i cause for c 
— Michael Blowen, Boston Globe 


“A very ingenious effort!” 
~ Janet Maslin, New York Times 


“A delicious send-up 
of theatre life! — 
Anne Baxter picks up 
where she left off in 
‘All About Eve’!”” 


— Andrew Sarris, 
Village Voice 
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NEW ENGLAND PREMIERE 


STARTS FRIDAY 


LL 




























WHO DE 
THE SENSATION OF A 
MARVELOUS, 
BEGUILING VIEWING 
EXPERIENCE.” 


— Bruce McCabe, 
Boston Globe 





on, 


wererers 


THIS IS A RICH, RICH FILM 
TO BE SEEN BY ANYONE 
NDS OF FILM 





YOUNG MEN 
TORN BETWEEN 
PHYSICAL DESIRE 
AND RELIGIOUS 
DISCIPLINE 


Fred Schepisi’s 


? Playground 


Winner of Every Major 
Australian Film Award 


The haunting story of life in a boy’s 


> 





7 


N E M A_S$§$ 





1001 Mass. Ave., Cambridge 868-3600 





Discount Parking Available 





Best Film 
of the 
Year 


Boston Society of FilmCritics 


2:00, 4:30, 7:30, 9:50 


The story of young boys trying to 
survive amid the poverty of Brazil 
is both heart rendering and universal. 


as 


st 


Ss 















“SIZZLING 
SENSUALITY!” 


—Jack Kroll, Newsweek 


Susan Anspach stars as an American 
born wife of a wealthy Swedish businessman 
in a wild, hilarious, and high spirited 
sexual comedy from director Dusan Makavejev. 


2:00, 4:00, 6:00, 8:00, 10:00 















J Females 


IT’S BACK! 


THE LATE SHOWS 


(FRIDAY & SATURDAY AT MIDNIGHT ) March 5&6 





She has a lot of problems 





@ THE HARDER THEY COME 


SPALL WN 





school as a group of young men are 
torn between their priestly ambitions 
and their natural sexual urges and 
passions. 2: 15, 4:15, 6: 15, 8:15, 
10:15 


A charming, offbeat portrait of the New York theatre world as two 
rival theatre companies, one experimental a la Andre Gregory and 
one arch traditional vie for the right to produce a play based on a re- 
cently discovered Jane Austen manuscript. Directed by James Ivory, 
produced by Ismail Merchant, JANE AUSTEN is in many ways FAME 
after graduation. 2:00, 4:00, 6:00, 8:00, 10:10 ‘ 
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These listings run from Saturday, February 27, 
to Sunday, March 7. 


ARLINGTON, Capitol (648-4340) 

204 Mass. Ave 

Absence of Malice: ali week, 7, 9:15; Sun. mat., 
4:45 

ARLINGTON, Regent (643-1197) 

Medford St. 

Taps: ali week, 7, 9:20; Sun. mat., 4:45 

The Black Stallion: Sat., Sun. (Feb. 27 and 28), 
1:30 

The Great Muppet Caper: Sat., Sun. (Mar. 6 and 
7). 1:30 

BRAINTREE, General I-IV (846-1070) 

South Shore Plaza 

i: Making Love: through Thurs., 
7:30, 9:40 

i: Chariots of Fire: through Thurs., 
7:20, 9:40 

lit: Shoot the Moon: through Thurs., 1:30, 4:20, 
7:20, 9:45 

IV: House of Wax (in 3-D): through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:30 

BROCKTON, General Five (588-5050) 

Westgate Mali 

1: On Golden Pond: through Thurs., 1, 3:15, 5:20, 
7:30, 9:35 


1, 3:15, 5:20, 


1:30, 4:20, 


BROCKTON, Sack !-IV (963-1010) 

Route 57 

I: House of Wax (in 3-D): through Thurs., 1, 2:35, 
4:30, 6:15, 8, 9:50 

i: Shoot the Moon: through Thurs., 1, 3:15, 5:30, 
7:45, 9:55 

i: The Amateur: through Thurs., 
5:30, 7:35, 9:45 

IV: Seduction: through Thurs., 
7:30, 9:30 

BURLINGTON, General !-Iii 
Route 128, exit 42 

i: The Border: through Thurs., 1, 3:15, 5:20, 7:30, 
9:40 

i: Saturday the 14th: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

Wi: The Boogens: through Thurs., 
5:20, 7:30, 9:30 

DANVERS, Sack !-Vi 

Route 128, exit 24 

I: The Seduction: through Thurs., 1:05, 3:15, 
5:25, 7:35, 9:40; Fri., Sat., 11:40 show 

ll: The Boogens: through Thurs., 1:15, 3:10, 5:15, 
7:25, 9:40; Fri., Sat., 11:45 show 

it: Private Lessons: through Thurs., 
5:15, 7:25, 9:40; Fri., Sat., 11:45 show 
IV: Chariots of Fire: through Thurs., 1, 3:10, 5:20, 
7:35, 945 


1:20, 3:20, 


1:30, 3:30, 5:30, 


1:30, 3:30, 


1:15, 3:10, 


Suburban cinemas 


Sat., Sun. mats., 1, 3:10, 5:20 


ii: The Amateur: through Thurs., 7:35, 9:45; Sat., 


Sun. mats., 1:05, 3:15, 5:25 
DEDHAM, Showcase 8 (326-2100) 
950 Providence St. 


i: Saturday the 14th: through Thurs., 1:30, 7:45, 


9:35; Sun. mats., 3:20, 5:20 


it: The Amateur: through Thurs., 1, 7:40, 10; Sun. 


mats., 3:10, 5:20 
lit: On Golden Pond: through Thurs., 
9:45; Sun. mats., 3:10, 5:10 


IV: They Ali Laughed: through Thurs., 2, 7:25, 


9:55; Sun. mat., 4:35 


V: The Border: through Thurs., 1:10, 7:30, 9:50; 


Sun. mats., 3:15, 5:20 

Vi: The Seduction: through Thurs., 
9:40; Sun. mats., 3:20, 5:20 

Vii: The Boogens: through Thurs., 
9:30; Sun. mats., 3:15, 5:15 


Vili: Arthur: through Thurs., 1:15, 7:45, 10; Sun. 


mats., 3:25, 5:25 
NATICK, Sack |-V1 (237-5840) 
Route 9, opposite Shopper's World 


|: They All Laughed: through Thurs., 1:15, 3:20, 


5:25, 7:40, 9:45 
Heavy Metal: Fri., Sat., Sun., 11:50 


i: Shoot the Moon: through Thurs., 1:05, 3:20, 


5:30, 7:45, 10:05 


1, 7:25, 


1:20, 7:35, 


1:15, 7:20, 


NEWTON, Academy (332-2524) 

102 Beacon St., Newton Centre 

I: The Boogens: through Thurs., 7:30, 9:30; Sat., 
Sun. mats., 1:30, 3:30, 5:30 

li: They ll Laughed: through Thurs., 7, 9:15; 
Sat., Sun. mats., 1, 3, 5 

NEWTON, West Cinema (964-6060) 

1296 Washington St. 

i: Gallipoli: all week, 7:15, 9:25; Sat., Sun. mat., 2 
i: Beau Pére: all week, 7:20, 9:25 

Great Muppet Caper: Sat., Sun. (Feb. 27 and 28), 


2:15 
lt: Alice in Wonderland: Sat., 1:30. 3, 7, 8:20, 
9:40; Sun., 1:30, 3 


My Brilliant Career: Sun.-Tues., 7:25, 9:20 
Raggedy Man: Wed.-Sat. Call for times. 
Breaker Morant: Sun. Call for times. 
PEABODY CINEMA (599-1310) 
North Shore Center 

t Making Love: through Thurs., 
7:30, 9:40 

lt: Shoot the Moon: through Thurs., 1:30, 4:20, 
7:20, 9:45 

Wt: On Golden Pond: through Thurs., 
5:20, 7:30, 9:35 

SAUGUS, General | and Ii (321-1345) 
Route 1 

i: On Golden Pond: through Thurs., 1, 3:15, 5:20, 
7:30, 9:35 

i: House of Wax (in 3-D): through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:30 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 

I: The Seduction: through Thurs., 1°15, 3:25, 


1, 3:15, 5:20, 


1, 3:15, 


7:45, 10:05 

Heavy Metal: Fri., Sat., 
_ VE House of Wax (in 3-D): through Thurs., 1:05, 

2:45, 4:30, 6:15, 8, 9:55; Fri., Sat., 11:35 show 


12:10 a.m. 


Vii: The Amateur: through Thurs., 1:10, 3:20, 
5:35, 7:45, 9:50; Fri., Sat., 11:50 show 

Vill: The Boogens: through Thurs., 1:35, 3:35, 
5:35, 7:35, 9:35; Fri., Sat., 11:35 show 
SOMERVILLE, Somerville (625-1081) 

50 Davis Sq. 

Taps: all week, 7, 9:20; Sun. mat., 4:45 

The Great Muppet Caper: Sat., Sun. (Feb. 27 
and 28), 1:30 

Grease: Sat., Sun. (Mar. 6 and 7), 1:30 
STONEHAM, General | and |i 

Routes 128 and 28 

|: Absence of Malice: through Thurs., 7:15, 9:30, 
Sat., mat., 2; Sun. mats., 2, 4:20 


* Ik Taps: through Thurs., 7:10, 9:35; Sat. mat., 2; 


Sun. mats., 2, 4:30 


STUDIO CINEMA, Belmont 

Absence of Malice: through Thurs., 7, 9:15 
WALTHAM, General | and |i (890-1064) 

477 Winter St. 

i: Absence of Malice: through Thurs., 7:15, 9:30, 
Sat., Sun. mats., 2, 4:20 

i: Taps: through Thurs., 7:10, 9:35; Sat., Sun. 
mats., 2, 4:30 

WOBURN, Showcase Six (933-5138) 

Main Street, Middlesex Canal Park 

I: House of Wax (in 3-D): through Thurs., 1:30, 
7:30, 9:45; Sun. mats., 3:30, 5:15 

lt: Chariots of Fire: through Thurs., 2, 7:20, 9:55; 
Sun. mat., 4:30 








































li: Private Lessons: through Thurs., 1:30, 3:30, | Heavy Metal: Fri.. Sat., 11:55 ii: On Golden Pond: through Thurs., 1:10, 3:15, 5:25, 7:40, 9:45; Fri., Sat., 11:50 show lil: Shoot the Moon: through Thurs., 1:50, 7:25, 
5:20, 7:30, 9:30 V: Saturday the 14th: through Thurs., 1:30, 3:30, 5:15, 7:35, 9:50: Fri., Sat., 11:50 show i: On Golden Pond: through Thurs., 1, 3, 5:20, 10; Sun. mat., 4:30 
itt: Making Love: through Thurs., 1, 3:15, 5:20, 5:30. 7:30, 9:30; Fri.. Sat., 11:30 show IV: Making Love: through Thurs., 1:05, 3:10, 7:30, 9:35; Fri., Sat., 11:45 show IV: The Seduction: through Thurs., 1:15, 7:20, 
7:30, 9:40 Vi: The Border: through Thurs., 1:05, 3:20, 5:25, 5:15, 7:25, 9:30 iit: Making Love: through Thurs., 1:10, 3:20,5:35, 9:40; Sun. mats., 3:15, 5:10 
IV: The Boogens: through Thurs., 1:30, 3:30, 7:35, 9:45; Fri., Sat., 11:45 show V: Saturday the 74th: through Thurs., 1, 2:50, 7:50, 10:10; Fri., Sat., 12:10 a.m. show V: On Goiden Pond: through Thurs., 1, 7:30, 
5:20, 7:30, 9:30 DANVERS, Liberty Tree Mall | and || (599-3122) 4:35, 6:20, 8, 9:50; Fri., Sat., 11:40 show IV: Shoot the Moon: through Thurs., 1, 3:20, 9:55; Sat., Sun. mats., 3:10, 5:15 
V: Chariots of Fire: through Thurs., 1:30, 4:20, Route 128, exit 24 Vi: House of Wax (in 3-D): through Thurs., 1,2:45, 5:35, 7:55, 10:15; Fri., Sat., 12:15 a.m. show Vi: Making Love: through Thurs., 1, 7:35, 10; 
7:20, 9:40 i: They All Laughed: through Thurs., 7:40, 9:55; 4:30, 6:15, 8, 9:55; Fri., Sat., 11:35 show V: Chariots of Fire: through Thurs., 1,3:15, 5:30, | Sun. mats., 3:10, 5:10 
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timeless, universal. 


political assassination case 


tory. 


ability to the carabinieri. 


Rosi's trenchant contrasts. 


them all. 


from the politics of family life. 


Chapel ceiling. 


ROGER CORMAN PRESENTS 





Francesco Rosi's Three Brothers, a vivid 
portrait of dispersed siblings who travel 
home to their native village in Southern 
Italy for Mother's funeral, is a film so mov- 
ing that it’s emotionally transporting. At 
once a microscopic account of one Italian 
family and a telescopic view of national 
politics, Three Brothers gives a three-point 
perspective on problems demographic, psy- 
chological. political, and filial’ Although 
set in up-to-the-minute Italy, its narrative is 


The eldest brother (Philippe Noiret) is a 
magistrate in Rome, hourly recipient of 
death threats because he’s been assigned a 
The middle 
brother (Vittorio Mezzogiomo). who pre- 
sides over a Neapolitan juvenile reforma- 
is torn between his responsibility 
toward his wayward “kids” and his account- 
The youngest 
brother (Michele Placido) works on the Fiat 
assembly line in Turin, constantly in trouble 
with management for his union agitation. 
Rosi's concentrated, poignant movie is an 
extensive and intensive voyage to Italy. Im- 
mediately palpable is the pace and texture of 
these three very different brothers and their 
adoptive cities: the congested, stately cor- 
ridors of official Rome, Naples ’s pious 
though languorous decadence. and Turin’s 
high-speed autostrada efficiency. Like the 
tenuous kinship among these far-flung 
brothers, Italy is a family of disparate city- 
progeny, made stunningly graphic through 
And when the 
brothers join their father for the funeral 
in the campagna, the rural soul of Italy 
is shown to be the abandoned ancestor of 


Rarely does a director have the talent to 
visualize such powerful social analysis with 
painterly composition, but after watching 
Three Brothers t'm convinced that Rosi 
could paint the Old Testament and Das 
Kapital, interspersed with Remembrance 
of Things Past, in fresco on the Sistine 


Unlike any director of recent memory, 
Rosi has no trouble combining documen- 


ACADEMY AWARD NOMINATION 
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give his movie depth. 


Although Noiret, 


constitute a trialectic, 


and unholy. 


que, Les Miserables, 


Without risking hyperbole. 


or any year. 


Italy ’s North/South dichotomy, a chicf 
obsession in Rosi’s last film, Eboli (dis- 
tributed here in 1980, affecting although 
truncated) is, in Three Brothers, comple- 
mented by his parallel concerns with the 
exigencies of political terrorism and social 
responsibility, volatile subjects of his The 
Mattei Affair (1972) and MMlustrious Corpses 
(1975). Parallels converge in Three Broth- 
ers: these hotly debated topics are placed 
within the context of an elegiac domestic 
drama, Rosi contending that the politics of a 
country can’t be understood when separated 


* AFILM BY FRANCESCO ROSI 


THREE BROTHERS 


With PHILLIPE NOIRET - MICHELE PLACIDO - VITTORIO MEZZOGIORNO - 
Script TONINO ¢ GUERRA - FRANCESCO ROS! Director FRANCESCO ROS! 
"Soaat MATERA, Way HOT OE SUITABLE ‘oacmoet™) and ANTONIO MACRI 


tary, fantasy, and horror-show elements to 


Rosi’s choice of actors is also impeccable. 
Mezzogiorno, 
Placido do not resemble cach other one 
whit, their interactions are convincingly 
those of fraternal embattlement. The three 
together they are 
the eternal triangle. a trinity both holy 


The most touching performance belongs 
not to the brothers. but to Charles Vanel. 
their terse father Donato. Nearly 90. having 
enjoyed a 70-year cafeer as the doyen of . 
French actors, Vanel is a living history of 
cinema, his stooped, graceful body having 
borne the weight of classics like Diaboli- 
and The Wages of 
Fear. His presence in Three Brothers is as 
sentimental and wrenching as the movie it 
self, ever teetering on the brink of immor- 
tality and death, his lined, lupine face 
graced by moist chocolate eyes. The image 
of Vanel’s Donato recumbent in the bed he 
has always shared with his wife and now is 
for one night sharing with his eight-year-old 
granddaughter (played by Marta Zoffotr. 
nymphet Jeanne Moreau) establishes the 
gently brutal and dolorous tone of Rosi’s 
movie. Vanel’s tears tear through the soul 

Although the story of Three Brothers 
takes place over one 24-hour period, Rosi 
skilifully encompasses many lifetimes 
I'd say that 
Three Brothers ranks with Pixote as one of 
the most profound movie experiences of this 


Carrie Rickey, 
VILLAGE VOICE 
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MALLE 


produced by 
GEORGE W. GEORGE 
& BEVERLY KARP 


Just opp. the Blandford St. stop 
on B.C. Green Line MBTA 


“Best American 
Filin of the Year” 


- Boston Society of FilmCritics 
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MOVIE OF THE WEEK: Personal Best (1982). After writing several of the best screenplays of the 
‘70s (notably Shampoo and Chinatown), Robert Towne dropped out of circulation for 
awhile, but now he’s back with a movie he not only wrote,.but produced and directed. Like 
most of Towne's work, it's anything but conventional. The main character, Chris (Mariel 
Hemingway), is a college track-and-field athlete: who falls into an on-again, off-again 
romance with another woman (played by former Olympic athlete Patrice Donnelly). The 


movie follows their ups and downs over a four-year 


as they train for the 1980 


Olympics, all under the watchful eye of their sly, manipulative coach (Scott Glenn). Michael 
Chapman did the cinematography. Opens Friday, March 5, at Cinema 57 and in the 


suburbs. 








A 


%* x ACCIDENT (1967). One of the best of 
the Joseph Losey-Harold Pinter 
collaborations, this is a tight, arch, in- 
triguingly complex tale of an Oxford 
professor's involvement with one of his 
more attractive female students. Dirk 
Bogarde is terrific as the haggard prof, us- 
ing every civilized gesture he can think of to 
fend off his lusts, and Jacqueline Sassard is 
suitably sexy as the student. With Michael 
York as Sassard’s ex and Stanley Baker as 
the professor in her future; Delphine Seyrig 
is very touching as Bogarde’s betrayed 
wife. Coolidge Corner. 

ADAM Ii (1973). The Boston premiere of an 
animated Polish feature by Jan Lenica, 
centering on the exploits of a modern-day 
Adam. Center Screen at the Carpenter 
Center. 

%& *& THE ADVERSARY (1971). Satyajit Ray up- 
dates the Siddhartha legend, placing the 
hero in contemporary Calcutta, where he is 
forced to choose between a lucrative career 
and his own revolutionary instincts. Ray im- 
bues this film with his usual compassion and 
sensitivity and there are vivid urban images 
here, but his customary grasp on character 
is missing and the movie fails to leave a 
strong impression. Museum of Fine Arts. 


*&* ALTERED STATES (1981). Ken 
Russell's silly, immensely enjoyable head 
movie about. a hyperactive Harvard 
professor (William Hurt) who floats in isola- 
+ tion tanks and gobbles magic mushrooms 
in an attempt to trip himself into an en- 
counter with the primordial life force. Paddy 
Chayevsky’s ponderous script is even 
worse than his characteristic fare, But wild- 
man Russell and make-up man Dick Smith 
(The Exorcist) turn it into an extravagant, 
Scary, trashy pop fantasy that never lets up. 
Coolidge Corner. 
THE AMATEUR (1982). A violent vigilante 
piece, featuring John Savage as a young 
man who ventures behind the Iron Curtain 
to hunt down the army of terrorists respon- 
sible for the death of his girlfriend. With 
Chistopher Plummer and Marthe Keller; 
directed by Charles Jarrott. Cinema 57, 
Circle, suburbs. 
* ARABIAN NIGHTS (1973). Pier Paolo 
Pasolini’s penultimate film (the infamous 
Salo was his last) is a clumsy, obsessive 
visualization of the Scheherezade stories, 
filmed on location in the Middle East. 
Employing docu-fantasy techniques that 
link the tales to the earth and the culture 
they sprang from, Pasolini too often relies 
dn amateur, native performers, who can 
barely keep a straight face before the 
cameras. The best segments feature Italian 
pros, and take’ off into pure fantasy. But 
despite the richness of the settings, and 
overlooking the limp eroticism, you may 
find yourself yearning for The Thief of 
Bagdad. Harvard Square. 











wee KBELLE DE JOUR (1967). In Louis 
Bunuel’s surreal, hypnotic movie, Catherine 
Deneuve plays a housewife who loves her 
husband (Jean Sorel) but can't find 
satisfaction in his lovemaking. So she joins 
a brothel (run by Genevieve Page) and 
there, on weekdays (when her husband is 
away), fulfills her progressively wilder 
dreams. Gorgeously photographed (by 
Sacha Vierny) and wickedly funny, this film ° 
is among Bunuel'’s finest, a distillation of his 
liberated (and. liberating) views on 
eroticism, love, and morality. It co-stars 
Pierre Clementi and Michel Piccoli. 
Institute of Contemporary Art. 
*&x*xBODY HEAT (1981). Lawrence 
Kasdan’'s bewitching film noir resurrects the 
familiar plots of films like Double Indemni- 
ty, yet the movie's self-consciousness only 
enhances its hypnotic aura. William Hurt is 
Ned Racine, a feckless Florida lawyer who 
falls in love with a femme fatale (Kathleen 
Turner) and agrees to kill her rich, weasely 
husband (Richard Crenna). Kasdan’s 
dreamy style lends the movie a languorous, 
erotic tone, and Hurt gives a terrific perform- 
ance as a modern schiub caught up in his 
own film noir — a man watching himself 
methodically ruin his'life. Coolidge Corner, 
Harvard Square. 
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THE BOOGENS (1982). After a century of 
slumber, the boogens have returned! We 
have no idea what they look like, but judg- 
ing from their name, they sound positively 
disgusting. With Rebecca Balding and Fred 
McCarren. Directed by James L.- Conway. 
Pi Alley, Academy, suburbs. 

DAS BOOT (1981). Spectacularly successful 
in Germany, this two-and-a-half-hour 
adventure yarn follows the travails of some 
40 German U-boat sailors during World 
War Il. Most of it was filmed on a long, 
elaborate set simulating the claustrophobic 
interior of the boat. Wolfgang Petersen 
directed. Beacon Hill. 

&*&xTHE BRITISH INVASION. 1963-1965. A 
comprehensive program of some of the 
more popular English bands that assaulted 
the US during the mid ‘60s. Included are 
great clips of the Rolling Stones on The 
TAMI Show and the Beatles on Ed 
Sullivan, amusingly dated Pathe newsreels 
of the Rolling Stones and the Dave Clarke 
Five, performances by Brian Auger arid the 
Trinity (featuring a very young Rod 
Stewart), Gerry and the Pacemakers and 
the Animals, and the wonderful 
Beatlemania collage, “Condensed Cream 
of Beatles.” Off the Wail. 


Cc 


*THE CANTERBURY TALES (1977). Pier Paolo 
Pasolini's adaptation of 10 tales from 
Chaucer would make a nice painting, but 
it's a dull movie. The director has created 
one’ of the most striking evocations . of 
medieval life ever put on film, right down to 
the faces of the many British non-actors in 
supporting roles. But even with Pasolini, as 
Chaucer, appearing on camera to introduce 
some of the stories, the film is a mess, and 
the bland amateur performers seem so in- 
terchangeable you can lose track of which 
tale you're watching. Harvard Square. 

* CELINE AND JULIE GO BOATING (1974). 
Jacques Rivette's funniest, most accessible 
film is far too long (almost three-and-a-half 
hours) and sometimes very tedious. But for 
the most part it's a delightfully convoluted 
fairy tale — a playful meditation on the art 
and conventions of storytelling. It even 
(almost) has a plot: Juliet Berto (Celine) and 
Dominique Labourier (Julie) have stumbled 
upon a Parisian “haunted house.” Each of 
them is drawn into the gothic drama acted 
out within (by Bulle Ogier, Marie-France 
Pisier, and Barbet Schroeder), but they can 
recall fragments of the experience only 
when sucking on mysterious, magical can- 
dies. Along the way Rivette throws in com- 
edy routines and nightclub acts and 
manages to keep us thoroughly enter- 
tained. Brattle. 

%xxCESAR (1936). The final chapter in 
Marcel Pagnol’s touching trilogy about the 
tempestuous love affair of Fanny (Orane 
Demazis) and Marius (Pierre Fresnay) — 
and the only one of the films to have been 
directed by Pagnol himself. In this nearly 
three-hour film, 20 years have passed since 
the tale began. Fanny’s son discovers that 
Marius is his true father, and the lovers are 
finally reunited. With Raimu as Cesar, 
Marius’s father. French Library. 

ke ke & CHILDREN OF PARADISE (1945). This 
glorious, epic-length romance of theater life 
and love in Paris during the 1830s is a land- 
mark of tone and characterization. Moving 
effortlessly from the tragic to the farcical, it 
explores crosscurrents between life and art 
while sumptuously evoking an era. Jacques 
Prevert wrote the superbly literate script and 
Marcel Carne directed with an unfailing feel 
for rhythm and detail. The extraordinary 
cast includes Arletty, Jean-Louis Barrault, 
Pierre Brasseur, and Maria Casares. 
French Library. 

THE COLOR OF POMEGRANATES (1973). The 
Boston premiere of the long-suppressed 
film by Sergei Paradjanov, the Soviet-Ar-- 
menian director who made Shadows of 
Forgotten Ancestors, a colorful fantasia on 
life in the Carpathian mountains. Butchered 

down to 75 minutes by Soviet censors, his 
latest film is a humn to the life of the 18th- 
century Armenian bard Sayat Nova. See 
‘Trailers.’ Boston Film/Video Foundation. 
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tee xDAY OF WRATH (1943). Cari Dreyer's 
intensely powerful story of witchcraft in 
17th-century Denmark centers on a young 
woman (Lisbeth Moven) who desires the 
death of her pastor husband when she falls 
in love with his son (from a previous 
marriage). When the pastor dies of a stroke, 





! she is tried for witchcraft and comes to 


believe the word of her accusers. Dreyer 
plunges us into a nightmare of fear, guilt, 
and despair, and his images of innocents 
Continued on page 36 
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MARIO KASSAR and ANDREW VAJNA Present A JOEL B. MICHAELS GARTH H. DRABINSKY ‘Production A CHARLES JARROTT FILM 
JOHN SAVAGE 


Production Designed by TREVOR WILLIAMS Screenplay by ROBERT LITTELL and DIANA MADDOX Based on the Novel “The Amateur” by ROBERT LITTELL 


CHRISTOPHER PLUMMER 







MARTHE KELLER 
“THE AMATEUR” ARTHUR HILL NICHOLAS CAMPBELL GEORGE COE JOHN MARLEY and ED LAUTER Director of Photography JOHN COQUILLON, B.S.C 


Executive Producers MARIO KASSAR and ANDREW VAJNA Produced by JOEL B. MICHAELS and GARTH H. DRABINSKY 
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Directed by CHARLES JARROTT Music by KEN WANNBERG 
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TWENTIETH CENTURY-FOX Presents 











There’s more to love than... 


A PRODUCTION OF THE INDIEPROD COMPANY AN ARTHUR HILLER FILM 


MAKING LOVE 


MICHAEL ONTKEAN * KATE JACKSON * HARRY HAMLIN 
WENDY HILLER and ARTHUR HILL Produced by ALLEN ADLER and 
DANIEL MELNICK Screenplay by BARRY SANDLER Story by A: SCOTT BERG 
Directed by ARTHUR HILLER Music by LEONARD ROSENMAN 


UMOER 17 REQUIRES ACCOMPANYING 
PARENT OR ADULT GUARDIAN 


Available in paperback from Ballantine Books 
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being burned at the stake are unforgettable 
evocations of the human capacity for in- 
flicting pain and horror. Harvard-Epworth 
Church. 

ek xTHE DEER HUNTER (1978). Michael 
Cimino’s saga of three steelworkers who 
carry their “one clean shot” notions of 
manliness from the deer hunt into battle in 
Vietnam is an utterly satisfying look at how 
the myth of the American hero was con- 
sumed by the war it created. During the first 
third, in which Cimino creates a spacious 
portrait of a Russian-American steel town in 
Pennsylvania, we sense that a hundred 
lives, an entire universe, are passing before 
our eyes. And then,:in a Vietnam prison 
camp episode that’s one of the most 
harrowing action sequences in movie 
history, the game of Russian roulette 
becomes a remarkable metaphor for the 
way America’s let's-go-in-there-and-clean- 
out-the-vermin heroism turned into the 
suicidal gambling of Vietnam. Harvard 
Square. 


% & &THE DEVIL'S PLAYGROUND (1976). The 
remarkable first feature by Fred Schepisi 
(The Chant of Jimmie Blacksmith) is set at 
a Roman Catholic seminary and concerris 
the plight of adolescent divinity students, 
who are torn between their budding sexual 
desires and their religious calling. Schepisi 
elicits a lot of sympathy for the older 
brothers of the order, who are seen quarrel- 
ing among themselves and suffering silently 
for their celibacy. But it's in the spendidly 
observed scenes of adolescent conflict that 
the movie cuts deepest. Tom, (Simon 
Burke), the 13-year-old hero, and his 
peers seem to be gazing out at us, their 
faces bright and vulnerable and full of 
mystery. By training his camera on their in- 
nocent stares, Schepisi creates an 
astonishingly authentic Be of the 
adolescent soul. Orson 

tw DIARY OF A CHAMBERMAID MAID (1964). Luis 
Bunuel’s :version of the Octave Mirabeau 
novel about decadence among the French 
upper classes transposes the setting from 
the turn of the century to the late 1920s, 
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“*,.Close to perfection...’'THEY ALL LAUGHED’ sings out Its 
exuberance and charms us into singing along with It.” 


—Alan Stern, BOSTON PHOENIX 










when Europe was poised on the brink of the 
Fascist wave of the ‘30s. Underrated at its 
release, it boasts an overwhelming am- 
biance of evil and degradation, and it's far 
more successful than Jean Renoir's 1945 
version. Starring’ Jeanne Moreau, Michel 
Piccoli, and, as the fascist gamekeeper who 
rapes and murders a young girl, Georges 
Geret. Institute of Contemporary Art. 


E 


we EL (1952). Luis Bunuel’s black com- 
edy about the just for possession has been 
aptly described as “an Othello with the 
hero as his own lago.” It’s the wickedly fun- 
ny tale of a wealthy, respectable Catholic 
(Arturo de Cordova) whose violent jealousy 
turns his honeymoon into a nightmare of 
suspicion. The film, which might have been 
a study for Raging Bull, is visually plain 
and a tad formulaic, but it's got a funny, 
mean-spirited streak that holds us until the 
audacious final shot; watching it, you keep 
waiting to see how the “hero” is going to 
disgrace himself next. With Delia Garces. 


Galeria. 

Ww KERASERHEAD (1977). Shot in shim- 
mering black-and-white and backed by a 
soundtrack of cosmic industrial roars, 
David Lynch's ingeniously fractured tale of 
a nerdy Everyman (Henry Nance) who mar- 
ries his nerdy girlfriend and fathers a mewl- 
ing monster-baby is one of the most 
authentic dream-films ever made, a worthy 
pop heir to the surrealistic classics of 
Bunuel and Cocteau. The sight of the mu- 
tant infant (its head like a jellied calf fetus) is 
unforgettably grotesque, but the movie's 
most striking moment belongs to the mys- 
terious lady in the radiator. “in Heaven, 
everything is fine.” Nickelodeon. 

EVIL UNDER THE SUN (1982). Peter Ustinov 
stars as Agatha Christie's Belgian detective, 
Hercule Poirot. He's investigating a murder 
on an idyllic island in the Adriatic, and the 
suspects afe a ritzy group of vacationers, 
including Colin Blakely, James Mason, 
Roddy McDowall, Sylvia Miles, Diana Rigg, 
and Maggie Smith. Guy Hamilton directed. 
Charles, Chestnut Hill, suburbs. 

week kKTHE EXTERMINATING ANGEL (1962). 
Luis Bunuel’s Mexican masterpiece is 
about a very strange bourgeois party: when 
the time comes for everyone to go home, no 
one can leave the room. Days pass. People 
lose their manners, begin to dream out 
loud, violate one another, and turn 
murderous, until finally, near starvation, 
they devour the sheep that arrive suddenly 
to save them. This nightmare film is about 
the savagery beneath bourgeois manners 
and mannerisms, and though sardonically 
funny, its vision is almost too dark to 
provoke laughter. Institute of Contem- 


porary Art. 


im 


wx *xFEMALE TROUBLE (1975). John 
Waters's follow-up to Pink Flamingos 
never quite lives up to its provocative “crime 
is beauty” theme, but it's still an entertaining ° 
and — in_its own twisted way — rather 
powerful film. Divine plays Dawn Daven- 
port, an overstuffed teenybopper who runs 
away from home when her parents won't 
buy her the cha-cha pumps she wants for 
Christmas. In the first half of the movie, she. 
stumbles into assorted sexual misadven- 
Continued on page 38 
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tures. But it's during the. astounding second 
half that Waters’s unique sensibility really 
blooms, as we watch Divine become a 
nightclub performer who fires real bullets 
into the audience and ends up on trial in the 
most bizarre courtroom episode you'll ever 
see. With Mink Stole and Edie Massey. Or- 
son Welles. 

www x42ND STREET (1933). A Bushy 
Berkeley classic with populous chorus lines 
dancing on that “naughty, gaudy, bawdy 
street” and “shuffling off to Buffalo.” Warner 
Baxter tells Ruby Keeler, “You're going out 
a youngster but you've got to come back a 
star.” She does, even though close inspec- 
tion reveals she can neither sing nor dance. 
Ginger Rogers, Bebe Daniels, and George 
Brent lend support, and Dick Powell keeps 
busy convincing everybody that Ruby can 
do it. Coolidge Corner. 
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* *GALLIPOLI (1981). Peter Weir's pleasant, 
gorgeously photographed World War | pic- 
ture stirs up the simple anti-war sentiments 
that other war movies have already given 
us. Telling the story of two young 
Australians (Mark Lee and Mel Gibson) 
who enlist to fight with the British against the 
Turks, Weir approaches everything in his 
boyish, pictorial style; even the punishing 
emptiness of the Australian deserts and 
moors comes to seem somehow cozy and 
quaint. Most of the movie is taken up with 
the getting there, and by the end, we've dis- 
covered very little about the Gallipoli cam- 
paign and very little about the boys who 
fought in it. Exeter, West Newton. 

%&*& x THE GOLDEN FORTRESS (1975). Satyajit 
Ray's children’s adventure story is un- 
characteristically light and exuberant. It's a 
detective story in which Soumitra Chatterji, 
one of Ray's favorite actors, plays an In- 
diana Jones type on the trail of some 
scoundrels who have kidnapped a 
visionary child — a boy who can see the 
whereabouts of a golden fortress full of 
treasure. Ray understands that children 
don't want sugary confections; they want 
roguish action, and he gives it to them — 
and to adults as well. Museum of Fine Arts. 
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* *HOUSE OF WAX (1953). A hoary Vincent 
Price vehicle being reissued in its full 3D 
splendor. That's right, you get a pair of 
weird spectacles at the ticket window and a 
headache before the first hour has passed. 
A remake of Mystery of the Wax Museum, 
the film casts Price as a vengeful maniac 





_ who rebuilds a burnt-down wax museum 


using human victims instead of wax repli- 
cas, and it’s a lot of fun in 3D Directed by 
the ingenious Andre de Toth, it features 
Carolyn Jones, Phyllis Kirk, Paul 
Cavanagh, and a young actor named 
Charles Buchinski who later changed his 
last name to Bronson; he plays someone 
named Igor. Saxon, suburbs. 
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JANE AUSTEN IN MANHATTAN (1982). The 
latest film from the James lvory-ismail 
Merchant factory concerns two rival fac- 
tions who are each attempting to stage 
radically different versions of a newly dis- 
covered play by Jane Austen. ‘Tis conflict 








like this that brings out the beast in men. 
Robert Powell and Anne Baxter are the two 
warring aesthetes. Orson Welles. 
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%* LAST YEAR AT MARIENBAD (1961). A 
devastating combination: director Alain 
Resnais, the avant-garde constructionist of 
the New Wave, and screenwriter Alain 
Robbe-Grillet, the object-crazed “new nov- 
elist." Their creation is the most abs- 
truse of films and sometimes the silliest. Claus- 
trophobic, impeccably photographed, 
and elegantly assembled in brief, 
repetitive tableaux, this icy non-story about 
three nameless nabobs who gather in a 
baroque resort palace to do God-knows- 
what seems pregnant with a meaning that 
refuses to disclose itself. Enigmatic games, 
vampish gazes, resonant objects, and posh 
decadence add to the dark splendor of it all. 
Galeria. 

LISTEN TO LONDON (1981). A documentary 
on the latest British sounds, featuring 
performances by New Music, Bim, AWOL, 
Kan Kan, and Rio and the Robots. Di- 
rected by Connecticut-based filmmakers 
Steve Stattler and Desmond Horsfield. See 
review in this week's “Cellars by Starlight” 
column. Off the Wail. 

we x THE LITTLE FOXES (1941). Bette Davis 
is at her bitchy best here as Regina, the 
queen of a corrupt, mendacious Southern 
clan on the skids. William Wyler's adapta- 
tion of Lillian Hellman's best play is a dis- 
tinguished effort; Davis always flourished 
under Wyler's direction, and photographer 
Gregg Toland’s remarkable deep-focus ex- 
periments proved as powerful in the jam- 
packed compositions of this film as they 
had in the baroque, sculptured frames of 
Citizen Kane, which Toland finished earlier 
the same year. With Herbert Marshall, 
Teresa Wright, Richard Carlson, and Dan 
Duryea. Brattle. 

**&&*LOLA MONTES (1955). Told in a 
series of flashbacks from. the circus in 
which the famous courtesan Lola is the 
main attraction, Max Ophuls's incredibly in- 
ventive last film is an ornate tour de force 
behind whose Gallic insouciance lurks an 
indelible melancholy. Martine Carol is a 
luscious Lola, and Peter Ustinov as the 
ringmaster and Anton Walbrook as the King 
of Bavaria offer fine supporting perform- 
ances. Galeria. 

*x%**xLOVE AND DEATH (1975). Woody 
Allen's most controlled film before Annie 
Hall is essentially a spoof of intellectualism, 
especially deep thinking of the Russian per- 
suasion. Woody plays a hapless prole who 
tries to assassinate Napoleon. Along the 
way, he meets Death, marries Diane 
Keaton, and gets stuck in the middle of 
several Eisenstein films. Harvard Square. 
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**MAKING LOVE (1982). As the first 
Hollywood movie to deal positively with the 
subject of homosexuality, this story of a 
married doctor (Michael Ontkean) who dis- 
covers he's gay is something of an event. 
But you'd have to be deaf or blind to pre- 
tend that it's a good movie. Ontkean, his 
TV-executive wife (Kate Jackson), and the 
brilliant, promiscuous writer (Harry Hamlin) 
he falls in love with are all defined by one or 
two traits, and the movie overcompensates 
for the past screen treatments of gays by 
making homosexuality seem as American 











as apple pie, and as bland as Wonder 
Bread. Still, director Arthur Hiller somehow 
gets us to care about the hollow characters, 
and the film is pleasantly innocuous. After 
50 years of dumb, sappy movies about 
heterosexuals, we finally have a dumb, sap- 
py movie about gays. Cinema 57, Chest- 
nut Hill, suburbs. 

% & & &MANHATTAN (1979). Woody Allen's 
comic wail, a harsh but very funny medita- 
tion on what it means to be a moral man in 
an amoral age. Photographed by Gordon 
Willis in lustrous black-and-white, Allen's 
New York is a beauty with a heart of stone; 
he may adore it, but it’s alsc his “metaphor 
for the decay of contemporary culture.” 
Allen’s Isaac Davis, a 42-year-old TV writer, 
finds himself the subject of a gossip book 
by his lesbian ex-wife (Meryl Streep); suf- 
fers through a love affair with a trendy, high- 
strung literary critic (Diane Keaton), and tries 
to ease himself in and out of a relationship 
with 17-year-old Mariel Hemingway — in 
the end, he finds his own hypocrisy staring 
him in the face. Manhattan is not as ex- 
hilarating as 1977's Annie Hall, and finally, 
not as good, but it's more probing, more 
controlled. The pleasure we get from it is 
that of a new intimacy with an old friend. 
Harvard Square. 

week xMEN IN WAR (1956). An underrated 
war movie, set in Korea in 1950 and 
directed by Anthony Mann. The story is or- 
dinary: Robert Ryan, Aldo Ray, Robert 
Keith, and a platoon of infantry have to take 
a big hill and conflicts arise among them as 
they do. But what’s more than ordinary is 
Mann's vision. His command of action se- 
quences, here as in his great Westerns, is 
exacting and powerful, and he imbues the 
usual twists and turns with his own dark vi- 
sion of men in battle — men who cannot 
succeed unless they turn themselves into 
monsters of violence. Harvard-Epworth 
Church. 

%& x *xMISSING (1982). Based on a true inci- 
dent, Costa-Gavras's first American film im- 
merses us in a modern military nightmare 
— the 1973 Ghilean coup. The setting 
(though unnamed throughout ‘the film) is 
Santiago, and Sissy Spacek and Jack Lem- 
mon are the wifé and father of Charles Hor- 
man (John Shea), a liberal journalist who 
vanished during the outbreak of military ac- 
tion. Together, the two pursue the case like 
‘40s detectives, embarking on a grisly tour 
of the coup that takes them from the city’s 
makeshift morgues to the tight-lipped 
American Embassy officials, who flatly 
deny that the US had anything to do with 
Charles's disappearance. Costa-Gavras 
implies otherwise, and he has created a 
powerful political drama by taking us into 
the corridors of power, where we watch the 
mechanisms of a corruption most of us 
cynically take for granted. Paris, Chestnut 
Hill, suburbs. 

%**xMONTY PYTHON'S LIFE OF BRIAN (1979). 
This gonzo. gospel was condemned as 
“blasphemous” even though its barbs are 
directed not at Jesus but at the mortals He 
walked among — it depicts a world as un- 
likely to respond to wisdom from on high as 
our own. Graham Chapman plays “Brian 
called Brian,” an ordinary schmo who 
spends most of his life on the run, either 
from Roman centurions or from followers 
who are certain he’s the Messiah. The many 
chases are ragged and dull and the 
dialogue all has a flat sameness about ‘it, 
perhaps because the Pythons stick closer 
to a linear plot than is really good for them. 
The best joke — a ride in a space cruiser 
with the oddest-looking aliens ever — 


comes roaring out of nowhere: it's a 
sequence that could turn anyone into = 
born-again fan. Nickelodeon. 

we wMS. 45 (1982). Abel Ferrara, who 
directed this revved-up revenge thriller, 
may well be the new Brian De Paima; set in 
a vividly photographed New York City, his 
film is funny, frightening, and brimming with 
movie references — a luridly enjoyable 
brew of hip humor and gaudy violence. 
Seventeen-year-old Zoe Tamerlis plays a 
young mute woman who lives quietly in 
Manhattan and works in a chic dress- 
design shop. After being brutally raped — 
twice within the space of 10 minutes — she 
goes on & weird rampage against the male 
sex, putting the moves on all the eager 
fellows she can find and then blasting their 
brains out. The mixture of tongue-in-cheek 
feminism and sexual paranoia is terrifically 
entertaining, and Ferrara's allusions to 
Psycho, Repulsion, The Conversation, 
and a dozen others come so thick and fast 
that film buffs will have a field day. Nickelo- 


deon. 

%&*&%& &MY DINNER WITH ANDRE (1981). The 
premise of this wonderful new movie is 
magically simple: a playwright named Wally 
Shawn and an avant-garde theater director 
named Andre Gregory, playing themselves, 
sit down in a posh Manhattan restaurant, 
order dinner, and talk. And that’s the whole 
movie. But as Wally and Andre spill out their 
souls to us — the dashing Andre going on 
about his mystical wanderings, the bald, 
pudgy Wally standing up for the sublime 
pleasures of everyday life — their searching 
eagerness is inspiring. And the result is-less 
a weighty philosophical debate than a 
spritzy celebration of conversation — and a 
reflection on what the performance we 
spend our lives putting on is all about. Louis 
Malle directed. Nickelodeon. 
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%* *& *XNAZARIN (1958). Luis Bunuel’s sar- 
donic comedy’ records the abuse that is 
heaped upon a wandering Mexican priest 
(Francisco Rabal) who decides to take 
Christ's teaching literally. Often described 
as a dark exploration of the Don Quixote 
syndrome, Nazarin is extremely strong 
fare, and its ending is among the most 
Startling and touching in the Bunuel canon. 
With Marga Lopez, Rita Mocedo, and Jesus 
Fernandez. Galeria. 

wx *NEW YORK, NEW YORK (1977). Martin 
Scorsese's moody story about the mis- 
alliance between a good-natured big-band 
singer (Liza Minnelli) and a paranoid bebop 
sax player (Robert De Niro). There's plenty 
of beautifully played jazz and some 
adrenalin-charged numbers from Minnelli, 
but the film isn't so much a musical as an 
attempt to uncovér the dark underside of 
the flamboyant musicals of the '40s and 
early '50s. If Scorsese's bittersweet vision of 
Hollywood sentimentality doesn't always 
come to life, he’s almost entirely successful 
at fusing the bits and pieces of old-movie 
plots into a poetic psychodrama. With 
smashing performances by De Niro and 
Minnelli. Coolidge Corner. 

%& *&2NICHOLAS NICKLEBY (1947). A tasteful 
— almost too tasteful — British adaptation 
of the Dickens classic about a boy, a wick- 
ed uncle, and a traveling theater troupe. 
Directed by Alberto Cavaicanti, it manages 
to capture the story and the characters (and 
in only 95 minutes at that), but not much 
Dickensian atmosphere; it’s a bit too gentle. 
Still, there are good performances ali 











around, especially from Cedric Hardwicke, 
Alfred Drayton, Sybil Thorndike, and 
Stanley Holloway. Coolidge Corner. 
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xx KOLIVER TWIST (1948). David Lean's 
masterly version of the Dickens story is not 
quite as good as his sublime adaptation of 
Great Expectations, but it's vivid, 
suspenseful, imaginative, and scary — 





which is exactly what the book is. At the > 


movie's center are two ferociously vital per- 
formances: Alec Guinness's, as Fagin, the 
wheedling gangster who runs a crew of 
thieving street urchins, and Robert New- 
ton’s, as wicked Bill Sikes; Newton's bulg- 
ing eyes and ragged voice have probably 
given nightmares to generations of children. 
Jonni Howard Davies is very sweet as 
Oliver, and the young Anthony Newley is 
something of a revelation as the Artful 
Dodger. Corner. 

% 20NE FROM HEART (1982). The way 
fatuous content plays off sublime form is 
part of the airy pleasure of musicals, but 
Francis Coppola’s $26-million extravagan- 
Za is a musical that’s all form and no content 
— a willfully stupid movie. Coppola doesn't 
compel us to care about Hank (Frederic 
Forrest) and Franny (Teri Garr), a dis- 
contented couple who venture into Las 
Vegas on July 4 and find glamorous new 
lovers; the pair's romantic peregrinations 
have all the electricity and verve of a 
checkers game. Coppola ushers us through 
a theatrical wonderland of pretty painted 
sets and elaborate cinematography, all of it 
edited in the magically smooth style made 
possible by video technology. One From 
the Heart isn't unpleasant to sit through, but 
its pleasures are the impassive sort one gets 
from watching a miniature train navigate its 
tiny, complicated world. Chestnut Hill. 
%*'20N GOLDEN POND (1981). As tearjerkers 
go, this adaptation of, Ernest Thompson's 
play has got the wildest array of sentimental 
gears and pulleys since Love Story. The 
Story is about Norman and Ethel Thayer 
(Henry Fonda and Katharine Hepburn), an 
aging couple taking their final sojourn on a 
woodsy New England pond, and their tn- 
grateful daughter, Chelsea (Jane Fonda), 
who comes to appreciate what a sweet guy 
her old dad is ‘at heart. It's a gentle, 
flavoriess character comedy, and the 
endless symbols and bits on death and old 
age are simply tossed in to make our weep- 
ing seem worthwhile. The movie does, 
however, have one revelation: as the can- 
tankerous, 80-year-old Norman, Henry 
Fonda achieves an emotional eloquence 
that transcends Thompson's glib sentimen- 
tality. Cheri, Chestnut Hill, suburbs. 
ORDET (1955). Aka The Word. The winner 
of the Grand Prix at the Venice Film Festival 
in 1955, Carl Theodor Dreyer's version of 
the Danish pastor Kaj Munk's play is the 
story of a modern resurrection, that of a 
farm wife who dies in childbirth and is 
brought back to life by the faith of her 
brother-in-law, a gloomy Christian fanatic. 
With Henrik Malberg, Birgitte Federspiel 
and Emil Hall Christensen. Harvard- 
Epworth Church. 

wx *OVER THE EDGE (1979). Jonathan 
Kaplan's incendiary youth fable is about a 
new breed of American teenagers — the 
pop-culture babies, the children of the '70s 
who've been completely cut off from the 
traditional values and don’t know what to do 
with their freedom and money and youthful 
aggression. The setting is a barren, haif- 
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finished condo development in Colorado 
that's never meant anything to the junior- 
high-schoolers who've been brought up 
there. When they explode in violence, it’s 
less out of rage than boredom. Director 
Kaplan balances this retaliatory fantasy 
between youth-rebel-movie romanticism 
and a sort of gritty realism, and he's helped 
along by the talented teenage stars, in- 
cluding Michael Kramer as the classically 
“sensitive” hero and Matt Dillon as the 
deliriously arrogant punk who leads him 
astray. Coolidge Corner. 
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%&* &PAISAN (1946), Made a year after his 
neo-realist breakthrough, Open City, 
Roberto Rossellini's anthology ot moments 
from the Italian liberation is wildly uneven. 
A certain calculated sadness, a contrived 
irony, had already crept into the neo-real- 
ist movement. Nevertheless, a few of the 
Vignettes are unmatched in power by al- 
most anything the post-war Italian cinema 
produced: the section in. which Harriett 
White, as a nurse, searches for her lover 
during the battle of Florence is extremely 
moving, and the final episode, in which par- 
tisans and OSS soldiers are massacred in 
the Po Valley, is one of the most 
overwhelming indictments of yar in all 
cinema. Galeria. 

wk kx xPIXOTE (1981). Hector Babenco's 
hard, journalistic account of the homeless 
juvenile vagrants who overrun Sao Paulo 
and Rio de Janeiro is resolutely unsen- 
timental, and that's part of its extraordinary 
power. Babenco’s objectivity emphasizes 
the emotions of his young characters (most 
of them played by actual Brazilian street 
kids), and the performances are so vibrant 
and intelligent that the film tetains a hopeful 
cast, even when the episodes are set in dirty 
reform schools and whore houses, and 
even when Pixote, the 10-year-old hero 
(Fernando Ramos da Silva), learns purse- 
snatching, drug-dealing, pimping, robbery, 
and finally, murder. Orson Welles. 


@PRIVATE LESSONS (1982). Fans of Sylvia 
“Emmanuelle” Kristel may flock to this in- 
sipid little satirical comedy about a shy 
teenager (Eric Brown) seduced by his older 


housekeeper (Kristel), but they won't be. 


getting their money's worth; with the excep- 
tion of a few nudie shots, the picture has all 
the steamy allure of The Love Boat. Written 
by Playboy freelancer Dan Greenburg, 
(from his own novel), it's a collection of 
third-rate slapstick and drearily obvious 
double-entendres, all of which boil down to 
the same coy sentiment: that it sure is cute 
to be young, male, and horny. Suburbs. 
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%& *xRAGGEDY MAN (1981). In this dusty war- 
time melodrama, Sissy Spacek is terrific as 
a divorced telephone switchboard operato”™ 
struggling to raise two young?sons in a small 
Texas hamlet. When she hooks up with a 
(Eric Roberts), the stage 
seems set for a gutsy romance, but director 
Jack Fisk has turned it into a lame TV- 
movie yarn about the heartwarming 
friendship of two wayward souls. Fisk; 2 
former set designer (on Carrie and 
Badlands, among others), has a knack fcr 
small visual details, but he never seems to 
have any idea of where the story is going, 
and.Sam Shepard's cameo as Spacek’s 
maimed, Boo Radley-like ex-husband — 
the mysterious raggedy man — is just an 
old-movie contrivance. West Newton. 

kk wkxTHE RISE TO POWER OF LOUIS XIV 
(1966). This is one of the greatest historical 
films ever made, a cool, detached, utterly 
engrossing account of the rise of the Sun 


King from ineffectual adolescence to 
splendor of his installation at Voreation. te 
an rs a Sone Rossellini 
tempted umen techniques 
with @ subject he could depict onm ta 
fiction, but the authenticity evoked by his 
austere tone and by the extraordinary 
historical completeness of the film have 
never been matched. Nor is this a dry 
French-history lesson. With the aid of a 
remarkable corps of actors — especially 
Jean Marie Patte, as Louis XIV — Rossellini 
has preserved the breathtaking excitement 
of historicity itself, of the flow of actual 
events. Galeria. 
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SATURDAY THE 14TH (1981). It's a play on 
Friday the 13th — get it? Richard Benjamin 
and Paula Prentiss are a guileless couple in 
this parody of haunted-house flicks. It was 
produced by Julie Corman (Roger's wife) 
and directed by Howard Cohen. Charlies, 
Allston, suburbs. 
THE SEDUCTION (1982). Morgan Fairchild, 
Flamingo Road's foxy femme fatale, stars 
as a Hollywood TV newscaster pursued by 
her secret admirer — a psychotic 
apher (Andrew Stevens). Accord- 
ing to one of the film's producers, “the 
nude scenes are done in the very best of 
taste.” We'll believe that when we see it. 
With Michael Sarrazin and Vince “Ben 
Casey” Edwards. Written and directed by 
David Schmoeller. Pi Alley, suburbs. 
%#&*x *XSENSO (1953). Luchino Visconti's 
costume melodrama bursts with overblown 
emotionalism, bathetic posturing, baroque 
staging and scenery. His camera finds 
ways to frame his characters in what 
amount to theatrical proscenia, and his 
heroine, the Italian countess played by 
Alida Valli, believes herself an operatic 
figure. She drifts into adultery with Farley 
Granger's handsome but cowardly Austrian 
officer, and when he confronts her with his 
cowardice, her fantasy breaks down into an 
Adele H.-like madness. Galeria. 
%&*& & THE SERVANT (1963). Director Joseph 
Losey and writer Harold Pinter teamed up 
to make this one of the creepiest films ever 
produced, at once hysterical and complete- 
ly civilized, and imbued with a sense of 
decadence that's frighteningly palpable. In 
this wicked satire of the perpetual British 
class war of nerves, Dirk Bogarde is elegant 
and sinister as Barrett, the manservant who 
takes over the household and life of his 
enervated upper-class master, James Fox. 
With Sarah Miles, as Barrett's whorish 
girlfriend, and Wendy Craig as Fox's proper 
fiancee. Beautifully photographed by 
Douglas Slocombe. Coolidge Corner. 


wx kx xSHOOT THE MOON (1982). Alan 
Parker's lacerating study of a broken 
marriage is so,honest and closely observed 
that it seems as though a veil of propriety 
were being ripped off the Great American 
Breakup. As George Dunlap, a successful 
writer who leaves his wife (Diane Keaton) 
and four young daughters, Albert Finney 
creates a towering portrait of an isolated, 
seething man who doesn't realize how 
much he needs his family until he leaves it. 
And Keaton’s heroic performance seems to 
pull us right inside Faith Dunlap’s warmth, 
anger, and bravery. Watching the postures, 
the strategies, and the boiling resentments 
of these harrowed battlers, we realize that 
there's no such thing as a “sensible, grown- 
up” separation — that the wrenching 
changes the '70s wrought may have ig- 
nored the deepest mysteries of behavior 
Cheri, Circle, suburbs. 

&*xxSHOOT THE PIANO PLAYER (1960). 
Truffaut's exuberant, tragic second film 
seems truder today than in 1960, but it 








retains its freshness of viewpoint. Charies 
Aznavour is charming as the ex-concert 
pianist hounded by who are no 
less dangerous for all their bumbling. A 
ticklish, surprising, arid extremely energetic 
movie. With Nicole Berger. Galeria. 
SIMON OF THE DESERT (1965). Luis 
Bunuel takes a humorous approach to his 
ongoing attack on Christianity in this good- 
natured, seemingly effortless short. Claudio 
Brook portrays a pilgrim who wanders into 
the desert where, determined to spend his 
days in purity and freedom from temptation, 
he enshrines himself atop a 30-foot pillar. 
But the Devil is wily, appearing to him in the 
form of the very tempting Silvia Pinal, who 
whisks him to a New York discotheque that 
doubles as Hades. Galeria. 

%&& XSLEEPER (1973). Woody Allen wakes 
up two centuries after the night before and 
wishes he had stayed in bed. One of his 
funniest, most accomplished films, featur- 
ing Woody as a very stiff butler and the vic- 
tim of new forms of locomotion, plus king- 
size carrots and, of course, revoiution. Har- 
vard Square. 

*STARDUST MEMORIES (1980). Lifting his 
plot almost point for point from Fellini's 8%, 
Woody Allen made a bitter comedy about 
his own sterility and creative blockage, and 
about how much he loathes ail of us, his 
jerky fans. Sandy Bates, the big-time com- 
edy director Alien plays, treks to a New 
Jersey resort hotel to be feted and inter- 
viewed during a meet-the-filmmaker 
weekend, in which Sandy's critics, fans, 
and producers are turned into a procession 
of grotesques. Allen generously presents 
himself with another agonizing choice 
between two beautiful women, Marie- 
Christine Barrault, as ‘a healthy dream girl, 
and Jessica Harper, as a neurotic pick-up 
(who reminds him of his institutionalized ex- 
mistress, played by Charlotte Rampling). 
The very opposition feels fatuous and 
schematic here, so when a choice is even- 
tually made, we have no emotional stake in 
it. Harvard Square. 
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*TAPS (1981). When the trustees. of the 
Bunker Hill Military Academy decide to sell 
the institution for its real-estate value, a 
jingoistic young cadet (Timothy Hutton) 
leads the student body in a military 
takeover. This offoeat scenario manages to 
raise a few interesting questions about out- 
moded codes of honor and the pernicious 
effect of a military education. But Harold 
Becker has directed it with fhe pomp and 
circumstance of a military funeral, and the 
script relies so heavily on cliches and freak 
occurrences that it's hard to take any of it 








seriously. George C. Scott reprises his 
General Patton turn as the crusty old head- 
master. Suburbs. 

%* TEN DAYS THAT SHOOK THE WORLD 
(1928). Commissioned to commemorate the 
10th anniversary of the 1917 revolution, 
Sergei Eisenstein's account of the 10 days 
during which the Bolsheviks overthrew the 
reigning powers is a cold, almost absurdly 
stylized visualization of some of the key 
figures and events (with Trotsky’s role 
carefully excised). The film has its historical 
interest, but it’s not a soul-stirring epic like 
Potemkin or Strike. Modern Times Cafe. 


* *XWUTHERING HEIGHTS (1939). The first 
half of Emily Bronte’s bizarre novel of flam- 
ing passions on the Yorkshire moors makes 
for a fairly entertaining piece of Hollywood 
kitsch, with Laurence Olivier outstanding as 
the mysterious, brooding Heathcliff, and 
Merle Oberon a suitably pallid Cathy. 
Gregg Toland did the elegant Gothic 
photography, and William Wyler directed, a 
bit. too straightiorwardly for the material. 
Brattle. 
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WINDWALKER (1981). Hailed in some 
quarters as the most authentic film about 
Native Americans ever made, this story 
features a cast of Indians and is spoken en- 
tirely in Cheyenne and Cherokee dialects. 
Set in the late 18th century, it features the ti- 
tle character, an aging Cheyenne who is 
reborn and embarks on a search for his twin 
sons (both played by Nick Ramos), who 
have become members of opposing tribes 
Keith Merrill directed, Beacon Hill, sub- 
urbs. 





*YOU ARE NOT ALONE (1979). A Danish- 
pastry version of /f... Set at a boys’ board- 
ing school in Denmark, this movie, 
originally made for TV, tells the parallel 
Stories of student protest and the growing 
attachment between the headmaster's son 
and an older boy (who must be all of 14) 
The tone of acceptance is striking — cer- 
tainly there's nothing like it in American 
films. But the message is overwhelmed by 
banal woodland trysts, misty shower 
scenes, and idyllic picnics. This is gay kid- 
die porn, made to look like a Clairol com- 
mercial. Nickelodeon. ¥ 



































WEST NEWTON | 
12:3 CINEMAS 123 





1296 Wash.St. 964.6060 
Cinema |: 6th Week 
GALLIPOLI 
THE GREAT 


Wkend Matinee: sai ppeT CAPER 


BEAU PERE 


THE REEL REVIEW 


Sat., 2/27 Walt Disney's 
ALICE IN WONDERLAND 
Sat. & Sun. Matinees 


2/28-3/2: MY BRILLIANT CAREER 


3/3-3/6 Sissy Spacek in: 
RAGGEDY MAN (PG) 





Cinema Il: 

















e @ 2 a * + 
I Mileahaceitanex % 
Center ~~ | In cooperation 
Screen, Inc. with 
Information: CRE aaah 
* 494-0200 Phecenix 
Carpenter Center for the Visual Arts, 24 Quincy St., Harvard University 
a 
m 8th Annual Winter Animation Series! 
. Jan Lenica’s ADAM 2 e 
e { a — @ 
e March 5,6,7 ° 
Fri., Sat.: 
iB | 7:30 & 9:30 p.m. - 
Sun.: 
bad 5:30 & 7:30 p.m. e 
Not currently in U.S. distribution, ADAM 2 is a strange jour- sd 
ney by a modern Adam, by the master Polish animator. 
Individual Tickets: $3.50. Series Tickets and Memberships 
and free Animation Series schedule available. 
Feb. 26,27,28: Adam 2. 











ts Partially supported by Mass. Council and N.E.A. By 
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ONE WEEK ONLY ! 







British Invasion 
(1963-65) 


evue feat 





The Beatles 

The Rolling Stones 

The Dave Clark Five 

The Animais 

The Moody Blues 

Brian Auger & the Trinity 


delemeid 2 Fl ad 
Cerry & the Pacemakers 


| OEE SILO GE EP 
LISTIEN TO 


ROT |Plen 


THE NEW MUSICAL WAVE 
FROM BRITAIN! 
Opens March 5 


Alternative Family Cinema 
March 6, 7 
Misunderstood Monsters 
at1& 2:30pm 


Cinema 


3fe Atmosphere 


Pear t 

il ——or 
‘Claim j\01@ anage lag 
 lelaler hae tL 


entral Sa 
Shows $2 





we 


NEW ENGLAND'S LARGEST COMIC BOOK STORE 


99 MT. AUBURN ST. CAMBRIDGE, MA. 02138 
‘al (617) 492-6763 














IN THE HEAT 
OF THE NIGHT 


HONORABLE 


THE FINEST X-RATEO ALL MALE MOVIES NOW IN BOTH CINEMAS : & 2 


BRT IZ 


* NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO s 
* CONTINUOUS FROM 10 A.M. « 











204 tremont st. 
482-4661 


JONES 


Brattle Theatre 


40 Brattle Street TR 6-4226 


February 28-March 2, Sunday-Tuesday 
CELINE AND JULIE GO BOATING 
With Marie-France Pisier, Juliet Berto and Bulle Ogier. 
5:00, 8:30, Sunday Matinee 1:30 


March 3-6, Wednesday-Saturday 
Two by William Wyler 
THE LITTLE FOXES 
With Bette Davis and Herbert Marshall. 
5:40, 9:35 
and 
WUTHERING HEIGHTS .- 
With Laurence Olivier, Merle Oberon and David Niven. 

7:45, Weekend Matinee 3:50 


@ 





*& *& *& Every Wednesday at the Brattle Theatre kx *& 
All Seats All Shows $2.00 
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“ALL TIED UP” and 
“WEST SIDE BOYS” 


&) 








Boston's Best All Male Show! 





HARVARD SQUARE 
THEATRE 
SUPERFILM CELEBRATION 35 
"* TO PAY QE VY 
Continuous Matinees + Monday thru Friday $2.00 till 6:00 PM * $3.00 after 6:00 


PM « Sat., Sun. & Holidays - $3.00 All Day + Late Show - Friday & Saturday 
$2.50 + Senior Citizens & Children under 14 years $1.50 at all times. 


3:25-7:50 
1:00-5:25-9:50 





4:00-7:30. 





4:00-8:40 
6:40 





4:30-7:55 
6:00-9:30 





4:30-7:45 
6:10-9:30 





Fri. Mar. 5 


(12:15 AM 


Mar. 6 Annie Hall 
Sat. Manhattan 


Divine Madness 


4:30-7:35-10:35 
6:00-9:05 

Sat. Mar. 6 

Divine Madness 

12 MID 
12:00-3:15-6:35-9:55 
1:35-4:55-8:15 





10 CHURCH ST. HARVARD 
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SR Teac ceerloetianeucate 
Germany is now one of the most 
ll Maem loveltimiehalamlipetiiee te 


BEST ORIGINAL SCORE - VANGELIS “A MASTERPIECE tee 


BEST ORIGINAL SCREENPLAY - COLIN WELLAND so exciting that it is irresistible.” 
BEST FILM EDITING - TERRY RAWLINGS AROLIER WINSTEN. New York | 
BEST COSTUME - MELINA CANONERO 


ACADEMY AWARD 
NOMINATIONS 


BEST PICTURE 


BEST DIRECTOR - HUGH HUDSON 
BEST SUPPORTING ACTOR - IAN HOLM 








“One of the best pictures < of s the year. 


PbhERI 1yYONS WOR 





The other side of World War II. 
TT € 


ALLIED STARS PRESENTS AN ENIOMA PRODUC 
Starring BEN CROSS « IAN CHARLESON + NIGEL HAVERS - CHERYL CAMPBELL * ALICE KRIGE 
Guest Stars LINDSAY ANDERSON + DENNIS CHRISTOPHER + NIGEL DAVENPORT + BRAD DAVIS 
PETER EGAN * SIR JOHN GIELGUD * IAN HOLM + PATRICK MAGEE p fl ee 
Scfeenplay by COLIN WELLAND Music by VANGELIS LOWMDIA FICTUIES PreSeNTS TOM t 
Executive Producer DODI FAYED Produced by DAVID PUTTNAM Directed by HUGH HUDSON : 
’ ¢ 0 ) 
SHeSeREES A LADD COMPANY AND Based on the Novel by Lotha 
WARNER: BROS. RELEASE 
PARENTAL GUDAMCE SUGGESTED = 


(WARNER BROS 
A WARNER ommunsca ‘ONS COMPANY 
(Cem tame os we Compary At ape Reserent 





——o cp eer | 


RESTRICTED 
R ary OR ADULT 
PARENT OR A 








eR 2 ee 


NO PASSES 


DOLBY 


NO PASSES 





AMBBIOGE ST BOSTON 
om GO CVE 2IP-13.30 


. 


SACE 


CHARLES 





CIRCLE CINEMA ae 
CLEVELAND CIRCLE Al ASSEMBLY SQUARE 
628-7000 


566-4040 








sENER AL € 
FRAMINGHA 
ATE 9 SHOPPERS WORLD 
235-8020 


933-5330 


&E 198 NEAR 93 


SOUTH SHORE PLA 
848-1070 


30 


* | 


Ext 24 OFF @7 128 





EXCLUSIVE ENGAGEMENT 


1:30-4:30-7 :30-10:15 NO PASSES 





1 Beacon at Tremont 723-8110 





DOLBY 


nek ta SHOWCASE CENERA 
M WOBURN BRAIN 
DOLBY DOL 


TREE IMEMA (Cr 
za} | DANVE 
Y 


DOLBY NO PASSES 














Diane Keaton and Albert Finney 
give the kind of performances that 
in the theatre become legendary 


.. There isn’t a scene in director Alan Parker's new picture ‘Shoot the Moon’ that 
I think rings false...he has given us a movie about separating that is perhaps the 
most revealing American movie of the era? 

Pauline Kael, THE NEW YORKER MAGAZINE 


“A movie you won't want to leave... brilliant, lacerating 
study of marriage-on-the-rocks from two fisted director Alan Parker and Oscar 
winning writer Bo Goldman... You can’t dismiss it and I'll be willing to bet you'll be 
haunted by the film long after it fades to black. For performances that drain you 
with their vitality, sincerity and power Albert Finney and Diane Keaton can't be 
topped..:“Shoot the Moon’ is a towering achievement? 
Rex Reed. CRITIC AND SYNDICATED COLUMNIS1 


“As spare and as sharp in its detail as fine prose and as 
continuously surprising... A fine film...funny, harrowing, intelligent and 
moving...Miss Keaton is terrific...and Mr. Finney gives the kind of anguished 


biting full-length performance one associates with his best work? 
Vincent Canby, THE NEW YORK TIMES 


SH@T! M@N 


METRO-GOLDWYN-MAYER PRESENTS 
A FINNEY DIANE KEATON 
IN.AN ALAN PARKER FILM “SHOOT THE MOON” KAREN ALLEN 
PETER WELLER ‘ DANA HILL EXECUTIVE PRODUCERS EDGAR J. SCHERICK 
AND STUART MILLAR WRITTEN BY BOGOLDMAN PRODUCED BY ALAN MARSHALL 
= * | DIRECTED BY ALAN PARKER METROCOLOR® Osim 























rT, ) SACK CINEMA SACK SHOWCASE 
CHER 23 citrcrare: || NATICK || SOMERVILLE || WOBURN “aRAinTRe 
Ls ae 37-3840 ROUTED j ar ay a 933-5330 848-1070 











80" ON 536 57870 OPP SHOPPERS WLO RT. 128 NEAR 93 








missing... 


‘**Missing’ is considered so politically hot that the 
State Department has issued a three page 
statement rebutting its premisé,..it's going to stir 
up audiences as no political thriller has*since 
‘All The President’s Men’ or ‘Z’.’’ 

-David Ansen, Newsweek Magazine 


missing. 


THE FIRST AMERICAN FILM BY COSTA-GAVRAS. 
BASED ON A TRUE STORY. 


UNIVERSAL PICTURES and POW GRAM PICTURES Present 
in an EDWARD ES Pn dA CSA lm 


Sereenplay by 
ay 


Based on the book by 

Music by VANGELIS 
Executive Producers PETER GUBER 
and JON-PETERS 
Produced oy EDWARD and MILDRED LEWIS 
Directed by COSTA-GAVRAS 
Read the AVON Book A UNIVERSAL PICTURE 
© 1982 UNIVERSAL CITY STUDIOS. HC 

[PARENTAL GUIDANCE SUGGESTED 
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RTE.9 at HAMMOND ST. 


oy 00 
45-10:00 277-2500 


OYLSTON ST. - BOSTON 
RU. CTR. 267-8181 


fhe ie PARIS sea a 12:30:2:45- 





5:00-7:30-10:00 

















